BEEETEME

(732
s
CES=

5 A

e
AmaEAE
zal=F|

GEE)
S548HA (2009458 )

fmes
RITHREE
ElfREE
BhIBAREE

8B 5B 5057
12739 2139
© 23115229
#f : hkfa@lcsd.gov.hk
aT * Be Woks ~
C AN EIRIA RAT

© 2009 EREHERINE HRIERTE » BIEDLE -

www.filmarchive.gov.hk

Hong Kong Film Archive
Head Richie Lam
Section Heads

Venue Mgt
IT Systems

Wendy Hau
Lawrence Hui
Mable Ho
Koven Lo

Acquisition
Conservation
Resource Centre Chau Yu-ching
Research Wong Ain-ling
Editorial Kwok Ching-ling
Programming Sam Ho

Winnie Fu

Newsletter

Issue 48 (May 2009)

Editor Kwok Ching-ling
Exec Editor Elbe Lau
Sub-editor Shirley Wu

Asst Editor Cindy Shin

50 Lei King Road,

Sai Wan Ho, Hong Kong

Tel: 2739 2139

Fax: 2311 5229

E-mail: hkfa@Icsd.gov.hk

Design: Be Woks ~

Printing: Friendship Printing Co., Ltd.

© 2009 HKFA All rights reserved.

Bl eSSt ]
A member of the
International Federation of
Film Archives

#wERIZE | Editorial@ChatRoom

ROBRERSBEIFRESRENABENN "BEIKEH x5, M "RLBER : IXE
%1 RSRIBERANTELE 106 FICHEIR - ERBETASREZIRNEIREL (G5l
K3 MEILA - ERRIN - BEMRIIKEYO BB o

B—BFEBMENER  EERUABREZR  THEEMESE—FERNEE @ &
EBEMAMIBNSE | F—WEXNFTLEETFRABRBNES, - thfIJeetRRE » =
FIRIBERM D AKITHN—BE - BB I SZNMTRH—LFE - FIEGR @ IRBMME ©+ AKX
XK RN BRRERIE - RMBRMENE—RF/XIER - BEZEHHIE - E5MHY
e - LRUIRRITTMEE » AP LEHRBIMBE @ 1BRUSF » REFRSZEFSR RN 25
B IR BIBBMES  RRESTRIECEY) MRS 815 EW "HAHE | EXE
EEEEMS  KE - A - TSRS - H—(FE0ERBEEERER - BoE8a
R - INEMIGREIEER ©

SEBHBELWNESBETERE - RIMEBLHNFR  TEBRATEE - —BAEH
EBEER - IS B SE2ERS - BF/HEMTIRMINKITE « BEBIMBEVRAR - IEEIMNBATE
ERIRE THh=ie - IsEMRERSE0ARE @ (FRSEENNENE - BRBEE O
MR - BFRZERIBHERL -

IR AERS AR IEERIVF @R ERE— MR BRZENE - BRI TCEXE
BRF » BAR ALK AR A 18IS » 5558080 @+ RAEENRKITESER19576
BEMBARAMIINBIK TS (B8 ) BRATRI @ RRFTGEHNTERMEFRIL © £19205FK
BV BRI R—R A AT ~ 1930FBIEBMILREFA AT (1950 FF5BBERRFTRT ) o
RIFINTEE - THFSFS DR FRNWENEE - FRERZUELFHNEMERERRS @ #7
BATAPIERR - thBERBEERXTAT (MUEMFAT) BIHGRVE F BES—18 it
£8 | o [clkwok®@lcsd.gov.hk]

It is the generous support from descendants of veteran filmmakers that made it possible for the Hong
Kong Film Archive to bring to the screen some long-lost classics. When Ms Barbara Fei and Professor
Serena Jin recall their fathers’ selfless efforts in making Confucius, they show not only immense regard
for their elders, but a kind of familial bond that has been passed down from one generation to the next.

