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20171 sees once again the trend of Chinese New Year comedies. Unigue in their Hong Kong style,
these New Year movies were once considered a glorious speciality of the city’'s cinema. Apart from
72 Tenants of Prosperity (2010), | Love Hong Kong (2011) by the Shaw Brothers/TVB crew has also
discarded the traditions of costly production and grandiose style of the Aces Go Places series and the
‘Jackie Chan series’ of the 1980s and 90s. Set in a public housing estate, | Love Hong Kong tells the
stories of the common people with nostalgia and sarcasm, and has achieved great success in the box
office.

Among the nostalgic fims that emerge from time to time, Gallants (2010), Best Film in the
Hong Kong Film Critics Society Awards, captures the audience not only with nostalgia, but also with
freshness and wit, a result of the combination of young directors and experienced actors. If one is to
name the most famous quote in the history of Hong Kong cinema, it would certainly be ‘One for all,
all for one,” which perfectly embodies the spirit of Union Film. Thanks to the kind contribution of many
generous donors, the Hong Kong Fim Archive is honoured to present the full collection of all 44 fims
by the company at the upcoming ‘All for One and One for All: Union Film'" programme. At the HKFA
10th anniversary gala, director Johnnie To said, ‘Fim workers tum people and incidents of social value
at a given time into movies. Once finished, the movies belong to the world.” How true and thought-
provoking. [clkwok®@lcsd.gov.hk]
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Acknowledgements: Asia Television Limited, Ms Rebecca Chiu Muk-yan, Mr Chow Ka-chun, Mr Chow Yuk-wang, Mr Ho Kin-
chuen, Ms Ip Lai-ngan, Ms Andrea Ja, Mr Law Bun, Ms Leung Yuen-fun, Ms Li Kit-ling, Mr David Quan, Ms Nancy Sit Kar-yin,
Ms Tong Yuejuan, Mr Tsang Tai-chi, Mr Tung Pui-sun, Ms Yang Lijun, Mr Yu Mo-wan

TANGT > BAAA : REER,  "REBIMSSE A, - "EESHE. kR "RERE, SHEH

BR (RE) REHERE -

For details of HKFA programmes please refer to ProFolio and our website.
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TEFRE : (£ BXESUE R RSEEEERS - ® t has been a decade since the Hong Kong Film Archive opened its
T EE Zx375 ) ARTERS = SEEFCSEY e | ) )
%%%‘E@%ﬁégfgﬁ gggfg\ %g?géﬁggﬁ’ﬂ% doors to the public on 3 January 2001. To mark this memorable

Guests raising their glasses: (From left) Angela Tong, Head, Film ; ;
rogrammes Office, LCSD; Elaine Yeung, Chief Manager (Film & occasion, the Archive held a celebratory gala on 6 January 2011,

Cultural Exchange), LCSD; Johnnie To; Betty Fung Ching Suk-yee;  with Director of Leisure and Cultural Services, Betty Fung Ching Suk-
Sylvia Chang; Chung Ling-hoi, Deputy Director (Culture), LCSD;

—— BEXENEB2001F1 8385k - ESRIBHEFA © 155
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L

Richie Lam, HKFA Head yee, JP, and the many-sided filmmakers Sylvia Chang and Johnnie
2 1= (pl) MAREEREGEE To as officiating guests. Mrs Fung, in her speech, highlighted one of
Johnnie To (front) and HKFA Programmer Winnie Fu . ‘ ' .
IENE (£) HIBREE the Archive’'s many firsts: the number of donations ranks first among
Sylvia Chang (left) andiBenny Lau, MC of the night ~all government-run museums in Hong Kong. To repay the trust and
AFEERER (L) MEE - RARXENEEER (8E) , , . . ‘ : .
MBS « Exs confidence we've gained, the Archive will continue to share with the

HKFA Heads now and then: (from left) Richie Lam; Cynthia Liu,

currently Assistant Director (Performing Arts), LCSD; Angela Tong DUb|IC the fruits of our preservation and conservation efforts.
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"T'rue that the resources I use for a film belong to me, but they should belong to everyone in Hong Kong or in the world

the moment filming wraps. And the best place for sa ping is the Film Archive for sure. Filmmakers capture on film

something they think valuable to society, or in other s, they may have something personal to say about themselves.

