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Recently, our Acquisition Team has scored many successes in securing supersized donations. Here,
Karen So writes on one of such endeavours which had taken years to come to fruition (op 14-15). And
there’'s more to follow.

A film, once becoming a part of the Archive collection, embarks on a ‘new phase of life’. Fimmaker
Michael Rogge put onto celluloid his life in Hong Kong in the 1950s, and donated to us earlier a
duplicate copy of the footage. Grace Ng's interview with him sheds light on how these images came
about (pp 3-6). His filmic remembrances also offer a gimpse of the cine clubs in the then colony.

While the success of our work owes much to the efforts of flm researchers, it is their dedication
and steadfastness that wins our utmost respect. One of such heroes is Mr Frank Bren, our ‘film
detective’. Searching for clues big and small, he is always wiling to share his findings and assist
others selflessly in their studies. With his unusual flair and sense of humour, he traces the Hong Kong
connections of the American-made television series Hong Kong (1960-1961) (pp 7—12).

From acquisition to research to screening to exhibition, we need the support of fim enthusiasts
from all over the world, without which we could not have climbed over one peak after another in the
rugged terrains of cinema history. And all the archival films, now in their ‘new phase of life’, will greet the
future generations with their glory intact. [clkwok®@lcsd.gov.hk]
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Hong Kong As It Was:
Documentaries oy

Michael Rogge
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The year was 1949. In order to
support his parents, 20-year-

old IJsbrand Cornelius Rogge, better
known as Michael, left his home
in Holland to work in Hong Kong,
where he had no friends or relatives
at all. There began his Monday-to-
Saturday, 9-to-7 existence working at
a Dutch bank in Central District.

Photography and filmmaking
had always been a hobby ever since
he was a child, and Rogge would
walk through the unfamiliar city
with his cameras. The documentaries
he made would be sent back home as
a means to keep his family posted on
his life. Captured in his lenses were
the myriad faces of the then colony:
processions during the Queen’s
coronation ceremony, everyday street
scenes, Tiger Balm Garden, Buddhist
rituals, and even the happenings on
a film set. The wide range reflected
everyday life as it was and also
conveyed the warmth of the feelings
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Turn of the Tide

he had for this city.

Rogge also set up the Hong
Kong Amateur Cine Club in 1952
with some like-minded friends,
mostly residents from the West,
like himself. They exchanged
creative ideas and held contests and
screenings: it was probably the first

cine club in postwar Hong Kong.

In 1955, Rogge was posted
to Japan and had to bid Hong
Kong farewell. Some 30 years later,
when he visited the city again, he
was disappointed to find his home
totally different. No longer could he
recognise the place where he, in his
words, spent the best years in his life.
Thankfully, some of Rogge’s fondest
memories had been preserved on
celluloid.

A joy shared is doubled. Rogge
put the documentaries onto DVD,
donated a set to the Hong Kong Film
Archive, and today, members of the

public are able to walk down his
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memory lane.

Now living back in Holland,
Rogge has continued to make his
images of Hong Kong, Japan and
other locations available on the
Internet. Last year, the Film Archive
conducted an e-mail interview with
him, in which he discussed joys and
pains of creating documentaries and
forming cine clubs. His recollections
reveal little-known developments
of Hong Kong’s postwar film scene,
filling in a gap in cinema history.

Childhood, war and film

My first memory of fim dates back to
the time when | was barely a year old.
In my mother’s lap, | saw my father
turning the crank of an old 35mm
projector. When | was 12, | began
making cartoons by drawing on blank
film strip. Later, my father bought me a
35mm projector and some film prints.
From then on, | would invite friends
and relatives over for a home movie
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every now and then. One day, | was
given a Kodak box camera, but film
stock was no longer available during
the war years. | loved moviemaking and
photography, but had to lay them aside
then. All | could do was to devour
related books to ease my craving.

Soon after the war, my uncle
gave me a Kine-Exakta camera, which
| used to photograph later in Hong
Kong. In 1948, | bought myself my first
camera — a second-hand 9.5mm Alef
movie camera. With it, | took a couple
of films.

Times were hard after the war. |
wished to go to university, but my family
wanted me to work. So | landed a job
at a bank, and was posted to Hong
Kong in September 1949. Looking
back, it was a blessing in disguise:
| earned myself the opportunity and
means to further my interests.

Exotic life? Work life!

| hardly knew anything about Hong

Kong when | first arrived. | didn't even
know it was a British colony! Apart
from my colleagues at the bank, | had
no friends or relatives here. The hours
were long at the bank. The workday,
including Saturday, ended at 7pm.
Sunday was the only rest day.

My father was sick at the time | left
Holland, so | promised my family to film
myself and send home the footage so
that they would know how | was doing.
| spent my spare time filming my life in
Hong Kong and sent my work home
regularly. In the process, | got to know
other people who shared an interest
in moviemaking, as well as some
Dutchmen who had settled down in
Hong Kong. In 1952, | joined the Sino-
British Film Group. They would show
some world classics, even French
pictures without subtitles! | had a part
in its day-to-day administration and
served as chairman for a period.

Besides making movies, | also
liked listening to music on records.

| had few holidays, and on these
infrequent days, I'd sometimes
go swimming or driving with my
colleagues, and | went to Lantau Island
too. Those were my only pastimes, as
sports or dancing didn’t quite interest
me. | spent most of my free time doing
films.

