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Recently, the HKFA was graced by some very splendid occasions: the showcase of the
latest 2010 restored cut of Confucius, and the Asian premiere of the 35mm restored original
cut of Metropolis. As splendid as the screenings was the Symposium on Film Restoration
where conservators involved in the two projects sat down with some other film experts to
exchange their views.

That a film can see the light of day owes to the efforts of acquisition personnel and,
perhaps nonetheless, a stroke of fate. As for whether it can be brought to the screen again,
there is a winding tale behind each and every film. Experts in these projects worked as
meticulously as they could, making extensive use of restoration technigues and cross-
references with research materials. At the symposium, they were all beside themselves with
excitement when they viewed again images that had gone missing for years. Yet, what's
most worth pondering is that while striving for the best, conservators should make sure
that they are to restore the artwork to its original state. Which reminds us of the fact that
the so-called original state remains a constant unknown, a point that must be duly taken
into account always. [clkwok@lcsd.gov.hk]
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To complement the production of the Hong Kong Filmography series, we introduce in this issue an article by Huang Jen who
traces the significant contributions by four Taiwanese directors active in both Hong Kong and Taiwan in the 1970s. Featured
on the cover is Chang Tseng-tse’s From the Highway. Stills above belong to: (from left) Ting Shan-hsi’s Million Dollar Bride;

Yao Feng-pan’s Weakness, Thy Name is Man; Joseph Kuo’s Love in the Spring.
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Acknowledgements: Cathay-Keris Films Pte Ltd, Deutsche Kinemathek-Museum fur Film und
Fernsehen, Dream Movie Entertainment Overseas Limited, First Distributors (HK) Limited, Hong Hwa
Motion Picture (HK) Co, Hong Kong Film magazine, Prof Stephanie Chung Po-yin, Mr Huang Jen, Mr
Joseph Kuo, Mr Jupiter Wong, Mrs Yao Feng-pan
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For details of HKFA programmes please refer to ProFolio and our website.
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Mainland Perspectives on

Fel Mu's Confucius
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(From left) HKFA Programmer Sam Ho, Dr Mao Jian, director Tian Zhuangzhuang (Photos by Jupiter Wong)

At last year’s Hong Kong
International Film Festival,
the Hong Kong Film Archive
showcased for the first time
Fei Mu’s Confucius (1940) in
an 87-minute restored print
duplicated from a nitrate negative.
And earlier this year, in an attempt
to restore the film closer to its
original splendour, the HKFA
inserted some loose footage of
about nine minutes back into the
print based on conservationist and
documentary evidence.

On 17 April 2010, the HKFA
organised a seminar titled ‘Fei
Mu’s Confucius’. Guest speakers
were the world-renowned Fifth
Generation Chinese director Tian
Zhuangzhuang, who has under his
belt Springtime in a Small Town
(2001), a remake of Fei Mu’s tour
de force Spring in @ Small Town
(1948), and Dr Mao Jian from the
International College of Chinese
Studies, East China Normal
University. The speakers discussed
the spiritual values of Confucius,
and paid tribute to director Fei Mu.

Mao Jian, who had seen
the film in its initial phase of
restoration when it was presented
at the Fudan University campus

,illl‘jl.
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in Shanghai last year, pointed
out that the further-restored cut
comes over as very different.
Confucius’ three disciples, namely
Tse Loo (Zi Lu), Yen Huei (Yan Hui)
and Tse Kung (Zi Gong), are more
fleshed out in the more complete
version. She was able to notice
that Tse Loo is given more close-
ups than Confucius himself. It is
evident that Fei Mu, in his portrayal
of Confucius, didn’t confine himself
to the one-dimensional approach
typical of biographies; instead,
he presented the more human
qualities of the sage through the
disciples.

All directors arguably like to
convey messages to the audience
through their creative output.
Fei Mu’s directorial debut, Nights
of the City (1933), had a leftist
leaning. Yet the female lead played
by Ruan Lingyu ends up miserably
ravaged, a finale that departs
slightly from leftist ideology. In Sea
of the Fragrant Snow (1934), Fei
Mu began to infuse his work with
Confucian values. And later when
it came to Confucius, Fei Mu made
it clear that the film was a vehicle
for the dissemination of Confucian
teachings.

