" o

& B 87 & 188 Homg Kong Film-Arehive)

Quarterly 2 4



BEEXENE
5 i

BRIEE
TS ERE HEE
ERRSAE FFERE
BEE fRHEALE
B S5 RREA
BRI AFE
wigd O
HmuEA e
Ea=EEl EE2E
R

@y

256588 (201348H)

Hmes ZREREE

R HREE 2ighsR

BB iREE BRE
HER

BETE M SIE509%

B5E 1 2739 2139

f8E 1 2311 5229

BEL © hkfa@lcsd.gov.hk

25T T Be Woks ~

ENRI - AENRIERAR
© 2013 EEBYERE WOHFTE « WEDLZ -

www.filmarchive.gov.hk

Hong Kong Film Archive

Head Richie Lam

Unit Heads

Admin & Alex Suen
Venue Mgt

IT Systems
Acquisition
Conservation

Lawrence Hui
Wendy Hau
Koven Lo
Resource Centre Chau Yu-ching
[REEEE Po Fung
Editorial Kwok Ching-ling
Programming Winnie Fu
Cecilia Wong

Newsletter
Issue 65 (August 2013)
Editor Kwok Ching-ling
English Editor Elbe Lau
Asst Editors Cindy Shin
Vinci To
50 Lei King Road,
Sai Wan Ho, Hong Kong
Tel: 2739 2139
Fax: 2311 5229
E-mail: hkfa@lcsd.gov.hk
Design: Be Woks ~
Printing: Friendship Printing Co Ltd

© 2013 HKFA All rights reserved.

BRE DR A EL S HERRMN
MERST - AENBRRIBE K
RETIE - HERIERR  ESER
RATIEGIHEE -

Despite intensive research it is not
always possible to trace the rights
on illustrations. Legitimate claims
will be honoured in compliance with
current practice.

BfSEFE e 8
A member of the
International Federation of
Film Archives

4= o HE BUHIE, MEARS BT
#ERYEE | Editorial@ChatRoom 5, A,

FHHE—E -

== . =&t EFH ( (RPI) BB ORRBEHRBRIRLL
52 - @@=k . . ARARREHE)
Merry—Go—l\/Iowes: Star Kids Front cover: A kaleidoscope of family portraits:

N _ _ the seasoned veterans and their kids
e mmIf GEE:ESY ——
Jazzing It Up with Gong and Drum:
Musings on How to Get a Wife

onscreen make us laugh and cry.
Wong Oi-ming (Still from Back Door

©Licensed by Celestial Pictures Limited.
All rights reserved.)

FEE KBRS HIE : (REHFL) (1959) PAIER
Woman in White: FEIRER

The Unbelievable Wan Hoi-ling
EBESFHHEE

Hong Kong Cinema in Cuba

Back cover:  Peter Dunn & Leung Bo-chu in Our
Beloved Son (1959)
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I's hardly possible to tell how serendipity works; it's like ripples spreading far and wide. Further to our
study of early Chinese cinema several years back, a cache of 1930s and 40s Hong Kong movies
recently donated by Mr Jack Lee Fong (p 21) has unprecedentedly opened a gateway to cinematic
research on the first half of the 20th century. The films themselves, after all, play an indispensable role
in making film studies more complete.

Around the same time, Frank Bren, an expert in early Hong Kong cinema, happened to be
researching Wan Hoi-ling, a 1930s and 40s Chinese female writer-director (op 10-15). The mystery
surrounding her and Hou Yao, a prominent early Chinese fimmaker, is something he's determined to
decipher.

The confluence of circumstances in tum creates a wider platform for exchange, bringing together
people from different eras and backgrounds. Despite the small size of our cinema, we have been
graced lately by the presence of fim veterans such as Fung Bo-bo, Yuen Siu-fai and other former child
actors, as well as Robin Baker from the British Film Institute, who's at the helm of its restoration project
of Alfred Hitchcock's silent features. Time, in the world of cinema, is no obstacle. [clkwok@lcsd.gov.hk]
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Acknowledgements: Asia Television Limited, Cathay-Keris Films Pte Ltd, Centre for Humanities Research of Lingnan
University, First Distributors (HK) Limited, Hong Kong Theatres Association Ltd, Kong Chiao Film Company, Kong
Ngee Motion Picture Production Company, Shan Luen Motion Picture Co, Sil-Metropole Organisation Ltd, Mr Frank
Bren, Ms Amina Cheung, Mr Chiu Kang-chien, Mr Chor Yuen, Mr Peter Dunn, Ms Petrina Fung Bo-bo, Mr K. Ho, Mr Perry
Ho, Mr Tom Ing, Mr Law Kar, Mr Louie Kin-sheun, Mr Ng Cho-fan (deceased), Ms Jenny So, Ms Wong Ain-ling, Mr
Lawrence Wong Ka-hee, Mr Yuen Siu-fai, Ms Yuen Tsz-ying
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More available in the e-Newsletter. For details of HKFA programmes please refer to ProFolio and our website.
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Fung Chi-fung (2nd left), also ex-child actor,
was invited to emcee the gala where he shared
limelight with four seasoned veterans.
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Fung Bo-bo and her husband Yoong Siew-chuen
(1st right) with Michael Lai, Tao Yuen Motion
Picture’s representative Eric Li (centre), and Prof
Peter Young (1st left). Fung Bo-bo’s vehicle The
Magic Cup (1961) is one of the all-time classics
produced by Tao Yuen.
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Stars galore at the opening gala. (From left) Yoong Siew-chuen; Cecilia Wong, HKFA Programmer (Cultural
Exchange); Yuen Tsz-ying; Richie Lam, HKFA Head; Michael Lai; Fung Bo-bo; Maggie Pang, Chief Manager (Film
& Cultural Exchange), LCSD; Shek Sau; Tsui Siu-ming; Winnie Fu, HKFA Programmer; Eric Li.
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Starry Starry Night
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any child actors from the 1950s and 60s have remained active to this

day in the film/TV or cultural scenes, working both in front of and behind
the camera. At the opening ceremony for the ‘Merry-Go-Movies: Star Kids' film
programme (16/8-28/9) and exhibition (9/8-3/11), household names such as
Fung Bo-bo, Michael Lai, Shek Sau and Tsui Siu-ming appeared as officiating
guests and reminisced about their childhood days working on the set. They
are also getting face-to-face with audiences at an ongoing series of seminars
and post-screening talks. Mark your diary!
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MBEE Petrina Fung Bo-bo

TE "REE, M TH

tﬂ,@?}%&ﬁj% S@;@, \ﬁﬁﬁ The ‘I’ gazing at ‘Fung Bo-bo'.
HSBETE EREGEER

=
L
RSERR HOFRE

BRETFE H1E3200U0 maaEs Cake)

TRY NOT TO LOC
THE SUBJECTS

K AT THE SHADOWS TO FIND ‘ME’

The
the

NHBHRBENR  BEE L KIR
5 BEIOABROMLE -

BRI —RPIRRBEETRIBES
B EERBEANDAY  FRE
REREBIIRXTEELE - ESEA
SIREFREEIBIRBEONRIAELN
SIS !

