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Since 2008, the HKFA has showcased television fims by several Hong Kong New Wave directors,
including Patrick Tam, Ann Hui, Yim Ho, and lastly Allen Fong this past July. All these gems show us
how television stations at the tum of the 1980s became a boot camp for the greenhoms who would
later break into film. Whether we look back in retrospect or gaze at the present, television and fim have
truly made an odd couple.

During the late 1960s and the early 1970s, flocks of fimmaking talents were absorbed into the
newly opened television stations as a result of the downtum in Cantonese cinema. The part they have
played in the rapid growth of the television industry is large. Among them all, seasoned actor Sek Kin
who recently passed away is one of the most fondly remembered. In this issue, Law Kar recounts his
friendship with Allen Fong, the frequent Hong Kong Fim Awards winner whose artistic achievements
are recognised by many; Po Fung traces the several tornadoes that swept from television to fim in
the 1970s, the influences they had, and the subsequent changes that took place in the fim scene.
Many of the superstars we now see on the big screen were regulars on the box—the years they spent
honing their skills at television stations have made them who they are today. [clkwok@lcsd.gov.hk]

GE2 (1913-2009) #o2F

6 THICSEREITH
Fsﬁ ! (1 ) 1 /L:\%E
o () BRBH
Bt (B223) %
%Ef%%,ﬁ)s‘éﬁilllﬁwﬁ
=+ - D RITEINRZ R
BRHANTERRNE
BYSAIRAIEE "aFA

B
==

(Photo 1) HKFA Programmer Sam Ho (left) and
Dr Ng Chun-hung, (photos 2 & 3) director Peter
Yung and Dr Donna Chu talked about Uncle Kin's
glorious career after screenings of three of his
signature pieces in June and July.
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About
Allen Fong
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With friends of the Film Culture Centre of Hong Kong
in 1998. (From right) Allen Fong, Koo Siu-fung, Law Kar,
Clifford Choi.
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|ndred splrlts got together at the HKFA on July 18.
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. FFEREE Ann Hui
2. FEFEEFEk (£) - TEMH
With Li Cheuk-to (left) and Jacob Wong (right).
3. (7B ) MR ~ TEE « SRUL ~ FREE - HEIBT
(From left) Stephen Lam, Allen Fong, Chu Hung,
Suen Wah, Sze Yeung-ping.
4. (ZiHE) RigM ~ FET - KRIL - BFR
(From left) Ng Chong-chow, Allen Fong,
Chu Hung, Terence Yung.
5. HETHIREBREREARS L
With Cheung Man-yee at the seminar.
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(From left) Richie Lam (HKFA Head),
Allen Fong, Cheung Man-yee, Law Kar.

s to when | first got to know Allen

Fong, | can only remember vaguely
that it was probably the last one or two
years in the 60s. In 1967, College Life
magazine published by The Union Press
launched a film appreciation group that
ran regular screenings and seminars. |,
together with some writers and readers
of Chinese Student Weekly, another
magazine by the same publisher, formed
a core team working for the group. In
1968, the College Cine Club came into
being and began to recruit members.
Soon after, these film buffs joined hands
with friends to embark on their self-
financed 8mm or 16mm experimental
pieces.

| have no idea if Fong had ever
joined any activities of the College Cine
Club. One thing | know is that he and
Wong Kai-chuen (later the production
manager of Father and Son [1981])
were classmates at Baptist College’s
Department of Communication, both
closely involved with the student film
society. One time, they came over to
say hello, asking if they could borrow
some experimental films from the Club
for showing on the campus. This is the
hazy memory | have.

My remembrances then jump-cut
to Broadcast Drive in Kowloon Tong
around 1975 or 76. Newly returned from
his studies in the US, Fong was working
for RTHK's Below the Lion Rock series,
while | was up to my neck shooting
television series for TVB. We often
ran into each other on ‘Five Stations
Hill' (nickname of the place where the
five television and radio stations in the
territory, namely TVB, RTV, RTHK, CTV
and Commercial Radio, were located) on

- urt, Life as Dream, <
Tetrospective '

our way to lunch. What | still remember
is his long, curly hair, an image typical of
the progressive youth of the 70s. Later,
it was known that he won accolades for
The Wild Child (1977) and Ode to Un
Chau Chal (1977), two episodes from
Below the Lion Rock he directed.