Mr Do-it-all

| started shooting soon after | arrived
in Hong Kong. The stock | used was
9.5mm. My first film was Strolling from
Mid-levels to Hong Kong Central. Part
of it was taken by my colleague while |
gave instructions. Next came a couple
of shorts in which | appeared on
screen; again | had someone work the
camera for me. | was told | had wormn
different clothes in the same fim!

Seldom would | edit anything out
of my footage. Film stock cost a bundle
in those years. | made use of 90 per
cent of the material, and | wouldn'’t
have a roll of film developed until it

€



was all used up. My most ambitious
project would have been Rain (1952),
a 16mm black-and-white piece. It won
first prize at a Cine Club contest.

There was this Dutch filmmaker
who had made a movie called Regen,
or Rain, which gave me the idea of
filming Hong Kong amidst the rain.
As a contrast, | later shot Sunrise
which saw the city waking up. There
was a funny
episode when
I was working
on that one. |
was shooting in
Stanley one day,
and | unknowingly
trespassed into
the British military
camp. | was
detained and
brought back to
Central District,
and although | tried to explain my
intentions, it was thanks to members
of the Cine Club who spoke for me
that | was finally released.

Turn of the Tide has a plot. Set
in the Yau Ma Tei Typhoon Shelter, it
features a young boy from a family
who live on a boat. | wrote its script,
too. On top of the filming and writing,
| did everything, such as editing and
dubbing. In those days, no camera
could record sound, and dubbing was
a difficult thing to do. | had ordered
a tape recorder from England which
could be synchronised with the
projector, and with it, added narration
and music. | did all of this at home,
working very simply. | also bought
records with all sorts of sound effects,
such as a typewriter, water splashes
and so on; amateur filmmakers all
used ready-made sounds then. As for
Chinese music, | listened to several
records in a shop and bought two
of them. | heard they're hard to find
nowadays.

Friends at the Cine Club thought
filming Hong Kong Coronation
Festivities 1953 would be a good way
to publicise the club. Some of us were
friendly with government agencies and
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(EEREEE 1950)
Hong Kong Hollywood 1950

officials, yet we had no government
backing at all on the project. | paid
out of my own pocket to have the
prints struck. We invited members with
16mm cameras to do the filming, fixing
ahead of time the shooting points
along the procession route. When the
event was over, all the footage was
handed over to us in the committee
for selection and editing before it was
sent to London for printing both 8 and
16mm copies. The
film was later sold at
Cinex, Asia Photo
Supplies, and many
other places.

For the most
part, | would send
the 9.5mm black-
and-white negative
to Pathescope
in England for
processing; the
16mm Kodachrome colour negative |
bought from Kodak Hong Kong would
have to be processed in Hawaii. The
16mm prints could only be struck at
Colour Film Services in London, and
all of these copies were lost for good
when the company closed down.

My films were screened to the
Dutch communities in Hong Kong, and
some toured England and Japan. But
that lasted only until the 1950s. | only
held private screenings thereafter.

Cine clubs

The Hong Kong Amateur Cine Club
was founded in 1952 by A.G. Staley
of the South China Morning Post, yet
he was rarely involved in its running in
the later days. Particularly active among
the members was photographer-cum-
auctioneer Ken Watson, who provided
the venue for the weekly assembly:
his Gainsborough Studios on Pedder
Street. | no longer remember the other
members, except a wealthy Indian
trader; all the others were middle-
ranked administrators from the banking
and business sectors. Membership
was open to all. SCMP had given us
quite some publicity. Most members
were foreigners, and some were

Chinese. As foreign residents didn't live
in Hong Kong for too long, comings
and goings were rather frequent.

Apart from regular meetings,
the Club sometimes also mounted
screening programmes. There was
a joining fee for new members, and
a monthly contribution as the Club’s
recurrent income.

The Sino-British Film Group was
an association formed by film buffs.
They would rent theatres and film
prints for public showings. There was
this short movie called Hong Kong
Hollywood 1950, which was made
possible by a committee member who
had contacts in a fim studio. That was
the only production by the Group, as
far as | remember. Little has remained
with me about this Group, except
some meeting minutes.

The Hong Kong Government
had asked me to start a film unit to
produce documentaries. Ken Watson
raised the same idea, but | had to
finance and run the unit all by myself.
That held me back. Later in 1960, |
was in Japan and left the bank for a
film career, but ended up losing my
money. Back then, there was hardly
any outlet for documentary films and
TV had yet to get off the ground. The
timing was off.

Back again

The six years | spent in Hong Kong
were the best years of my life. | found
fulfilment there, and the Chinese have
liked my flms more than anyone else.
Later in Japan, | was occupied with
my new phase of life and | lost contact
with everyone in Hong Kong except
for Ken Watson. When | visited again
some 30 years later, in 1989, he was
the only Cine Club friend who was still
in Hong Kong. We had tea together.
| like him a lot, and | still remember

how helpful he had been. (English version

collated and translated by Elbe Lau; edited by
Madeleine Slavick) H

Grace Ng is a film critic and former Project
Researcher of the HKFA. She is the editor of Eileen
Chang: MP & Gl Screenplays and One for All: The
Union Film Spirit.
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rappings of the James Bond fims,

before that famous franchise hit our
screens with Dr No (1962), were very
much alive in the now-forgotten television
series, Hong Kong (US, 1960-1961).

