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Before the Archive building opened in 1997, the HKFA had already conducted Oral History

interviews with Ho Look-ying, the revered ‘Heavenly King of Photography’. Our latest
exhibition ‘Capturing Light and Shadow’ pays tribute to the King and another master
cinematographer Bill Wong. Their expansive body of work reminds us once again of the

Hong Kong Film Archive

Head Richie Lam magic of photography which never ceases to amaze throughout the ages.
Section Heads Mr Po Fung, our new Research Officer has recently assumed office. Mr Po’s collaboration
Admin &VenueMgt  Alex Suen with the HKFA dates back to years ago. From our constant work partner to our full-time staff,
IT Systems Lawrence Hui Mr Po is now working even closer with us to ensure that we will continue to thrive.
Acquisition Mable Ho The Hong Kong Filmography Volume VIl (1970—-1974), which documents details
CemserEon ey e _ of some 900 titles, has just been completed. As soon as it went to print, preparations
E:E::EE Centre g:aF‘L::'Ch'"g for the next volume immediately followed. A glance through the film list for the next
Editorial Kwok Ching-ling volume (1975-1979) offers an overview totally different from the current one. In a
SR e few years’ time, Hong Kong cinema was given yet another brand new face. True glory

g g

Winnie Fu knows no end!
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Photographers as Auteurs:
A Cross-Generation Study of Cinematography
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Blood-stained Azaleas: conjuring suspense and mystery with the revealing use of light and dark
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Throughout Hong Kong’s film
history, great cinematographers
have wielded light and shadow
in myriad ways, building drama
and mood for each motion
picture with their skilful
deployment of chiaroscuro,
distance, speed, colour and
angle. From the prewar years
when black-and-white stock
(only 100 feet per reel) was used
with a spring-wound camera, to
the American-manufactured
Mitchell — the bulky studio
camera which made sync
sound a reality, to modern-day
cinematography with electronic
apparatus and fast films readily
available, cinematographers
have never ceased answering
to the call of the new, crafting
their art on the screen while
taking into account the
aesthetic requirements of their
times.

In this exhibition, we shed
light on two distinguished
cinematographers from two
contrasting eras — the late Ho Look-
ying and Bill Wong, who currently
teaches at The Hong Kong Academy
for Performing Arts (HKAPA). Back
in the 1940s and 50s, Ho was already
hailed as the ‘Heavenly King of
Photography’ by his contemporaries.
Having honed his skills in Japan,

AT ARERST—E

Ho Look-ying’s wife and son, Mr Jimmy Ho, at the
exhibition hall

his extraordinary artistry can be
seen in his precise, revealing use of
lighting. Wong, a constant partner of
many New Wave auteurs, is known
for his understated imagery with a
bracing, lyrical quality. It is our hope
that by juxtaposing works that
span 70 years from photographers
of two generations, this exhibition
will serve to trace the development
of cinematography in Hong Kong
cinema.

A master in the play of
light and shadow, Ho Look-
ying was fond of making special
effects with superimposed
images, most acclaimed for the
suspense and tragic beauty in his
creative output. He won the Best
Photography Award at the Asian
Film Festival for Back Door (1960);
Li Han-hsiang’s The Enchanting
Shadow (1960), for which he
worked the camera, was selected
for showcase at the Cannes

International Film Festival. Bill
Wong has the following comment
on his work: “The night scenes are
particularly impressive, and Ho was a
real adept at conjuring suspense and
mystery with the arrangement of light
and dark. Take for example the light
flickering slowly in the water - he
handled quiet scenes with a subtlety
entirely his own, portraying effectively
a sorrowful tone demanded of the
mainstream melodrama at the time.’
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Back Door (1960) won Ho Look-ying the Best Photography
Award at the Asian Film Festival. Courtesy of Jimmy Ho.