Every research project the HKFA undertakes invariably offers food for thought. Satisfaction
runs deep when we have the good fortune to locate first hand materials that solve riddles in an
instant! Director Evan Yang's works are marked by his romantic visions. While rewatching his films in
preparation for his retrospective, we found every shot brimming over with love, his portrayal of women
exceptionally nuanced and passionate. Later when Yang's children traversed thousands of miles to
attend the opening ceremony at the HKFA, they were visibly emotional, the love they have for their
father permeating every comer of the venue. As pointed out by a speaker at ‘Evan Yang: The Man and
His Work’ seminar, any auteur's output is inextricably linked with his family, his peers, and the historical
and social environment he is in. Only by cross-referencing materials from a wide range of disciplines
can a research effort yield fruitful results.

Even an individual flmmaker like Evan Yang is found constantly crossing borders. As an open
city where different forces converge, Hong Kong plays multiple roles, from the integration of incoming
elements to its interaction with the outside world. Various issues are intertwined. To facilitate research
and provide reference materials, the HKFA spares no effort to collect all possible resources so that we
can all put together the puzzle bit by bit, piece by piece. [clkwok®@lcsd.gov.hk]

1BEEES B Donors 20.1.2009-3.4.2009

KIS RS SBRSHEFTERATY Tt TWPIE
REEHEHTERAT BRBEBRAT [EEES A ican
BERE (BB ) BRAT EBEFHATTERAT B3I+ BEELT
ELEHEERIRAT Red Mission Japan Bt AEEYFILEES ! Thank you!

T Cover | #AE Linda Lin Dai

153 )|IE2 BB SME IR - RBMRZCGIRAT) « ZREIEEL - BEfat - BRTEL

BREZAT - BRELT  BERELL  BRERT

Acknowledgements: Celestial Pictures Limited, Kawakita Memorial Film Institute, Dr Han Yanli, Mr Li Shek-hung, Mr Lung
Tzong-hann, Ms Madeleine Marie Slavick, Mr Michael Yang, Ms Julia Yang Warwin, Ms Catherine Yang

TREER : HSXER, « "HEABRAMYIE - MIIESKARH, & "SREEEER, FHEHE

R (RE) REHERE -

For details of HKFA programmes please refer to ProFolio and our website.




#gES | New Acquisitions

Rppgesge—
BRFOF R BRI E R

The Celestial Pictures:
Shaw Brothers Film Liorary
Archive Handover Ceremony
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he Ceremony was held at the Hong Kong Film Archive on 30 April.

A galaxy of film stars and distinguished guests graced the occasion
to mark a grand finale to this acquisition project which had taken years to
complete.

The donation of the Shaw Brothers Film Library by Celestial Pictures
Limited is no ordinary endeavour. As one of the most important film libraries
in the territory, the Shaw Brothers Fim Library is known for its size, quality
and integrity. The current donation includes a total of 756 titles produced
from the 1980s to the early 2000s, together with tens of thousands of film
elements, release prints and related materials. Right from the time when the
films were first shown to this day when they are remastered and re-released
as discs, the collection's commercial value has remained indisputable.
On the other hand, its intrinsic value—by turns scientific, artistic, societal,
historical and cultura—is just waiting to be tapped by film researchers and
enthusiasts. Now open to all, this vast pool of materials once kept by an
individual studio can be better preserved with the aid of public resources.
They are also made available for people from all social sectors to study. The
dissemination of knowledge is thus no longer confined to a single person, a
single place or a single time: open access to the collection serves to enrich
our history and culture in a broader sense in the long run.

Ever since the HKFA was still in the planning stage, it has been our
target to acquire this invaluable collection for permanent preservation. After
generations of efforts and dedication, our dream finally came true. We owe
our special thanks to Celestial Pictures for its trust and support. We also
look forward to working more closely with the industry so that Hong Kong
filmn culture will continue to thrive with concerted efforts from all of us. B
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Cheers! (Front row from left) Ti Lung, Golden Chen Hung-lieh,
Wong Kam-fung, Sidney, Shirley Chung — General Manager
(Corporate Affairs)/Celestial Pictures Ltd; (Back row from left)
Patrick Kong, Derek Kwok, Cheung Tung-joe, Tenky Tin, Ku Kuan-
chung, Gordon Liu Chia-hui, Maggie Lee, Ng Chi-wa — Assistant
Director (Heritage & Museums)/LCSD, Kay Tse, Yu Feng
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Where an Endless Love Reigns:
Visiting Lin Dal's Home
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have been kept intact for over forty years.
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Hung in the most prominent position in the living room
is this gigantic black-and-white photograph showing a
panoramic view of the Victoria Harbour behind Lin Dai.