Hong Kong rates as Hollywood’s
greatest love affair with the territory, even
more so than Richard Quine’s film, The
World of Suzie Wong (1960), whose 50th
anniversary last year included receptions
in Hong Kong for its star, Nancy
Kwan. Hong Kong had it all: uniformly
good acting, humour, violent action,
sophisticated women to love or entrap
the protagonist, nods to old movies like
The Maltese Falcon (1941), Cold War
politics, brilliantly cast villains, and one
shocking episode (Jumping Dragon,
Episode 6), that — like Alfred Hitchcock's
Psycho (1960) — killed off a sympathetic
heroine (Taina Elg) uncomfortably before
the end. The episode co-starred Hong
Kong's Anita Loo.

With hindsight, even its leading
man, Rod Taylor, would have proved
a worthy Bond — good actor, ‘rugged’

good looks, charm and a facility for
convincing tough-guy screen action,
including his own stunt work. He
learned and spoke Cantonese liberally
throughout the series’ 26 episodes
and filmed some of his scenes during
a visit to Hong Kong in June/July
1960.

You can see a palpable yearning
for the return of this series at the click
of a button online.* Unfortunately its
owner, 20th Century Fox, has ‘no
plans’ to exploit the series on video.?

Hong Kong
never saw Hong Kong

At least, | find no evidence that it ever
did.®

A pity, because the series
attracted 'guest’ stars of the calibre of
singer Julie London, Lisa Lu (The Arch,
Hong Kong, 1969), Inger Stevens,
Luciana Paluzzi, Dina Merrill, Rhonda
Fleming* and the original Suzie Wong
of Broadway,® France Nuyen (South
Pacific, 1958) who was romantically

linked with Taylor at the time of Hong
Kong's production.

Daring images

Vigorous Chinese scrutiny of American
films in the 1920s and 30s did not
much affect contemporary Hong Kong
but in 1960 it was a recent enough
memory for commentators to ponder
how Hollywood'’s television treatment
of contemporary Hong Kong stood up.

As a simple trade problem,
China’s earlier anger at certain
American films concerned the US
Government, whether protested
for reasons of ‘superstition’ (Cecil
B. DeMille’s King of Kings, 1927) or
objectionable depictions of Chinese
people (Raoul Walsh's The Thief of
Bagdad, 1924,% and Harold Lloyd's
Welcome Danger, 1929).7 More
complex reasons affected Frank
Capra’s The Bitter Tea of General Yen
(1933) and Lewis Milestone’s The
General Died at Dawn (1936).

Perhaps Richard Shephard of The

7



New York Times (10 December 1960)
had all that in mind. Of late, he said,
Hong Kong had ‘a rather daring image
on television, stage and screen,” what
with its namesake airing weekly across
the US on the ABC television network
plus the Broadway and screen
successes of The World of Suzie
Wong. He quizzed Kyatang Woo, then
editor of the Hongkong Tiger Standard
and a Hong Kong consultant for ABC,
on what he really thought of the series.
Were the arts doing the right thing by
his hometown?

‘Never mind good or bad,” joked
Woo. ‘Just spell the name right.’
‘American television’'s “Hong Kong™,
he added, ‘was as ‘“real” or “false” as
New York City in, say, a hypothetical
Hong Kong crime film shot in New
York. Dramatic licence, you know.’®

Real streets of Hong Kong

Romance between Hollywood the
photographer and its subject Hong
Kong bloomed in 1955-1960 with at
least two attempts to ‘star’ the territory
in a popular television series.

According to International
Screen #7 (Hong Kong, April 1956), a
Hollywood television unit had ‘recently
arrived in Hongkong with the intention
of filming 30 T.V. short subjects
under the general topic of Hongkong
Deadline.” The unit, with star Jim Davis,
is pictured on location somewhere in
Kowloon surrounded by interested
onlookers. Despite other (US) evidence
of this dramatic series in progress, it
seems never to have gone to air but
International Screen's report and the
apparent ‘newspaper story’ framework
strangely foreshadow Hong Kong.

More successfully, widescreen
colour movies like Suzie Wong
(1960), Henry King's Love is a Many-
Splendored Thing (1955) and Edward
Dmytryk's Soldier of Fortune (1955)
star the real Hong Kong, gorgeous as
never before and perhaps never since
save by a high-definition re-experience
of those films on video.
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As Jane Roberts, reviewing
Soldier of Fortune for China Mail (16
July 1955) wrote: ‘Hongkong is the
real star...and how photographic
and cooperative she is.... This lovely
island, its surroundings, its people,
both ashore and afloat, are such
natural camera studies that very
few synthetic touches have been
necessary after the location shots
had been taken back to Hollywood for
editing.’

Soldier of Fortune...
and Grace Chang

It was in this spirit that, in 1960, the
Hong Kong television series arose with
an unusual central star in Rod Taylor,
then a veteran of US teleplays and
many support roles
in respected US films
of the 1950s (e.g.
Edward Dmytryk’'s
Raintree County,
1957). Having just
starred in George
Pal's The Time
Machine (1960), he
had also proved a
leading film actor,
equally adept at light
comedy or drama
in that difficult actor-
terrain occupied at
the top by the likes of Cary Grant.
Hong Kong would finally make him a
sought-after leading star in American
cinema for a decade — the first
Australian actor to achieve that since
Errol Flynn.

REEEEER

Hong Kong somehow became
a black-and-white 'Mean Streets'
down which our hero, American
newspaperman Glenn Evans (Taylor),
clawed his way through beatings,
murders and obligatory romances, a
new one each week, with sophisticated
Caucasian and Asian women, while
chasing a good story. It retained links
with its more lavish model, Soldier of
Fortune, also by 20th Century Fox,
even using some of its actors like
Jack Kruschen and Richard Loo. The

BRI
Rod Taylor: an Aussie in Hollywood

respective leading characters (via Clark
Gable and Taylor) commonly enjoyed
a prickly, humorous relationship with
a top British Hong Kong cop (Michael
Rennie in Fortune, Lloyd Bochner in
Hong Kong), and both had bachelor
apartments on the Peak.