Bill Wong left still photography
for television in the 1970s, a time
when TV serials were shot on
film. Among his most celebrated
credits are Patrick Tam’s Nomad
(1982), Ann Hui’'s The Story
of Woo Viet (1981), Stanley
Kwan’s Rouge (1988), and Shu
Kei’'s Hu-du-men (1996), etc. A
consummate professional with
a calm temperament, he deftly

CGBLRIBEY - BN SERBEER
Zu: Warriors from the Magic Mountain has an enigmatic and
awe-inspiring ambience and texture.




subsumes his personal style into
a wide range of works, in turn
giving directors ample room to
bring out the best in themselves.
Here is an excerpt from a 5,000-
word essay by cinematographer
Kwan Pun-leung, who examines
in detail Wong’s artistic style:
‘On top of romance, social realists and
martial arts, Bill Wong has worked in
virtually every genre. Of particular note
is Zu: Warriors from the Magic Mountain
(1983), Tsui Hark’s freewheeling
fantasy classic with absolutely stunning
visuals. In order to accentuate the layers
of the dimly-lit backdrop while not
to intrude on the actors’ exposure,
Tsui had to train lights on the cast
and the backdrop separately. He made
extensive use of side light and rear light
to enhance the contours and depth of
the backdrop, and thereby created a
spectral ambience and texture at once
enigmatic and awe-inspiring.’

Ho is Wong’s senior by 32
years. By the time the former
retired in 1981, the latter had
entered the fray for just a few
years. Despite their differences
in age and style, they share
something in common as the
profession’s best — both have an
unflagging urge to break new
ground, as well as exceptional
determination and imagination.

SRS SHRE T AE
Trophies donated by Bill Wong

Here, we try to make this
exhibition a brand new experience
for the viewers by putting together
a ‘cross-generation study’ — to
have one cinematographer analyse
and introduce the work of another.
We have invited Uncle Bill, as he is
called in the industry, to go through
Ho Look-ying’s work, and Kwan
Pun-leung, another photographer
of yet a younger generation, to
look at Uncle Bill's work. The
outcome is enthralling, as their
intimate knowledge and hands-
on experiences on the set afford
audiences a deeper and broader
perspective in appreciating their art.

The idea of dedicating an
exhibition to cinematographers
first came from HKFA’s ‘old
friend” Shu Kei, Dean of the
School of Film and Television,
HKAPA, who is also the curatorial
partner of this exhibition.
A group of APA students,
under Shu Kei and Uncle Bill’s
supervision, have made for this
programme a documentary on
Bill Wong, as well as a series of
video demonstrations on lighting
and camera setups.

During the making of
the exhibition, there were two
nice surprises that are worth
mentioning here. First, Uncle

EidR#&: (Ze) B - BE% - SPE
STEE

Friends off the screen: (From left) Cherie Chung, Chow
Yun-fat, Bill Wong, Ann Hui

Bill, before leaving Hong Kong
for Canada in July, brought with
him to the HKAPA office the five
award trophies he has garnered
throughout the years. Together
with the trophies, he left behind
only a casual remark before making
his quiet exit: ‘Give them to the Film
Archive’ We have to wait for the
chance to thank him until he comes
back in September. Another surprise
is that after quite some tedious
to-and-fros, we finally managed
to find Ho Look-ying’s family: his
wife and son Mr Jimmy Ho. They
kindly graced the exhibition with
their presence, and gave us the
permission to duplicate a selection
of Ho’s private photographs and
award certificates for permanent
preservation. ®

Winnie Fu is Programmer
(Cultural Exchange) of the HKFA.
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Challenges and Opportunltles in Digitisation:
The 66th FIAF Congress General Assembly
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(From left) Richie Lam, Head of the HKFA; Christian
Dimitriu, FIAF Senior Administrator; Fu Hongxing,
Director of the China Film Archive
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(From left) Richie Lam; Winston Lee, Director of the
Chinese Taipei Film Archive; Fu Hongxing; Ray Jiing,
Director of the Multi-Media Center, Tainan National
University of the Arts



In this rapidly changing age of
technology, the advent of digitisation
brings about tremendous impact
on the work of film archives and
museums. Digitisation not only
affects the ways archival objects
are stored, it also makes them more
accessible to the general public. This
year, the International Federation
of Film Archives (FIAF) and the
Coordinating Council of Audiovisual
Archives Associations (CCAAA)
jointly organised a technical
symposium titled ‘Digital Challenges
and Digital Opportunities in
Audiovisual Archiving'.