However, Confucius got Fei
Mu into trouble with the left-
wingers, who criticised him for
neglecting the needs of his nation
when China was at war with Japan,
making instead a high-budget
biopic like Confucius that was far
from reflecting social reality. Mao
confessed that she was not sure
why Fei Mu made the film, until
when she watched the Hu Mei-
directed Confucius (2010) which
eventually swept her doubts away.
This epic-scaled new version
attaches much importance to
dramatic conflicts from the outset.
Within the plot are many emotional
scenes, such as Confucius’
departure from the state of Lu,
and Yen Huei’'s tragic death while
trying to retrieve from a frigid river
some bamboo scrolls Confucius
has written on. As spectacular as
these scenes may appear, they
are all devoid of substance and
fail to sustain the entire narrative.
In contrast, Fei Mu’s Confucius, a
film from the Orphan Island period,
speaks of the time it was made.
Audiences of the day, for instance,
burst into applause during the
scene when Yang Hoo (Yang Huo)
is taken to task for treason. Looking
back today, this Fei Mu classic did
answer people’s demand for justice
and morality, which is the essence
of Chinese cinema.

Director Tian Zhuangzhuang,
before seeing Fei Mu’s Confucius
for the first time this year, only
knew that it is a major production
which took a tremendous amount
of time and money to complete.
He was curious about how such a
man of wisdom as Confucius could
become the subject matter of a
film. It turned out that Confucius,
made 70 years ago, is even more
accomplished than he expected.
Fei Mu was less interested in
recreating Confucius as a saintly
sage but more intent on using
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the topic to say something else.
Without legions of soldiers or
steeds, Fei Mu went for a pared-
down approach, which was
effective enough to bring out
the dramatic conflicts between
characters. In addition, most
interior scenes successfully reflect
how history unfolds itself. That he
could achieve this 70 years ago
attests to the fact that Fei Mu is
one of the greatest directors in the
history of Chinese cinema.

Tian also revealed that after
filming Springtime in a Small Town,
he decided that it would be his
last and only remake of Fei Mu’s
work. The reason is that each
Fei Mu film is a distinct entity;
everything from camerawork
to lighting is well studied and
structured. Confucius, for example,
is a highly sophisticated classic,
and the gravity it expressed is
unsurpassed by any Chinese films
that followed. What's more, Fei Mu
imparted a sense of distance to the
Confucius he depicted; the sage is
nothing like an ordinary man who
is easily within reach, which affords
the audience endless room for

It REFSRNERRBIREDERE
Professor Zheng Dongtian from the Beijing
Film Academy

imagination. Tian also raised
objection to those who keep
comparing the two Confucius
films, as he believed that the two
directors had absolutely different
frames of mind when making their
respective films. Though Tian never
had the opportunity to meet Fei
Mu in person, the latter has always
been an immense influence on
him. He is also happy for Fei Mu
as years since his death, his works
have continued to command
attention and inspire viewers
through generations. It is a huge
honour indeed for any director.

Professor Zheng Dongtian
from the Beijing Film Academy
also participated actively in the
discussion. He asserted that Fei
Mu was the most cultured among
directors of his time, and that he
communicated his thoughts with
most subtlety. In his opinion,
Confucius is the signature piece
that best represents Fei Mu,
and only through Confucius
can one get a more thorough
understanding of the auteur.
Although the film appears rather
incomplete structure-wise and
even crude in some parts, such
as the far from stately palaces
and the somewhat monotonous
use of sets and lighting, this is
obviously caused by budgetary
constraints. The outcome is that
the form, though completed, fails
to yield the effects it aims for.
From this, Prof Zheng suggested
that Fei Mu was much like an
independent filmmaker among
the many industry giants in the

Orphan Island period, struggling
to put together everything from
money to soundstage to the crew
on an ad hoc basis. Others might
have given up easily under such
difficulties, yet Fei Mu was one that
would soldier on against all odds.
This is what the director is most
respected for.