y the time | began to make some

sense of the world around me as
a young child, Linda Lin Dai, four-time
winner of the Asian Film Festival Best
Actress Award, was already a big name,
a superstar. Some forty years have now
passed since the screen diva departed
this world, but she remains dearly missed
by her fans, her voice and her face still
heard and seen in various media. For
instance, her films are screened over
and over again or remastered by film
companies and re-released as
discs; her life story has become
the subject of several television
series; and even the Hong
Kong Government has paid
tribute to her by issuing a set of
commemorative stamps in 1995,
All of this shows that although her
fragrant soul has gone like a wisp
of smoke, her influence on the
media is still evident.

A superstar like Lin Dai
placed high on a pedestal is,
however, nothing like a girl next
door who is easily within reach.
We, as ‘ordinary’ people, are
only fed what films, newspapers
and magazines choose to tell us. A ‘star’
manufactured and packaged by film
companies, directors or entertainment
reporters in this way naturally shows
myriad faces on- and off-screen, and it
is the ambiguity between the ‘real’ and
the ‘unreal’ that affords us endless room
for imagination. That said, all these forms
of distancing inevitably create a barrier
which in tumn makes her existence elusive
and far away. As such, when Lin Dai's
only son Lung Tzong-hann approached
the Hong Kong Film Archive and invited
us to their mansion following his father's
death in 2007, we welcomed the offer
as a gift from heaven, raring to catch a
glimpse of the private room where Lin

PHSTENMEEMNKRY - RRREFTE -

After years of safekeeping, Lin Dai's ornaments and clothes are still left intact.

spent her last days, where she drew
her last breath. From the perspective of
either a researcher or a fan, we hoped
that through this ‘pilgrimage’, we could
get a close look at Lin Dai's invaluable
memorabilia and juxtapose each item next
to the life of this movie queen.

When Lin Dai died a sudden and
shocking death in 1964, her husband
Lung Shun-shing carved on her grave: ‘...

Passed away at the tender age of thirty
on 17 July 1964, when family squabbles
quickly escalated into a real tragedy and
left behind never-ending regret.... My
little lapse of attention caused a lifetime’s
regret. It is my hope that Yueru [Lin Dai’s real
name is Cheng Yueru] in the otherworld would
comprehend my inconsolable grief. If only
her spirit would retum to give Tzong-hann
her blessings and keep me company for
the rest of my tormented life.. .’

Leaving aside whether it was due
to ‘family squabbles’ that Lin Dai ended
her precious life in a fit of pique, | believe
that whoever enters this grand mansion
will sympathise with Lung's ‘never-ending
regret’ and ‘inconsolable grief’. It turned

out that as a memorial to the deceased,
the forlorn husband had left most of the
furnishings undisturbed throughout the
decades, as if Lin Dai was only away on a
trip and would be back any minute.

As soon as we walked into the
home, it felt like we were taking a step
back in time: the scenes unravelled in
front of us began to jog our memories
of the distant past. Hung in the sitting
room was Lin's reputedly
favourite oil portrait, as well
as a gigantic black-and-
white photograph capturing
a panoramic view of the
Victoria Hartbour behind her.
On the coffee table were
some framed pictures of the
three family members. One
can imagine the days when
the couple was living in
marital bliss, and the happy
moments the family spent
together. We also discovered
a few plastic folders which
contained piles of neatly
sorted photos of Lin, some
taken at the studio while others bore
witness to her growth from an adorable
little angel to a gorgeous teenage girl.
From the pictures, we came to realise
that Lin's dark, round eyes and strong,
untamable eyebrows had been distinct
features of hers since childhood.