1977 and 78 saw tumultuous
changes on Five Stations Hill. TVB, CTV
and RTV were locked in bitter rivalry,
and CTV was forced out of business
shortly thereafter. Many up-and-coming
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With his fellow New Wave filmmakers in the 1980s.
(From right) Tsui Hark, Alex Cheung, Allen Fong, Teddy
Robin, Kirk Wong.

television directors ventured into film,
except Allen Fong who chose to stay
put in RTHK's Television Division. It was
not until 1979 that he finally agreed to
join Feng Huang Motion Picture after
the studio had come knocking several
times. His Father and Son reputedly took
as long as two years to complete, which
made him famous for ‘working slowly to
make something great’.

It is common knowledge among
fellow filmmakers who had worked with
Allen Fong that he always spent an awiul
lot of time on research. After finding the
people or event that interested him, he
would conduct wide-ranging, in-depth

interviews on the scene before moving
on to conceive his script. During the
shoot, he would keep on adding new
scenes or details, and would even
stop to discuss with his actors and
crew how the narrative should develop,
arriving often at a brand new ending.
As a matter of fact, his inclination to
constantly explore and revise throughout
the filming process took more time than
usual, a practice far from acceptable to
the ordinary studio. Chen Jingbo, Feng
Huang's senior executive and fFather
and Son's producer, compared the way
Fong made a fim to childbirth—unless
one has experienced it, all the waiting,
tribulations and pain during pregnancy
simply baffle description. Fortunately, the
little babies were all adorable and clever.
The painstaking effort Fong put into his
Feng Huang/Sil-Metropole trio paid off—
both Father and Son and Ah Ying (1983)
won him Best Film and Best Director at
the Hong Kong Film Awards, followed by
Just Like Weather (1986) which made
him Best Director for the third time.

It was after 1978 that Fong and |
became friends and worked together.
That year witnessed not only the fierce
duel among the top talents on Five
Stations Hill, it was also a momentous
year in the annals of Hong Kong's film
and television history. Some years before
then, many young talents passionate
about art and film were absorbed
into the fledgling television business.
Added to this were a new breed of
talents freshly returned from overseas.
They spent both day and night in the
television stations racking their brains,
putting their all into work. In a few years’
time, both public and private television

o



stations bristled with a creative vigour
and atmosphere that was never seen
before. Some new creative forces from
the cultural sector also began to gather
momentum, ready to burst upon the
scene.

In early 1978, the Hong Kong Arts
Centre opened to the public. In the
previous year, under the auspices of
director Tong Shu-shuen, a group of
budding critics set out to publish Close
Up which contained reviews on films
and television programmes. On another
front, the aspiring talents who worked for
the industry giants on Five Stations Hill—
many of them having received formal,
arduous training at film academies
overseas—were increasingly aware of
their mission, eager to band together
and do their share for the broadening
and deepening of film culture. Clifford
Choi was among those at the forefront.
He, his wife On Hong from the education
sector, together with Charles Wong Kit-
hung from the School of Continuing
and Professional Studies, The Chinese
University of Hong Kong, were planning
a course on film and television studies.
After discussions with friends, they
decided to set up a gathering place to
facilitate film appreciation and exchange
of ideas, as well as to teach the basics
of film and television production. Hence,
they called upon comrades all over Five
Stations Hill to enter the fray.

Those from TVB who took an
active part included Clifford Choi, Clifton
Ko, Raymond Wong, Ng Ho and I.
Later, Tsui Hark, Stephen Shin, Joe Les,
Cheuk Pak-tong, Lau Shing-hon, Ann
Hui and Yim Ho all showed their support.
Charles Ng was the first from RTV who
came on board. We then brought in
Allen Fong, Rachel Zen, Leung Lap-
yan, Cheung Man-yee from RTHK,
and Yvonne Sun Yuk-biu from CTV.
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Hui So-ying, Wong Chi, Cheung Chi-sing

Patrick Lui, an independent
filmmaker who retumed from
England, and Lin Nien-tong,
then Programmer of the
Hong Kong Intemational Fim
Festival who came back
from ltaly, were other key
figures pushing ahead with
the project. In 1977, we were offered
a rent-free apartment for six months,
and started on a series of fundraising
activities. In the spring of 1978, the Fim
Culture Centre of Hong Kong, equipped
with such facilities as classrooms, a
projection room, and a small editing
room, began to recruit students and
members. Those who joined later as
committee or staff members included
Hui Wah-ning, Koo Siu-fung, Lai Kit, Shu
Kei, James Kiat, Lui Chi-kwan, Chan
Wai-sing, Kwok Tai-tak, Fruit Chan,
Chan Wing-chiu, Julia Chu, and Mini
Lam. There were also a host of voluntary
instructors whose names cannot be all
listed here.