% BRIMBRLI0A AR ISR
BEME—BEE B NEEE, A
"H.,NEARGERASEBRT—
5 BAABRBORAR &K £5
2=

EEBES  BE8XK; ERXIE
R HEN !

FIER - BARIRZ S o

FEHNESRBEI BRZER
WhatsAppS% 3R (¢ #8 £ N &V EBIRED
B (REXE1T) @ BRISERIE
R ZBEIKIESCEBIEHER © EAM
BIEEEraEamEaESEN
—BER (RBD)Y (1955) &

4 HKFA Newsletter August 2013

FROM NOW ON
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Winnie Fu for easie
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hile most people can afford to

forget what had gone by in their
youth, | have never been able to do so
since five years of age, when | started
to make my contribution to Cantonese
movies that belong to an era many
nowadays have not known — the
actors, directors, colleagues behind the
screen as well as the social value and
expressions of the previous century of
Old Hong Kong.

THAT makes me sound ancient,
doesn't it?!

On the contrary, |
have managed to maintain
a youthful mind and
appearance, all because
of my audiences of all age
groups who keep reminding
me of the movies | made
ages ago, helping to refresh
my memories again and
again. (No anti-ageing cream
necessary. Try it Hehe!)

How dare | forget lest |
should be unable to join in
their conversations about
Fung Bo-bo, the kid; especially about
that movie named The Magic Cup
(1961), in which the Giant and the
beautiful fairy sprang out of the Magic
Cup; and the bottom of the well that |
had never managed to reach due to the
clumsy worker known as ‘Uncle 70%’!

The actor's name is even funnier
in real life. He was known as ‘Half Day
Rest’ in direct Cantonese translation.
Hahahaha... How befitting for a
comedian!

My films produced in my childhood
years keep rerunning after midnight
hours on both HKTVB and HKATV
Chinese Channels.

It is not surprising that the taxi
drivers, or the vendors at the wet
market would almost all the time chat
me up about The Magic Cup story line,
here and there, bits and pieces.

| got to have the patience to
find it entertaining whenever they feel
enthusiastic to talk about my childhood
movies and activities and those
colleagues who acted as mothers and
fathers and grandparents and all the
others. The conversation will go on and

(BRBER) (1962)
FANEEREEFTIES ©
B ) FHR - BrikiE - mmal -
The Royal Wedding in the Palace (1962): Having worked with the many seasoned
veterans at their times, the child actors look confident onscreen despite their age.
(Above left, front) Fung Bo-bo & Chu Tin-wai; (above right, front row from left) Poon
Yat On (‘Half Day Rest'), Yuen Siu-fai, Sai Kwa Pau, Mak Bing-wing.

on and on when they are in the mood
to talk about the past and the actors
and actresses they have known.

| would make the conversation
as lively as the movies they are talking
about.

This is due to the fact that in
real life, reality is so boring and hard
to swallow for a lot of people. If | had
the magic to entertain them for the
precious moments we happen to share
together there and then, it would be so
nice. For that moment we can forget

(8 ) BEE (71) ERKRE ;

Nm% °

about the high cost of living in Hong
Kong nowadays, about the huge gap
between average income and the ever
soaring property prices, the hardships
we have to face day in and day out...
all these in this precious moment when
we happen to meet and can share the
joys of the yesteryears.

| feel very blessed to be able to
do that for people | happen to meet —
wherever and whoever has the mood
1o reminisce about the past with me. At
least for a moment or two, they could
afford to laugh with me — the little kid
they have enjoyed with their family
members in days gone by.

My son, now an adult, has
expressed displeasure that his time with
me is very much disrupted by people
| do not even know in the street, as |
would often stop and have an energetic
conversation with the strangers.

| fully understand how annoying
it is to my son for having to share my
limited moments of togetherness with
him in such fashion. However | could
not, or rather, chose not to take actions
to prevent these encounters.

%%E%mﬂﬂ’]ﬁ%@*%ﬂ']ﬁﬁ Hi%H

(HER

Only recently, | have found a
reason to ease the tensions of such
encounters.

Whether my son would accept my
explanation at face value or not, | have
tried to put it in an understandable way
as close to the facts as possible.

“Try to think of a product you
have bought at the shop. Inside the
package you will find a leaflet stating
the duration of time that you may
retumn it, as customer, to the factory for
replacement in case of defects. This
is the guarantee of satisfaction
and part of the trademark
service to its customers for
goodwill purposes. Now your
mum is an old brand. In order
to show my appreciation of the
loyalty to this old brand, my
company is willing to provide
a lifetime guarantee for these
loyal followers, making sure the
satisfaction level leaves nothing
to complain about.’

This is the Old School
attitude of service.

Last of all before | sign off from
this essay, | would like to share with
you a photograph provided by a good
friend of mine, Mr K. Ho. It is a moment
in time he has captured during my
recent talk at the Baptist University on
cinematography specially titled ‘FUNG
BO BO &1,

| do appreciate very much Mr Ho's
creative and inspirational presentation
of the topic he has captured.

In this photograph, while
addressing the action of a scene in
C'est la vie, mon chéri (1993), | was
seen turning back watching there and
then the character | portrayed in that
movie. My own image on the screen
has been enlarged to such a magnitude
that it is almost unrecognisable even to
myself. |

Petrina Fung Bo-bo is a famous child actress
who had starred in some 170 films as a teenager.
Among her celebrated titles are The Great
Devotion (1960) and The Magic Cup (1961),
the latter putting her firmly on the map. Two-time
Best Supporting Actress at the Hong Kong Film
Awards in the 1990s, she also excels behind the
scene as art director etc, and performs frequently
in TV dramas.
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BrJk#E Yuen Siu-fai
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1 |2 Yuen Siu-fai is a renowned film actor and

Cantonese opera performer. Currently Vice-

1 BudkiE (45) EiFRREas  charman of the Chinese Artists Association of

Yuen Siu-fai (right) and his firm Hong Kong and Council Member (Xigu) of the
friend Leung Chun-mut Hong Kong Arts Development Council.

2 {EHt20045

Taken in 2004 English version in e-Newsletter.