‘Hong Kong' here is part real,
part dream, taking a film noir cue
from the Cold War novel, Soldier
of Fortune (1954), by Ernest Gann
who wrote the screenplay for its film
adaptation. Mainland China, wrote
Gann, could easily recapture Hong
Kong at any time: 'Everyone knew this,
including the British, who could not
afford to admit it."” Soldier (book and
film) exploited a ‘red’ paranoia more
intensely felt in 1955 than in 1960, but
‘red’ Chinese villains do
surface in Hong Kong.

Of special note
is the appearance of
Grace Chang (Go Lan) in
Soldier — her Hollywood
debut, uncredited but in
an early dialogue scene as
a mysterious ‘sampan girl’.
It seemed that Chang’s
Hollywood career might
happen that year when,
in March 1955, the ailing
Yung Hwa Studio (Hong
Kong) announced plans
for a Sino-American co-production,
Red Knot, made in English and to star
‘Ko Lan [sic], a local Mandarin movie
actress’.® But nothing further was
heard of Red Knot.

Authenticating ‘Hong Kong’

20th Century Fox went to Hong Kong,
star Taylor too, from mid-June to mid-
July 1960. Taylor, who flew back to
the US on 13 July, told the Hongkong
Tiger Standard' how impressed
he was by the territory, above all
Wanchai, the Peak, the cheongsam
(‘one thing they haven't got enough of
in Hollywood') and his own discovery
of Chinese ‘ways and customs’. He
meanwhile publicly urged the writers to
eschew clichéd ‘Fu Manchu’ elements,



though only partly successfully.

Taylor's formation as a Sydney
radio actor probably helped his quick
absorption of Cantonese for this series
predominantly filmed in the studio
backlots of Los Angeles where the
producers cut in segments of their
‘560,000 feet’ of film shot in Hong Kong
including a real Hong Kong police
raid involving Taylor on-camera. The
address of Taylor's/Evans’ swank
apartment was ‘24 Peak Road’ whose
real location — then as now (take a
bus along Peak Road and see) — was
a sheer drop from the road’s cliff side
edge!

Hong Kong-educated Mai Tai
Sing, whose cocktail lounge, The
Rickshaw, was a popular nightspot
for show people in San Francisco,
became a semi-regular. Some
weeks into production, as a new
drinking hangout for Evans, the
writers invented the Golden Dragon
Supper Club run by ‘Ching Mei" (Mai
Tai Sing). 'There weren't that many
jobs in Hollywood for Asian actors at
the time,” notes Stephen Vagg, the
author of a new book on Rod Taylor."
‘Hong Kong offered them valuable
employment. Rod would have been
all for it; he went out with France
Nuyen and later married a Japanese-
American.’

Premiere 1960 and
France Nuyen

Hong Kong premiered prime-time on
the ABC network from Wednesday,
28 September 1960, at 7:30pm. Ida
Lupino directed that episode, Clear for
Action, co-starring France Nuyen who
broke new ground for postwar Asian-
American actors as film/television stars
in their own right. Ms Nuyen, instantly
a star from her screen debut in Joshua
Logan’s South Pacific (1958) kindly
recalled Hong Kong, her first television
experience, for this article:

‘With the Star Power potential of
the Hong Kong series, it should have
gone beyond one season. | do recall

lda Lupino, and being impressed by
her elegant beauty and gentle way of
directing. | never realised that she was
a pioneer in show business [a men’s
profession] nor myself being ground-
breaking as a Eurasian on Broadway
and in films.’

Union rules forbade the hiring
of foreign (e.g. Hong Kong) actors
without US union accreditation, but
Hong Kong offered Asian-American
actors rare exposure in a major series,
opportunities scarcely that available
since MGM’s 1930s production of
Sidney Franklin’s film, The Good Earth
(1937)."® Other directors included
Stuart Rosenberg, Arthur Hiller, Robert
Florey, Budd Boetticher and Paul
Henreid, with musical heavyweight
Lionel Newman (South Pacific, etc)
composing the scores.

Hong Kong cinema: a ‘what if?’

The signs were there for a hit series
and follow-up seasons. Had they
emerged, US actor unions would
surely have accommodated the
‘new faces’ demand for a supply of
real Hong Kong movie stars, some
then earning international kudos at
the annual Asian Film Festival, with
Hong Kong cinema itself climbing
towards an all-time record for feature
production. 1960 was also the year of
Grace Chang's classic performance of
the Carmen figure in Wong Tin-lam’s
The Wild, Wild Rose.

Apart from Chang, Li Lihua,
reportedly Hong Kong cinema’s
highest-paid actor, had made her
Hollywood debut, co-starring with
Victor Mature in Frank Borzage's
China Doll (1958) for John Wayne's
production company. With visible
employment of Hong Kong movie
stars in such a series, Western
clichés about Hong Kong cinema
may eventually have become more
interesting than the ‘chopsockie’
image arising from its successful kung
fu films in the 1970s, especially at the
US box office.

R.I.P. Hong Kong?

How could it miss?

Unfortunately, on ratings, its main
time-slot opposition, Wagon Train,
the NBC-aired ‘adult Western’, won
the day. After just one season, Hong
Kong, with all that promise and talent,
was executed!