And it's up to those who view the film to decide whet s valuable or not. The Archive should reach out to the younger
generation to impart on them knowledge about Hong Kong cinema and history.

~ Johnnie To
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Lights up! (From left) Johnnie To, Betty Fung Ching Suk-yee, Sylvia Chang e

ES (th)ERE (4) XFEEEH {J;I Yat_)éUSEEAWFife Liu Wong—swanﬁ st left) and daughter (3rd left), Pak Yan (2nd
Gordon Fung (middle) and his son Weldon Fung (right) with Elaine Yeung eft), an "M Frogrammer >am Ho
3 (Z4#E) BIRE - H0ES - T3 7 (%E#8) BR¥s =R - FEE-RTHERLASIN=BTESE

Y 25 e bl
From left) Cynthia Liu, Yok Teng-heung, Yu Li B3 ~ BRI - F/atk
( rom left) Cynthia Liu, Yok Teng-heung, Yu Lin (From left) Priscilla Chan, Valerie Wong, Wong Hoi & Sinnia Tam from First
4 R (&) Eazes Distributors, Sam Ho, Wong Ain-ling, Li Cheuk-to

Law Kar (left) and La| Shek T — R
- - 8 (Aif) RBHEBERREE (XF) - 858 - HENE - WEE
5 (ZA#) ZL‘EEZ“‘IE (1£) MXE  SEEFRETRATIHIERE - (From right) Ng Chi-wa, Assistant Director (Heritage i& Museufﬂs),;lfCSD; CEhJUHg

HHER o Ling-hoi; Betty Fung Ching Suk-yee; Richie Lam
(From left) Mable Ho, Manager (Acquisition), HKFA; Rachael Tam from Tomson (HK)

Films; Tse Pak-keung; Ng Bo-ki

HKFA Newsletter February 2011




We are most thankful for the support of Sylvia Chang and Johnnie To, who have always cared about the film industry. At
the gala were also our donors and other flmmakers who have developed a close friendship with us over the years. Plus
friends from the media, the Archive’s tiny foyer was soon teeming with guests. In the air was a love for film, which never
wanes with the passage of time.
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I lent the Archive my film memorabilia so that they can be shared with more people. A film in the making is a mirror of
its time and the society, so filmmakers should work with a sense of mission and should value originality. The Archive
should collect as many films as it can - the more it collects, the more authority it has.

~ Sylvia Chang

1 REBEDRHGNERGMSEESGRNER 4 HEEMSERAANDZ | (FIHFARE ) REBHTBAEHFIEE - ROE B
The ‘Glamour Everlasting’ exhibition showcases Yonfan's FREE - MIEE - MER - ARIRNE  (BHFAR) BF - fES - T2 - BAE -
first photograph of Brigitte Lin. TR IR ORRM - RER - EFE - #%E IR

2 (Z£#8) ES - =58 - BRESE A big thank you to all of our friends!

(From left) Angela Tong, Wong Yee-shun, Priscilla Chan (Front row, from-left) Albert Lee, Chief Executive Officer, Emperor Motion Pictures;

3 BB SR Yu Siu-wah; Cynthia Liu; Johnnie To; Richie Lam; Mr & Mrs Chow Ka-chun; (back row,

BRI
Lawrence Wong Ka-hee, Director, Film-Physical Production,
Shaw Brothers (Hong Kong) Ltd

0B

from left) Law Kar, Yok Teng-heung, Yu Lin, Barbara Fei, Betty Fung Ching Suk-yee,
Sylvia Chang, Gordon Fung, Ng Bo-ki, Wong Ying-cheung, Chung Ling-hoi, Dolores
Wang

EEEEM | EEESEREDA -

And it's all because of you — our honourable guests and current and past colleagues.
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In Search of Everlasting Glamour

fEE&E Winnie Fu
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Kwan Tak-hing, the first actor who plays the legendary Wong Fei-hung

(donated by David Quan)
2 REHZFEE (ERAKERE)

The eternal Li Lihua (donated by Tong Yuejuan)
3 BRAZHMER (BHRERE)

Patsy Kar Ling, the goddess of Cantonese cinema (donated by Yang Lijun)

4 EERFPIBEBA (ERMIBE)

Nancy Sit Kar-yin in all her glory (donated by Nancy Sit)

hundred precious moments are
A captured in a hundred photos
vividly animated by a hundred pithy
articles. The actors featured in these
decades-old images, some dating
back to the pre-war years, show myriad
qualities as real stars — glamorous,
handsome, love-stricken, majestic...
All of these pictures have come a long
way and found a permanent home in
the Hong Kong Film Archive.

