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Cover  Storyboard drawn by David Chan for Security Unlimited (directed by Michael Hui, 1981).
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This issue covers articles featuring two genres of music (one Chinese and one Western) which,
despite being distinctly dissimilar, are both familiar all-time favourites.

‘Barbarian Song of the Foreign Land’ from Romance of the Phoenix Chamber (1962) is the
duet that Mak Bing-wing and Fung Wong Nui are best known for. Its deeply moving lyrics tell of
the grief of parting and the tendemess of love. Lum Man-yee analyses the two protagonists of the
film version of this work, which was adapted from the opera production, by examining individual
scenes and singing styles. It is indeed a privilege to have a Cantonese opera researcher contribute
to our newsletter and provide insight into how the performers of Cantonese opera troupes evolve
while observing traditional heritage.

The main theme for Chariots of Fire (1981), written by Greek composer Vangelis, can be
considered a universally-known piece. Musician, Arion Au-yeung, talks in detail about Vangelis,
his music, and his film soundtracks before and after the aforementioned film. Assuredly, the power
of melodies is capable of transporting the consciousness into a boundless realm where one can
experience infinity.

Apart from music, illustrations are also akin to film. An exhibition about storyboards is
currently being held at the HKFA (closing date: 23 October). ‘Sketches in Motion: Storyboards
of Hong Kong Cinema’ has brought together the works of various storyboard artists, allowing
viewers 1o gain a deeper understanding of this tool's function in film production. Having said that,
the storyboards can also be appreciated on their aesthetic merits alone. Don’t miss this rare
opportunity! [clkwok®@lesd.gov.hk]
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Impression and storyboard prepared by
Yiu Yau-hung for The Legend of Wisely
(directed by Teddy Robin, 1987), which
depict the elaborate shot of a dragon
spaceship breaking out of the ground
and taking flight.
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Storyboard drawn by Luk Wai-cheong for Triple
Tap (directed by Derek Yee, 2010)
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The storyboard plays an auxiliary part in flmmaking.

AHEFAN (FEE) (AHTE -
ENBIERFARFRER - EELED -
Storyboard drawn by Sek Kei for Dead Knot (directed by
Sek Kei, 1969; formerly known as The Hard Knot). John Woo
wrote, edited and starred in this independent short film.

1969 ) SIRME -

lllustrating each tentative shot before filming commences not

only enables directors to further develop their creative ideas, but also assists the staff of all departments in making

preparations by facilitating clear communications. Normally, it is the director who puts forward the ideas and the storyboard

artist who turns them into drawings. Nonetheless, other methods can be used in lieu of this tool to visualise how to

go about shooting a motion picture and prepare accordingly. Storyboards were rarely used in the earlier days of Hong

Kong cinema, thus there is a great lack of related artefacts and information. In preparing for HKFA's ‘Sketches in Motion:

Storyboards of Hong Kong Cinema’ exhibition, | had the opportunity to see many storyboards from different Hong Kong

films, and was even able to obtain first-hand information by interviewing several storyboard artists, allowing me to compile

some bits and pieces of the tool’s usage in the local film industry.

The earliest storyboard we
could find was that published in
the fourth issue of The Great Wall
Pictorial in January 1951, illustrated
by the Wan brothers Laiming and
James Guchan for the animated
feature The Bee and the Locust.'
Similar to how the storyboard was
originally developed by the Walt
Disney Company, the first one used
in Hong Kong was for the planning
of an animation. However, the film
was never completed, rendering this
storyboard an unexecuted proposal.
The next of its kind did not appear
until the 1969 independent short,
Dead Knot, directed by Sek Kei.
Made up of rather incoherent shots,
the film did not have much of a
plot, and while the storyboard was
illustrated in a perfunctory manner,
it served as a clear blueprint for pre-
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production planning.

The two cases above are
individual and atypical examples.
From the artefacts we have
recovered, it can be observed that
storyboards were not used regularly
in the Hong Kong film industry until
the late 1970s. Those which were
created during the early stages of
this period were drawn by Mr David
Chan. According to his own account,
the first storyboard he worked on
was for Bruce Lee’s posthumous
film The Game of Death (1978).
Because the footage featuring Lee
had to be used as much as possible,
the scenes requiring a body double
were planned in advance using a
storyboard. Chan also prepared
the storyboard for Peter Yung’s
Souls of the Wind (1982). Although
done in colour, it only depicted the

shots in each scene minimally, so
one can easily tell that it was used
for pitching to investors instead
of filming purposes. Chan also
worked on many of Michael Hui’s
motion pictures. Given the official
title of ‘Production Designer’, he
was involved in various interrelated
aspects of the flmmaking process,
including production design,
special effects design, as well as
the illustration of impressions and
storyboards. While the storyboard
serves as a useful tool, it is not
required for every scene. During
this particular period, they were
only used whenever special
effects and action sequences
were concerned. The ones Chan
drew for The Contract (1978) and
Security Unlimited (1981), both
directed by Hui, were utilised for



shooting complex stunts. They
depicted each shot required
in the sequence clearly, from
panoramas to the actors’
close-ups and the stuntmen’s
actions, facilitating the effortless
grouping of different shot types.

