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The HKFA is going to publish the series of interviews with director Lung Kong conducted
over the past years. Currently living in New York, Director Lung had his most recent
interview last December when he stopped by Hong Kong on a tour. Director Lung made it
an exceptional occurrence by offering to revise the interview manuscript and even add in
personal notes, enriching the content and giving colours to the writing.

The Hong Kong cinema’s development over time can only be traced in the bigger
picture of the industry in the region. In the 1970s, Hong Kong filmmakers were often
seen to be producing movies in Taiwan. Just before the publication of The Hong Kong
Filmography’s chapter on the 1970s, Huang Jen has furnished us with an article that
provides the groundwork for understanding the causes of this phenomenon and facilitates
the appreciation and analysis of films of this era. Hong Kong filmmakers’ venture into the
Taiwanese market had cultivated many moviemakers in both Hong Kong and Taiwan. Now
time has changed and the whole world looks to the mainland China market for business
instead. The exchange of talents between Hong Kong and the mainland has brought about
a wide range of opportunities. This year sees the restored version (2010) of Confucius
(1940) rub shoulders with the brand new Confucius (2010), likely to be another wonderful
coincidence as well as dialogue between the two productions. [clkwok@Icsd.gov.hk]
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By a stroke of chance, Patrick Lung Kong landed an acting contract with the

Cantonese unit of Shaws in 1957, but soon switched to the other side of the
camera to serve as deputy to director Chow Sze-luk. Lung left the studio in

the early 1960s for Kong Ngee and found his. second mentor in Chun Kim.
Blessed with praise and commendation from the master, Lung made Prince of
Broadcasters (Sun Ngee, 1966) and proved himself as a gifted director in-his own
right. He completed his tenure at Sun Ngee and Eng Wah with 12 titles under his
belt. A visionary and revolutionary, Lung remained steadfast in making a difference
to Cantonese cinema, and although not the most prolific of film directors, he has
left his indelible imprint as one of the most original, bold and uncompromising
auteurs ever to have emerged from 1960s and 70s Hong Kong. In the following
excerpt taken from the several oral history interviews conducted by the HKFA,

Lung Kong recalls how he got into films.

Shaws, Kong Ngee, Eng Wah
By the standard of Cantonese films in the
50s and 60s, Shaws’ productions were
the best of their kind. Besides overseeing
the Cantonese unit, Master Chow also
faced the Herculean task of feeding
the cinemas 52 weeks a year. It was
his job to keep the strings of the purse
tight and one that he did well. I'm glad
Master taught me the first lesson of ‘fast,
good and cheap’. I'm truly blessed and
grateful to Master for selflessly sharing his
knowledge and skills of filmmaking.

Both Kong Ngee and Sun Ngee were
outfits under the umbrella of Kong Ngee
of Singapore owned by the Ho family. But
in actual practice it was director Chun Kim
who was at the helm of the production.
Chun’s role was not dissimilar to Master’s
at Shaws. The only difference was that
Chun had shares in Kong Ngee whereas
Master was merely a paid staff. Kong
Ngee films, especially those directed by
Chun Kim, caught my eyes well before
my move to Kong Ngee. In terms of
market value, Chun'’s fims often outsold
those by Chow. Making films, especially

in Hong Kong, your priority is getting a
good return for your money, and the first
step to becoming a director is learning
how to make a cash cow. | gleaned his
flms for clues as to what made his films
sell, and | studied the subject matter, the
use of camera movement and even his
marketing strategies. | came up with an
insight that he could read the minds of
the audience and thereby won them over
by giving what they wanted.