Rarity and image quality were
two criteria for choosing the portraits
of some of Hong Kong’s many silver
screen gems, and our selection leans
towards stars from the 1950s to the
80s. You will see the elegant Lai Yee
and the mysterious Li Lihua from the
40s, Cheung Ying the 50s dandy,
the poignantly charming Pak Yin from
the 60s, Patrick Tse Yin playing the
detective, Nancy Sit Kar-yin strutting
her glamorous stage costume, the
proud female knight Hsu Feng, and
Leung Sing-po painting his face at

the backstage.
Organised in
celebration of the
HKFA's 10th anniversary,
the ‘Glamour Everlasting’
exhibition also features an
exquisite star cards souvenir box
set. Its production took months of
combing through tens of thousands
of portraits in the archive collection —
studying, screening, arranging, filing,
then the first selection...reshooting,
scanning, categorising, quite some
contemplating before the second
round...enquiring, balancing, and
finalising the selection. Thousands
of images were narrowed down to
hundreds, followed by layout design
and discussions with writers. Which
one from the several dozens of Li
Lihua's pictures should we pick when
they are all so stunning”? Should we go
for the muscular Sun Liang Chau (i.e.
Kwan Tak-hing) as a Cantonese opera
great, or his legendary Wong Fei-hong

FEXmE - ROBE,
BRIAERLIEE  RigED

The star cards souvenir box set will soon be
available for sale at the HKFA Box Office.

persona”? The Pak Suet-sin offstage
grooming herself in front of the mirror,
or her opera diva image in period
costume”?

Among the hundred that made
it, the earliest ones feature Lam Cho-
cho and Kwan Tak-hing who were
active on the screen as early as the
1920s and 30s. Donated respectively
by their descendents Lai Shek and
David Quan, the former illustrates what
costumes for film actresses were like
in the 1920s, while the latter shows
the master in a kung fu stance.

Donors of this photo collection
include, besides descendants of the
stars, movie fans, industry veterans and

7
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Chow Yuk-wang's photographic works show a strong personal style.

1 MREBXHES

Lam Kar-sing, an all-round artist long on both the martial and the civil.

2 BFREERN

Pak Yin has a radiance that sets her apart.

3 EMINERBS

Fu Che, a fine young man with a scholarly air

4 ESE RS

Ha Ping masters a wide range of roles with finesse.

media moguls such as Tong Yuejuan,
Weng Lingwen, Ho Look-ying, Wong
Sui, Wei Wei, Nancy Sit Kar-yin, Yang
Lijun, and Tsang Tai-chi, as well as
collectors and film researchers like Yu
Mo-wan and Law Kar. Among all, we
were most delighted with the donation
just last year by Chow Ka-chun of over
10,000 amazingly high-quality negatives
taken by his father, photographer Chow
Yuk-wang (1915-1964), in the 1950s
and 60s.

As it turned out, Chow Yuk-wang
was by day an editor-cum-translator
for a newspaper who wrote under
the pseudonym Chow Long. He first
came to Hong Kong in early 1937,
taking charge of Star Daily’s world
news page. He returned to Shanghai
in 1948 and came back a year later
at the invitation of Wah Kiu Yat Po to

serve as Supervising
Editor for its evening
edition, Wah Kiu Man
Po. During his time
in Hong Kong, Chow
devoted much of his
free hours to studying
portrait photography
and shooting film stars
and stage actors,
both Cantonese and

the HKFA last year.
Twenty of the
hundred photos
selected for exhibition
are the handiwork
of Chow Yuk-wang,
including some
showing Lam Kar-
sing surrounded by
his mirror reflections,
Chang Yang posing

Mandarin. His son
Chow Ka-chun studied
and worked on the
mainland, only applying to come to
Hong Kong in 1963 when his father
fell seriously ill and eventually passed
away. Ever since, Chow Ka-chun
has preserved tens of thousands of
star photos and negatives, the latter
of which he donated permanently to

EBEREER
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next to killer wheels,

Ha Ping and Miu

Kam-fung in the
country, and Tso Tat-wah kicking back
on a balmy beach. The exhibition will
be on show till 6 March at the HKFA.
(Translated by Piera Chen) Il