BEXERIER (XMb) B
BB (f)

% TR
JEHERL
Cynth|a L|u (right), Deputy

//\/\ Directqr (Culture) of LCSD
mﬁ%%%§'| psningamemer oo
A Lifelong Passion for the Arts

R "Bk BN TE , 558 0 HEERFD
HEEEELN "EL - @, MEBEEBER 0 &
BEHELE "I E RIS BrKEERE BN, (2/8-
27/9) - MHFBITES B3B8 @ —ESMIREIE " =EEE
R BrIKEEE o SR ENE PRREIRIT " RiE
%, 80F6s - W ARRVBRENBFAS8VIERR ©

To mark the 60th year of Yuen Siu-fai’s artistic
career, the HKFA presents a retrospective of his film
work, ‘From Child Prodigy to Stage Royalty’ (2/8—

: ) i EF""@JBJE‘”’** () BREZH Jk # % (aA— g
27/9). On 3 August, we paid special tribute to the s QIRGEBENTFERE - 531) E3 #g,ﬁﬂq «H%ﬁiﬁ; yﬁa&ﬂs* »
g T : Guest curator Yuen Tsz-ying (right) showed (1954) WM > STEARKIES (d)
Master of Versatility’ with a series of events. some well-selected excerpts of Yuen Siu- BFEJEEEE%ZI?E?"/HEPE’JE.EH >
fai's films to the great delight of seminar  Yuen Siu-fai with Tang Bik-wan’s daughter
attendees. Helen Lui (1st right) catching the screening

of Two Sisters in Phoenix Bower (1954), in

which they acted together as kids. Mrs Kong

Ping (middle) also came to see her husband’s
6 performance in the film.

HKFA Newsletter August 2013
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When We Were Kids:
Memories of My Fellow Child Stars
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Sammo Hung), Ng Yuen-ting (alias Ng Ming-
choi), Peter Dunn, Du Zhi; (back) Wang Yin
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central to the family's happiness.
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(HMWFL) : ERERZRENF

Our Beloved Son: Director Griffin Yue Feng
spotted Peter’s acting talents early on.
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BN/NEZ 0 BHEHMTF
WRFTH - KB HIR
BECHERE  BESEZEEROmENEESERE  Hb—
BICBBHWEIRIZBE © S — BRI EIR o BIFAK
R BENMMMIEFAHEASHEIISLEEE (EH
HRY (Gigi» 1958) » RPLEBSTHELTIR (Leslie
Caron ) W 2BBME "fUiE, MER "15l. - BUHRER
SN EBRNTEMRREZNMESEEMAEE
ABEEE » R P E D —{@IERR S —DES : Marriage

is not forbidden to us. But instead of getting married at

(GaplaD)
Peter and Xiao Pei Pei in The Greatest Civil
War on Earth

D INFPERVR AR,

once, sometimes it happens we get married at last. ( F%1F9
WIERTUAELE - RABRABIANGS - BFRIEZEIRE
FHE )

FEFDPT MR EETENE TEDRE - KIRE
FI— @2V =REEE ©

R15093%5 - B HEFEN RN UK BEMRELT
BANBR I B AFEIBNES - &/ -
HEREEERNRIBERNREAN ? MEREBRXE SR 7
—BENE BB ERSE  E—HIRBRREE
B/ NMAMBAY NSBRDE S o BRENIVSHEB AT MBI TR —
B RRBEEG .
BNP ZBIRMFR  SRER  SBEIPEERESHEHREBRLIN
HE o R (RIN) MEBBIWAZ—  ZEERE (CERENE )
(2009) ~ (ZAFEBLZA) (2011) Fo

Peter Dunn is a writer and former child actor. He is one of the founding
publishers of City Magazine. His books include Days of Drinking Borsch
(2009) and A Woman is a Woman (2011).

English version in e-Newsletter.
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More than just drama: the reel-to-real couple
seal their love with a kiss.
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Prince Charming ‘Tse Yin's Past Life’
reinvents himself as a family man.
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The underdog ‘Kar Ling II" triumphs over
her odds and takes fate in her own hands.

EER Wong Ain-ling

FEBEIES  BEARE
ME2EATIGNBETR
ke B—HE @ BEE
TE2E/N= ) BREER

RIS - BERILANER
EPETRNES » 15

WBRZFSHMHST/E - B
A2RAHXESBIE - M
EREEETR RS
HPEEF D NN
mE o N TFERNBER
WBHEER "BF L BDERE
BTN — @005 - EEEEE
MERBENEmNZKE © PEOIES
SNMROBMEREL - B=EVE
% BIXRBEEHE - REILUFTRER
BEEI0NHR - IEEE K —RIREIEY
BBWNSE  BUETHNBESEE
jam » AEHRERSA o W
2
1 RHES (Leong Mo-ling) : {Notes on How
to Get a Wife)  &F3HiR : (INTEREFESE
FOE) (BN\ESBEESEEEH) -
Bt - TS © 1996FI85]4A » B106 °
BEIR  BERESVMEBSRIIA BESSE
BYXENEHBEE  EEXE (BB
(ZRHME) @ IwE (FASE—&FBR)
(IRIKE KHBENEHRE) FEXFES

28 -

Wong Ain-ling is a film scholar and critic, and
formerly Research Officer of the HKFA. She is
the author of Dreamy Talks (2012) and editor of
Fei Mu, Poet Director (1998), among many other
titles.

English version in e-Newsletter.
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ix months of exhuming the achievements of filmmaker Wan Hoi-ling occasionally suggested mysterious
heroines from literature, notably Wilkie Collins’ The Woman in White (1859-60) and Vera Caspary’s Laura

(1942-43)."

Wan Hoi-ling was real and not meant for mystery but she /s the most strangely forgotten figure in the history

of Hong Kong cinema.

Almost alone, her filmographies below validate this essay as ‘research’. Theatrical outlets named for her
films are authentic while contemporary advertisements verify those she authored, often collaboratively throughout
1937-47. Yet six months of research proved insufficient to say where and when she died or was born. That
search continues. She is worth the effort.

Wan ‘through the story of
Hou Yao’ (HKTA)
For a sense of Wan as a person, we
must tum temporarily to legend. Happily,
the Hong Kong Theatres Association
(HKTA) alowed me to read its intriguing,
unattributed document entitled About
Wan Hoi-ling & Wan Hoi-ching [Hoi-
ling's younger brother]. It makes these
interesting points®: The Wan siblings
‘remain unknown. The China Cinema
Encyclopaedia does not even mention
them.” Hoi-ling, with her ‘distinctive
personality and originality’ is ‘among the
earliest Chinese female film directors’.
Both siblings learned their craft from
filmmaker Hou Yao ‘during the First
Generation of Chinese cinema’(!)
Citing the book Gone is the Rainbow:
Commentary on Major Figures of the
Modem Age,® the document concludes
that Hou’s execution in Japanese-
occupied Singapore was in 1945 when
he was ‘46'. (Others challenge the
age and the timing but agree on Hou's
martyrdom during 1942—45).