Prof Zheng also praised the
HKFA for getting hold of this film
made 70 years ago. The restored
classic, complete with bilingual
subtitles and explanatory texts,
is the fruit of painstaking efforts.
He also said that it is, to a large
extent, a tribute to the work of film
archives and museums that film is
now regarded as part of a nation’s
culture. Regrettably, today’s
film workers no longer consider
filmmaking a cultural undertaking.

The life story of a historical
figure, which Fei Mu shot in such
serious fashion and with touches of
opera films, may find little rapport
with today’s audiences. Confucius,
however, makes it clear to all how
meticulous Fei Mu was with every
shot he took, and how skilful he
was in directing his enormous
cast. Fei Mu had, throughout his
life, approached filmmaking with
a sense of cultural mission, and
because of this, he left behind an
indelible mark on the history of
cinema. (Abridged and translated by
Elbe Lau) @

(This article is a summary of the
discussions at the seminar ‘Fei Mu’s
Confucius’.)

Shirley Wu is Sub-editor of the HKFA.
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A True Auteur: Lung Kong
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Patrick Lung Kong flew all the way from New York to grace the opening
of a special tribute programme curated by the HKFA. The elated director

had some memorable moments meeting friends, old and new, during his BRI SRR S IERIR
stay in Hong Kong. Mr and Mrs Lung Kong with their son and

daughter-in-law

i s
(e ) AEEERMEE - EERIARE  FEE - ERNEEEERERR
[EXET Mr and Mrs Lung Kong with Nancy Sit Kar-yin and
(From left) HKFA Head Richie Lam, Mr and Mrs  her daughter
Lung Kong, Fung Bo-bo, Angela Tong

; ;. i
BERERBATASIE (%) - 2% (5) Bt (BHFR
(BRER) #at)
Lung Kong in a candid exchange with film critics

Thomas Shin (left) and Lau Yam (right) (photo courtesy
of Hong Kong Film magazine)
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Lung Kong's Cinema
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Director Lung Kong with Dr Ng Chi-wa
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(From left) Cheung Tung-joe, Takkie Yeung, Lung
Kong, Ng See-yuen, Tony Leung Siu-hung
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Mr and Mrs Lung Kong at the 34th Hong Kong
International Film Festival opening gala
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Lung Kong and Patrick Kong
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Crossing Between Taiwan
and Hong Kong: Taiwanese

Filimmakers of the 19/0s
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The Five Devil Ghosts (left) and The Matchless Conqueror
by Joseph Kuo, a celebrated martial arts film director
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Beijing opera performer Kuo Hsiao-chuang
starring as the Chinese revolutionary Qiu Jin in
Ting Shan-hsi’s Dragon Fist
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All in the Dim Cold Night, an unusual work by
Yao Feng-pan
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(From left) Joseph Kuo, Chang Tseng-tse,
Ting Shan-hsi, Yao Feng-pan and his wife
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Loke Wan Tho and Hollywooo
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A display panel in the Cathay Gallery indicates that
Nancy Kwan is Loke Yew’s great-granddaughter.
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Dear Wan Tho,

As you know, we plan to make The World
of Suzie Wong and we may do considerable
work in Hong Kong... At the present time he
[the producer, Mr Ray Stark] is concerned
with finding a leading lady and | told him that
he might have a much greater field of talent
in Hong Kong than he realizes... The girl of
course would have to fit the character of Suzie
Wong as depicted in the book. She would
have to be a very good-looking girl and she
would have to speak a reasonable amount of
English.

...I have read the book [The World of Suzie
Wong], and believe that we have just the right
girl from our studio who could play the part...
| 'am asking Robert Chung to mail you from
Hong Kong photographs of this young lady
who is about 5 feet 5 inches tall and has the
slight and willowy figure so typical of her race.
If, after seeing them you consider that she
might be suitable for the role, | shall be glad to
hear further from you.

Most people agree that Ting Hao is quite the
most beautiful of the girls under contract to my
Hong Kong studio. She was at the film festival
in Kuala Lumpur recently and, although she is
not yet a major star, she attracted the most
attention. At the age of twenty, and in real life,
she possesses that mixture of experience and
innocence, naivety and daring, which should
fit her admirably to the role of Suzie Wong...
George Weltner has been kind enough to pass
along to me your letter...and the enclosed
photographs of Ting Hao. Miss Ting is rather
interesting, but it is very difficult to tell from
photographs, and we would be very happy
to see her when the writer, John Patrick, and
| arrive in Hong Kong for a few days around
August 15.