The one person | would like to thank
is Sir Run Run Shaw, who treated me
most courteously and made repeated
attempts to recruit me to Shaws since
the release of Prince of Broadcasters.
Time and again | turned him down. | said
| was bound by another contract when
in fact my foolish heart was yearning to
do something more in film, something
different to elevate Cantonese film to a
new level. Often shrugged off by people as
Cantonese oldies, Cantonese film hasn'’t
received its fair share of adulation. It was
as much an insult to the industry as it was
to a filmmaker, which | endeavoured to
avenge when the occasion arose. To help

Cantonese cinema shed its bad name, |
made myself a pledge to work that extra
bit harder and stretch my brain a little
bit more, hopefully to make change and
improvement one step at a time. Looking
back, | never owed anyone anything
except perhaps my heartfelt gratitude to
Sir Run Run for appreciating my work.
But why didn’t | join Shaws? | was afraid
that my fear and reluctance to submit
to their direction and disposition might
damage the rapport between Shaw and
|. Eng Wah's offer might be no match to
Shaws’, but | was too tempted by the free
hand | would get to enjoy at the former to
decline the offer.

Before | joined Eng Wah, | made a
tacit agreement with its boss: ‘I'll do my
best to make fims that made its money
back and you’ll give me total free rein
to make the fims | want to make.” ‘OK,
let’s shake hands on it.” A project of mine
would begin by estimating whether it
would leave the boss in the black or red.
Making films is all about making money
but we should also be improving along
the way. | had come up with this 'one
in three' formula, which is | would make
enough money to cover the cost of three
projects each time before | did something
different, something non-commercial. It
was how The Plague (renamed Yesterday,
Today, Tomorrow upon release in 1970)
and Hiroshima 28 (1974) came about. Of
course, it wasn’t exactly what | did tell the
boss at the time. What | said was: ‘Look,
you're terrified by the idea of having only a
bunch of bad guys in Teddy Girls (1969),
but | did make money for you, didn’t I? |
bet this story wouldn’t bother you either.’
Convinced, the boss gave me both free
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rein.and the green light to make The
Plague.

Love Scenes, Pleasure Scenes,
War Scenes

A veteran once offered me a piece of
advice: ‘Listen up, dude. We Cantonese
directors have three scenes we don’t do.’
‘Which three?’ ‘Love scenes, pleasure
scenes and war scenes.’ Baffled, |
demanded an explanation. ‘For love
scenes, we aren’t exactly gifted in the
love department and are certainly not
any better in filming it; for scenes of
pleasures, you’ll have your leading lady
play a prostitute, which means the film is
doomed before it even begins. As for war
scenes, they’re simply beyond our budget
and ability.” His advice is sound, but what
it comes down to is not the question of
‘can’ or ‘can’t’ but ‘how’.

| guess it’s in my blood to keep
pushing the envelope, to scour banned
subjects for ideas to film. There are plenty
of love scenes in Prince of Broadcasters,
My Beloved (1971) and Pei Shih (1972)
and in some of my later works, only my
idea of love in fim is not the typical boy
and girl on a beach, chasing each other
and falling into each other’s embrace. The
love | attempted to portray in My Beloved
is painfully true; it's about how it happens,
what it leads to and how it feels. Pei Shih
is not your average love story, different
because the subject of mental illness adds
a new dimension to the story.

Apart from never repeating myself, |
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also made sure that my leading men and
women in My Beloved and Pei Shih look
their absolute best. | believe | had a good
grip of the set designs, costumes, lighting
and photography and did a beautiful work
with the equipment and facilities available
at the time. To get every frame just right,
| also spent a great deal of time behind
the lens. No responsible director would
direct from the chair—it wouldn’t do his
career any good either. A film director is
different from a stage director in that the
former has absolute control over each and
every frame of fim, and he gets to decide
what to shoot and what to edit out, even
something as inconspicuous as a wrinkling
of the brow. The director is 100 per cent
responsible for the success or failure of
a film. There’s no excuse either way. It's
different for a stage director though. When
the curtain rises, the director will have to
leave it all up to his actors.