The FIAF Congress took
place in Oslo, the capital city of
Norway, from 2 to 8 May. It was
attended by over 100 delegates
from all over the world. Some
of them doubled as speakers
to share with attendees their
digitisation experience and the
latest development of such
technologies. The reasons
for pursuing digitisation may
vary — to create more room for
the adjustment of audiovisual
quality, to facilitate storage,
viewing and dissemination, or
simply due to a lack of funds
and technical knowhow for the
restoration of traditional motion
picture film. And yet for all the
merits digitisation may have,
some speakers also expressed
concern: existing products soon
become obsolete in this fast-
paced digital world; audiovisual
data stored by digital means is
after all unstable and is thus liable
to corruption or permanent loss;
the lifespan of digital storage
systems is shorter than that of
motion picture film. In conclusion,
while digitising their collections,
film archives should bear in mind
the limitations and shortcomings
of digital technologies. Given that
all objects, such as film prints or
film elements, are artefacts with

historical value, every care must
be taken to ensure that they are
properly stored and preserved.

In addition to the above,
attendees also exchanged views
on an issue of particular concern:
‘digitisation does not equal
preservation.” To some member
archives, this notion is a real
headache as it makes financing
for their digitisation projects
even more difficult. Although
digitisation is not an exact
equivalent of preservation, its
contribution to the safeguarding
of audiovisual materials is beyond
guestion. What's more, digitisation
makes it more convenient for the
public to access archival holdings.
However, as mentioned earlier,
during the digitising process, one
should remember its technological
limitations and the historical value
and significance of the artefact
itself. The most ideal scenario is
that the digitised work could be
duplicated onto motion picture
film for long-term preservation.

| think some of the topics
discussed at this year’s FIAF
Second Century Forum are worth
sharing here. One of them is: should
film archives make known to the
public their collection policies and
post them on their websites? By
so doing, the public would know
more about the founding mission
and objective of the respective
archives, together with their work
and contribution. This would also
serve to highlight their individual
identity, as well as their differences
from other organisations working in
similar areas.

Which brings us to another
issue: the relationship between FIAF
and other related bodies, such as
non-FIAF archives, film processing
and restoration laboratories, and
copyright institutions. Should FIAF
accept them as members? How
to develop with them a workable

relationship? Here, contradiction
lies in the fact that while FIAF
affiliates are inextricably entwined
with these entities in their day-to-
day operation, the former, however,
have reservations about the latter’s
involvement in discussions and
decision making concerning FIAF’s
overall policy direction. The archival
community probably needs more
time to deliberate on this problem.

During the Congress, | also
had the opportunity to discuss
with other delegates the fair
access to archival holdings.
We invariably feel frustrated
by such issues as how to deal
with orphan works, and how to
overcome the constraints on non-
profit organisations regarding
their use of copyrighted objects.
Today, copyright ordinances in
most countries tend to work in
favour of the rights holders at
the expense of the interest of film
viewers and the broadening of
film culture. We all concur that
archives should respect and
protect intellectual property. But,
on the other hand, we contend
that our non-profit endeavours
that encourage film appreciation
and restoration should not be
subjected to such restrictions.
How to strike a balance between
the protection of intellectual
property and the promotion of
culture is an issue that warrants
contemplation.

