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While the enchanting memories of the glamorous Lin Dai are still fresh with us, the Seven Little
Fortunes, in this year of the 50th Anniversary of the Hong Kong-China Opera Institute, have come
to grace the Hong Kong Film Archive with their presence. With their solid martial art training and
indefatigable spirit, they have amassed tremendous accomplishments since their entrance into the
film industries some thirty-forty years ago. In early images of them, they were like jade waiting to be
polished. Alert and energetic, they were to bring the traditional art of Chinese drama to a new stage of
development, creating waves of new cinematic trends and genres.

We are lucky enough to have the interviews of the Yuen Clan, but there are many nagging
problems in the research of films in the first half of the last century that require research both exhaustive
and exhausting if we are to achieve any breakthrough. Actors traverse far and wide, leaving traces
of their activities behind. To recover their past, researchers cannot let the slightest clue go by. Their
hard-eamed research results are evidence of their determination and meticulousness. In December,
the HKFA will hold an intemational symposium entitled ‘History of Early Chinese Cinemal(s) Revisited’,
bringing together researchers and providing them with a platform of exchange that will take the work
of film historical research to a new horizon. Overseas Chinese productions will be a focus of this
symposium. Han Yanli's preliminary study of Grandview Fim Company outlines the background of
some film workers on their way ‘from overseas Chinese to Chinese Americans’. We can foresee that
the symposium will bring to light other rarely known facts about the pioneers in the early fim history,
thereby enriching and reframing our understanding of the historical development of not only Hong Kong
but also Chinese fim. [clkwok@lcsd.gov.hk]
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Cover * Master Yu Zhanyuan rehearsing with his disciples in an empty lot behind the stage in the Lai Chi Kok Amusement Park.
(From left) Yuen Tak, Yuen Mo, Yuen Man, Yuen Lau (Jackie Chan), Yuen Mou, Yuen Chiu, Yuen Biao, Yuen Yam

IS5 - tVviEE s PEESRREA TREFRERESE - BEFEANR)  FRIRETE « HRKERISE
MABRAR - BRSEZEREME « FRIAESLL « EWEL - BBEL - BERBSEL ~ Mr David Wells
Acknowledgements: Cathay—Keris Films Pte Ltd, International Federation of Film Archives, Qi Xiao Fu Hong Kong—China
Opera Institute Organizing Committee, Seasonal Film Corporation, STAR TV Filmed Entertainment (HK) & STAR TV
Filmed Entertainment Limited, Mr Paul Fonoroff, Mr Lai Shek, Mr Lee Gee-hing, Mr Lung Tzong-hann, Mr David Wells

TITEIFREE ., ~ "KEMBERBA —RKSERENE " +RAF, R "THEIRPERELBRMAE . FHE

HER (BE) REHERE -

For details of HKFA programmes please refer to ProFolio and our website.




/J\
=

09

E{
_—.|=5tb

E_%

=) fEEE Winnie Fu

TR ZB—HBREV/NMKST - 80
FHE BRIV B EBER
o LFH=igiz - BHSRIAZIR
T STENERE - BRUOATERE
RPN I BN A YL R BRBY IE R —1iI
SXENLDRE - AR RS,
GOSN -

BOUE N\ RBEBBE © 19255
BE8#IE  BRPEEFPLENL
i INBHEEOIEE o fhEATI KN
{51938 8 LB S BRERER
Hiﬁ BHMREENEITES @ 1L

ARG T  MRR TRUNESHRK
%E RET199TFESEBEF
BRI ESLEhREFRE - TF

F=NERFLMIB GRiIlzfk) (1950)
PARD - FANEREEME - BARMWRBRT S
TOREMN - FRERMHRER ANEHREE
INSZERBUBIIINR - I B 0 &
LeBF B - REAZBANFHMESS
S—#EE o

HEENOMEL D ER RN

& ToTBE L BUAPIHEE - T ZBUFRkEE
—RIRR—&K > REAERNLE

EBEANRITRANBEEMIE o AT
ERINAINEBME - BRARERMRFIER
AWHE=F (HEEER) ZE8R
Bl —RES - BRAUAEMES  Fh
NINEBHEIRERENF o - AR
NBE o /I EFESH - BB
F A BB AMEEN o

/i, EERT @ R8T
WTIBRIR S BB SR B RELLY

SREREEBTHOMEPIEEEVIE B B4 -
REBENMEHRCEBEBHEE—R
SUALIREEDEIB - A2 » T/\ig
BT SITPIEBIER - LERK
fﬁﬁéig%ﬁﬁﬁﬁﬁiﬂiﬁﬁﬁﬁﬁ °
Bl igsy CPIFEJEJ%BF‘EJ