As the document also suggests,
the more we know about Hou, the more
we will learn about Wan. Yet where's
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his definitive biography? Screen poet.
Resistance fighter. Romantic. Lucky
in love. Patriot. Murdered for ‘anti-
Japaneseness’. Even as a thinker, he is
in rare company with theorist-flmmakers
like Louis Delluc (1890-1924), Vsevolod
Pudovkin (1893-1953) and Frangois
Truffaut (1932-84). Hou's 1926 book on
filmmaking is still consulted today.*

For now, Wan's author contributions
to Hong Kong cinema’s first golden
age (c. 1936-41), comprise our one
major certainty about her. But she
contributed a revealing essay to the
brochure promoting Hou's ‘national
defence’ flm, The Desert Flower (1937),
adapted from his successful novel of that
name. It marked Wan's cinema debut
as an accredited actress and assistant
scriptwriter/continuity supervisor.

Hou Yao (18987-19427)

In the same brochure of 1937, friend ‘Kin’
describes him thus: ‘Hou is from Panyu,
Guangdong, aged 39. He studied at
Dongwu University, is short-sighted and a
scar and a mole occupy his very strange
face with its high forehead and long hair.
Unmistakably an artist!”®

Hong Kong Filmography Vol | (1913—
19417), published by the Hong Kong
Film Archive (HKFA) in 1997, suggests
why we ignored Wan for so long as the
territory’s first homegrown female film
director. HKFA data records her films
but scanty biographical information and
the gender-neutral ‘Hoi-ling' made many
assume she was ‘male’.’

Equally telling for her formation
are two male collaborators in her most
intensive directing years of 1939-41: (1)
Hung Chung-ho, grandfather of today's
Sammo Hung, and (2) Hou Yao, her
mentor, most frequent collaborator and
ultimately lover.

Two women respectively symbolise
Hou's ‘silent’ and ‘sound’ film careers.
Firstly, in Mainland China, was Pu
Shunging (1902-?),” a famous playwright,
Hou's legal wife and his creative partner
for both stage and screen. She is
acknowledged today as Chinese
cinema’s first female screenwriter.

Then came Hou's ‘talkies’ made
in Hong Kong and Singapore and, with
them, his second great helpmate, VWan
Hoi-ling, who had clearly (from her above-
mentioned essay) embraced his values
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long before assisting him on the film, The
Desert Flower.

As Wan noted in The Desert Flower
brochure, Hou had served ‘the northeast
resistance army against the Japanese
invasion’ before coming to Hong Kong,
and ‘Mr Hou's service as director is
neither for profit nor fame. He wishes to
create a National Defence fim unifying
people in a common preparedness to
face foreign aggression. His intention is
admirable!”®

Hou was remarkably comparable
to the fictional anti-Nazi hero, ‘Victor
Laszlo' (actor Paul Henreid), from Michael
Curtiz's classic film romance, Casablanca
(1942). Tragically, as Hou’s martyrdom
would show, these qualities targeted him
for assassination by agents of Japan,
probably even in Hong Kong, briefly the
Casablanca of the Asian war.

New York State Archives —
Hunting Hong Kong film classics

Wan's and others’ flms of pre-1942 seem
irevocably lost. But the New York State
Archives (NYSA) in Albany, New York,
offers new insights into many of them for
it boasts the world's largest collection of
feature film scripts as originally lodged
for New York state censorship from the
1920s to 1965.

NYSA is an open sesame for
historians of Hong Kong cinema. One
NYSA-held script, The Rebel, lodged for
approval in 1939, credits Hong Kong's
earliest-known woman film producer,
Tong Sing-to, as director. Yet the original,

BZIE) fFTIEmE -
T EREERERR

The Desert Flower brochure
with a photo of the film’s
writer-director Hou Yao.
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Husband-and-wife team in The Desert Flower — Ng Cho-
fan, the ‘Movie King of South China’, and Wong Siu-hing,
better known as the ‘Half-bloomed Rose’.

entitled The Bomber Wen Shengcai
(Hong Kong release: 1 June 1937)
credited Lam Tsong. Could Tong Sing-
to and a mysterious Jane Wong, whose
The Chinese Revolution sought a New
York release in 1937, both now contend
as pioneering women fimmakers?

NYSA holds more than 2,400 ‘Hong
Kong' screenplays, including some of
them by Wan and Hou as indicated” in
the filmographies below.’

Wan Filmography 1:
Hong Kong apprenticeship years'®

1. 1937/5/20 (Hong Kong release) The Desert
Flower. Assistant Scriptwriter & actor-singer for
writer-director Hou Yao.

2. *1938/4/7 Incident in the Pacific. Assistant
Director/Scriptwriter for writer-director Hou Yao.

3. *1938/5/7 The Woman Warrior. Scriptwriter for
director Ko Lei-hen.

4. 1938/6/ 15 Fortress of Flesh and Blood. Assistant
Director for writer-director Hou Yao.

S. 1938/8/14 The Second Marriage of Madam
Chow aka Son vs Mother: Scriptwriter for director
Hou Yao.

6. *1938/10/18 The Wrong Couple. Scriptwriter for

director Hou Yao.

1938/12/11 Chamber of Powder and Rouge aka

Hu Kui Sells Human Head. Scriptwriter for co-

directors Hung Chung-ho and Hou Yao.

8. 1939/1/26 The Seductive Empress Now and
Then. Scriptwriter for director Hung Chung-ho.

~

Wan Filmography 2:
Hong Kong co-director/co-writer 193940

9. 1939/3/16 (Hong Kong release) The Ugly
Empress with Hou Yao.

10. 1939/4/23 Judge Bao vs the Eunuch with Hung
Chung-ho.

1. 1939/4/25 Master Jiang aka Master Keung
with Hou Yao.

12, 1939/5/25 Suicide of an Empress with Hung

Chung-ho.

13, *1939/7/3 A Poor Mans Deliverance with Hung
Chung-ho.

14. *1939/7/12 Incident in Turtle Mountain with
Hou Yao.

IS, *1939/8/12 The Filial Son and the Unworthy
Motherwith Hou Yao.

16 1939/12/1 Daughter vs Stepmother with Hou
Yao.

17. 1939/12/24 The Beautiful Woman Warrior with
Hung Chung-ho.

18, 1940/1/1 The Chinese Tarzan with Hou Yao.

19, 1940/2/28 Mayhem in the Spring Lantern
Festival with Hung Chung-ho.

First solo film (Hong Kong) as writer-

director:

20. 1940/4/10 (premiere); 1940/4/2S The
Goddess.

In 1937, Singapore-based Shaw
Brothers Limited had announced it would
produce Malay-language features for
the regional market."" In 1940, they thus
engaged Hou and Wan, proven directors
with the Shaws’ other studios in Hong
Kong. Openly advertised as the first’ of
these Malay-language films was Mutiara
(below). So far as is known, Hou and
Wan co-wrote and co-directed all seven
mentioned below:

Wan Filmography 3:
Singapore 194041 (Malay-language)

1940/7/23 (Singapore release) Mutiara (Pear).
1940/11/26 (premiere); 1940/12/3 Bermadu
(Polygamy).