Let us hope that a local television
executive may consider broadcasting it
and that, with all the reasons television
fare of the past is commercially
reissued on disc, 20th Century Fox
sees the good sense — and profit — to
do the same with Hong Kong, before it
disappears from living memory. ll

Notes

1 See IMDb: http://www.imdb.com/title/
tt0053508/usercomments.

2 As confirmed to me in an email received
on 8 April 2011 from Fox’s Clip & Stills
Licensing Department.

3 Only the Rediffusion cable service, serving
a few thousands of subscribers including
Hong Kong hotels, offered daily television
fare. Free-to-air television would not begin in
the territory until the late 1960s.

4 She had co-starred with Ronald Reagan
in the Lewis R. Foster feature, Hong Kong
(1952).

5 The World of Suzie Wong played 508
performances in two Broadway theatres
from October 1958 to early January 1960
per IBDB (Internet Broadway Database).

6 See The Chinese Mirror's summary of
Douglas Fairbanks’ reaction to the outcry
over The Thief of Bagdad in which he
starred at http://www.chinesemirror.com/
index/2007/01/douglas_fairban.html.

7 A blanket ban of all Lloyd’s films arose
from a screening in February 1930 of his
first talkie, Welcome Danger in Shanghai's
Grand Theatre, led by playwright Hong
Shen and 300 or so students protesting the
caricatures of San Francisco’s Chinese.

8 See page 47 of The New York Times of 10
December 1960, headlined ““Hong Kong”
on TV Unlike Real City’.

9 News item in the Hongkong Tiger Standard
of 18 March 1955, on page 12 under the
headline, "Yung Hua Studio, etc’.

10 See page 4 of the Hongkong Tiger Standard
(14 July 1960) under the headline, ‘Rod
Says You Can't Beat the Cheongsam'.

11 Stephen Vagg, Rod Taylor: an Aussie in
Hollywood, Duncan: BearManor Media,
2010.

12 Backstage, The Good Earth, derived
from Pearl Buck's bestselling novel (same
title), was a four-year drama in itself.
MGM lavished a fortune on revisions and
conferences to avoid the offences of earlier
Chinese-related Hollywood films. Hold-ups
might have contributed to original director
George W. Hill's apparent suicide in 1934.

Frank Bren is a fim historian and actor based
in Australia. He is the co-author of Hong Kong
Cinema: A Cross-Cultural View (Peking University
Press, Beijing, 2011).
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W hether a major star or bit part
actor, there will always be a

starring role on hand — one’s own life.

These actors have highly familiar
faces. They are not unlike the owner
of the café at the street corner who
brushed past you on the street, whose
name you recall several seconds too
late for a proper greeting.

The many character actors
from the 1950s & 60s are like our
neighbours — they are literally strangers
yet oddly comforting at the same time.
We may not know their names, but we
certainly know them to be the landlady,
the wicked mother-in-law, the detective,
the rogue. They may not constantly
grace the silver screen, but we can
recall their moves and tones with no
difficulty.

These 'nameless’ veteran actors
are often engaged in the performing
arts prior to the war. With their lives

2
1
3
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&8 | Programme
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Hats Off to Unsung Heroes

and crafts both honed by the turbulent
times, they enrich and give substance
to movies through their unique
qualities and refined acting regardless
of the size of the role. The ‘Faces of
Endearment: A Tribute to Supporting
Actors’ exhibition at the HKFA Exhibition
Hall (runs until 30 October) serves
as our tribute towards their lifelong
contributions in the film industry.
Aside from being a fond reunion,
this is a worthy occasion for these
veteran actors to become the leads.
Their movie careers are the featured
attractions for the audience.

Character actors are rarely the
focus under the limelight, a dispiriting
observation illustrated by the fact that
photo stills of them are hard to come
by within the Archive collection. Even
with an impressive oeuvre of several
hundred movies, the photos available
are not many. They may not necessarily

Ei& Tung Ching

be the focus of these photos, but
often draw the attention away with
their thespian moves and expressions.
Perhaps due to our dogged
persistence, or simply blessings
from the higher power, we are able
to assemble enough material for an
exhibition. The video clips featuring
classic performances from a multitude
of these respected actors are edited
from well over 100 movies. Biographical
information may be regrettably
insufficient, or even missing in some
cases. With copious media attention
dwelling on the big stars, these
excellent actors may have felt ordinary
by comparison. On the contrary, their
extraordinary performances will still be
relished by us and the generations to
come. (Translated by Richard Lee) Il

Tung Ching is Programme Assistant (Exhibition) of
the HKFA.
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The Lui Ming (International) Film Enterprises has
donated to us over 500 film titles. (Right) Richie
Lam, the Archive Head presented to Lui Ming a
souvenir during the ‘Four Characters’ programme.
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Yuen Tsz-ying is a connoisseur of 1950s & 60s Hong
Kong films who helped make this exhibition possible.
(Pic 2) Lee Hong-kum; (Pic 3) Helena Law Lan
(right) and Yuen Tsz-ying
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armers are said to be at the mercy
I: of the heavens. The same sentiment
could be applied to the work of film
acquisition. We disseminate and carefully
cultivate possible leads. There’s no telling
when or even if they’ll come to fruition.
But we have the tenacity of farmers. We
trust that our efforts will be rewarded
eventually, provided that we’re willing to
be patient.

Since February of this year, our
Acquisition Team has been relentlessly
gathering films and related ephemera.
Looking back, the seeds we sowed ten
years ago all begin to sprout. If you sow
it, the yield will come...