Allen Fong first joined the Centre
as an executive committee member.
He completed Father and Son in
1981. Everyone at the Centre thought
highly of the film, and we requested
that it be premiered at the Centre as
a fundraiser. Once, we invited Fong to
be our chairman. He turned us down
saying that he was tied up with his film
projects, agreeing only to be a member
of the supervisory committee. Still, he
was always there with us discussing
films, and recruited our students to
participate in his productions. During this
period, he and | spent more time with
each other than we used to. It was then
| realised that he was thoroughly easy-
going as a friend, yet could be endlessly
demanding when it came to his creative
endeavour.

With rent rising year after year,
the Centre finally had to relinquish the
apartment on Portland Street for a
smaller place at the end of 1981. At
the time, Ge Wu, one of the executive
committee members, succumbed to his
illness at a young age. Deeply moved
by Ge's dedication to teaching and the
friendship he had with the students,

(Z#8) §78 - BEE - BF =L 58 RS
(From left) Terence Yung, Cheng Chi-hung, Law Kar,

Fong decided to make Ah Ying in
memory of this amiable gentleman. By
then, the Centre had already moved out
but the apartment was still left vacant.
Fong and his crew hired the location
for filming; many of the instructors and
students either played a part or helped
out behind the scenes. Ah Ying was
premiered in 1983 as Fong's second
attempt to raise money for the Centre.
[ts achievements are there for all to
witness. While we are delighted with its
success, we are also grateful to Fong
who gave the struggling Centre a sorely
needed boost.

In the mid-80s | left the television
station, while Fong faced more hurdles
than ever finding financiers for his
projects after Just Like Weather. At
the time, Koo Siu-fung and | tried to
lend him a hand by writing scripts and
proposals, but to little avail. During the
time when he had no films to make,
Fong staged a play entitled American
Hotel, and directed television films once
again for RTHK. After a tough period, he
finally came up with Dancing Buill (1990)
funded by Willy Tsao, founder of the
City Contemporary Dance Company.
Fong asked me to help with publicity; |
lined up some friends to run promotional
features on several major publications.
As expected, the film flopped at the
box office. The director’'s dauntless
commitment, his readiness to press on
against all odds in this volatile, difficult
world, his reluctance to compromise, his
constant innocence and perhaps bull-
headedness, are nevertheless moving.

Once a humanist who actively
participated in society, Allen Fong
gradually turned to his own spiritual
pursuit, and later a reclusive life, in the
90s. Although | know little about what
he has been through, | believe that
his passion for art and life still prevails.
May he be healthy and happy always!
(Translated by Eloe Lau)

Law Kar is Guest Programmer of the HKFA.

‘Life as Art, Life as Dream: Allen Fong in
Retrospective’ features over twenty television
and cinematic films by Allen Fong at the Hong
Kong Film Archive from 17 July to 9 August
2009.
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The Legend & the Beauty:
The Archival Exhibition of Lin Dal

he exhibition opened on August 14 at the HKFA with Lung Tzong-hann
Tamd Fung Bo-bo, Lin Dai's son and goddaughter respectively, as officiating
guests.

The Exhibition Hall is decorated in such a way that visitors feel like
travelling back in time. Right at the entrance is Lin Dai's bedroom re-created
from the one where she lived with her husband in her final years. Inside
the room are such fumnishings as her portraits, dressing table and bedside
cabinets. Other personal items on display include film contracts, shopping
receipts, trophies, as well as gjpao and costumes the screen diva had worn.

On the opening night, the hall was packed with guests and members of
the public, who stayed glued to the exhibits as if they were looking again at
Lin's short but legendary life, as if they were feeling Lung Shun-shing’s lifelong
affection for his wife. Overwhelmed with emaotions during her speech, Fung
Bo-bo almost burst into tears when she was reminiscing the days she spent
with Lin. Although the superstar has left this world for over forty years, she is,
and will be, dearly missed by her relatives, friends and fans. B

RE | Exhibition

. EREHHFHEE Officiating guest Fung Bo-bo
. BIEESSMMEERAERERAR

Veteran singer Tsin Ting has dubbed for Lin Dai in many of her
celebrated films.
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(Front row from left) Fung Bo-bo, Chung Ling- h0| (Acting
Director, LCSD); (back row from left) Richie Lam (HKFA Head),
Sam Ho & Winnie Fu (HKFA Programmers), Joyce Cheung
(Senior Marketing Coordinator, Film & Libraries, LCSD), Fung
Bo-bo’s friend Corrina Tai.
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Actors Susan Shaw Yin-yin (left) and Peter Kwok
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Part of the exhibits on display came from the private
collection of Cheng Fat-ming, a film enthusiast.
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Lawrence Wong Ka-hee, Director of Film-Physical Production,
Shaw Brothers (Hong Kong) Ltd.