Then | took on the new challenge
of filming a story about prostitutes. Like
an investigative journalist, | conducted
research in situ in order to get an inside
look into life in a brothel. Ideally you can
actually live with them for a while in order
to understand how they think and act.
After some initial research, screenwriter
Pansy Mang Kwan was brought in to help
flesh out the script for what would become
known as The Call Girls (1973). We turned
our research into a series of five real-life
stories about five prostitutes, and by
weaving together their family backgrounds
and life experiences through drama, the
film shows what really got them into the

business of selling their bodies. It's an
ensemble piece, which happened to be
my favourite. Drama does imitate life, and
what better way for a director to tell his
story than spinning the threads of life, the
cords of fate and tying up a few loose
ends? When you hold your fist tight,
what messages can your hand give or
receive? You might as well present things
as they are and let the audience make
up their own mind. | simply wanted to tell
the audience how call girls, or escorts,
become who they are, and the underlying
social problem.

The film did surprisingly well and
received rave reviews from fans and critics
alike. They all found it refreshing. | was
secretly pleased that | managed to break
through yet another taboo in filmmaking
and ended up with best of both worlds—
doing my own thing and making money
for the boss.

After turning in a few cash cows, |
was again itching for higher goals. This
time, | attempted doing war scenes
for a film with an anti-nuke theme. The
history of man is a history of conflicts and
aggression between individuals and states
against other beliefs and ideologies. And if
war is inevitable, it's all the more important
that world leaders don’t resort to nuclear
warfare, because it will not only destroy
a generation of people but many more to
follow. The damage will be immeasurable;
it will wipe out the entire human race
alongside thousands of years of human
legacy.

It was for this belief that | wrote the



story for Hiroshima 28, a fim set in the
titled Japanese city in the aftermath of
the atomic bombings during World War Il.
Why Japan? It's because Japan is the only
country in the world that has experienced
the horrible nature of nuclear warfare.
As a screenwriter, | think realism is what
makes a good screenplay; a real location
also makes a story real. There’s no other
place more authentic than Hiroshima, the
ground zero of the atomic attack. So |
travelled to the city and spent some two,
three months researching and scouting
for sites and locations. | went there the
second time for the actual fiming. | took
with me only Kwan Shan, Josephine Siao,
Charlie Chin, Maggie Li, Chiao Chiao and
Jin Chuan of the cast, a photographer, a
gaffer and a utility person. My idea was
to make a blockbuster with the least
resources possible.

Rather unfortunately, | was one too
many steps ahead of my time. It appeared
that the subject of nuclear war was too
far-fetched for my grassroots audience to

BigESE Donors

comprehend some three decades ago.
Not only did the audience misinterpret
my intention, some even went as far as
accusing me of taking sides with the
Japanese and fawning over them with a
film made with Japanese money. What
nonsense! It was Eng Wah’s money! All
| did was to point out it's wrong to make
peace with nuclear war because it will
only destroy the world. | can’t be in the
wrong when you see those anti-nuke
campaigns going on nowadays. All | can
say is | was way too ahead of my time.

Postscript

Lung Kong returned to Hong Kong in 1996
for the filming of Black Mask when | had the
good fortune to meet the director in person at
an oral history interview he granted the Hong
Kong Film Archive. It was awe-inspiring for
me, a student helper then, meeting a director
of his repute. He has proved to be extremely
generous in sharing his time and experiences
in the five follow-up interviews that were
conducted on various occasions over the
following decade. The last interview, also my

8.10.2009-14.1.2010
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(From left) Alan Tang, Sylvia
Chang, Pansy Mang Kwan
and Lung Kong

second meeting with the director, was held in
early December 2009 when he was on holiday
in Hong Kong with his wife. Our attempt
to compile these interviews into a book
inevitably led to an avalanche of questions via
e-mail and fax, all of which he answered with
great patience and detail. His every word,
spoken or written, speaks volumes of his
sentimental attachment to his birthplace Hong
Kong, his passion for film, his support to the
Film Archive and his care and concern for
people his junior. I'm deeply honoured to be
on the editorial board of the book and | owe
my sincere gratitude to director Lung Kong
for giving me the opportunity to be a part of
the legacy he has left behind. (Translated by

Agnes Lam) Hl

Angel Shing is Research Assistant of the
HKFA.