81 959&552_&1:!3 2R A
BAMIS NLBES Mﬂ%%é%ﬁkrém@A
B2 RMEREIE—KEBYTIEFEE
ZIBPUEPIAERRIE - REBXREZBEX
BREIN  BEREREBIREER
SZNEZELE o FENE1 965E,§T
NBEEFBEXEIIE—ESE BT R
& F1969FAEREBHVEL » B
BERFIEEFE c 1970FRBRE
Eﬁr‘cﬂﬂﬂmé SRS - BREIS B
N - IRZPIETNE METEER » =8
E&h%ﬂ?i? °

C+ERBERITEZR AN
@ - T/hisRIRER RN AEE
BT EED ~ RITI8E ~ BESIEE
JURE ~ JoEE ~ ST SR DI EDTT
3l ; ST ~ JTE ~ o~ TTERIZ
BERNEY ; TE  TEFREES
175 o BERh - IERVIVEES - EE
BYAKIRESR  CBINMEIZRAESR
BAIKE » KSR~ KEFAK °

B ERMEREBRESXK  DE
SFER - BESFERERSTBFHA
£ BEGESIE - KT8V aR

BB ; MABYZEEOREE -

RZERBESHIRE @ tbPI585169&D
YEMBEIRE - TNEBRETENEIE °

SEEBEC/NeATRAFERS -

TIVERERR - A - TE -
i ~ JoiE ~ 7%k ~ JuiE ~ T
ELEMZETX °

The Qi Xiao Fu in action
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Yuen Ting (middle) and Yuen Tai (right) receive a
souvenir from Ng Chi-wa
3 "HE TEINRTE
Yuen Wah, ‘The King of Somersault’, strikes a pose
4 RS THEE:

Action choreographer Yuen Bun says a few words
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The Seven Little Fortunes were
originally a bunch of kids learning
Beijing opera skills, but they were
inextricably involved in Hong Kong film
industry right from the opening of the
Hong Kong-China Opera Institute. For
many, the story begins with Master Yu
Zhanyuan who founded the school, but
only few realise that he did so at the
prompting of an exceptional lady. Her
name is Chin Tsi-ang, but she is better
known as Madame Hung.

Chin Tsi-ang began her training
in martial arts at eight, and entered the
film industry in 1925. She was the first
martial heroine in the history of Chinese
cinema, and also the grandmother of
Sammo Hung. In 1938, she and her
husband, Hung Chung-ho arrived in
Hong Kong from Shanghai to start the
Huanan Film Studio, doing what they
were best at—making martial arts fims.
They recruited other martial actors and
actresses to their midst, such as Sek
Yin-tsi, Lam Kau and Yu So-chow. In an
oral history interview she recorded for
the Hong Kong Film Archive in 1997,
Chin Tsi-ang said: ‘Until she joined us
in the making of Fong Kong Heroine
(1950), | didn't know Yu So-chow. Later,
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her father Yu Zhanyuan was out of work,
and so | said to him, “Why don’t you
get together a few kids and teach them
martial arts? I've got space in my home,
and I'm willing to shell out the money.”
That's how Sammo Hung and my twins
became his disciples.’

Sammo Hung also recalled in his
oral history interview how he joined the
Opera Institute, where he was given
the name Yuen Lung: ‘| was just like
any other kid then. | didn't like schoal,
but got into street fights and did all
kinds of mischief. | was living with my
grandparents then. Some friends of
theirs suggested they take me to learn
Beijing opera. Thatd be a useful skill for
an actor. And so my grandparents took
me to see Master Yu... | was nine at that
time, and signed a seven-year contract.
| completed the contract and became a
stuntman at the age of 16.’

Mr Suen Sing-hoi, a ‘painted face’
master as well as the manager of the
Lok Kuen Restaurant, was the person
who came up with the name Qi Xiao Fu
(Seven Little Fortunes), to refer not to
the group, but their performance there.
Master Yu would pick seven from his
disciples to perform a Beijing opera
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(Front row from left) Ng Chi-wa, Assistant
Director (Heritage & Museums)/LCSD, Yuen
Fun, Yuen Hung, Yuen Heung, Yuen Kuk,
Yuen Mui, Yuen Po, Yuen Sin, Yuen Nin, Yuen
Ping, Yuen Fai, Yuen Tai, Yuen Chun, Yuen
Ching; (Back row from left) Yuen Ting, Yuen
Bo, Yuen Bun, Yuen Nam, Yuen Mo, Yuen
Lun, Yuen Yung

style martial sequence at the nightclub.
Gradually, the name became an alias for
Yu's students, and was later used by the
Yuen Clan to refer to themselves when
they joined the film industry.