As for the master bedroom toned in
a lake blue, the paint on the door and the
walls was peeling off, perhaps a result of
the lack of maintenance. Yet, the interior
was freeze-framed at the moment Lin Dai
left. Inside the bedroom were her personal
items: at the dressing table where she
used to sit, there were all sorts of things
such as nail paint, lipsticks, eyebrow
tweezers, perfume, face powder, blusher
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in the cosmetics box, and earrings,
necklaces, brooches, jade bracelets,
and watches in the jewellery box. Lying
in rows inside the huge camphorwood
chest were a parade of gjpao plus the
most fashionable suits, high heels and
handbags of the day. Every corner
exuded the aura of a beauty-conscious
woman,

Also found inside the mansion was
a staggering array of items testimony to
Lin Dai's dglittering accomplishments as
an actress. They include screenplays
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of her celebrated Shaw Brothers’ titles,
such as Les Belles (1961), The Lotus
Lamp (1965) and The Blue and the Black
(19606), together with certificates and
trophies she had garmered as the four-
time Asian Film Festival Best Actress.
What attracted me most were several
hardcover scrapbooks: each yellowing
page contained news clippings about Lin
Dai and her latest movies from all sorts of
publications.

After touching with our own hands
the prized possessions of Lin Dai in
her home, in a place that looks exactly
like it was when she was alive, we now
feel as if we know the movie star more
concretely. No longer is she the fleeting
image captured by a photographer or the
fictional character shaped by a director
or screenwriter; she feels like a real
person, in flesh and blood, and strikes
us as an ill-fated, luckless beauty in her
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The Cold War and Hong Kong Cinema
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real life. Just before we left the mansion,
we noticed Huanhuan, the 2008 Beijing
Olympic Games’ official mascot, in the
living room. Had we not seen Huanhuan
which reminded us of the present, we
might have been so wrapped up in the
mountains of artefacts that it would have
been hard to tear ourselves away from
the past.

The Hong Kong Film Archive is
actively examining Lin Dai's memorabilia,
thanks to Mr Lung Tzong-hann who
has generously lent us items for display.
An exhibition will be held in August to
showcase these materials to the public.
Images of the screen goddess—in all her
glamour, elegance and pathos—will soon
find their way to fans all over the world to
remember and savour. (Translated by Elbe
Lau)

Shirley Wu is Sub-editor of the HKFA.

MR Screenings 12-21.6.2009

The Cold War was an important event
that affected the whole world. As a Biritish
colony torn between two contending
regimes across the Straits, Hong Kong
naturally became a battlefield where
opposing ideological forces clashed
and collided. The Cold War and Hong
Kong Cinema is a collection of essays by
scholars and researchers who participated
in ‘The Cold War Factor in Hong Kong
Cinema’ symposium jointly presented by
the HKFA and the Centre of Asian Studies,
The University of Hong Kong, in 2006.
Writers have analysed in historical, cultural

and social terms the connections between Cold War and
Hong Kong cinema.

Co-edited by Wong Ain-ling and Lee Pui-tak. In Chinese.
Priced at HK$157, to be released in mid-June 2009 to tie in

with the screening programme.
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On the set of Dream of the Red Chamber (1944). (From
left) Zhang Fan, Zhou Xuan, Yuan Meiyun, Kawakita
Kashiko, Kawakita Kazuko, Kawakita Nagamasa, Bu

lipping through books on Asian film

history published in Japan, one often
finds the line ‘photo courtesy of Kawakita
Memorial Film Institute” accompanying film
stills. Kawakita Kashiko, founder of the
Institute, was never an actor or director;
yet, she commanded respect far and
wide, from both Western and Japanese
filmmakers, and has rightfully been hailed
as ‘the Mother of Japanese Cinema’.
She, with her husband Nagamasa, her
eldest daughter Kazuko, worked tirelessly
for the screening and marketing of fims
both in and outside of Japan. Their
assiduous efforts in the preservation and
broadening of film culture earned them
the nickname ‘the Kawakita Trio’ from
cinema people all over Japan.

The close ties between the
Kawakitas and fim began with the family
head, Kawakita Nagamasa—his name
cannot be left out of any detailed, faithiful
account of either Chinese or Hong Kong
cinema history.

Kawakita Nagamasa (1903-1981)
was a film buyer and producer. He
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Wancang, Iwasaki Akira.

studied at Peking University from 1921
to 1923 and was well-versed in Chinese
culture. In 1923, he set off for Europe
to further his studies, when he came to
realise the pivotal role that fim could play
in the fostering of cultural exchange and
mutual understanding among nations.
After his return to Japan in 1928, he
founded Towa Trading Company (the
predecessor of Tono—Towa Co Ltd) that
imported and distributed European fims,
introducing to Japan a legion of European
cClassics.