Oral History Series 6: Director Lung Kong,
co-edited by Angel Shing and Lau Yam,
will be published in late March 2010.
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Kong Baptist University), Richie
Lam (HKFA Head), Wong Siu-
lun (Centre of Asian Studies,
The University of Hong Kong)
and Fu Po-shek (University of
Illinois) at the opening ceremony.
Paul Pickowicz (1st right) is the
keynote speaker
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(Front row from left) Lai Shek, Liao Chin-feng, Li Daoxin, Sam Ho (HKFA Programmer), Shu Kei; (Back row from left) Lee Pui-tak, Zhao
Weifang, Chen Xihe, Grace Ng (HKFA Project Researcher), Liu Hui, Chen Jianhua, Wong Ain-ling, Emilie Yeh, Wong Siu-lun, Richie
Lam (HKFA Head), Fu Po-shek, Lee Daw-ming, Zhang Zhen, Paul Pickowicz, Frank Bren, Wang Chaoguang, Law Kar, Misawa Mamie,

Takishita Saeko, Lo Wai-luk

We reached a conclusion at the
conference History of Early Chinese
Cinema(s) Revisited about the first
fictional film of Hong Kong—that it
is still inconclusive. Yet we believe
that the first fictional film is very
likely to be Chuang Tzi Tests His
Wife and that it was made in 1914.

The issue of Hong Kong’s first
fictional film had been a controversy.
The debate centred around two
films, Stealing a Roast Duck and
Chuang Tzi Tests His Wife, the
former allegedly made in 1909 and
the latter supposedly in 1913 or 1914.
The debate had been contentious,
sometimes reaching levels of great
intensity. Yet no conclusive evidence
had been produced by supporters of
either view to allow for a definitive
consensus.

The sometimes heated debate
had been largely limited to scholars
and researchers but came into public
attention last year, when events
were held to celebrate the 100th
birthday of Hong Kong cinema. The
celebrations were based on the
belief that Stealing a Roast Duck

is indeed the first fictional film of
Hong Kong, thus marking 2009 the
centennial year.

The HKFA was approached to
either join in the celebrations or
to endorse them. We declined, on
the above-stated grounds that no
conclusive proof had been made.
Instead, we decided to celebrate the
study of film history. We also felt
that any study of early Hong Kong
cinema would not be complete
without including the cinemas of
China, Taiwan and other areas that
produced Chinese films. Hence
the conference on History of Early
Chinese Cinema(s).

It was held from 15 to 17
December 2009, presented by the
HKFA in association with the Hong
Kong Institute for the Humanities
and Social Sciences of The University
of Hong Kong, and sponsored
by The Center for East Asian and
Pacific Studies of the University of
lllinois and the Centre for Media and
Communication Research of the
Hong Kong Baptist University.

A breakthrough was introduced

at the conference. Law Kar, who had
conducted extensive research on the
topic, presented a paper on several
key figures in the early development
of Chinese films, Benjamin Brodsky,
the Lai brothers Man-wai and Pak-
hoi, and R.F. Van Velzer? Especially
important was the discovery of an
interview conducted in 1914 by the
magazine Moving Picture World
with Van Velzer, shortly after he
returned to the United States from
Hong Kong.

Van Velzer, a photographer
brought to Hong Kong by Brodsky,
recalled in the interview that he
was involved in the making of four
films in an eight-month stay in
the then colony. The first one was
The Defamation of Choung Chow,
followed by two others and one The
Trip of the Roast Duck. It's highly
likely that they are, respectively,
Chuang Tzi Tests His Wife and
Stealing a Roast Duck.