Entering into the
1980s, Tsui Hark became
one of the most important
contributors when it came to the
development of special effects.
It is, therefore, not surprising
to find that the majority of
storyboards from this era were
associated with films for which
he served as director, producer,
or special effects coordinator.
A number of industry insiders
mentioned that numerous
storyboards were used for
the big-budget production
Zu: Warriors from the Magic

SCENE 73 AMEWMRANS / H T HBEIE STORYBOARD
| SCBE:73 AR
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Storyboard drawn by Chang Sze-man for Bodyguards and

Mountain (1983), but their Assassins (directed by Teddy Chen, 2009)

whereabouts remain unknown.

The existing storyboards from the
1980s mostly involved special
effects, such as those for the scenes
in which toy models transform into
robots to attack King Kong in Aces
Go Places Il (1983), the car stunts
and flying machine chases in Aces
Go Places Ill: Our Man from Bond
Street (1984), the Star of Fortune
crashes into Central in Kung Hei
Fat Choy (1985), as well as the
dragon spaceship breaks out of
the ground and takes flight in The
Legend of Wisely (1987). Back
then, film studios did not employ
full-time storyboard artists. Au-
yeung Hing-yee and Yiu Yau-hung,
who drew the above storyboards,
belonged to the Art Department and
only did double-duty drawing the
illustrations. Productions other than
those of Tsui’s utilised the tool too.
For instance, Au-yeung also worked
on a scene in The Protector (1985)
where Jackie Chan jumps from boat

to boat at a typhoon shelter in a
chase sequence. Each shot required
tremendous effort and resources,
thus creating a storyboard
beforehand to clarify what needed
to be filmed was definitely helpful to
the preparation process.

Because storyboards are
mainly associated with scenes
featuring special effects and action
sequences, it was quite a surprise
to see that they were also used
in the drama film Red Rose White
Rose (1994). Each storyboard was
even preceded by a diagram which
indicated where the characters were
to stand in the scene. The walls in
the background, floor tiles, pendant
lights, and even props were drawn
to the finest detail. They seem
to have been created for the Art
Department’s reference and can be
considered as an exceptional case.

Many directors who are
experienced in working on location

- RN & HELERE, %
b - /.

do not like using storyboards
as they are able to determine
the required camera positions
on the spot. Even if they
prepare in advance, all they
B need is to write out a shot list.
ﬂ') However, when computer-
- generated special effects are
called for, directors must put
up with storyboards no matter
how much they dislike them. As
such scenes are a combination
of real footage and virtual
images, without the use of
this tool, each department will
not understand what another
is doing, thereby making it
impossible to realise the desired
outcome. And since computer-
generated imagery (CGl) is
practically unavoidable in
today’s commercial productions,
the storyboard has grown to
be an indispensable link in the
fillmmaking chain.
Creating storyboards more or
less became a specialised profession
at the turn of the millennium. For
this project, we interviewed four
illustrators, namely Chang Sze-man,
Luk Wai-cheong, Chung Kai-kit, and,
Elphonso Lam, all of whom started
their careers as comics artists and
drew storyboards for numerous
advertisements before turning to
the film industry. After taking up this
new post, they studied the language
of film diligently and observed the
filming process on-set in order to
recreate the images requested by
the director with their pens. They
also recounted some memorable
personal experiences.

Lam is a cross-disciplinary artist
and only works on storyboards
occasionally. His contribution to Due
West: Our Sex Journey (2012) did
not only aid in the communications
between director Mark Wu and the
crew, but also benefited the actors,

v



inspiring their performances. Chang, Luk,
and Chung, on the other hand, have more
than a decade of experience in the field
and are all currently full-time storyboard
artists who have been involved in many
Chinese and Hong Kong productions.
For Bodyguards and Assassins (2009),
Chang drew storyboards for almost
every scene, including those which were
purely dramatic. This is different from
most other films where storyboards are
only created for scenes featuring special
effects or action sequences. Drawing
from his own experience, Chang believes
that communication is the most important
skill as opposed to artistic technique. Luk
studied animation in the UK for three years
and began working in the film industry
with The Storm Riders (1998). Due to
his background in motion pictures and
extensive qualifications, he is especially
adept at illustrating storyboards from the
camera’s perspective. Chung, meanwhile,
went to the mainland as part of the crew for
The Four trilogy (2012 - 2014) which utilised
a lot of computer-generated imagery.
After Chung finished the storyboards,
directors Gordon Chan and Janet Chun
would turn them into animations using the
computer to preview each real and virtual
shot, segregating one type from the other
before shooting commenced. Because
of the thorough preparations, filming was
completed ahead of schedule, saving time
and money.