In 1939, at the behest of the
Japanese Army, Nagamasa moved
to Shanghai to head the China
(Zzhonghua) Film Company Limited.
Backed simultaneously by the Japanese
government, Wang Jingwei's puppet
regime in Nanjing and the Manchukuo,
Zhonghua was a production arm of
the so-called ‘state policy films'—
mouthpieces of the Japanese authorities
as part of their propaganda campaign.
But unlike Manchuria Cinema Association,
the other state policy film studio which

alowed the Japanese to take over control
of fim production, Nagamasa insisted that
he would only work on the distribution
and theatrical release of Chinese fims in
the Japanese-occupied territory. It was
due to his persistence that the Shanghai
film industry was left with, albeit relatively,
a certain degree of freedom before the
outbreak of the Pacific War.

And because of this, Nagamasa
managed to win the trust of such
eminent Chinese fimmakers as Zhang
Shankun. According to Zhang's widow
Tong Yuejuan, ‘Kawakita Nagamasa got
aong well with my husband, and both of
them knew that putting on a show and
politics were two different things.’' ‘He
was fond of Chinese culture, unlike those
unreasonable fellows from the Japanese
Army.”” Some sources suggest that the
Japanese Army had tried to pressure
Kawakita Nagamasa into changing the
way he ran Zhonghua. This, however,
provoked a strong reaction from the
Chinese filmmakers who declared
unanimously that if Nagamasa were



to leave Zhonghua, they would leave
Shanghai for Chongaing. The Japanese
Army thus had to back down.

The connection between Chinese
and Japanese filmmakers, first brought
about by the war, continued to develop in
post-war Hong Kong following the arrival
of filmmakers from Shanghai. After the
war, Nagamasa assisted Hong Kong's
Hsin Hwa Motion Picture Company in its
quest to leam from Japan the production
techniques of colour film. Due to the
influence of Nagamasa, Hsin Hwa
could send its crew to Japan on several
occasions in the mid-1950s to borrow
Toho’s soundstages and study colour
cinematography; they completed some
ten ftitles in three years, such as Tokyo
Interlude (19558) and Madame Butterfly
(1956). It was again through Toho and
Towa, both run by Nagamasa, that

) B RN ER AR SRR YESHRBTIAR
With Henri Langlois at the Cinématheque Francaise.
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Shaws’ productions and the Bruce Lee
and Jackie Chan films by Golden Harvest
found their way into the Japanese
market.

Cultural exchange was Nagamasa's
prime concern when he first started
up his film import business. It was his
firm belief that film could bridge the gap
among different nations and cultures,
and that mutual understanding was
the prerequisite for friendship. Without
doubt, his wife Kashiko was his keenest
supporter and aide who helped him fulfil
his mission.

In 1929, the then 21-year-old
Kashiko joined the newly founded
Towa Trading as the chief manager’s
secretary, and later married Nagamasa
in the autumn of the same year. At first,
Nagamasa did not bring along his wife
on his annual trips to Europe to source

(Right) With Satyajit Ray at the Kawakita residence in Kamakura.

films suitable for import. In 1933, when
Kashiko joined her husband to Europe
for the first time to celebrate their belated
honeymoon, she noticed a film titled
Meédchen in Uniform (1931). Nagamasa
had had no great hopes for this little-
known film with no stars in the cast: he
bought it only as a gift for his wife. Yet
the film became a box office hit in Japan,
its success showing that Kashiko had a
sense for filmmaking. From then on, the
couple toured Europe together almost
every year to purchase fims. And so
began Kashiko's film career which would
span over fifty years.

Apart from introducing European
and American films to Japan, the
Kawakitas also set out to recommend
outstanding Japanese films to the world
after the war. They even sponsored
new talents for their directorial projects.

One of the major examples was Oshima
Nagisa, who gained world acclaim with
their support. Their presence was like
a window through which Japanese
films went abroad, offering foreigners a
chance 1o leam about Japanese cinema
and in tum, the Japanese a channel to
understand the outside world.

Towards her later years, Kashiko
poured even more efforts into presenting
Japanese films overseas. Starting in
1956, she served on juries at premier film
festivals such as Berlin and Cannes, and
between 1974 and 1993, she pulled off
a remarkable achieverment by organising
19 Japanese film series around the
world. These undertakings were no doubt
instrumental in securing for Japanese
cinema the worldwide recognition it has
enjoyed.