Photographer Chow Yuk-wang

Winnie Fu is Programmer (Cultural Exchange) of
the HKFA,
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n the film In the Face of Demolition

(1953), Uncle Tam (Wong Cho-
shan)’'s entire family is on the brink of
being evicted by the landlady (Lee
Yuet-ching) at a night with treacherous
weather. Coming to the rescue,
chauffeur Brother Wai (Ng Cho-
fan) pays out of his own pocket and
relieves his fellow tenants of distress.
With the Tams immensely indebted
and the other tenants moved by Wai's
compassionate heroism, Wai simply
replies: ‘We all try to make a living out
here. We help each other out — it's not
a big deal. As the saying goes, “All for
One and One for All.”

Directed by Lee Tit and produced
by The Union Film Enterprise Ltd
(1952-1967), Demolition has
been hailed as a Cantonese film
classic. Wai's line has also become
one of the greatest quotes from
Cantonese-speaking films; not only
is it representative of the sentiments
during the era, it is also the poignant
ideal of this film's makers towards
Cantonese cinema. This year, the
Hong Kong Film Archive proudly
presents a retrospective of Union
films. In addition, a monographic
volume will be published to look into

/‘ O HKFA Newsletter February 2011
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The Union Pictorial: stars galore

1 Bk PakYin

2 AT##ZZ Hung Sin Nui

3 #8543 Mui Yee

4 REBIREAFFE Ng Cho-fan and Pak Yin
5 2785 Tsi Lo Lin

6 3REX CheungYing

the many facets of the company’s
legacy in terms of history, culture and
aesthetics. The well-known quote
naturally came to mind while we were
trying to give the book a name. In
fact, ‘One for All' epitomises the Union
spirit. Not only is this motto exemplified
in the 44 titles produced by Union
Film, it also captures the aspirations
of the company’s 21 shareholders for
Cantonese cinema.

Union Film was established in
the 1950s, and was co-founded
by famous actors Ng Cho-fan, Pak
Yin, Cheung Wood-yau, Cheung
Ying, Tsi Lo Lin, Lee Ching, Yung
Siu-yi, Wong Man-lei, Mui Yee, Siu
Yin Fei, Ma Si-tsang, Hung Sin Nu;
directors Lee Sun-fung, Ng Wui,
Chun Kim, Lee Tit, Wong Hang,
Chu Kea and producers Chan Man,
Lau Fong and Chu Tsi-kwai. Run as
a cooperative, the company took
filmmaking as a collective endeavour,
pursuing excellence in both script and
production while retaining the realism
and educational nature in its works.

During Hong Kong’'s post-
war years, the economy was in a
slump with the thriving film industry
being the glowing exception — over

1,600 titles were made during the
1950s. However, some of the works
were of inferior quality and dubious
morality. As a relevant response,
a group of like-minded filmmakers
formed a united front and launched
the third ‘Cantonese Film Clean-up
Movement'." Leading by example, they
refused to partake in shoddily-made
projects, as well as those spreading
superstition or feudal ideology. It
was against this backdrop of artistic
integrity that the 21 veterans joined
Union Film, striving for the production
of quality Cantonese films. Chairman
Ng Cho-fan recalled: ‘Union Film is
established when we face an imminent
crisis in Cantonese cinema. We wish
to deserve the devotion and live up
to the expectations of the audience.
Driven by our artistic conscience
and the desire to strengthen, if not
enhance, Cantonese pictures’ artistic
quality, Union Film is created based on
the concerted effort and encouraging
support from the society and the
audience.”

To keep Cantonese cinema from
deteriorating, Union fimmakers not only
refused to churn out inferior offerings,
they spent their salary making quality



works, sometimes to the point where
no expenses were spared. In Wong
Man-lei's oral autobiography, she
recalled how the entire crew of A Son
is Born (1953) bombarded director
Chun Kim with criticisms upon the
film’'s comple’tion.3 Chun, in all humility,
accepted all the candid opinions
without reservation. In the spirit of
seeking excellence, A Son is Born
took more than 20 additional working
days for reshoots, long enough to
make another film. True to Wai's spirit
of ‘One for All', Union members put
their words into action for the sake of
the industry and to elevate the quality
of Cantonese pictures.