Forture Star Media

The Film Archive has always enjoyed
a good relationship with Forture Star
Media (FSM). Last year Mr Alfred Ng,
FSM’s Vice-President of Programme
Distribution, called us to announce
their intentions to donate prints of the
Hong Kong films from their depot for
preservation. The collection includes
films produced from 1970 to early
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2000, the most prolific and glorious
era of Hong Kong cinema. The high
production values of the films during
this period were matched only by their
high box-office returns. It also heralded
the emergence of a generation of
superstar filmmakers and actors.
Coupled with the expanding distribution
network, many Hong Kong films from
this era found also their way onto the
world stage.

Between February and May of
this year, we transported over 300
films produced by Cinema City, Golden
Harvest, D&B and China Star. Among
the collection are such classics as
The Fate of Lee Khan (1973), Long
Arm of the Law (1984), An Autumn’s
Tale (1987), Center Stage (1991),
and Running on Karma (2003). The
consignment consisted of over 1,000
celluloid copies as well as nearly
10,000 reels of optical sound negatives,
outtake footage and foreign language
dubbing tracks.

Our entire Acquisition Team
mobilised for the massive undertaking
of receiving the films. Part of the team

B EYHIFEISTESEEHERRIFHE
B 58T HMFER -

FSM staff identified the prints of better quality in
advance which made our work a whole lot easier.
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was dispatched to the FSM fim depot
in Hung Hom to conduct a preliminary
assessment of the films and to check
the inventory. The logistics involved
in transporting antique prints also
demanded special care. The temperature
and humidity conditions needed to be
carefully monitored during storage and
throughout the shipping process. To
our great relief, the environment of the
FSM depot was carefully maintained
and well-equipped. With the help of an
experienced shipper, we boxed each set
of prints, sealing and protecting them
against light and moisture to ensure
that they would not be damaged during
transport.

The actual transfer of the materials
was conducted in phases and required
a total of three weeks to accomplish.
Things could have easily gone awry but
for the hard work and coordinated efforts
of all parties involved. It was a testament
to the ten-year friendship between the
Film Archive and FSM, built on trust
and understanding. When we arrived at
the depot, the materials earmarked for
donation were already catalogued along
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with a simple report on the condition of
each individual print. The FSM staff also
tried their best to include all the different
versions of the films available. To help
facilitate our task, they even identified the
prints of better quality in advance.

Over the weeks, apart from the
sheer joy of witnessing the transfer of
this consignment of films, what we
remembered most was the dedication
and conscientious attitude of the FSM
staff. Most had been responsible for
maintaining the depot for over 15 years.
Some were even industry veterans with
over 30 years of service. The smooth
transfer of the generous donation was
in large part due to the diligence and
professionalism of the FSM staff in
maintaining the depot over the many
years. We could not have accomplished
our task without them.

Thanks to Felix (Mr Felix Shu), Bun-
gor (Mr Chan Pun), Lung-gor (Mr Chow
Wing-nin), Owen (Mr Fung Ho-yin)...
you may not realise it, but through your
hard work, you’ve made a significant
contribution to the continuing legacy of
Hong Kong film culture!

ERATFIREFTRAT

J\T8l - WBEFEITOMIRR
AR 1635 B VR R SK BB iR
MEE @ REEERF - mACE S
BAAFENIRS ; N\ IERE
MTAR - FRRE O SAETNE ©

ERFHRUEBIRATR1980F
FNIT - REEBHE  BREIFE
220K OREZBEFRAIPEH
B EBIRNT  EETHEES
HIXENEE BSRADIWREER
BEENRENIAMEE © ZEIRI
Topth ) 8 TRER . R HEs
K BRRBEM= " SHISBEY
HERVBRIERY o

RIBEBR™IS - IBEAER
TITIRRB M0  BEH - =B~
RTE S LML EBINEBILS B —
BEFE8 - SBSHNEZTEHS

ANBSTEE - BRI NEHER o

Golden Princess

Prior to 1980, early in his film distribution
career, he often witnessed desperate
production managers approach theatres
with film prints of local productions in
tow, begging for screening slots. Their
efforts were usually futile. Sympathetic to
their plight, he resolved to correct unfair
practices within the film industry. Later
invited to start a new cinema distribution
network in 1980, he helped co-found the
Golden Princess.

Established in 1980, Golden
Princess Amusement Company Limited
proved to be an instant success. They
went on to form their own studio, Cinema
City Company Limited, launching the
new wave of heroic action fims and hard-
hitting dramas. Soon joining the ranks
of Shaw Brothers and Golden Harvest,
Golden Princess established itself as one
of three major studios that dominated
Hong Kong cinema at its height.

To develop markets for Hong
Kong films, he built an overseas
Golden Princess empire, establishing
a distribution network that included
theatres in New York, Los Angeles, San
Francisco, Vancouver, and Toronto. In
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many ways, his efforts were responsible
for introducing audiences in the West to
Hong Kong cinema.

He once said, ‘If there is no
past, there will be no future. How
does one preserve our films for future
generations? Even gold can become
tarnished in negligent hands. But if the
gold is preserved in the Film Archive, it
will glitter forever and will even turn into
diamond!” The rights of nearly half of
the film titles recently donated by FSM
to the Film Archive were co-owned by
Golden Princess. After gaining approval
from both companies, prints of such
classics as the Aces Go Places series
(1982—-1986), A Better Tormorrow series
(1986-1989), A Chinese Ghost Story
series (1987-1991), City on Fire (1987)
and The Killer (1989) eventually found
their way to the Film Archive.