The Hong Kong-China Opera
Institute, where the Seven Little Fortunes
were trained, was established in 1959.
Its first location was Flat A, Floor 13 of
Mirador Mansion in Tsimshatsui. Two
years later, it relocated to Flat F, Floor
7 of the same building. The next four
years saw a continual rise in the number
of followers. Besides giving daily Beijing
opera performance in the Lai Chi Kok
Amusement Park, they were also invited
to perform in clubs and other venues.
In 1965, Master Yu acquired a unit in
Man Wai Building in Jordon Road and
the Institute expanded. In 1969, he
concluded performances in Hong Kong,
and took his students to Taiwan for
further training. Upon retuming to Hong
Kong in 1970, he reopened the Institute
in Yuen Long, but Beijing opera was in
decline by then. Many of his students
had left to start careers of their own.

Martial arts film became the rage in
the 1970s, and the Seven Little Fortunes
found their niches in the industry as
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A lineup of Qi Xiao Fu with Master Suen Sing-
hoi. (Back row from left) Yuen Wah, Yuen Tai,
Yuen Lung (Sammo Hung), Yuen Mo, Yuen Chau,
Yuen Hung; the one in front is Yuen Man
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Master Yu with his daughter So-chow (back row
1st right and 1st left) and other junior fellow
apprentices (front row from left) Yuen Yung,
Yuen Lung, Yuen Lau (Jackie Chan) and Yuen
Chau.
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A rare group picture of Master Yu and his
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Yuen Kuk playing The Thirteenth Heroine
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(From left) Yuen Chau, Yuen Yung, Yuen Mui in
The Legend of Madame White Snake
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Picking Up the Jade Bracelet, starring Yuen
Heung (left) and Yuen Lau

actors, stunt artists, action instructors
and choreographers, making a gradual
transition from the Beijing opera stage to
the silver screen. Yuen Ting, Yuen Lung,
Yuen Bun joined the rank of stuntman;
Yuen Lau (Jackie Chan), Corey Yuen
Kwal, Yuen Tak and Yuen Chau became
actors, while Yuen Wah and Yuen Biao
became stand-ins. As time passed by,
they gained fame and proved their worth
in the film circles.

The martial arts genre keeps
breaking new grounds even today, with
cinematic and choreographic innovations
that continue to fascinate audiences all
over the world. The contribution of action
choreographers is evident, and the most
outstanding ones among them have
often undergone training on the opera
stage. Their choreography is a pleasure
to watch and their sense of rhythm
strong.

This year marks the 50th
anniversary of the Seven Little Fortunes.
Members of the Qi Xiao Fu Hong
Kong-China Opera Institute Organizing
Committee have been working diligently
for months for a celebration scheduled
on November 13. The HKFA has been
working with them since February, and

has put together the commemorative
programme ‘Humble Beginning: Qi
Xiao Fu 50th Anniversary Exhibition’.
Members of the committee have
collected valuable pictures and artefacts
from the Yuen Clan. More than 500
pictures have now been sorted and
digitised. Identities of the people on the
pictures have also been researched.
In the future, these artefacts will be
archived at the HKFA for research
purpose.

Of all, the most valuable
pictures are the group pictures and
those showing their Beijing opera
performances in the 1960s. There is
also one group photo with 35 members
of the Yuen Clan. Other pictures show
the various combinations of the Seven
Little Fortunes and their screen images.
In the special brochure of the fifth
anniversary of the Hong Kong—China

Opera Institute, there are rare pictures
of Master Yu practising martial arts with
his students in the empty lot behind the
stage in the Lai Chi Kok Amusement
Park.

The exhibition will run from 15
November 2009 to 21 February 2010,
together with the screening of eight films
that feature the Seven Little Fortunes
as young actors and as budding
choreographers. Earlier this year, the
TV section of RTHK produced a seven-
episode series on the Yuen Clan, in
which more than 15 members of the
Seven Little Fortunes were interviewed.
Clips of this series will also be on view at
the exhibition. [Translated by Tam King-fai] ll
Special thanks to Qi Xiao Fu Hong Kong—China

Opera Institute Organizing Committee, Radio
Television Hong Kong, Cathay—Keris Films Pte Ltd.