. 5REI#BEE Director Cheung Tung-joe
. #3& Showbiz wizard Sammy Leung
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The Influence of Television on
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## Po Fung
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The 13th SEAPAVAA Conference and Ceneral Assembly
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had the good fortune in May this

year to represent the Hong Kong
Film Archive at the Southeast Asia-
Pacific Audiovisual Archive Association
(SEAPAVAA) Conference and General
Assembly. The host of the conference
this year was the National Archives of
Indonesia, and the conference, with
a theme on ‘Collection and Access
Development: Two Sides of the Same
Coin’, was held in Bandung and Jakarta
from May 15 to 20. The programme
consisted of seminars, the annual
assembly, the film screening night,
workshops, excursions and visits to
organisations devoted to audiovisual
materials in Indonesia.

SEAPAVAA was established
in 1996, with a goal to promote the
preservation and collection of audiovisual
materials. The majority of its members
are made up of audiovisual archives in
Southeast Asia and the Pacific region
and their staff. Through academic papers
and personal exchanges, participants of
the conference discussed the current
situation and the future trends of the two
primary functions of archives: collection
and access. Below is a brief summary of
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Host of the conference: National Archives of Indonesia

some of the interesting topics covered at
the conference:

Audiovisual heritage: materials of
audiovisual heritage include clips of sound
and films created by humans, and all
other relevant data, documents, objects,
artefacts, images and technology.
Orphan films: films may become
orphaned or abandoned in a number
of ways. Materially, they may not have
received proper care. Commercially,
they may never have been distributed.
Culturally, they may have failed to
satisfy the censors. Palitically, they may
have been produced under the aegis
of a former regime. We have had the
experience of recovering old Hong
Kong fims from movie theatres and film
developing companies overseas. In
some other countries, some scholars and
archives are keen to collect and study
orphan fims.

R |Events
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Obsolete audiovisual formats: with the
quick tumover of audiovisual technology,
the Blu-ray Disc being one of the latest
examples, audiovisual information stored
in old formats will be forgotten. They may
be kept in the stores of archives, or in
our own homes, but when the machines
that are used to play them become
defunct, the precious sound and image
contained therein will vanish.

The World Day for Audiovisual
Heritage: UNESCO has designated
October 27 of each year as the World
Day for Audiovisual Heritage. On that day,
many countries will hold events to promote
the preservation of audiovisual heritage,
and educate the public its significance.
Hong Kong is now actively considering
joining the rank of countries to celebrate
the occasion.

My participation in the conference
has brought me in touch with many
experts in the audiovisual field, allowing
me 1o exchange views with them, and
broadening my own horizon in the
process. (Translated by Tam King-fai) Il

Koven Lo is Assistant Curator | (Conservation) of
the HKFA.
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A Hundred Years AgO...

A B2 Sam Ho
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(FIEEMARSE) (1909) EIFR
A still from the Italian film L’industria
della carta al’isola del Liri, made in 1909.

909 is a mythic year for Hong Kong, when Stealing the Roast

Duck was said to be made, marking the supposed beginning
of our cinema. That's why when | attended the Il Cinema Ritrovato in
Bologna, Italy, | focused on the annual series ‘A Hundred Years Ago',
which presented fims from a century ago. Works from mostly VWestem
countries were shown in eleven categories, revealing that cinema was
already much evolved, with sophisticated storytelling and techniques.
The year was a tuming point in early cinema, when certain practices
were abandoned and new trends materialised. An event held in Milan
also became the first ever intermational film festival.

I Cinema Ritrovato also offered a wide variety of programmes,
from newly restored classics, such as the late Edward Yang's A Brighter
Summer Day (1991), to retrospectives on lesser known artists, like
those on the Italian director Vittorio Cottafavi. l

Sam Ho is Programmer of the HKFA.
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o further promote film culture in local communities, the HKFA joined hands with Southern Film Co Ltd to present a
free outdoor film show at 8pm, June 14, at Po On Road Playground. The screening was one of the highlights of ‘Sham
Shui Po Pleasure Hunting’, a community carnival organised by LCSD’s Entertainment Office. Under the starry sky, over
800 people gathered to watch The Lost Kite (1957) starring Cantonese opera greats Ma Si-tsang and Hung Sin Nui. This
is the first outdoor film programme ever curated by the HKFA, and we are planning to offer similar events in the days to
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