Union productions seem to cover
a wide range of topics: anti-feudal
ideology shaped by the May Fourth
Movement, economic inequality in
society, people’s plight of struggling
to survive, or works adapted from
literary classics and Chinese opera.
The common theme, however, is
invariably centred on compassion and
benevolence. By today's standards,
Union films may appear to be straining
to educate rather than offering fair
criticisms. They are nonetheless
appropriate for their times, as virtues
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Union Film's 21 shareholders

(From left) 1st row: Lee Sun-fung, Lau Fong, Chun Kim, Chu Kea, Ng Wui, Wong Hang, Lee Tit
2nd row: Pak Yin, Yung Siu-yi, Wong Man-lei, Siu Yin Fei, Hung Sin Nui, Tsi Lo Lin, Mui Yee
3rd row: Chu Tsi-kwai, Lee Ching, Cheung Wood-yau, Ng Cho-fan, Ma Si-tsang, Chan Man, Cheung Ying

like kindness and
magnanimity were
treasured above all —
as long as everyone
contributed to the
community by doing
one’'s duties, it
was good enough.
From the Union
perspective, films
are of an educational
nature and possess
social values — they
are instrumental in R
education and not
merely for profit-
making. Though the
44 titles may differ in form and content,
they all bear Wali's prevalent spirit of
‘One for All' and the same lofty goal of
putting forth their ideals and educating
the public.

Union Film stopped production
in 1964 and officially went out of
business in 1967. Though it may have
lasted for barely more than ten years,
the impact is profound. Critics often
trace the tradition of realism in Hong
Kong cinema back to Union films.
Aside from realism, Union dared to be
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One for All: The Union Film Spirit will
be published in late March to tie in
with film screenings and an exhibition.

different and explored
the possibilities of various
genres, to the point of
producing opera pictures
it had once held disdain
for, Still, the company had
always been steadfast in
injecting within its works a
sense of genuine concem
towards the common
people. The unique spirit
of Union, in fact, has
become a legacy as the
immortal imprint of the
era. (Translated by Richard
Lee) @

Grace Ng is Project Researcher
of the HKFA.

Notes

1 The first ‘Cantonese Film Clean-up
Movement’ was launched by the Hong
Kong Overseas Chinese Education
Committee in 1935, Its aims were to
promote national spirits, encourage
construction and infrastructure, popularise
scientific knowledge and moral values, and
to establish flm as a medium to express
human emotions and ideals. The second
‘Clean-up Movement’ was launched in 1938
by Lo Ming-yau, Lai Man-wai, and Ho Ming-
wah et al.

2 The Union Pictorial, No 1, Hong Kong:
The Union Pictorial Sales Department,
September 1955 (in Chinese).

3 TV Week, No 314, Hong Kong: TV
Enterprises Ltd, 8 November 1973 (in
Chinese).
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The newly opened cinema of the CFA
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The mini-exhibition hall next to the Beijing Film Vault

4 S EEREME
Visiting the China National Film Museum.

Visit to China Film Archive

The China Film Archive (CFA) and the HKFA have always worked closely with each other. With assistance from the CFA,
we have been able to screen and duplicate a number of mainland and Hong Kong film classics over the years. To foster
exchange and explore more room for collaboration, HKFA Head Richie Lam visited the CFA this past January and walked
through its various units. He was also guided through the Beijing Film Vault and the Xi’an Film Vault, the latter used for
storing film negatives. Lam also took the opportunity to visit the magnificent China National Film Museum. Apart from
some longtime friends, Lam was happy to see many new faces in these institutions, an indicator that the way ahead for the
lifelong endeavour of film preservation has been well paved. Here Lam extends his gratitude to the CFA for its assistance
and hospitality.
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With Liu Zhixin (3rd left), Director of the Beijing Film Vault

6 (fit) hEEFENEIBREERIE - MEE - @4
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Fu Hongxing and Richie Lam (middle) with Liu Dong (1st right) and Gu
Bo (1st left), Director and Translator respectively of the International
Cooperation Division, China Film Archive

7 AT ERENENRESREE
With Tian Zhongzhu, Director of the Xi'an Film Vault
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Adieu Our Dearest Maole

BETREZENERAIR Acquisition is probably at the forefront of our work. Mable Ho,
B TAF - AEBEBLEAR2001 s S our Acquisition Manager, has been with us ever since the HKFA
FB  IEERBFED ' opened its doors in 2001. Over the years, many film companies
FIEERKIE - IEB R | ; ‘ have donated a vast pool of film prints and other resources for
RV EE @ Rt R R safekeeping in our storage vaults. With their generous support, the
EREBEZIBSESR AT current size of our collection has exceeded one million items. Mable
BFAE  FREESR left the HKFA for a new post soon after our 10th anniversary this
BREERIE - XE#T past January. We bade her a bittersweet farewell, but wish her all
TRFEEZRAER % JEEFETRNEL  the bestin her new position!