Although the storyboard artist’s duty
is to depict the director’s vision, a certain
degree of creative freedom still exists. In
order to improve the quality of a motion
picture, they must feel immersed in their
work and be allowed to exercise their flair.
(Translated by Johnny Ko)

Note
1 The information regarding the storyboard by the
Wan Brothers published in the The Great Wall

Pictorial was provided by May Ng, Research Officer
of HKFA.

Po Fung is a veteran film critic, film researcher and
former Research Officer of HKFA. He is the author of An
Analysis of Martial Arts Film and Its Context (2010, in
Chinese).
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Guest Curator of the exhibition and
seminar host Po Fung (left) with speaker
David Chan (right)
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Seminar ‘On Pioneering Experience —
Cinematic Storyooards in the 80s
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Film production involves many interested parties that are interconnected
to one another. This is where storyboards step in as a tool-from props
preparation, shooting schedule planning to budget calculation. A
renowned Chinese calligrapher and designer, David Chan knows how
storyboards work in a film which is not something distant to him as an
experienced production designer for motion pictures. At the seminar on
30 July, Chan explained the important roles that storyboards played in
the filmmaking process and reminisced the good old days working as
production designer. As a treat, Chan even demonstrated how to draw
storyboards. There were many stories unfurled that day as the audience
engrossed in the realm of storyboards and became alertly aware of the
art of camera manipulation.

BRFZ2ENFE &

Live demonstration by David Chan
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‘Sketches in Motion: Storyboards of Hong Kong Cinema', now staged at
the HKFA Exhibition Hall, runs from 22 July to 23 October 20186.
Seminar 2 'Storyboards of Hong Kong Cinema - A Panorama' (Speakers:

Elphonso Lam, Luk Wai-cheong, Chung Kai-kit) will be conducted at 3pm
on 25 September (Sunday) at the HKFA Cinema.
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Herman Yau on Easy Rider
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On 7 August, we invited director Herman Yau to
speak at our post-screening talk of Easy Rider
(1969), which was screened under the banner
of '‘Passion and Tension in Directorial Debuts'
and was part of our '‘Restored Treasures' series.
Using Easy Rider as an apt example, Yau
articulated on the emergence of 'new Hollywood
movies' from a historical perspective—the film
breaks taboos and revels in the utopian freedom

BARISBELITEE (FXREERS pursued by hippies; from desperation to death, it
"~FE) HA EBEZ o BBEZE s a rebellion that accentuates the conflicts between traditional and new values. Yau also
[RZ=EEaEFLR @ #HARRHNEBARARE— gave a special mention to Dennis Hopper, a legend who co-wrote, directed and starred
REBER ' MERSEZA/AESEMES  in this film. It had been years since Yau first watched the film, and he admitted that it was

X EXBEBEAOME  JHE
EZRBEABNBES -

not as astounding as when he watched it for the first time. Putting the film in today's
context, in Yau's words, it was still a provocative piece in highlighting the clashes of eras,
providing the audience an opportunity to ponder.
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Cathag Exhiortion on Tour in Singapore
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We are grateful that the HKFA's celebration of
Cathay's 80th anniversary had received strong
support from the Cathay Organisation. After the
exhibition ‘Behind the Glamorous Scene—80th
Anniversary of Cathay’ ended at the HKFA this
March, it was moved to Cathay's headquarters
in Singapore where would be displayed at The
Cathay Gallery from June to November 2016.
This exhibition, a reflection of the company’s
rich history and artistic achievements, is made
available to the locals for their appreciation.
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Backtracking the Sight and Sound of Vangelis

ERER Arion Au-yeung

t the mere mention of Vangelis,
Athe Greek composer of electronic
music, one immediately conjures up
the image of a slow-motion running
sequence, during which a flock of nattily
dressed athletes jog along the beach
to the synthesised strains of ‘Titles’.
Of course, it is the theme music that
opens Chariots of Fire (1981), an iconic,
Oscar-winning music score that sets
the gold standard for inspirational music
at sporting events for the decades to
come.

Back in the 1980s when electronic
music was still in its infancy and
Hollywood film scores were

/‘ O HKFA Newsletter August 2016

predominately classically tinged and
string-driven, British film producer
David Puttnam took the bold step of
injecting a modern electronic sound
into mainstream film scoring. Giorgio
Moroder, the Italian record producer
credited with pioneering Italo disco and
electronic sound, was recruited to score
Midnight Express (1978), which won an
Oscar for Best Score. Vangelis followed
in his footsteps and received the same
accolade for Chariots in 1981 —no
small feat for two first-timers to fim
scoring. It was more than a coincidence
that Hugh Hudson, director of Chariots,
had collaborated with Vangelis on

commercials earlier in the 1970s, and
was also particularly impressed with
his earlier aloums, Opera Sauvage and
China.