Kashiko was also known for her
contribution to the acquisition and
preservation of flm materials. In 1960, the
National Fiim Center (now a FIAF member
together with the Hong Kong Film
Archive) was still a film liorary under The

National Museum of Modern Art, Tokyo.
To boost its work, Kashiko initiated the
establishment of a fostering committee’
that would evolve into the Kawakita
Memorial Film Institute today. Inside its
Kamakura warehouse is a large collection
of precious film materials. As mentioned
in the beginning of this essay, these
materials have become an indispensable
part of the resources for publications and
studies on Japanese cinema.

Kawakita Kazuko, the first daughter
of Nagamasa and Kashiko, was also a
flmmaker. She was the deputy director
for several of Kurosawa Akira’s films,
and a cineaste devoted to the collection
and screening of films. Although all
three members of the Kawakita Trio
have passed away, their dedication
to the widening of fim culture and the
nurturing of friendship between China
and Japan, and the East and West, are
fondly remembered. 2008 marked the
centenary of Kawakita Kashiko'’s birth.
Recently, activities have been launched
all over the world, including in London

and New York, to commemorate her
extraordinary accomplishments. While
paying tribute to Madame Kawakita,
film lovers like you and me (I believe
that people who have read through this
essay are all genuine film lovers) may feel
obligated to re-examine the significance
behind the preservation and promotion of
film culture. (Translated by Elbe Lau) ll

1. Wong Ain-ling, Tong Yuejuan: The Best of Times
in Hsin Hwa', in Kwok Ching-ling (ed), Monographs
of Hong Kong Film Veterans 1. Hong Kong Here |
Come, Hong Kong: Hong Kong Film Archive, 2000,
p 40.

2. Ibid, p 39.

Han Yanli PhD, Kyoto University. Lecturer,
Department of Regional Culture, Tottori University.
Her research interests include Japanese and
Chinese cinema.

The Hong Kong Film Archive presents ‘A Wreath
for Madame Kawakita’ from 28 May to 12 July
2009, a programme of some twenty works by a
formidable roster of Japanese masters, such as
Kurosawa Akira, Ichikawa Kon, Shindo Kaneto,
Oshima Nagisa, Suzuki Seijun, Imamura Shohei,
Haneda Sumiko and Yamada Yoji. The films will
be screened at HKFA and Hong Kong Space
Museum.
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A get-together at the 'Spring Breeze Nightclub'. (1st to 3rd right) Angela Tong — Head (Film Programmes)/LCSD,
Sam Ho — HKFA Programmer, Elaine Yeung — Chief Manager (Film & Cultural Exchange)/LCSD; (4th to 9th right)
Evan Yang's children Michael, Catherine, Julia and family friends; (1st & 2nd left) Richie Lam — HKFA Head, Wong

n 28 March 2009, the Hong

Kong Film Archive graciously and
generously invited my brother, Michael
Yang, my sister, Catherine Yang and me
to attend the opening of ‘In the Name of
Love: The Fims of Evan Yang'. We were
also invited to attend a seminar to discuss
the films and life of our father. This
showcase of Evan Yang's life and fims
coincides with the HKFA's publication of
his diary, which should more appropriately
e dubbed his autobiography.

My father, Evan Yang, passed away
31 years ago on the 29th of March. It
was only until recently that | realised he
had left a diary so detailed that it should
be read as a history book. | was ecstatic
with this discovery simply for the fact
that my children can now read about
their grandfather whom they have never
met. | have never imagined the value this
diary could have had in the history of art
and cinema. Being invited to attend the
opening of this programme dedicated to
Evan Yang came as a flattering surprise.

Upon walking into the HKFA on the
evening of 28 March, | was immediately
hit with warmth from its representatives.
| was overwhelmed when my brother,
my sister and | were greeted with open
ams. | gingerly walked into the Exhibition
Hall, not knowing what to expect. |
was knocked off my feet with a sense
of astonishment when | saw my family
photographs exposed on the walls, which
immediately churned up emotions of
shock, pride, appreciation and of course,
nostalgia. It took me some time before |
came to my senses. ‘Of course, these

Ain-ling — HKFA Research Officer.

were parts of my father's life and this is
what it's all about’, | thought to myself.