23, 1941/4/9 Toping Saitan (The Devil's Mask).

24. 1941/7/1 Hanchor Hati (Heartbreak).

25, 1941/9/27Ibu Tiri (Stepmother).

26.  1941/10/21 Terang Bulan di Malaya (Full Moon
over Malaya).

SIS
=
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Film Melayu, Singapore, 1 August 1941
*© The British Library Board — *shelfmark location for Film Melayu: 14654.n.9
Acknowledgements: Dr Annabel Gallop

Plus one known 1946 release in

Sarawak:
27. 1946/11/29 Tiga Kekaseh (Three Lovers), Lilian
Theatre, so advertised in the Sarawak Tribune.

Wan Filmography 4:
as solo writer/director
(Chinese-language)
28, 1946/12/5 (Singapore release) Spirit of
Oversea/s Chinese as advertised.
29. 1947/10/8 Honour and Sinaka Miss Nanyang.
both films being screened in Singapore’s
Majestic Cinema.
Wan then vanished until 1963!

30.  1963/12/21 (Hong Kong release) Love Torn,
Scriptwriter for director Kao Li.

Her final two Singapore films
as a solo writer-director (1946-47)
undoubtedly responded to the loss of a
loved one (Hou), and to the horrors of a
long internment in Japanese-occupied
Singapore (1942-45). They were possibly
the coldest, loneliest film works of her life,
the last, it is said, being a rare onscreen
drama about wartime comfort women.

Her virtual disappearance from the
public memory is utterly regrettable.

Women Firsts

The Hong Kong International Film
Festival (HKIFF) foreshadowed this
essay by recently premiering Golden
Gate, Silver Light aka Golden Gate
Girls (2013), a feature-length film about
Esther Eng (1914-70), the world'’s
first-known woman to direct multiple
Chinese features.'® Thanks to another
film documentary, Hollywood Chinese
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(2007), by writer-director Arthur Dong, we
have Marion Wong (1895-1969) as the
first-known woman to direct any serious
Chinese feature using actors, namely The
Curse of Quon Gwon (1916-17)." Wan’s
sudden reappearance thus completes
a Chinese hat-trick of early women film
firsts.

Vet... who are you, Wan Hoi-ing ?'° Il

Notes

1 Collins’ The Woman in White inspired some
20th-century noir fiction including Caspary’'s
Laura, and sired the multi-viewpoint form of
storytelling associated with Kurosawa Akira’s
great film, Rashomon (1950).

2 About Wan Hoi-ling & Wan Hoi-ching (in
Chinese). Thanks to HKTA for this access.
Wan Hoi-ching was also a Hong Kong writer-
director.

3 Chen Cheng-mao, Gone is the Rainbow:
Commentary on Major Figures of the Modern
Age, Taipei: Showwe Information Co Ltd,
2011 (in Chinese).

4 The book is On Writing Photo-plays, by
Hou Yao (Shanghai: Taidong Press, 1926,
in Chinese). Now available in several world
libraries.

5 Kin, 'On Hou Yao', The Desert Flower
brochure, Hong Kong: Hong Kong Culture
Press, 1937, p 4 (in Chinese). My profound
thanks to Winnie Fu who translated vital
essays from this brochure.

6 Shamefully, | classified her as ‘'m’ (male), in
a Names index for Hong Kong Cinema —
A Cross-Cultural View by Law Kar, Frank
Bren & Sam Ho (Lanham, Maryland: The
Scarecrow Press, 2004, p 373), overlooking
note 3, page 7 of Hong Kong Filmography
Vol Il (1950-1952) (Winnie Fu [ed], Hong
Kong: Hong Kong Film Archive, 2000.)

7 Birth year according to Baidu, the online
Chinese encyclopaedia (http://baike.baidu.
com). Pu’s first major screenwriting credit
was for Cupid's Puppets (1925) directed by
Hou Yao.

8 Wan Hoi-ling, ‘The Birth of The Desert
Flower, The Desert Flower brochure, Hong
Kong: Hong Kong Culture Press, 1937, p 10
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In the early 1940s, Wan Hoi-ling
followed Hou Yao into Singapore’s
Shaw Brothers Limited.

RIBE(ARSEREN(1941)
RIEIRG

Hou Yao on the set of Full Moon
over Malaya (1941).

(in Chinese).

9 Refer to ‘Film Scripts’ online at http://www.
archives.nysed.gov/a/research/index.shtml.

10 Filmographies 1 and 2 are principally
sourced from Mary Wong (ed), Hong Kong
Filmography Vol | (1913-1941), Hong Kong:
Hong Kong Fim Archive, 1997.

11 See p 12, The Straits Times, Singapore, 9
June 1937.

12 See Jan Uhde & Yvonne Ng Uhde, Latent
Images: Film in Singapore, 2nd edition,
Singapore: Ridge Books, NUS Press, 2010,
p 26.

13 The HKIFF premiered this 2013 Hong Kong
film by writer-director Louisa Wei on 1 & 2
April. It was co-produced by Law Kar and
Louisa Wei.

14 Arthur included her story in his film,
Hollywood Chinese (2007), for DeepFocus
Productions. It won the Golden Horse Award
for Best Documentary in 2007. See www.
HollywoodChinese.com.

15 Wan (F) is mentioned once (gender-neutral)
as B R (Ris the simplified form of £§)
on p 76, Vol 2 of Developmental History of
Chinese Cinema, Cheng Jihua et al (eds),
Beijing: China Film Press, 1963 (in Chinese).
To English ears, £ is pronounced ‘yi’ in both
Mandarin and Cantonese.

Special thanks for feedback/information/clues/
interest: AFl Research Collection; Baillieu Library;
British Library Board; Hong Kong Film Archive;
Hong Kong Film Directors Guild; Hong Kong
Theatres Association; Hong Kong University
Library; Monash University Library; National Library
of Australia; New York State Archives; State Library
of Victoria; Timothy Barnard; Winnie Fu; Kathy
Fung; Annabel Gallop; Anne Kerlan; Law Kar;
Lim Li-kok; Joe McAllister; Terry O’Toole; Di Pin
Ouyang; Alvin Tam; Tsang Hin-koon; lan Ward;
Louisa Wei; David Wells; Irene Wong; Frances
Wood; Yap Soo Ei; Yeung Bick-har.

Frank Bren is an actor/writer currently progressing a

biography of Pierre Etaix, a playscript on Ms Wan and
a study of NYSAs scripts of early Hong Kong films.