Apart from discussions
related to the archival profession,
| also went to the Viking Ship
Museum and deepened my
understanding of the adventurous
history of the Norwegians. My
visit to the Vigeland Park, the
largest open-air sculpture park in
Oslo which has over 200 large-
scale sculptures, was another
eye-opening experience. |

Richie Lam is Head of the HKFA.
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ATV Film Library Handover Ceremony
(Lw g o *E:-xtvzﬁ-ﬂ

ENERR A EE 22 E

ATM Film Library Han ,eremony

I-
wiw .
ST
o
BIPIATT (Z) ﬁlﬁ,ﬁ?uu.’bﬁﬂmﬁ
Raymond Young Lap-moon, JP (left) delivering a souvenir
to Nancy Hu
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(Front row, from left) Lawrence Lau Shek-yin; Alan Peng Yuan-yang; Ng Bo-ki; Philip Ching; Cathy Cheng Yuen-ying;
Sunny Yu Tin-long; Ip Ka-po, Vice-President, Special Projects & Public Relations, ATV; (Back row, from left) Philip Keun: s . T s, S
Ho—m):an; May Legunz, Vic?e—President, Prograr";me, AT\); Nina Paw Hee-ching; Lo I-(|oi—pang; Nam Hu%g; ngmong _.E.ZEE) ﬂ%gﬁ 2S§E#I,;E E%w%gm) x®
Young Lap-moon, JP, Permanent Secretary for Home Affairs; Nancy Hu, Chief Executive Officer, ATV; Chung Ling-hoi, AT EEXNETASEE « R0 -
Acting Director of Leisure and Cultural Services; Ng Chi-wa, Assistant Director (Heritage & Museums), LCSD; Kwong (From left) May Leung; Mable Ho, Manager (Acquisition),

Hoi-ying, Senior Vice-President, Corporate Development & External Affairs, ATV HKFA; 'Yung Ying-hon, former Sales Department Chief,
Rediffusion Radio (predecessor of ATV); Kwong Hoi-ying
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(BEPITREY (1967) ~ (ERUINRE—RT)
The Film Library contains titles spanning several decades: (from left) The Judge Goes to Pieces (1948), When a Lovely Girl Bestows
Her Favours (1951), Little Detective (1962), The Beloved Couple (1964), Dragon Inn (1967), The Last Night of Madam Chin (1984)

(1948) ~ (EAR)
(1984)

(1951) »

CIMEER) (1962) ~ (RSBAEL) (1964) ~

Asia Television Limited has
recently transferred storage of
some 400 film titles acquired over
the past decades to the HKFA
for permanent preservation. This
invaluable collection, spanning
almost every genre from the
1940s to the 90s (with its majority
from the 1950s and 60s), will be
passed on to future generations for
appreciation and research.

To mark this honourable
occasion, the ATV Film Library
Handover Ceremony was held

ERFZRRYE

DRFEEEARER ()
Ng Bo-ki (left) and Philip Ching, the administrators of the ATV Film Library

BEES B Donors

at the HKFA on 8 July with Mr
Raymond Young Lap-moon, JP,
Permanent Secretary for Home
Affairs, and Ms Nancy Hu, Chief
Executive Officer of ATV, as the
officiating guests.

Ms Hu indicated in her speech
that consent of the film owners
had been secured for all the film
materials before they were passed
to the HKFA. ATV will further
follow-up the copyright issues for
another 300 titles that remain,
and it is their intention to hand
over the entire library
to the HKFA some
day so that all these
valued prints would be
preserved for posterity.
Mr Young commended
| ATV for its vision,
particularly its efforts
to safeguard films
from the 1950s and
60s when the notion
of conserving culture

©.3.2010-12.7.2010

was yet to be widely known.
Today, its generous action in
making the films available to
the general public shows clearly
that ATV is genuinely devoted
to the preservation of our film
heritage. Mr Ng Bo-ki, who used
to take charge of the ATV library,
recalled the pains he had taken
throughout the years in keeping
the film materials amid the hot
and humid weather in Hong
Kong. Mr Philip Ching, currently
in charge of the library, was sad to
bid farewell to his prized treasures,
as he has long considered them a
‘family heirloom’.