This is compelling evidence.
Throughout the controversy, most
arguments had been based on
secondary sources. This interview
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is the closest to a primary source that identifies
the films as well as the order and year they
were made. It’s still possible that Van Velzer had
remembered wrong or even deliberately lied. Yet,
combined with other information uncovered by

researchers throughout the years, Chuang 7zi

Tests His Wife is very likely the first fictional film of
Hong Kong and that it was made in 1914.

It follows that Stealing a Roast Duck was likely
not made in 1909 and that 2009 was not the
100th birthday of Hong Kong cinema.

A joke started to circulate among conference
participants: should we celebrate Hong Kong
cinema’s 100th birthday yet again in 2014? Our
answer, seriously, is: only if we're sure.

As students of cinema and history, we relish
the celebrations of milestones. They're joyous
occasions, allowing us to look back fondly at
the road travelled, to appreciate the efforts and
accomplishments of individuals and groups and
to marvel at the wonder of how things developed.
They're also provocative occasions, allowing and
even forcing us to contemplate and make sense of
our past, our present and our future.

We had learned a lot from the ‘Chuang 7zi vs
Roast Duck’ controversy. Let’'s hope that by 2014,
enough will have been learned that we can be
sure of what we are celebrating. m

Notes

1 Much had been written on the issue and | will not
go into details here. Arguments for Stealing a Roast
Duck are best represented by Li Yizhuang and Zhou
Chengren and those for Chuang Tzi Tests His Wife by
Law Kar and Lai Shek.

2 Hugh Hoffman, ‘Film Conditions in China’, The Moving
Picture World, 25 July 1914.

Sam Ho is Programmer of the HKFA.
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Eileen Chang & Film
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Three speakers gathered on 17 January to talk about Eileen
Chang’s connections with film, her inner feelings as shown in her
screenplays, and the problems in adapting her novels to film.
(From left) Lawrence Pun, writer and cultural commentator; Grace
Ng, HKFA Project Researcher; Grace Mak, Lecturer, Academy of
Film, Hong Kong Baptist University
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29 November 2009 marked the 20th anniversary of the death of
Cantonese opera great Yam Kim-fai, which coincided with this
year’'s Cantonese Opera Day. That day, the HKFA organised this
seminar to pay tribute to our beloved Sister Yam. (From left)

Natalia Chan, Yuen Tsz-ying, HKFA Programmer Sam Ho, Leonard
Wong
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From Stage to Screen: The Art of Tong Tik-sang
and Yam Kim-fai
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To tie in with the ‘Splendour of Cantonese Opera: Masters Tong
Tik-sang and Yam Kim-fai’ exhibition organised by the Hong Kong
Heritage Museum, the HKFA held this seminar at the Heritage
Museum’s Lecture Hall on 27 December 2009. (From left) Seminar
host Sam Ho, Lo Wai-luk, Kenny Ng
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EFETEREXENEHERAFRNZEH
&R BE TFZ= L Immagine Ritrovatafs
FEE - REBERRLBINSREEN
(3LEF)Y (1940) BVBEBETSE
—i5 » TIFIBISHASIBIRAIFEM
RAERTVREIA EMTEIENSZE LUK
TEIRBIEZE ~ DIBIERITSRARFSEE
B RBICHEINER REBR BSL
ENBFRVER - BENBHEBER USE
ts - FR87DE & B IRE » B9
BRIDESERE - S&E - HFEL
BEENRNER L » iRESURERIAVE
AR B2 EFEAVER - ERSELER
ZiEOZE - RN BRERIEBER
BIRIR ©
RBiE Glxs) BRAZEEDN
1B - B R1940FERE 194157
DEREEAWRE - B —BENER
ENINRE - HBEERX00OESKR
3o MR ER LS (PRY -
TR (GLKF) BRSURENTIBE
E|HEIT - 19485882783 BE
PE2EGE - &F  BE=ZEPTAIR -
REES R "EIMR. o (3K
) Rt B8 TREXEATID
O ER/FENTRIT L MITS » BEDE
EESERENKE L L o
HEORY GLEks) FREN