We offer our heartfelt thanks to
him — Mr Gordon Fung. His invaluable
contributions to the film industry and his
support for the Film Archive have helped
preserve the legacy of Hong Kong
cinema. (Translated by Sandy Ng) Il

Karen So is a freelance writer and Project
Coordinator of the HKFA's Acquisition Unit.
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(1946-2011) E/BOVIEFRATIR
KEAXK - 68178 » B EER
REEL (BEOTH) (1990)
MR - (Z#E ) A BIBRE
A U ELREIARSEE produced and starred in. The post-screening
lemeeEERKELESNS talk led by Bryan Chang (right), President of the Hong Kong Film Critics Society, turned

 SIRET A B HETK out more like a memorial session. Teary as they reminisced, Joe Cheung (left), the film’s

9,9 SR A ST AL RS SRS director, and Yvette Tang (middle), Alan Tang's elder daughter shared with the audience
R I2 o their fond memories of the deceased star.

This past June, the Film Archive organised
the ‘Alan Tang — Student Prince Forever’
Morning Matinee series on four consecutive
Fridays, featuring four classics starring the
revered ‘Big Brother' Alan Tang (1946-2011).
Selected for the 17 June screening was
Return Engagement (1990) which Tang

7 _l_ﬁ_ ga Y I [ .
ﬂéﬁ' 7 JS-JXI—BID The Cheung family was owner of The World

Theatre in Central District from the 1930s

to early 50s. (1st, 2nd & 4th left) Dr Cindy

o o o . Cheung, Mr Tony Cheung and Mr William
EB=TH RIS R EPE E A+ Cheung, descendants of the second

BSRERZENE » HEZHRRRELT  RER generation, visited the Film Archive on 2

Jodk ~ RIS E (ZA—~ Z~09) ®7TH2  July. Accompanied by Hong Kong Baptist
BREBEEREE - BBEE  University’s Dr Lo Wai-luk (1st right) and HKFA
REABERNELE (5—) R staff Sam Ho (2nd right) and Po Fung (3rd
AEENDIBR B (ERA left), our guests talked about the early history
=) - BXPRABIPERIESL ¥ of local theatres and donated to us some
BHE SRR HENEER - precious photographs for reproduction.

W= PELEBEE VK
[ earning Through Art

This year, the Film Archive co-presents for a
second time with the Hong Kong Film Critics
Society and the Education Bureau ‘A Journey
on Learning the Arts for New Senior Secondary
Students’. In May, students from three secondary
schools visited our exhibition on the Union Film
studio, watched a Union movie and a short video
on film restoration. In the post-screening talk,

AESTFBREERDESBE IR
SR BEREW " PELEBI
BBk, - 582 METEIN=
B2 - SEHEGSRIT PR
HR/RAANZTEED, RE - ME
PHEFRAENTHRERIBE

R o RBEKXDBIBEBER L
BEERREH  BBHRRES  wmn (pigs") REXFDBEE

* BN A E Lam Kam-po (front row, 2nd left) sharing Bryan Chang, Lau Yam and Lam Kam-po from the
MERILEST » BEDHT TN his thoughts with students from Clementi Soci let student q ial i d
RYEIEANE - S EaED Secondary School. ociety let students ponder social issues now an

BTt & RYEE o then by analysing films from the 1950s and 60s.
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A Gathering of Minds:

Audiovisual Archives Management
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1 RELEERRES
Delegates from different nations
at the General Assembly

2 (SIRMREEANEA

Jim Lindner on audiovisual archiving

HEEETE

he 15th Southeast Asia-Pacific

Audiovisual Archive Association
(SEAPAVAA) Conference and General
Assembly was held in Kuala Lumpur this past
June. Hosted by the National Archives of
Malaysia this year, the event's central theme
was audiovisual archives management. Over
100 delegates, heritage specialists and
industry professionals from 18 countries and
regions gathered together.

SEAPAVAAs 156th anniversary signified a
crucial year for the organisation which, apart
from the General Assembly, convened for the
first time the Pacific SEAPAVAA Conference
and Workshop to cement its position in
servicing audiovisual archives across the
Southeast Asia and Pacific region.

Many attendees pointed out that every
year, countless items of audiovisual heritage
have disappeared due to physical decay and
technical obsolescence. Archives, especially
those non-governmental or private entities
with limited backing, should enhance communication on technical
and management matters toward achieving the common goal of
heritage preservation.

Discussions about digitisation, a must-do task that almost
all participants considered, focused on the hows rather than the
whys. Jim Lindner, an authority on audiovisual archiving, asserted
that before any digitisation or large-scale projects, we should
first enact a proper workflow. For instance, should we single out
materials most at risk and take care of them first? Or should we
start digitising first and skip the screening? The reason is that
the screening process, in some extreme cases, can take even
more time than the digitising itself; digitisation also sweeps away
some pre-existing problems, such as the lack of storage space
for archival holdings. It is vitally important to identify in every work
plan the ‘bottleneck’ — whether caused by a shortage of funds,
hardware, manpower, or other software.

Of particular note is the National Film and Sound Archive
of Australia which shared with attendees their digitisation
experience, including the selection of storage format, etc. And
as usual, this year's General Assembly showcased fiim treasures
from participating archives and the fruits of their restoration
efforts. (Translated by Elbe Lau) ll

Oval Chow is Assistant Librarian (Resource Centre) of the HKFA.
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See HKFA e-Newsletter for English translation.