Winnie Fu is Programmer (Cultural Exchange) of
the HKFA.
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The Legend and the Beauty: Exhiortion on Lin Dai
The Jade, once hidden, is now returned 1o us..
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Lin Dai on a trip to Europe
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Please refer to HKFA e-Newsletter for English translation of this article.
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the Beauty' Touring Exhioition

BR "MEXIE , RE =
2 IEEREREN N
ANTRBEEANGE 5 KEENFR!
79211 AR BEDE
BEATKERD @ FHERIEED
BPIHEIS ~ H5EBNE
1%~ WEHEYEE =
SASBESRBY B R EMABEBSERE © SEM
RHABESEM—ETNEERG - MERERE LRI &F
ERTMENE T ER - EREEPHLEBLENE
BEXRT  DURENEBESEHHE - RSIMKEEE
B SRMUAKXE -

The exhibition was a tremendous success which drew
crowds of visitors to the HKFA. From September through
November, we had part of the exhibits shown at Tuen Mun
Town Plaza, Avon Mall and Regentville Mall in Fanling, the
School of Communication of the
Hong Kong Baptist University,
and the Lingnan University Library
respectively, to make it more
accessible for citizens to revisit
the glamour of the legendary four-
time Best Actress. Apart from
detailed introduction of Lin's life
and her staggering achievements,
the exhibition showcased some
valuable film brochures on loan
fkg%gg%ﬁ%ggggfﬁ from Mr Cheng Fa.t—ming, gs well
(%£) BEREEE (7) Uk as excerpts of the films starring the

BRI » 515w 19505F ‘ - :
REBEEMLMRERS® -  Screen diva, Visitors had a nostalgic

Fashion designer Ms Amy Won e
(12f) and DrgMaryWOﬂgyat S walk down memory lane viewing
in the Lingnan University. From  ggain Lin's captivating smile.

what Lin Dai wore in her films,

they share their observations on

women'’s fashion and identities in

1950s Hong Kong cinema.
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Cinema and Earlg Chmese il

s 2009 the 100th birthday of Hong

Kong cinema”? For much of the year,
this question had been frequently asked.
That's because the short film Stealing
a Roast Duck was reputedly made in
1909, prompting beliefs that it's the first
fiction film shot in Hong Kong. It thus
follows that Hong Kong cinema had
enjoyed a full century of life.

Such a guestion is of course a
concem for the Hong Kong Film Archive.
Yet we had not been able to provide a
definitive answer, to ourselves or to the
increasing number of engquiries made to
us. Meanwhile, the Roast Duck issue
had become a heated controversy
among researchers. In contention
are such issues as the film's year of
production, whether it's indeed a Hong
Kong film or even its very existence.

Other gquestions had also been

E %KCD N FHISSIRESE
Delioerations on the Centenargﬁof Hong Kong
Istory

/‘3_"\/ E AE DL%.J

asked. What constitute a Hong Kong
film? Why are documentaries not
seriously considered in the debate on *first
film'? Do we count newsreel films shot
by foreigners? What about films made in
Hong Kong but never shown here? How
do we consider films made in Mainland
China by Hong Kong persons?

While satisfactory answers may
never be provided for many of these
questions, lots can be learned from
pondering them. The Hong Kong Film
Archive is therefore taking advantage
of all the uncertainties concemning the
celebration of Hong Kong cinema’s
centenary to celebrate the study of film
history.

We are conducting a conference
entitled ‘History of Early Chinese
Cinema(s) Revisited’ on December
15, 16 and 17 to look further into the
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A B3 Sam Ho

issues. Focus of the event will not
be limited to Hong Kong films but will
include filmmaking activities in the
Mainland, Taiwan and overseas Chinese
communities. Scholars from around the
world will present their findings and hold
discussions on various aspects of the
topic. An announcement will be made
on the last day of the conference to
share our findings with the public.

The conference is held in
association with the Centre of Asian
Studies of The University of Hong
Kong and sponsored by the Center
of East Asian and Pacific Studies of
the University of lllinois as well as the
Centre for Media and Communication
Research, School of Communication,
the Hong Kong Baptist University. l

Sam Ho is Programmer of the HKFA.
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From Owverseas Chinese to Chinese Americans:
A Preliminary Study of Crandview Film Productions in the United States B

Han Yanli
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HESZEM Jue Mon-liang /¥ 1940
| FREBER=EHAEAS

| (From right) Joseph Sunn Jue,

actress Chow Kwun-ling and

"~ at Grandview in San Francisco
in the 1940s
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cinematographer Jue Mon-liang
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| Joseph Sunn Jue, founder of
Grandview Film Company
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(Photo on left) Moon Kwan, who
ventured into Hollywood as early
as 1915, was another key figure
behind the founding of Grandview
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(Photo on right) Joseph Sunn Jue
(1st right), Lai Yee and Moon Kwan
(1st & 2nd left) with American
actress Mary Murray at Grandview
in Hong Kong in 1954
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(EfFZ) (1940): E—KBR
HIEFISE - 185 TEE , HER
The Light of Overseas Chinese
(1940) shapes the collective
identity of overseas Chinese

by trailing the struggles of first
generation Chinese emigrants
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Eternal Love (1947) reflects the
desire of overseas Chinese to

imitate the American lifestyle
and find for themselves a real
home in the foreign society
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