The ceremony was also graced
by a host of film personalities
including Nam Hung, Nina Paw Hee-
ching, Lo Hoi-pang, Philip Keung
Ho-men, Lawrence Lau Shek-yin,
and the winners of the singing
contest ‘Asian Million Star 2, Alan
Peng Yuan-yang, Cathy Cheng
Yuen-ying, and Sunny Yu Tin-long. |
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Hong Kong Filmography Volume VII (1970-1974)
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WP ~ NTRIEHDEERS - B (BBSBE) (1970)
Chen Chen and Ko Chun-hsiung, hotshots in both
Hong Kong and Taiwan, in My Love, My Wife (1970)
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0 CKRWTY (1974)

Scams and shams, tricks and gimmicks, parody at its height: the age of comedy dawns! (From left) Cheating in

SRIFANRER | B« GRITAED) (1972) ~ (RFEE) (1974)

Panorama (1972), Games Gamblers Play (1974), Fun, Hong Kong Style (1974)
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BRYE BATEERE 185 BSBEEXENEEE X FIEFESH
HE N LEDSIR)
Hong Kong Filmaography Vol VIl collects information on more than
900 Hong Kong films from 1970 to 1974. 464 pages with 16 pages of
full-colour posters. Priced at HK$185. In Chinese. (Co-edited by Kwok
Ching-ling and Shen Biri)
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Kwok Ching-ling is Editor of the HKFA.

"B B18 | B
FEERTHE
(TRIEMD
Morning Matinee
with Fung Bo-bo

BEE (£) RRF
Fung Bo-bo (left) and her son
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A theatre experience of the yesteryear
is back with a vengeance! Over
the past two months, many of our
patrons were unable to grab a ticket
for ‘Morning Matinee’ — a new series
which showcases golden oldies on the
mornings of the first and third Fridays
of each month.

Among the audience for Magic Cup,
Part One was Fung Bo-bo, perhaps
the most beloved child actor of
Cantonese cinema who came all
the way from Kuala Lumpur with
her family. The star’s presence
made the walk down memory lane
all the more wonderful.
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When film stock runs through a camera, it captures onto the frames
a flow of life of the people being filmed. And when film stock runs
through a projector, the life once frozen is set in motion again on the
screen, alighting on the eyes of those who view it, creeping into the
heart of those who feel it. The acquisition, preservation and study of
filmic materials is perhaps a way to let the once-flowing life live on
through generations, who in turn enrich it by adding in their own lives.

Researching film is not unlike
grinding a watermill — every single
drip and drop is stored up until
one day it all becomes a flowing
stream. As an avid reader of the
HKFA publications, | have always
been impressed by the Hong Kong
Filmography series, the Oral History
Series, and the thematic volumes
that come with the annual Hong
Kong International Film Festival.
Now that | have taken up the post of HKFA Research Officer, it is my
duty to take further steps ahead beyond the solid foundation laid by our
research efforts over the past years. It is also my hope that the serious,
immaculate work attitude of the HKFA will continue.

SEENR201 oEﬂﬁE?ﬁ HBIEAREWRREE

Po Fung, HKFA Research Officer who assumed office
in July this year.

Studies on 1950s and 60s Hong Kong cinema conducted by the
HKFA have reaped bumper harvests. As the Hong Kong Filmography
series has entered the 1970s, Hong Kong cinema of that decade naturally
becomes an important aspect of our work in the future. Every era has
its own characteristics. The 1970s were the time when Hong Kong and
Taiwan cinemas shared the closest ties. It saw the emergence of Golden
Harvest studio which would go on to redraw the map of Hong Kong’s
film industry; it also witnessed the takeoff of the television business
spurred on by the advent of wireless telecasting, which brought
immense challenges to film. These characteristics may pose new
obstacles for our work, but should open up new vistas nonetheless. ®

Po Fung is a film critic and now Research Officer of the HKFA.

b2 EBIELEIALE The Life and Drama of Ruan Lingyu

(Zie ) AEENEHRENTTE ~ FIEF ~ FIH - BF
(From left) Sam Ho, HKFA Programmer; Peggy Chiao; Shu
Kei; Law Kar
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Ruan Lingyu was the screen goddess who starred in many of the most
accomplished gems of Chinese silent cinema. To commemorate the centenary
of her birth, the HKFA showcased again her classics, and staged a seminar on 6
June titled ‘The Life and Drama of Ruan Lingyu’. (More available in the e-Newsletter)
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A Woman Who Never Falls
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New Women