The photo panels show in as much
detail as space allows, beginning with
Evan Yang's family history and foray
into his film career as a writer-director.
The research done by the HKFA staff
is amazingly accurate. It captures the
essence of the man as well as his work.
Evan Yang, as a movie director, was
not a household name during his time;
however, the movies he made precisely
represented the genre. His stories mainly
encompassed love between a man and
a woman, love within a family and love for
the country. That is what | think my father
was—an ultimate romantic.

The exhibits also include Evan Yang's
‘artefacts’ which brought back such vivid
memories that | felt totally overwhelmed.
Here was [, in a public exhibition hall,
looking at my father's personal ‘stuff’ in a
glass enclosure, from a letter opener and
his pens, his personal joumals written on
tiny notebooks, to his lighters and pipes.
To say that this brought back memories
is certainly an understatement; it was as
if I were sitting at his desk in his study, my
father's favourite room where he used to
‘hang out’. He would spend nights sitting
at his desk, among all his ‘stuff’, reading
and writing incessantly. | describe to my
family and friends who do not know my
father that he was an intellectual, a writer,
and a scholar. In my personal opinion,
being a movie director is simply a by-
product of his art. | believe this to be true
because on a very personal level, my
utmost admiration of my father is his

intellect and my yeamning to learn more
from him.

All these emotions from the
exhibition were revealed at the seminar
held on 29 March. | cannot speak for
my brother and my sister, but | can tell
you that this was the first time | had ever
spoken in public about my feelings for

20095F4 511 BHIEERS | » HESERABHIE NN
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At the 11 April seminar, Lingnan University’s Mary
Wong (1st left) made use of Evan Yang's films and
novels to examine his attitude towards life in a foreign
land as a southbound scholar. On the other hand,
Shu Kei (middle) from The Hong Kong Academy
for Performing Arts analysed Evan Yang's cinematic
techniques and mise-en-scéne with excerpts from
several of his films.

my father. To be honest, | am glad | did. |
was extremely astonished by the interest
the public showed in my father’s life
and work; | treasure their appreciation.
The cinema of the 50s and 60s is an
important representation of the evolution
of times. It was an important period in our
history when idealism was an important
aspect of our society. Movies, of course,
have always been, and will continue to
be, an escape. Who doesn’t enjoy those
two hours in the theatre where in total

11
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A family of scholars: Evan Yang as a toddler together with his parents and
grandparents in Beijing, 1922. His wealth of knowledge owed much to his
father (1st right), the noted scholar Yang Qianli.

. darkness, one can
escape from the
turmoils of real life?
Sometimes, when
a movie captures
more than one’s
imagination, those
two hours could well

FHE %yﬁﬁm@’s"¥ﬂh¥iﬁ%—+y extend into reality.

FHWTEM (FRAEHIRN (BEZF X ;
o) ) 0 BN (EFRC) #19205F THHAET The seminar
gi %gazmaaaﬁ BERR %Eiﬁé?illﬂilﬂ-ﬂt -
e o ek izclosty s extromely personal
thirty years. Evan Yang's autobiography chronicles gspect of my father
his entire life right from the year of 1920 when he : , .
was born. Inside are tales of the director as well as @nd his family. Be it
those of his father and his time. pleasant or painful, it
was the essence of Evan Yang and his family. My life growing
up as Evan Yang's daughter was a good one. As shown in
this exhibition, it is more evident to me now that my father, in
his own unique way, loved us very much. We can all dig into
our souls and realise what an important role our childhood, be
it good or bad, played in moulding us to be who we are today.
It was only after years of hard work of everyone at the
HKFA that this exhibition of the life and work of Evan Yang
came to fruition. Evan Yang's work continues to live on and
hopefully his art will touch, affect and teach one person
after another. | do know that because of this exhibition,
Evan Yang will continue to live on in me and in my children.
By learning about Evan Yang, | learn about myself and |
thank him for being my father. The pride | have for him is
profound and sincere. If Evan Yang were here, | know he
would be extremely flattered and honoured. As my brother
has suspected, a possible reason Evan Yang wrote his
diary in such detail was because he wanted it to be read.
Thank you, the HKFA. This quiet scholar has finally made his
voice heard. This is his script and through the HKFA, it has
become his movie. ®
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The film Butterfly and Red Pear Blossom
(1959) is adapted from the acclaimed
Cantonese opera. The original, written
by the famed librettist and playwright
Tong Tik-sang, was staged by the
Sin Fung Ming Opera Troupe, which,
in its dedication to the refinement of
Cantonese opera, lavished sumptuous
resources on the production, including
much longer preparation time in writing
and rehearsing. The opera was brought
to screen by Lee Tit, one of Cantonese
cinema’s best directors. Lee in turm
devoted much more effort and a higher
budget to the film than other opera
adaptations, taking pains to realise the
production in cinematic terms. The result
is a remarkable work in which cinema
and opera come together.
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Please refer to HKFA e-Newsletter for
English translation of this article.
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Fei Mu’'s Confucius had been lost for decades. The HKFA
showcased at this year's Hong Kong Intemational Fim Festival
an initially restored version of this long-lost classic. That showing
and additional screenings at the HKFA cinema were quickly
sold out as audiences' response was ardent. The HKFA will
put on more additional screenings to meet audience demand.
In the meantime, the HKFA is conducting research on how to
insert the nine-minute loose footage into the current version.