One anecdote tells of Hudson’s
original choice for the famous slow-
motion running sequence on the beach.
Instead of using the track ‘LEnfant’ from
Opera Sauvage that Hudson wanted,
Vangelis convinced the director that he
could create something original for the
scene in the same tempo as ‘L’Enfant’.
The result was the title track, a timeless
classic appropriately named ‘Titles’.

When discussing the way he set
about producing the music for Chariots,
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of Paradise )
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The Greek-born Vangelis is a genuine master of electronic music.

Vangelis said in an interview that he
tried to ‘compose a score which was
contemporary and still compatible
with the time of the film’, and ‘saw it
only three times for that purpose and
then started work’. Vangelis began
his professional musical career in
the early 1960s, forming a number
of progressive rock bands such as
Aphrodite’s Child and showcasing his
penchant for exploiting the dramatic
possibilities afforded by suite music.
The ambient orchestration of Vangelis
is truly an art form of musical story-
telling in itself, inspiring awe and stirring
the soul. One of the most recognisable

instruments in Vangelis’s music is the
Yamaha CS-80 analogue synthesiser,

its divine waveforms threading their way
throughout Chariots. Vangelis was said
to have first spotted the Yamaha CS-
80 at a trade fair in 1977 and wasted
no time to get one on loan to record
the album Spiral. With a waiting list that
was prohibitively long, he jumped the
queue by importing one directly from
Japan to his Nemo Studios in London.
Considered by many to be the ultimate
polyphonic synthesiser of the time, the
expressive vibrato sounds produced on
his Yamaha CS-80 exerted a profound
impact on his electronic compositions
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throughout his career.

Tall trees catch much wind, as
the Chinese saying goes. Vangelis
was embroiled in a plagiarism
lawsuit in 1985, when fellow Greek
composer Stavros Logaridis alleged
that ‘Titles’ was plagiarised from
his 1977 work, ‘City of Violets’,
citing similar instrumentation and
chord progressions. Taking the
stand in his own defence, Vangelis
demonstrated his improvisational
composition style live on his
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(ZUNEEEEY (1981) BEIETLFEARD
The theme music of Chariots of Fire (1981) has
become an iconic score.

synthesiser to the 73-year-old Judge
Whitford’s satisfaction that ‘the two
pieces presented no similarity to the
ear’—““City of Violets” was nostalgic
whereas “Chariots of Fire” was a
striving piece’—and the key musical
sequence described as the ‘turn’ was
only coincidentally similar. Vangelis was
acquitted of the charges made against
him, but not without a hefty cost—his
long-time friendship with Logaridis. One
can reach their own verdict by having a
listen to the two tracks side by side.
Vangelis reached the pinnacle of
his film scoring career with Chariots but
trouble seemed to be on the constant
lookout for him. Attracting the attention
of director Ridley Scott with Chariots,
Vangelis was commissioned to
compose the music for the sci-fi thriller,
Blade Runner (1982). However, due to
a subsequent disagreement leading to
Vangelis withholding his original tapes
from the studio for public release, the
latter was forced to entrust the New
American Orchestra with the rush job
of creating an orchestral rendition of
part of the soundtrack, much to the
chagrin of Vangelis’s fans. Vangelis’s
original work was finally released in
1994. All missing pieces fitted into
place in 2007 with the release of the
3-CD 25th anniversary edition of
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. VANGELIS

AR REREER (2020)
Bo%E - IYALREFRUR -
The Blade Runner's (1982) soundtrack is
a much sought-after collectible.

(1982)

Blade Runner’s soundtracks, a much
welcome complete version for his
music fans.

Antarctica is another of Vangelis’s
soundtrack that established itself
as a classic in the minds of music
connoisseurs. For years, the soundtrack
album of the 1983 Japanese film was
only available on vinyl records in Japan
which had been touted as a much-
coveted collectible. In 1988, the record
company finally decided to release the
album worldwide, making it a must-
have treat for audio aficionados. But
the fact remains that his compositions
for quite a number of 1980s and
90s films have yet to see the light of
the day as official releases, including
Costa-Gavras’s Missing (1982), Roger
Donaldson’s The Bounty (1984) and
Roman Polanski’s Bitter Moon (1992),
though there is no shortage of bootleg
versions floating around.