1|2 EEEHBHRERESH (MAKH)
(1938) T EEFEHKE  FEE
3|4 HBEREE-
Hou Yao played a patriotic professor
in his self-directed/written Fortress of
Flesh and Blood (1938). Wan was the
Assistant Director of the film.
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Wan as Hou Yao's deputy on Incident in the Pacific (1938).
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BRI BELEBIRENICE, (T
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BLMHE « IRABENESZEIBH
(EENBYEETLY (1916-17) » BIH
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Goddess (1940) was the first film b ;':‘ .
Wan directed entirely on her own. ; big ]
(Wah Kiu Yat Po, 23 April 1940) . F
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RABBIRAT » 2011 ©
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Rt FHREEEEE -

5 EB: (FRERE> @ CHEZEY BTl &8 FEBENXLEE
it 1937 » B4 ARBRELUIR/BIAEZEITHTIPHNEEX
= RBSRUH o

6 1RM#IB - FHE (Hong Kong Cinema - A Cross-Cultural View)
(Law Kar, Frank Bren & Sam Ho, Lanham, Maryland: The
Scarecrow Press, 2004, p 373 ) —ZHABRS|D & RICHE
EEE -  RAREITBERER: (FBEZRAE (F=%)
(1950-1952) ) (BEBEBRERIEE » 2000) HTMIEES ©

7 BEFREMBLEPXEESR (http://baike.baidu.com) o
REE-—PENESHEANEZESERENEN (BB )
(1925) o

8 FEE: ( (MERIE) LY @ CHRZIE) Bl T8 -
EFBX{LSBENL - 1937 H10°

9 ZB#L http://www.archives.nysed.gov/a/research/index.shtml
"Film Scripts ; —#&# °

10 FB (—) R (Z) - BRFEERESNRGE : (F8ERAZE
(88—%) (1913-1941) ) (EBERERIEE  1997) o

11 BHFIR GEBGESIEHRY - 19376898 - Hi12¢

12 BJan Uhde & Yvonne Ng Uhde, Latent Images: Film in Singapore,
2nd edition, Singapore: Ridge Books, NUS Press, 2010, p 26 ©

13 SBEREFER2013F4B 1 BE8RARH - BRRFERE &
REZRITIGHIS R -

14 ZZEMEMarion WongfIEISMIEMLHIRE S (FREFEAY P -
5% FiEBBDeepFocusB{E » 2007 FERMIEETRERERLIEKFE - S
Z : http://www.HollywoodChinese.com ©

15 BEEZRZN (PRAEEREREY (FTH - kR PEHE
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EREAAREMNREEE  MIZER : SRE : BEE BES
FROFIE ; &K ; Timothy Barnard ; Kathy Fung ; Annabel Gallop ;
Anne Kerlan ; Lim Li-kok ; Joe McAllister ; Terry O’Toole ; Di Pin
Ouyang ; Alvin Tam ; lan Ward ; David Wells ; Irene Wong ; Frances
Wood ; Yap Soo Ei
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At this international conference hosted by the Centre for
Humanities Research, Lingnan University from 21 to 23
May, HKFA Research Officer Po Fung presented his paper;
while HKFA Programmer Winnie Fu introduced the 1950s
documentaries shot by Dutch filmmaker Michael Rogge in Hong
Kong.

FELHER XA - 3BIm - BE

EBSSAZBENEAEBERIRDORBeETHERYE " FEBS
R NA - BIR - B, BREAEEL 0 (LfR) SEREE
PrEriH « AEBHISE(ERE © ILRENBAZREN R BB
=SB ABRERLL o

(From left) Shu Kei from The Hong Kong Academy for
Performing Arts; Po Fung, HKFA Research Officer; Kang Ning
and Zhang Yan from Beijing Normal University; Sobel Chan from
Hong Kong Baptist University at the above titled conference
organised by the Centre for Media and Communication
Research, Hong Kong Baptist University, 6-7 June.
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Hong Kong Cinema in Cuoa

B#RE Louie Kin-sheun
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Louie Kin-sheun is an honorary research fellow at
the Hong Kong Institute of Asian Pacific Studies,
The Chinese University of Hong Kong. He is also a
freelance writer. His essays have been published in
Hong Kong Economic Joumal, Apple Daily etc. His
books include Kun Opera: Zhu Maichen Divorces
His Wife (2007) and As Far As | Know (2010).

English version in e-Newsletter.

e |

II*

SEEBER - BRIFEERA 2010 FHE
ik - IREER -

Photo taken during the writer's family trip to Cuba in
2010. In front of Cine Aguila de Oro is Wong Ain-ling.
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1 FRIERE
Mr & Mrs Jack Lee Fong

2 BRMSGE (th) ESRIRMAE
Mr Gordon Fung (middle) with Mr & Mrs
Fong

3 HRERNBE_—MRENEER (1218) &
BEA( A= )RRk it S8 A —)
HSIET @ Bl EREERENR R -
Mr & Mrs Fong were escorted into the film
vault for a ‘reunion’ with the prints they
had donated. (2nd right) Koven Lo, Assistant
Curator | (Conservation); (far right) Lau Shui-
pang, Film Technician.

EJEH e i
— \ 0HERBEE2H0EIE

N\rjack | ee Fong and New Fmds from 1930s & 40s

BRI » SIS EZ - 20128  BBBFEREBABRBEH=
TEERE/\NHRE/RREE LB - SEHIBEIBRIPHREREE « JIRRMIREI R
fRAM B S R R T - (RTAS RS 7 B oo REDBSENZE SR - BIRPIFFEER =
~ 77 B E EMESERHRIELSENRER © 3 m:@m%%

=tTEE+F/ 0 KB “%K?%ﬁﬂiﬁm
BREZE (FRTANE) -

‘When I was visiting the Film Archive,

I was impressed with what I saw. = . o
Looking back, I feel good that I made the decision SHETR238 0 BAEARALDE - FIES
to donate my old films in August last year. B RS BEE M PIRIEE S B - W BOXC LA
You have done a tremendous job labelling and L o

organising them all in your film vault’ In August 2012, HKFA staff went on an acquisition trip
~ Mr Jack Lee Fong to San Francisco for films having played at Mr Gordon

Fung's cinema circuit in the US and Canada. Mr Fung
also kindly put us in touch with Mr Jack Lee Fong, who
would later donate to us film copies from the Palace
Theater he used to run in San Francisco. Mr Fong’s
collection spanned from the 1930s to 70s, many titles
extremely precious in that they have yet to be included
in the HKFA holdings. (A more detailed account in the
next issue)

Mr Fong and his family returned to their hometown
for vacation this past July. On 23 July during their
stopover in Hong Kong, we invited them over to the
HKFA and presented them a gift as a token of our
immense gratitude.

iRz : SHA (FBE) XERRM (MARE) (1938) & (X
FELAREY (1938) (BRFE 13 R 14 8) » 197 CEBKE
R 23 o
ditor's r

BXE@EE (B AXERR) s28E (A75) RPEERMNER (£=)
XA ZET RIS ERERA -

(6th right) Maggie Pang, Chief Manager (Film & Cultural Exchange) and (3rd right) Richie
Lam, HKFA Head presented a souvenir to Mr Fong and his family.