...Actually, France Nuyen comes closest
to what we have in mind for Suzie. The girl
should be rather petite, have a sparkling
personality—and, although we prefer a girl
with Chinese blood, she should have rather
aquiline feature...

George Weltner has been in touch with me
regarding the file of The World of Suzie Wong.
| have suggested a young lady from my studio
who appears to me to be a most suitable
candidate to play the role of Suzie Wong, and
| hope that when you see her in Hong Kong,
you will agree with me.

The young lady you suggested is exquisite
and certainly a strong contender for Suzie.
Although the language barrier was very
difficult for her and we didn’t have a great deal
of time to make a test truly worthy of her, we
are studying the film we did bring back and
there may be some basis of bringing her to
this country to study, if this no way conflicts
with your plans for her.

| realize that young Ting Hao is somewhat
handicapped because of her lack of
knowledge of English. She is a good little
actress, and takes her work very seriously. |
feel sure that if you choose her for the part in
Suzie Wong, she will not let you down...
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Koven Lo (2nd right) with his classmates
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From September 2009 to
February 2010, | had the
opportunity to study film

restoration at the film preservation
school under the George Eastman
House International Museum
of Photography and Film in
Rochester of New York. George
Eastman was the founder of
Eastman Kodak Company and the
inventor of motion picture film. He
is an important figure in cinematic
history, and is honoured as the
father of modern photography.

The programme covered
topics old and new, from traditional
film restoration techniques, history
of film technology, practicum on
archival film projection, to modern
technology of digital restoration.
Also in the curriculum is knowledge
of film archive work, including
collections management, the
organisation and management of
cold storage vaults, cataloguing
and copyright laws. The Museum
runs the first film preservation
school that provides an
environment for students to
practise what they learn. Students
have to intern at different
departments of the Museum.
Through a training programme
that integrates theory and practice,
students come to master the

knowledge of the operation of a
film archive.

The George Eastman House
International Museum of
Photography and Film is a historic
landmark in the US. Opened in
1949, the Museum was converted
from George Eastman’s residence,
and is the oldest museum of film
and photography. Not only is
it famous for its rich collections,
it is also the forerunner of film
restoration education. Numerous
students have received training
from the Museum, including many
from film museums and archives
of countries such as China, the
UK, France, Sweden and Japan.
Studying with me this time were
film conservators from the US,
South Korea and Singapore.

In addition to obtaining
professional knowledge in
archiving and conservation, | was
also fortunate enough to see
some valuable items of
the museum collection: %/
the Kinetoscope invented %
by Thomas Edison, the M8
Theoscope, images of first-
generation colour film in
the early 20th century, and
‘colour’ film of the late 19th
century (the colour on the
black and white film was
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On 3 April, Martin Koerber (4th left) from Deutsche
Kinemathek-Museum fir Film und Fernsehen and
Tochigi Akira (4th right) from National Film Center,
The National Museum of Modern Art, Tokyo talked
about the restoration work for Metropolis and
Rashomon respectively. Also present were the
HKFA conservators responsible for the restoration of
Confucius, namely Edward Tse (1st left) and Koven
Lo (3rd right), as well as other HKFA staff Richie Lam,
Winnie Fu (2nd & 3rd left), Wong Ain-ling and Sam Ho
(1st & 2nd right).

painted by hand). It was an eye-
opening experience for me.

During my stay at the
Museum, the Association of
Moving Image Archivists annual
conference was held in St. Louis.
Thanks to the support of the
Leisure and Cultural Services
Department, | was able to attend.
The conference lasted five days. It
attracted hundreds of scholars and
museum and archive professionals
from Europe, the Americas, Asia
and Australasia. The programme
of the conference was extremely
rich, including seminars, paper
panels, workshops, and exhibition
of advanced equipment. Such an
opportunity has broadened my
horizon, and will be a big help to
my work in the future. (Translated by
Tam King-fai) M

Koven Lo is Assistant Curator |
(Conservation) of the HKFA.
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The Kinetoscope (left) and the Theoscope (right)
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