HLEEN
Max Ophiils

1]z 1 ReEE (R
Fung Ka-ming on Lola Montés
2 (Zi#R) B - Bk - BRE
(From left) Sam Ho, Lau Yam & Joyce Yang
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Confucius In Beljing

#IXZE Gladys Lau
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Pre-screening talk at the
Beijing Film Academy:
(From left) Chen Mo; Sam
Ho, HKFA Programmer;

Barbara Fei; Yang Yuanying
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he Film Archive presented the
Tinitially—restored cut of Confucius
(1940) back in the 2009 Hong Kong
International Film Festival, followed by
a further-restored cut in 2010. All the
screenings were immediately sold out,
with film scholars and critics from both
mainland and overseas gathering in Hong
Kong. With the ardent recommendation
of director Tian Zhuangzhuang, news
of the film’'s reappearance was widely
circulated among the cultural circle.
Since then, there had been an influx of
invitations for overseas screening of the
film from around the world. In view of the
enthusiasm, we incorporated three such
invitations from Beijing into one single
trip. This touring screening complete with
seminars was graced with the presence
of Ms Barbara Fei, daughter of director
Fei Mu, who accompanied us on this
excursion at the end of May.

Beijing Film Academy

During the 2010 screening, director Tian
Zhuangzhuang was invited as a guest at
the HKFA seminar. He was accompanied
by a number of scholars from the Beijing
Film Academy including Prof Zheng
Dongtian. Upon their return, the movie
was strongly recommended to Prof
Yang Yuanying who was instrumental in
organising the 25 May screening at the
Academy.

Prof Yang was initially concerned,
as she was aware of the students’
general disposition towards movie
production and preference for Western
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Xie Meng (left), Director of Programs of UCCA
Art Cinema, and Sam Ho

classics. With less students majoring
in movie history and theory, the turnout
might be less than stellar. To everyone's
pleasant surprise, the venue was jam-
packed with audiences spiling into all the
passageways and corridors. Mr Chen Mo
from the China Film Archive was invited to
participate in the seminar.

Peking University

Held on 26 May, the screening event was
tited ‘Image, History, Media: Screening
and Discussion on Confucius by Fel Mu'.
The audience capacity was approximately
800. Prof Li Daoxin was the host of the
discussion, with an impressive lineup of
distinguished speakers including Prof
Li Shaobai, renowned film historian; Li
Suyuan from the China Fim Research
Centre; Zhao Weifang from the Chinese
National Academy of Arts; and Wu
Guanping, Chief Editor of the Film Art
magazine.

Sam Ho, HKFA Programmer,
recounted the discovery of Confucius
as well as the arduous restoration
process. Ms Fei recalled fond memories
of her father's rigorous pursuit of artistic
excellence. Her reminiscences afforded
us a glimpse of Fei Mu's erudite character
and his passion for humanity. The
mainland scholars cited the significance
of Confucius' contribution towards reviving
traditional culture and the call for national
spirit. Especially lauded was the integrity of
Fei, who faced insurmountable difficulties
during the ‘Orphan Island’ period to carry

© 2011 HKFA JEE G Not for Sale
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Post-screening talk at the Peking
University: (From left) Li Daoxin, Li
Suyuan, Sam Ho, Wu Guanping, Zhao
Weifang

the torch of Confucianism by making the
film.

Ullens Center for

Contemporary Art
UCCA is the most renowned non-profit

art space within the Beijing 798 Art
District. Founded by Belgian art collectors
Guy and Myriam Ullens, it holds mainly
contemporary art exhibitions. The UCCA
Art Cinematheque is a popular gathering
place favoured by art film lovers in Beijing
where screenings and discussions are
held regularly.

Our screening took place on 27
May, a Friday night. At the relatively more
obscure locale of Beijing's 4th Ring Road,
we were also aware that the screening
did not offer online advanced booking.
However, upon observing the satisfying
sigh of relief from audiences who secured
the tickets after what must have been a
hectic day at work, we realised that our
effort in planning and organising this trip
had not been wasted.

Afterword
The three joint organisers in this trip had

diversely different backgrounds, and
provided us distinct perspectives of
the audiences at large: students from
the Film Academy have more profound
observations towards film language,
production and music; Peking University
students have deeper understanding of
traditional culture and Confucianism, with
interests towards the analysis of flm texts;

SBETEEZERNE - (£8) NEEE
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At the China Film Archive: (From left)
Lau Yam, HKFA Project Researcher; Sam
Ho; Liu Dong, Director of International
Cooperation Division, China Film Archive;
Gladys Lau, HKFA Programme Assistant

the audience at UCCA tend to be more
cultured, and ostensibly middle-class in
demographics. In addition, some of the
film buffs got hold of the news through
Internet and came to the university
grounds, widening the audience range.
We even made acquaintance with an
enthusiastic film student from Nanjing
who travelled to Beijing just to attend the
screening.

Another valuable insight gained
is the dissemination of cultural news
within Beijing. Many arts organisations
announce their events and activities
through social media such as weibo and
douban. They are effective channels
in assembling the art-loving public as
well as encouraging open discussions.
Part of the screening event at Peking
University was ‘Weibo Interaction” which
encouraged tongxie, or enthusiasts to
take part in the seminar while exchanging
views online simultaneously. UCCA, China
Film Archive and the Beijing Broadway
Cinematheque all host specific group
page (dedicated webpage) in publishing
their show times and detail. Acting as
complement to the official website, the
group page allows audiences to share
their candid opinion on programmes and
movie selections. The experience gained
from our Beijing peers provided inspiration
for our Programming Unit in expanding
our younger audience and enriching our
promotion strategy. (Tanslated by Richard Lee) Il

Gladys Lau is Programme Assistant of the HKFA.
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