5 of Flest
on pp 1
g the fims Mr Fong
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Multiversions of FIlms;
The 60th FIAF Congress

MEE Richie Lam
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F|lmoTeca de Catalunya

SR0Y ' SABRRAS |
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de Catalunya

R ‘:::5,_‘1‘ = - :gg!"l;":'%{:i{\tﬂfi_,
The 69th International Federation of Film Archives
(FIAF) Congress was held from 21 to 28 April
at FilmoTeca de Catalunya in Barcelona, Spain.
‘Multiversions’ was the focus this year. A film can
spawn multiple versions for many reasons: first, the
director’s cut serves to keep the filmmaker’s creative
intent intact; second, in the case of international co-
productions, separate versions are often filmed with
casts of the respective countries to facilitate wider
distribution; third, taking into account the contrasting
sensibilities of different markets, footage has to be
either added or removed, on sociopolitical or religious
grounds or due to copyright concerns.

At the Congress, many attendees cited case
studies in sharing how they gather, arrange and
catalogue various versions of the same film, and
what gets in the way of restoration work. Such issues
include how to strike a balance between enhancing
film quality and staying faithful to the original work,
and how to determine the yardsticks for restoration.

Another much-discussed topic was the
production halt of cinematographic film. Earlier this
year, Japan’s Fujifilm had announced its decision
P~ to stop manufacturing black-and-white/colour

ESA= LN 1 positives and negatives intended for both production

2 and exhibition. Shooting on celluloid and playing

EBIES8H - 5EMTEIE&E5QH§%E| 2 FEEEHEE 3 the resultant work is getting rarer by the day, while
BT - BB R EHEP Richie Lam, Head of HKFA film processing laboratories are closing down one

ENREIIMBRERSSE - STRERIPED

3 ZHRMEMNNER
LY

after another the world over. Such circumstances

JEMUS T T ALLEL o BUER pisiting the Cinerna make procuring and developing celluloid stock

ESE—OTE - S » JEMEY
LEEMERE - TEIRIEHVIRIE | @ SRS DURE—
EYMRROVSE - 18EEIREVAREKR - ERIFEM
RS hIIRE SIS /R BREES ©
IRFADES, - S UEUTH VBB RE TR
HRRUE - SRERDITEMIRTS  (SRaDERIEIER
BUIRIZBIR o
ERABERENZBEEREREMN
BR o bAN » KBLHEE S SENINITENNES
EWEE o SZEBSEINEIZITHRATE SHE RN
WBWEABHYRREBER I  RENTTR
TR AEHDE - SARFRAR - 1
HBBASBEYSRBES

all the more difficult. Despite the fact that digital
technology is advancing at a lightning pace, celluloid, when properly
stored, is relatively more stable and therefore a more dependable
option for safekeeping. It is thus foreseeable that in the near future,
celluloid would transform itself from a medium for exhibition to one
for preservation. Today many motion pictures are shot and post-
produced digitally and stored up on celluloid, a way proved to be
more conducive to long-term storage.

On top of exhibitions and film screenings, the organisers also
arranged for participants a visit to the Cinema Museum in Girona,
which prides itself on the Tomas Mallol collection of over 10,000 filmic
artefacts and photographic equipment. Seeing vintage cameras from
the 17th to 18th centuries was indeed an eye-opening experience.
(Translated by Elbe Lau) H

Richie Lam is Head of the HKFA.
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Archiving Redefined
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This past May, | had the privilege of
attending on behalf of the Hong Kong
Film Archive the 17th Southeast Asia-
Pacific Audiovisual Archive Association
(SEAPAVAA) Conference and General
Assembly held in Bangkok, Thailand.
This year, the conference was
hosted by the Thai Film Archive with
‘Redefining the Audiovisual Archive in
the Digital Age’ as the main theme.

At the symposium, delegates
took turns to present papers and
share experiences in examining the
hurdles audiovisual archives are
faced with at present and in future. |
gave a presentation titled ‘The Use of
RFID (Radio-frequency ldentification)
Technology at the Hong Kong Film
Archive’. This became a starting point
for a series of discussion with other
attendees, from whose experiences |
broadened my horizons and deepened
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Koven Lo presenting paper at the symposium.

my understanding of this latest
technology.

At the conference we also touched
upon the long-term preservation of
moving images by means of celluloid
film. In this digital age, the vast majority
of movies are shot, post-produced
and exhibited digitally. As opposed to
the common belief that digital films
are easier to keep, both digital files
and their carriers are in fact relatively
fragile. For one thing, the failure to
retrieve digital data happens from time
to time. Moreover, the storage format
and the device itself may soon become
obsolete as related technologies
continue to advance. In conclusion, all
delegates concurred that celluloid — a
well-developed and durable medium

International Archl\/es Day 2013

DEEAS

&5ERBE Koven Lo
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— ought to be used for the extended
storage of motion pictures in parallel
with digital media. Recently, film
manufacturers Kodak and Fuijifilm have
reportedly begun producing a new
product — a kind of celluloid stock that
serves to preserve.

Another discovery | made from
this trip is that our fellow archives
have been actively procuring digital
restoration equipment in a quest to
salvage films for which photochemical
technologies did not work. The HKFA
is not going to be left behind — here
we are forging full steam ahead on this
train of digital restoration, and hopefully,
we'll be able to bring audiences more
restored treasures in the near future.
(Translated by Elbe Lau) Il
Koven Lo is Assistant Curator | (Conservation) of
the HKFA.
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On 1 June the annual International Archives Day, HKFA took
part in the ‘Archives of Hong Kong: Your Story Our History’
programme. Apart from contributing to their exhibition,
Koven Lo (right), Assistant Curator | (Conservation) and
Kit Wong, Assistant Curator Il (Film-related Material
Conservation) hosted a workshop on 5 June.
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The ‘Bruce Lee: Kung Fu, Art, Life’
exhibition jointly organised by the
Bruce Lee Foundation and Hong Kong
Heritage Museum opened on 19 July.
The HKFA had supplied part of the
exhibits to help re-enact the life of this
all-time legend in Chinese cinema.