Vangelis is known for following
the mantra of quality over quantity in
crafting his flm scores, his methodology
meticulous and scrupulous. The majority
of his now-classics were released at the
height of his fame in the 1980s, before
the composer settled into a phase
from the 1990s onwards marked by
a stronger emphasis on output. That
is not to say the musician is one who

DEBE% (£) IRER (5) =% " 2N

VangelisHIB. S5 ERE , (23/7/2016)
Arion Au-yeung (left) and Yuen Chi-chung (right)
speaking at the seminar 'The Scrores of Fire — On
the Film Composer Vangelis' (23/7/2016)

shies away from breakthroughs. For his
second collaboration with Scott on 71492:
Conquest of Paradise (1992), Vangelis
called on the services of the English
Chamber Choir to lend his work its
powerful choral dynamics; a new page in
his musical partnership with Jon Anderson
was also turned with the main theme,
‘Conquest of Paradise’, his second
chart-topping single following ‘Titles” with
worldwide sales exceeding four million
copies. His 1995 album, Voices, was an
extension of a sound already synonymous
with the duo. Its influence has reached as
far and wide as Hong Kong, evidently in
the film scores on Johnnie To’s Running
Out of Time (1999). The synth work of
Vangelis continued to make its mark in the
new millennium, endowing Oliver Stone’s
Alexander (2004) with an epic musicality
that mirrored the drama unfolding on the
screen.

A rare artist who seeks not to
capitalise on his fame as an Academy-
Award winning composer, Vangelis
is recognised as a true master
of electronic music who remains
unswervingly faithful to his chosen art of
music. (Translated by Agnes Lam) [l

Arion Au-yeung is a music composer, critic
and radio host. He writes for City Magazine, AV
Magazine and am730, among others. A member
of the band Minimal and musical production house
People Mountain People Sea, he composes music
for films, TV commercials and theatres.



222 | Moming Matinee 1N

I=cp== == A S ==t

#2013 FHHE—EBR  RSERARE/NR
B1TH TEE - BB FTE - SRET 6
T BRBUEEFR - FAENEBTEREMR
REBEMIRIRR - BRBAUTR =B RE
BEX  BUESHEEVHBRREE 253
FEH

G
SN

H HiH

1

i

w

(7B ) BESKEK ~ \EEAL (BD45

BEAL) &Iﬁxﬂl""‘ﬁﬂz—’f: (E5

NzAkEY (1960) INEE

(From left) Nancy Sit Kar-yin, Siu

Lai Hung and Chen Manhong were

among the star kids in The Grand Re-

union (1960).

SRRE ChuTin-wai

RREE NgKa-lai

BEMARA (£Z ) EERRTZE

FRH\AR - BEx (A— -
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Wife of Chiang Kwai-lam (2nd left) and

opera veterans Huen Pak-kei, Cheng

Yee-man (1st & 2nd right) and Yuen

Tsz-ying (1st left)

led

The success of ‘Merry-Go-Movies e Star Kids’ in 2013 spurred an encore
this summer. From May to August 2016, retrospective screenings have been
held under four themes, featuring a crop of child acting geniuses. Much to
everyone’s delight, guest curator Yuen Tsz-ying invited a number of former
child actors to join our screenings and meet with the audience to tickle their
childhood nostalgia.

5 EH%EEZISQEIVEAE (7ie)

P& ~ BRX - =5
I~ BET AR ~ SMENF - FEE
Rosanne Lui and HKFA staff: (from
left) Winne Fu, Yuen Tsz-ying, Kit Poon,
Rosanne Lui, Janet Young, Rosanne Lui’s
assistant and Xavier Luu

MEBERAREF

Wife and son of Lam Kam-tong

BINEALENRER
Leung Chun-mut, who flew from
Canada to Hong Kong
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n June, the Head of the HKFA, Janet

Young, and Film Acquisition Officer,
Priscilla Chan, each attended an
international conference. They met with
old and new acquaintances from other
parts of the world to exchange the
latest information, so as to rethink the
future possibilities of the Archive.

Fostering the Spirit of
Cooperation

Janet flew to Bologna, Italy, for the 72nd
International Federation of Film Archives
(FIAF) Congress and began her visit
with the General Assembly. ‘One of the
agenda items was modifications to the
FIAF Statutes and Rules. The lengthy
original was simplified to underline the
spirit of collaboration among affiliates.
For instance, affiliates should waive
loan fees, as much as possible, in
support of other archives with limited
resources.” The HKFA does not charge
FIAF members any fees when lending
out its materials, but some of our fellow
archives who receive hundreds of
requests every year may need to charge
a certain amount of administrative fees.
These fees may already be too hefty for
archives with limited funding.

In addition to waiving loan fees,
collaboration should also include offering
training to the staff of other affiliates. ‘For
example, the Korean Film Archive has
agreed to allow Assistant Curator Il of
our Conservation Unit, Stephen Fung,
to work alongside their restoration
staff in October, so as to study their

preservation methods and techniques.’
Janet stated that the HKFA will commit
itself to upholding the spirit of the FIAF
Statutes and Rules, and hoped that
there will be more opportunities to
collaborate with its counterparts.