After Ruan Lingyu's death, many people
wrote to offer their condolences. Among
them all, it is director Fei Mu who looked
into himself most deeply: Directors and
actors at the United Photoplay are, on
the whole, more like “artistic companions”
rather than “friends”. This is something
special, and something lbad nonetheless,
especially true of the actresses whom
we seldom meet outside the set. Ruan’s
private life and the pains she went
through are hardly understood by others.
Until the very end, none of us offered
her any help with her court case. This is
something that we still regret to this day!
(Fei Mu, ‘Ms Ruan Lingyu’s Death’, in United
Photoplay Pictorial, No 7, Vol 7,1936.)

(BgIE- £3!)

Coodbye, Shanghai
=~ "

Ruan Lingyu’s performing art is always
subdued and full of layers. Particularly
when her character is in utter agony,
her acting is marked by a sensibility
distinctly modern, wildly different
from that of most silent film actors.
Her long-time collaborator Zheng Junli
asserted that Goodbye, Shanghai is
a failure in Ruan’s oeuvre. (Zheng Junli,
‘Ruan Lingyu and Her Performing Art’, in China
Screen Pictorial, No 2, 1957) Looking back
today, her performance strikes me

as even more nuanced and complex

than her turn in New Women.

Take for example the scene
when her son is dying. Bai Lu (played
by Ruan Lingyu) races home and,
the moment she opens the bedroom

© 2010 HKFA 3JEE & Not for Sale

Fei Mu’s words seem to make
much sense even when juxtaposed
with the storyline of New Women.
There is a scene which duly reflects
the reality facing the female
protagonist Wei Ming, Ruan
Lingyu herself, and their female
contemporaries in 1930s China.
When the leading man Yu Haichou
(played by Zheng Junli) calls in on
Wei Ming, they are seen standing in
front of a desk. On their back is a
wall-mounted picture of a beautiful,
alluring Wei Ming; at the centre of
a table on the foreground stands
a tumbler doll. ‘This is a gift for a
female friend whom | admire. You

door, realises to her dismay that
the doctor in attendance is the
man who raped her and sired the
son. The man is visibly startled; by
contrast, Bai Lu, as seen in a close-
up, is totally motionless, hiding all her
inner turmoil beneath her delicate,
sensitive visage. She turns her gaze
at the baby’s cot and the landlady
grieving at the bedside. Now
everything is clear; tears quietly run
down her cheeks. Seized by despair,
she sinks into a chair, staring blankly
at the little creature on the bed
whose life has withered away too
early. Meanwhile, the man also gets
the picture. He picks up his briefcase
and his gentleman-esque walking

would like her for sure. She is a
woman who never falls. The picture
represents Wei Ming as an object
of male desire, whereas the doll,
a short-haired, young woman in
sports outfit looks exactly like her
friend Li Aying, a textile factory
worker living in the room at the
back, a typical ‘progressive woman’
at the time. Wedged between the
two personas is the Wei Ming in real
life. As for Yu Haichou, though he is
standing by Wei Ming, the only thing
he expects of women is ‘progress’,
snuffing out altogether the soft,
feminine side to Wei’'s existence as a
woman with flesh and blood.

stick, puts on his hat and eases his
way out of the room. Bai turns around
suddenly, her fists clenched. She
hates him? Yes, it is certain that she
hates him. After a pause, she comes to
her senses, falling to her knees by the
bed, exasperated. Though thoroughly
heartbroken, she must feel liberated as
never before, for the child who came to
the world uninvited had filled her with
both love and hate. To feed her child,
she had to put her dignity on sale; now
that the child is gone for good, so
is the man who ruined her life, she is
free at long last, only the freedom she
regains ends up a mass of sores, the
past she leads so miserable that she
dreads to look back. ®
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