S EBIEFEA
The Lodger is Still Around

FHERREFHENER  AMEREEEFZ8RD © 4l
BRAE "REAEN.L WBEBEE  BEIIALE - B
BB ER BRI " HIERABE 5N, (8/2013-
1/2014) @ 7288488 (BE=) (1926) BFEFSE °
EHIBEER  ERRBEEFHIERRARN
2R 1B1E5T &l FEGCREABE M TRE, IR

— o

REEFHIERREARERR ' BRFEHE
BHEBREXLHRENRETEERNE  RAS
BIVEEXEIERE - RER B ERRNENKS L
SFREBFH AP TOURIFER ~ A6 ~ 12
BITIFERNEMER - MZEHAARN - pkE) o

1 @ "EXERARM , HEN (A8 ) ANEEEIEREESE
SEEREBZHIRRDIRRTEN - RXEMIEE
( BRSO ) BEE  FEENE  NEERN
 BERR  FEFNERA ~ RESULHE I
&EJ TR EEAIRBAEEINE - RXERE (8
wHIE ) fI<E
Raising a glass to the Master of Suspense. (From left) Winnie
Fu, HKFA Programmer; Li Cheuk-to, Artistic Director, Hong Kong
International Film Festival Society; Maggie Pang, Chief Manager
(Film & Cultural Exchange), LCSD; Kevin McLaven; Richie Lam,
HKFA Head; Robin Baker; Mrs Kevin McLaven; Meijing He and Joy
Wang, Head and Manager of Arts and Creative Industries, British
Council; Mable Ho, Head (Film Programmes), LCSD

2 HEE () ASEFRNE (£) MESEEHE
Richie Lam (Centre), presenting souvenirs to Kevin McLaven (left)
and Robin Baker.

3 EEBRHEIL " HARRAIRIRE  MASMER -
Robin Baker introducing the nine silent features of the Hitchcock
9 Project.
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Officiating guests at the 19 July opening
ceremony: (From left) Ng See-yuen,
Chairman of the Federation of Hong
Kong Filmmakers; Betty Fung Ching
Suk-yee, Director of Leisure and Cultural
Services; Shannon Lee, Chairperson of
the Bruce Lee Foundation; John Tsang,
Financial Secretary of the HKSAR;
Perry Lee, private collector; Philip Yung
Wai-hung, Commissioner for Tourism;
Belinda Wong Sau-lan, Chief Curator of
the Hong Kong Heritage Museum
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Alfred Hitchcock’s silent films,
despite their relative obscurity,
proved just as charmingly
Hitchcockian. The HKFA
programme ‘Restored Treasures:
Captivating Hitchcock Silents’
opened on 4 August with a sold-
out screening of The Lodger
(1926), a recently-restored gem
from the British Film Institute
(BFI)’s Hitchcock 9 Project — its
largest and most complex film
restoration project to date.
Officiating at the opening
ceremony were Robin Baker,
Head Curator of the BFI National
Archive, and Kevin McLaven,
Deputy Director of the British

Council, the programme’s partner organisation.

Mr Baker went on to give a richly-detailed presentation on
Hitchcock’s early career, the significance of his silent features,
the curatorial concerns behind restoration work, as well as the
many challenges they had encountered during the project.
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1 EBRIFETE 2005 FEpRIh AR HER ER
In a 2005 interview Chiu Kang-chien looked back
on his creative career over the decades.

2 X () BERE
Law Kar (right) and Joyce Yang
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Fruit Chan’s Finale in Blood (1993)
had been shelved for two years
before theatrical release, and not
until 1997 did he rise to fame with
Made in Hong Kong. The director
talked about his work after the 19
May screening of Made in Hong
Kong with emcee Sean Yim, and
after Finale in Blood on 1 June with
Po Fung respectively.
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‘Morning Matinee’ in June paid tribute to the 89-year-old Yu Ming with a programme dedicated
to him. The veteran accepted our invitation and came greet the audience before the 28 June
screening of his Making a Living in a Blind Way (1967).
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BUBAREEZZ 52 M
Yu Ming and his daughters

Chiu Kang-chien (aka Chiu-dai An-ping) is an
accomplished film auteur who excels in multiple
capacities as writer-director, playwright and
poet. His plans of flying in from Beijing to be
the guest for ‘Movie Talk’, however, failed to
materialise due to health issues.

At the talk, Law Kar, guest curator of
the programme, and film critic Joyce Yang
studied Chiu’s oeuvre with three of his major
productions: Tong Chee Yi Li Nan (1985),
Love Unto Wastes (1986) and Little Woman
(1990). To make up for Chiu’s absence, Law
Kar showed excerpts of a video interview he
conducted with the filmmaker in 2005, where
Chiu talked about the value of film scripts as
literary pieces and his experience as a director.
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At the 31 May post-screening
talk, director Yim Ho recalled
that The Happenings
(1980) was to address the
underlying violence of society
at the time which overshadowed people’s lives. All of the
happenings, which were played out over one single night
in nocturnal shots, reinforced the imagery of nightmare that
ran through the entire film.
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Two Cinematic Feasts Albroad
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'A Century of Chinese Cinema:

Mainland /Hong Kong /Taiwan’ in Canada
(5/6-11/8/2013)
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1 FZEERR TIFF Bell Lightbox EBT
Event venue —TIFF Bell Lightbox
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TIFF Artistic Director Noah Cowan (centre) with Sam Ho
(left) & Winnie Fu
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The ‘Silent Hitchcock’ seminar and film restoration talks 1
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Cecil B. DeMille's Carmen (1915) screened outdoor at night.
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! \'Y ‘ This Toronto International Film Festival
« (TIFF) programme featured over 80

L™ A Chinese-language gems alongside

- 1 an exhibition, roundtables and talks.
EH'M:;. © .Y Filmmaking heavyweights such as
C_Ilr.{w. ~_ Johnnie To, Chen Kaige, Nansun

Shi and Jackie Chan graced the
event with their presence. Apart from
lending copies of 11 film titles to the
programme, HKFA Programmer Winnie
Fu and seasoned film scholar Sam Ho
were also there to introduce the Hong
Kong kung fu classic, The Story of
Wong Fei-hung, Part One (1949).

AR "EEIRER &
The Il Cinema Ritrovato Festival'in Italy
(29/6-6/7/2013)
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Presented by the Cineteca di Bologna, the Il Cinema Ritrovato
Festival specialises in early classics by world masters and
lesser-known works by accomplished auteurs. On top of
screenings, there are also talks by film professionals from all
over the world on major restoration projects. This year, our
Programmer Winnie Fu attended on behalf of HKFA in order
to source newly-restored gems for the celebrated ‘Restored
Treasures’ series.
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Mr Diego Pang
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Bk [ Twinkle, Twinkle, Little Star |

Twinkle, twinkle, little star,

Over the sky are little stars.

Shining high up in the sky;

Like thousands oflittle eyes.

Twinkle, twinkle, little star,

Over the sky are little stars.

Translated from a cover song of Twinkle, Tiinkle, Little Star

in Our Beloved Son
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