Creativity and Autonomous
Management

The FIAF Symposium was themed
‘New Life for Cinema’s Past’ this year.
Janet found the presentation of an
American company to be the most
inspiring. The company built all the film
scanners it owned itself, because this
was the best way to achieve the image
quality they desired. ‘The fascinating
thing is that the building process is not
as difficult and expensive as one would
imagine. Moreover, you can make
repairs and change the parts yourself.
We can’t be too passive in managing
our archives. This is one viable option
for establishments which are under
financial strain.’

The Impact of the Digital Wave
Film digitisation is the inevitable
future of our industry. The title of
another presentation was ‘A Horse is
a Horse’—even though a horse and a
camel share some similarities, they are
entirely different. The same goes for film
stock, which can never be replaced by
digital files. Only on this understanding
can we continue to discuss how to
preserve images stored in these two
different formats. ‘Although we hear this

SEAPAVAAS IR 55 & 4 88

(A0

SEAPAVAA delegates from different
audiovisual archives

BR¥ E6 A8 R EER B hERE
Priscilla Chan delivered a presentation
at the conference on 8 June

all the time, it is something that can be
easily forgotten.’

The impending onslaught of the
digital wave was also discussed at
the Southeast Asia-Pacific Audiovisual
Archive Association (SEAPAVAA)’s 20th
Conference which took place in Guam,
with ‘Intellectual Property, Rights, and
Audiovisual Archives’ being its theme.
Priscilla gave a presentation titled “The
Challenges for the Hong Kong Film
Archive in the Digital Era’ at one of
the symposium sessions a day after
her arrival on the island on 7 June,
discussing the complications brought
by digital rights management.

‘In order to preserve and prolong
the “life” of digital files, we must
replicate them continuously and transfer
them to newer types of data carriers.
Before 2013, most of the materials
we acquired were on film stock, so
the main conservation challenge we
faced was keeping the temperature
and humidity constant. With digital files,
apart from these two factors, hardware
and software become more important
considerations, because you can only
keep transferring the data to new
carriers if you have the right devices,’
Priscilla elaborated on the subject she
knew so well. ‘Unfortunately, many of
the Digital Cinema Packages (DCP)
we have collected require Key Delivery
Messages (KDM) for decryption. This
makes it impossible to transfer the files
to a different carrier, and the most we
can do is update the KDMs periodically.
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FIAF BEARBREREEE
FIAF Annual Congress took place
at Palazzo Re Enzo

If there is a problem with the KDM,
then the associated DCP will become
useless.’

During her presentation, Priscilla
made reference to a series of criteria
set by the International Association
of Sound and Audiovisual Archives in
preserving digital files. If any digital files
collected could not survive the digital
cycle, i.e. Submission Information
Package (ingesting digital files and
metadata), Archival Information
Package (preserving) and Dissemination
Information Package (accessioning),
then one should really reconsider
whether to keep them or not. ‘Archives
actually have more to think about in
terms of film preservation nowadays.
The handling methods for digital files
and physical reels are completely
different—the deterioration of film stock
is visible, but what about digital files?
There’s no way of telling.’

While the SEAPAVAA has a much
shorter history then the FIAF, Priscilla
believed that the organisation is capable
of bringing together younger archives
that are in close geographic proximity
to each other and facilitating mutual
exchange—the best way to learn about
the new developments in each of the
regions. (Translated by Johnny Ko)

Karen So is a freelancer and Project Coordinator
of the HKFA's Acquisiton Unit.
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Assistant Curator | Koven

Lo (standing) encourages
participants to experience
three-dimensional visual
effects through their
handmade 3D glasses.

ZiRBhERER (EBRASE)
TN (UhITE ) ARRINE
RIELNES

Assistant Curator Il (Film)
Stephen Fung (standing)
demonstrates the making of
the simplest phenakistoscope.

—REEER (EREMY
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Assistant Curator ||
(Film-Related Materials
Conservation) Grace Lo
(standing, 2nd left), along
with Film Technician Ip Ka-
him (standing, 1st left), tutor
participants in making salt
prints.

) BB NE

BMETERERIGBEKE
BIEZ FHEEIRAR

In the dark room, participants
coat an art paper with saline
and silver nitrate solution.

BINEFERERRGHE
BoME@

Now, time to bring the paper
and negatives outdoor to
expose them to the sun.

MR ESREAMNLE
% BREREBERRRMA
ELENEENR

Spinning the phenakistoscope
at the Exhibition Hall,

young experimenters

observe attentively how the
persistence of vision creates
animation effects.

H K Muse Fest 2016, themed ‘See More’ this year, was held from 25 June to 10 July 2016. In support of the event,
the Hong Kong Film Archive launched a Workshop-cum-Exhibition ‘Light and Shadow: Tricks and Treats’. Through
DIY weekend workshops, interactive games and an informative exhibition, we strove to offer a chance for the public to

discover more about cinematography and moving images.