B2 8% - WA AT BRI (L b i - 1 EEMEE (£) SBeIRTEE

BIESEEAR ! ~,  HKFA Head Richie Lam (left) presenting a souvenir to Mable.
2 +EHTEES - BAETELEE

Friendship runs deep...

HKFA Newsletter February 2011
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Tung Pui-sun drew illustrations for Golden Swallow, a wuxia novel co-penned by
Ni Kuang and Chang Cheh serialised in Four Seas Weekly, 1967. The novel was
followed by a Chang Cheh-directed film of the same title in the following year.

155 | Feature | N

1

(il

oL\
:rkDHIImII

Jipe

7\

A Sketch of Tung Pul-sun

SWEEBR ~ ATERNRRNREIE - RFISEEER  RPE  RE - £5 (SEBFREANEEETENER)
DN ~ BEES - BERERAMLMNEBIA - ABIHIE « 5RB2E - 29) - BHEEH - EEHN OSRBAR
BRE @ FERMEIIFRAUNRIFR - MER R\ RESHEIBEL - MY\ REBEELAEY @ FEEEST/
R - BENETIS—82 0% - BEEEEN - MIRF TABSHHE -

REQI/HMK/NGR @ E—F B
CHTER) FROVIRMR ~ R5T ~ STUEVE
BEE - BIE (RRER) 50
WO (BHRE ) 89 (ZZBMRARITE)
RO~ HGEH (RIEIBBE) TS
B9 C20FZRBBEATFER) F/ER -
fthRSBHMK « B ~ BI15 » X&
FEBEMERRSE - BHRAANRER
2189 > BRER/NRIEE o (EK
5 OEE 0 LEMESFOLHT
SUHIT - BRFBABREOINEL
ELROAMFBIEILEER - B0 L
BXREMBETMmED  +2OEB
RS| o BAFLIKESIBEERE/)\HR
NIZE - AWML REEIR - BF
1B - ALEVERBIR/\REZ 2L
NEFRTE - EXEFRRRIN=Z
X BBEXERERMLEF12

HEEBHERE - REIFOMESLEH
B - NER/MNE - R KR
EBIR N T0EER o

EiTEA AISEY L AYZRER
BIEHR19595F (R BliI
NN 19614 » (HIRY 69
it RENEBREBISESS - R
EREEIRSEEEH N/ NER (ILESTH
) - BRSNS EEEES
RUE - 1 KFR) FTRASSHRBEY
BN RREEEZH - BEERFREB19
5% DEIREN - BERIIFNBAR
LRI o tB5c BB AMEREHSE! @ IR
Z R SR R iR &2k 0 &R
RO ERT REREBER  AH
EHORR - BiiomMe’  FTBEEN
RE5 0 FBWER N NMEF N BIfERE

Cli
B
ER i)
F R LR
HEON—F
AL &5 e
i) BR
F— B2
BB Rk —
B2
WEIREE
R EBBE—ANBSBE - (ILEET
g (1961) BEE - LR SIEHORE
RARLEBEATNRAEMN - BE
NEIFEER o RSB IES B! L6069
FATEPIRIBEBHNBS © Al
W (BREEZ) (1967) @ BREE

Tung Pui-sun talking about film
art direction at the HKFA Oral
History Interview.
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ny discussion of Hong Kong’s
A golden era of wuxia (martial
arts) novels during the 1950s and
60s immediately brings to mind such
authors as Jin Yong, Liang Yusheng,
Ni Kuang, Wolong Sheng (the
Taiwanese novelist known as ‘Kam
Tung’ in Hong Kong), Ti Feng, San
Fa Sheng, etc. The list also includes
Ngor Sze Shan Yan, Tai Huen Tei Tam
and Chu Yu-chai, best known for
their writing about heroic Cantonese
boxers. But no list is complete
without mentioning Tung Pui-sun.