In The Story of Confucius’ seminar, Prof Serena Jin and Ms
Barbara Fei expressed their regard and esteem for their late
fathers, founder of Min Hwa Motion Picture Jin Xinmin and the
film’'s director Fei Mu respectively. Our conservators Koven Lo
and Edward Tse went on to explain the difficulties they had
encountered during the restoration process. On the other hand,
the ‘Confucius and Confucius’ seminar attempted to explore
the film from the angles of history and aesthetics. Over the
ages, Confucianism has gone through a tumultuous path of
ups and downs—once worshipped as a saint, Confucius was
later knocked off his pedestal, but worshipped again in recent

1. SRS (4£) HERERE (5)
RIRERE

Prof Serena Jin (left) and Ms Barbara Fei
(right) at the premiere.

C(ILKRTFD) IEEAESBMEASE (£) &
HEIESEE (8)
Restoration personnel of Confucius: Mr
Koven Lo (left) and Mr Edward Tse (right)

3. (Z#) HILEREL - TTHIT - BhiE)
BiE - EHEERTT
(From left) Mr Koo Siu-sun, Prof Li Ling,
Prof Cheng Pei-kai, and Ms Wong Ain-
ling, the seminar host.

N

years. Prof Li Ling from the Peking University studied Confucius as a flesh-and-blood figure in his
pook. His ideas were in tune with Confucius, in which the title character was a tragic character
without the halo that others tended to put on him. Prof Cheng Pei-kai from The City University
of Hong Kong maintained that the Confucius in the film is ‘trying the untriable’. He added that
Confucius conveys a heavy sense of history that speaks volumes about Fei Mu's broad world
view as a humanist. Mr Koo Siu-sun then analysed the film’s aesthetics in terms of light, shadow
and sound, suggesting that its set design and cinematography exuded a uniqueness well ahead

of his time.
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Was Stealing the Roast Duck made in 19097 Is it the first ever Hong Kong fim? Despite these questions on early Hong Kong film

history that are still left hanging in the air, activities celebrating the centenary of Hong Kong cinema have been vigorously underway. 100

years or not, it does provide an occasion to attract more attention and discussion. On 5

April, the Hong Kong International Film Festival

organised a public seminar titled The Controversial Centenary of Hong Kong Cinema’. Other than the host Li Cheuk-to, the Festival's
Artistic Director, film scholars Law Kar, Frank Bren, Wong Ain-ling (HKFA Research Officer) and David Bordwell were invited to present
their findings. Law Kar, Frank Bren and Wong Ain-ling drew reference from a wide range of documents and clues, while David Bordwell

looked into different possible ways of defining the so-called ‘first film’,

as well as the problems that come with such definitions. No

absolute conclusion could be drawn from the one-hour discussion, yet quite some sources concurred that Roast Duck, allegedly the
first Hong Kong film, had come into being no earlier than 1912. Since last year, the HKFA has started preparing for a seminar to gather
both Chinese and overseas scholars to delve deeper into the subject. The seminar is tentatively scheduled at the end of the year.
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