A parent-and-kid activity, ‘3D
Glasses Parent-Child Class’ was
an easy, hands-on trial for kids to
make 3D glasses with materials
such as cardboards and colour
cellophane sheets. Participants got
to experience 3D image effects with
their own hand-made eyewear by
making use of the parallax effect.
Bringing the handcraft back home,
one could continue to enjoy more
visual illusions as our Conservation
Unit also demonstrated how to
search for interesting 3D images on
the Internet.

‘Phenakistoscope DIY’ workshop
showed the making of the simplest
version of phenakistoscope, a
pinwheel-like gadget, with materials
such as cardboards, drinking
straws and toothpicks. All one

needed to do was to gently spin the
phenakistoscope in front of a mirror
while looking through the slits to the
images reflected behind. The gadget
would create animation effects
because of the persistence of vision.
The instructors also offered tips to
create smoother rotation to improve
the motion effects.

In ‘Making of Salt Prints’
workshop, salt prints were created
uniquely for participants in just a few
steps: First, coat an art paper with
saline and then silver nitrate solution
to form a light sensitive paper. Then,
create visual patterns by assembling
negatives and objects. Bring the
paper, negatives and objects outdoor
to expose them to the sun. Then
soak the paper in photographic fixer,
followed by washing the paper and

air-dry. The photo effects varied
(according to the evenness of silver
nitrate coating, exposure time,
incident angle of sunlight, etc.) and
were thus full of surprises. It was
a good chance to experience the
earliest photography technique with
the paper medium.

At the Exhibition Hall, interactive
games such as pinhole camera and
primary colours transparency films
awaited for people of all ages. There
were also text panels to explain the
concepts behind the games. This
year's Muse Fest kept its promise and
was a fun-filled journey of discovery,
perfectly in line with the festival spirit.

(Translated by Vivian Leong) M

Kevin Choi is Museum Trainee of the HKFA
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B [F+&] =| The Writer/Director in Focus lli
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Mok Hong-si In
his Lan Kwong Tenure
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In The Student Prince (1964), Alan Tang (lef;
notable debut performance with Ting Ying (
Kwong's principal actress.

t) gives a
right), Lan
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(1966) : FRZRAR LHIIRIZ
Pushing boundaries, the bunk bed dwellers master
the art of seduction in Landlady and Tenant (1966) .
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‘Mok Hong-si, the Script-writer’ seminar (9/6/2016): (from

left) Loong Man-hong, Shu Kei and Dunet Chan (Shui Shing)
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In the guise of wealthy parents, Chan Lap-bun (middle row
2nd right) and Yuen Lap-cheung (front row 2nd right) put on
a ludicrous act in Three Love Affairs (1963).
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Eric Tsang is a film critic and cross-cultural

researcher. He is also a member of the

Cantonese Cinema Study Association and Film

Culture Centre (Hong Kong).

English version in e-Newsletter

MEERRASHIE BB, EESAE (26/6/2016) -
(7B ) EZEEsh ~ FBEESA ~ U ~ fEMR

‘The Art of Mok Hong-si's Comedies’ seminar (26/6/2016):
(from left) Eric Tsang, Honkaz Fung, David Chan and Ren Xia
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Bultheaded \W/ing and L b o
Sassy Phoenix on the Silver Screen S Lum Voo
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'Beating War Drums to Hasten the Bride' from Return from Battle for His Love (1961) : General Koi Sai-ying (Mak Bing-wing) shows his
bullheaded nature and Princess Phoenix (Fung Wong Nui) masks herself with a sassy persona.

Z2RISBER - BE " D&, o fRE
B (1922-1985) ( BERRENE
& (1921-2003 ) 2R ) T5WHBIBE
gy CEERIZE) o "TEESEE, 89
FERE{LRY TEEER L - B
FETENEA BN ERF SR ©
(FERIZY B (BFE) P
B—¥7 » RS FIREEFE DB
R - FERES TEIERIZER -
DEFTRS=X ' B=EBIEEFE
@ 2/NHKEEBNEIE A%
BR¥NEERER (1897-1957) 9
Ko (EEFE) B " REHE+/\X
2Z—  BBEREFRVEAREINIIE
BARNBAE  GEFRELPEERNS
HRNEIB - HbH "RIE, 2—1@
THEIZ . o ° THES , BBXREBATE
BRFORITEENER L - BAEBR
BHEREINTIMMANBEEERE
RE BE—THAY - IBE ~ RBE
2 BERE - IR~ ehhg ~ 18
2~ 3RO%E - ARXBEBAVEER
BIEN FVIBRL - IS BRI
EHEBISIED o '°
19652%F » AMMIRBIE L E
(1924-1966 ) climBFRIA (K&
BIE> » BREBB (1917-1975)
BETSE (1919-2010) 58 » 2N
FEIREBITNZEELEHEREEEH K
o'l Hig @8 (1912-2010)
BRfH E BB (FERIE) 8P