What distinguishes Tung Pui-
sun from the others listed is that
he’s not a writer but the artist
responsible for the cover art and
illustrations of countless wuxia

W 4 HKFA Newsletter February 2011
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The poster design for The
Green-Eyed Lady shows
vividly the title character’s
defiance and fierceness.

novels. His illustrations have left an
indelible impression on generations
of readers. His iconic images have
become ingrained in Hong Kong’s
cultural consciousness even as
the plots of the novels have faded
from memory. In addition to his
illustrations for wuxia novels, Tung
was also the cover artist and
illustrator for numerous Hong Kong
Daily News publications, including
the newspaper, The Martial World
magazine, and novels such as Wei Li
(i.e. Ni Kuang)’'s Mu Lanhua, Yee Tat’s
The Dairy of Monita and Ho Lok’s
Crime Cases in Hong Kong over the
Last 20 Years, to name a few. Tung
worked in all genres, from wuxia to
adventure, melodramtic romance
and crime. There was no limit to
his range of subject matter. But it
was his illustrations for wuxia novels
that left the deepest impression on
readers. For instance, his covers
for The Martial World magazine
that often featured dueling fighters
were masterful displays of his skilled
draughtsmanship. The characters
that Tung portrayed possessed
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uncanny life-like qualities. His
dynamic compositions and his use of
vibrant colours made the magazine
covers all the more arresting.

In recent years, Tung’s ink and
wash illustrations for Jin Yong’s
novels continue to breathe life into
the fictional characters. Even recent
editions of Jin Yong’s novels for the
mainland Chinese market continue
to use Tung’s cover illustrations. Mr
Tung emigrated to Canada many
years ago. During his visit to Hong
Kong in 2010 at an opening for his
painting exhibition, the Hong Kong
Film Archive took the opportunity
to conduct an interview with him,
discussing not only his artwork but
also his involvement with the Hong
Kong Film Company.

Breakthrough in
Production Designs

Tung joined the Hong Kong Daily
News just after the paper was
launched in 1959. At the suggestion
of Miu Hong-nee, the publisher
Law Bun began investing in film
productions in 1961. Law decided to
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produce a film adaptation of one of
the newspaper’s serials, The Magic
Crane. Law had no previous film
production experience. Tung was
the sole staff member from the Hong
Kong Daily News to be recruited
to work on the film. Tung was only
19 at the time. His screen credit
was listed as ‘art direction’ but his
role extended well beyond the title.
He was responsible for designing
all aspects of the production from
costume to sets. Law even had him
sit in during the rushes and offer
suggestions to the film’s editor. After
the film was completed, Tung was
tasked with creating all the artwork
for publicity materials, including the
film posters, the pamphlets and
the cinema billboards. A series of
comic books were published weekly
to coincide with the release of The
Magic Crane [Ed: The film’s release title was
The Secret Book (1961).]. Naturally, Tung
was the person solely responsible
for all the comic book illustrations.
The Secret Book was a box office
success and Tung became the Hong
Kong Film Company’s resident Art
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Director. His tenure continued until
the company ceased production.
Tung was sometimes not credited for
his work on later productions such as
The Green-Eyed Lady (1967), but his
signature style was again on show in
the movie’s poster.

The success of the films
confirmed Law’s decision to recruit
Tung for the post of Art Director.
What set the wuxia films produced
by the Hong Kong Film Company
apart from their competitors was their
innovative art direction and design,
particularly the hair and costumes.
The Cantonese wuxia films produced
during the late 1950s and the early
1960s were almost indistinguishable,
because the actors all wore virtually
the same wuxia costumes with
their hair tucked under the same
headwear. From The Magical Flying
Swordsman (1951), Story of the
Vulture Conqueror (1958-1959, in
two parts), to Ingenious Swords
(1962-1963, in four parts), The Young
Swordsman Lung Kim-fei (1964, in
four parts), and The Priceless Sword
(1965, in two parts), no matter what
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the source material or character
depicted, all Cantonese wuxia
productions from this era conformed
to the same costume designs, with
only a few minor adjustments. With
nearly identical costumes featured
in every film, audiences could only
identify Tso Tat-wah because he was
typecast and called ‘big brother’
while Yu So-chow was consistently
called ‘little sister’.