HBENE  BREEERR B
= Eﬁﬂmﬁﬁr"ﬁa ~
% MEDPER ?
IER EBVRER
8% (edge code)

21947F 8 -
A S P Y =!
1948 F B TIT
NER - BEL
SRIERITARZE
E—HDED - BT

DEigaE  BEEETENRIBES
oiBARAD - ERBERKRTIES
RSB - RR XA © IREEAR
1840 - B1948F 98B HRE (B
B5E%) LOREMS @  BEBARZGSH
/B80S ENERIE - tBTERSIRE —KTL
E2SKETERE &% "SRR
FRIUAERLT S —EBESE  ®B2
Bt R (SLk=) BEMRER FFTS —
BIBAEVTI0 o, RAEERILEIIPET
BRVARERRISE - BIAEEEE ERIRE R
DR BHREHT IEETEEN
BR—IRGHDER RO ESE
ERBREIEBNERMKEME SH A
5 MAEENAMROIs7DiERRAER2E
F1TOIMIERA o

ER - I5EERmE - HMEER
BZ TS - =im (3LK3) 1’1940
FRAELESIRE - BRRE—RImEK
ZMNEFRNET "B GLEXF%

RAE> (RUERR (BBER 3LX
I) —BR) - BENAR IR KIS

Bi2ih  —BAHMES > (RPS> %
FHE—EDIEEE - EFEKBPRF
REEPYFTHE  SROIBIRE GR
BEE) WFIRE 3 LI UE - H
BECEMTENEIBEESNRES
ENAEE  SERRESHVETHDRHK
SAOPENEXRR  E—FHEILS
t#h (BEEARERRIER ) L6691
& By

FEE TERE A TATREST,
o

oA TR A TR W
el TEARE, mERE UK
FOEHE TRRAME, T THREY  F
AR ) R

MONEBEEEISEESR
F (picture negative ) #83EI3 "3
SREFF A "RHEH . MEELY
BEOi > mA " OBHR, — &
NRESSFHEERZHFTENEE
By "EMN., ~» TEBEM . v TIB
REZR, E—EKEHUR "TTINEHE 8
NG, ENBBES VB °

T8 L A0 "D, E
AR HSEOR BT - B¢
(RREAE) ENEXK @ BIRERREX
LZiEOE 0 TRREZR, PILTEE
LR—BHEREFHBRUBCE R
BIFZARRKE -

BIABEN TIEXREETINEY
HPIREEEMEEREBMEOIER
E0BER ' THZ=SEMETARA ©
HEF - RS BEHVEIR » ERAY
gEE? m

2E
1 BB (hRRERE) : GhEER) ' &
BRRiR: (FASE—FIB) T8 T

BB RS 0 1998 » EH152-153 ¢

BEER  EXRERMRBRFTAA  BEEESE
FEREBMAEE  RBEREXE (Bg)
(FABR—EB) FEFFEIE -



B i7ERR=%E | New Publication

REWR

Now available

[T

(REIS | SMEIANE)

Eileen Chang: MP & Gl Screenplays X Grace Ng [i
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Hong Kong Filmmakers in Taiwan

in the 1970s

={Z Huang Jen
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Li Han-hsiang (middle) offered chances to Lin Fu-ti (right)
and Joseph Kuo Nan-hung (left) to make Mandarin films
in both Taiwan and Hong Kong
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TEERE - THLEN (REWEHKY (1970)
Don’t Leave Me Alone (1970): directed and written by Ting Shan-hsi starring Lee Hsiang
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The melodrama boom: Where the Seagull Flies (1974) by
Li Hsing starring Chen Chen
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The martial arts boom: Sorrowful to a Ghost (1970) by Joseph Kuo Nan-hung
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Jimmy Wang Yu the gallant fighter
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