BIERA AT ER (fRIT4-078809
A-B) r EBEEBREFEMR1956
( FEGRHmEECA0002429-30 ~ PT1841
PT2508 ~ PT2709) o '* ¥TEENE
(1916-1997) ~ 2RBEE (1930-) &
18689 (EEBRIZ) WixfE (EEHD
P BEEBEEBRLIL®D (KRR
LP177) » BBEEBIEEDE1964
( FRHREERTHK LP0001579-00) © '®
B ALEE (OEEXEIFRE) 89iE
BIE—M - MIBUREEB " BeE
fIE 5 BOBEIS o ANEREREB RIS A hRAY
=EBRB

EMBL TR SH/LKTBERTE © B
20 o BREENE] - BT+ o XS5

A HURERD -

TRARS TR - EMNBBGITE » REE
BRE o T@EAE > EH/\t o ASHE
B NSRE-

=RRES IR BOESiEe  NMEBEE o

=@EANE) 0 ABRTRI !

£ (BEEERITR) ERRP - &
mEey (O8] BBIRR CFER!
2 ¢

NS ARBEAE - BIFERIK » WEA
EBFARF - BESE  BEZEAT
Ko BREOT  TEREANTNK B8
I\t ZBEEANTR - 2EAETM -

560 » THEME L RN TR
SRR EIRERRESIFITEAR -
mE—AESR N REHRENS - S8l
—BERREBILERISZ6F o 1T
AATER " KER L OB EAEIESHE
Blg (1919-2003) BRBEIE @ RS
HZE o thABMEBMREIZ AE "B
T, MMERPHIE=/NE o

FEEE , HiS

(TE—BBHNZ)

(1961568288 8EMR)
BITRKZENE - BRAXEC
i ZERE o THEE SRS
BIERWLL o £ (TFE—BHEINE)
(FSIE (1916-2000) )& ) ¥ 1R
Bl (R BBRZ%E - ZFRENR) &
FB 3 E@BFS o ZNEIDEBI R
FESESD ' BEXA - BRLZS
BHRNEEEZRETRINAEL B
S—8#MAEE - BZRRMERDIE
8 DBES MR LAZE » BEREEN
Ao FREEBHESHAER - 2FH2

T BEEXKERE  WFDNRESD
o UNBR A SERWT ¢

REZ (18) ®AT (RASRK
) - B (BERN) R
ST - SBIRGREIIS o
MEE  (18) WEY (BRHN)
SR (REHEN ) KBS
-

78 °

Br = ~
o

=

~

2



(tE—RBEME) (1961) THEHE, 55 : (REET

RER  HMSH - FREMA -

"Wrecking the Royal Carriage' from Ten Years Dream (1961) : You smash the phoenix crown and tear off your
cloak—in retaliation—I discard the official gauze cap and remove my four-clawed dragon robe.
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Romance of the Phoenix Chamber (1962) is the all-time favourite in the repertoire of the Tai Lung Fung Opera Troupe.
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[URE (#0F) RTE] £ [HFRE]
2E (BREBNAKRTIE) EfAR (1962FHIR)
(Score Example) 'Bass bangzi gunhua' followed by
‘bangzi gunhua'. Sung by Mak Bing-wing who plays
Ye-lut Kwan-hung in the film.
An excerpt from the film adaptation of Romance of the
Phoenix Chamber (premiered in 1962).
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Lum Man-yee is Research Associate of the
Kwan Fong Cultural Research & Development
Programme at Lingnan University; deputy chief
editor of Annals of Chinese Opera, Anthology
of Chinese Opera Music, Anthology of Chinese
Narrative Singing and Anthology of Chinese Folk
and Ethnic Instrumental Music: The Hong Kong
Volume (all in Chinese).

English version in e-Newsletter
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KIBEMERA BRMEEER  BMIREE - & (AhER) INEAEMRCE - RISHEMNE - STEREZE -
B (BHER) DA [ JIERTE ] s KREZMINBHINS The theme song, 'Barbarian Song of the Foreign Land!, brings back the princess's
During an episode of amnesia, the princess (Fung Wong Nui) reveals her paradoxical memory. The protagonists exhibit a plethora of emotions, from tenderness to
persona - silly, sassy and boisterous. In 'Bass gunhua', the general (Mak Bing-wing) passionate torment.
sings his heart out with disappointments and agony.
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Lau Yuet-fung,
Lam Kar-sing

The film was adapted from a staple in the repertoire

Return from Battle for His Love (1961):
of the Tai Lung Fung Opera Troupe.

(Front row; from left) Lee Kei-fung,
Fung Wong Nui, Mak Bing-wing,
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