Breaking with tradition, the
Hong Kong Film Company debut
production, The Secret Book featured
new costume and production
designs. The male lead, Ma Kwan-
mo (played by Lam Kar-sing) replaced
the standard ‘wuxia uniform and
headwear’ with custom-fit costumes
and wigs. Wearing a wig created
more discomfort for actors than
simply donning period headwear.
From a production standpoint, it
meant that more preparation time
was required. Previous generations
of wuxia film had limited budget
and low production values. Simply
donning headwear was quick and
convenient, but fitted wigs were more

10



visually authentic. Although the Hong
Kong Film Company wasn’t the first
to introduce wigs, they stuck to the
practice all the way.

A later production, The Ghost
with Six Fingers (1965, in three
parts), set new standards in terms
of art direction and was considered
a watershed moment in the history
of Cantonese wuxia cinema. Lui
Tang-hung (played by Sek Kin) and
Sai-moon Yat-neung (played by Lin
Jing) wore straw hats that set them
apart from the stock security escort
characters from previous wuxia films.
The costume and hair design for
Master Tsui Lau-boon of the Taichi
School (played by Feng Yi) was even
more original; bare-chested, his hair
wrapped into two buns on the top of
the head (like a child), he brandished
a scale with two stone pans as a
weapon. Each and every character,
including the Grandmaster Fiery of
the Huashan School (played by Gu
Senlin) and the Sacred Ghost (played
by Tang Di), was unique creation.

After the success of The
Ghost with Six Fingers, other film
companies also began to invest in
the art direction and costuming for
wuxia films. Tung’s services were in
high demand within the film circles,
a little-known fact outside the
industry. Many directors requested
his costume design services. One
such director from that period whom
Tung could recall was Ling Wan. But
a search through the screen credits
of Ling’s productions failed to yield
Tung’s name. It’s difficult to determine
which films Tung participated in
but there appears to be a marked
improvement in the costume design
for Ling’s films produced after 1966.
Regardless of the logistics of his
contributions to Ling’s productions,
Tung’s successes with the Hong
Kong Film Company opened new
doors for the director.

(—BIE) AER -
@ BE @ I EE ~
© X ~ @ FER -
® B1R%E - WPwnE
Characters in the film The
Masquerade Murderer:

@ Law Oi-sheung,

® Kong Man-sing,

@ TinaTi, @ Lee Kui-on,
Ning Meng

A Rich Oeuvre and Its Legacy

Other than film art direction and
costumes, Tung’s movie poster
designs were equally arresting. The
poster for The Green-Eyed Lady is a
prime example. It featured the female
lead Suet Nei with a sword clenched
between her teeth. The defiance
and fierceness of her character was
immediately conveyed through a
carefully chosen single iconic image.

During the interview with Mr
Tung, he revealed that he also
produced the artwork and publicity
materials for many other film
companies. At one time, he was
responsible for all the artwork used
in newspaper ads for three cinema
chains. Amusingly it was simply
because the publicist for the three
chains happened to live next door.
When his neighbour, the publicist,
returned home from work each day,
he would leave assignments at Tung’s
door. After Tung completed the
assignments, his neighbour picked
them up the next day and took them
to work. Tung simultaneously worked
for the three cinema chains without
ever leaving his home.
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The most impressive fact to
emerge from the interview was Tung’s
remarkable productivity. Besides the
staggering volume of artwork that
he created for the Hong Kong Daily
News family of publications, he also
held his post at the Hong Kong Film
Company. He collaborated with many
directors from other film companies
as costume designer while generating
the artwork used in the newspaper
ads for the main cinema chains. Tung
explained that he worked tirelessly
to support his family of nine. When
demand for his work was at its
peak, he would only allow himself 15
minutes to complete one illustration.

Tung’s illustrations were subject
to commercial constraints and needed
to appeal to a mass readership in
order to sell publications. The words
‘mass market’ and ‘commercial’
generally have negative connotations,
but Tung was able to meet demand
without ever lowering his standards
or compromising his artistic integrity.
As a result his portfolio is filled with
many remarkable creations. But
being prolific also has its advantages.
His work has become ubiquitous in
wuxia novels. It would be hard to find
readers from the 1960s unfamiliar
with Tung’s iconic images. For many
people, Tung’s work is one of the
main links that keeps them connected
to the 1960s. (Translated by Sandy Ng) Il

Po Fung is Research Officer of the HKFA.
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