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(From left) The Cathay Story (Revised Edition) includes a complimentary CD-ROM complete with English translation; Evan Yang; A
special publication to celebrate the presentation of Confucius featuring excerpts from the 1940 house programme, reprinted almost 70
years after its original publication, and contemporary reviews by noted scholars.
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Each year as the end of winter ushers in the spring, the Hong Kong Film Archive, in response
to the Hong Kong International Film Festival held in March and April, takes the opportunity to
showcase some of the most treasured films in its collection. A recently rediscovered print of
Confucius (1940), by master director Fei Mu (1906-51), along with the autobiography of writer-
director Evan Yang (1920-78), are among this year's exciting offerings. The HKFA will also launch
a new edition of The Cathay Story. First published in 2002 and out of print for several years, the
expanded new edition along with the publication of the autobiography, will provide new insight into
the Cathay era.

There are also exciting new developments in our Oral History Project. Apart from conducting
local interviews with members of the Hong Kong film community, we had the privilege of
corresponding with Ms Yu So-chow in the United States. Ms Yu graciously recorded a personal
account of her experiences for the HKFA. Ms Yu's iconic silver screen presence left an indelible
impression on audiences early on. She fondly reminisces and reveals little known facts such as
her early days in Peking opera. The HKFA is honoured to present this rare and fascinating glimpse
into her career. [clkwok@lcsd.gov.hk]

HE : ERREILRT
Cover: Master Kung played by Tang Huaigiu in Confucius
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History and
Aesthetics:
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[Thoughts on
Confucius
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Please see the Confucius brochure to be
published by early April 2009 for English
translation of this article.
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Evan Yang and his wife Irene Chou with their children. (Front row from right)

Michael, Catherine and Julia.
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E van Yang may or may not have been
a great film director. To his family,
this is never an issue at all. However, to
his children, he seemed to have spent
a heck of a lot of his time hiding in his
studies, reading and writing.

| was, and still am, amazed by my
father's abllity to create an entire movie
from just an idea in his
head. With Arts College
largely unheard of (as
far as | know) in the
1950s, Evan, like most
of his contemporaries,
never formally studied
moviemaking.

Apparently he loved
literature, history and
films since childhood—
as he illustrated in this

autobiography. He was ETTQ;‘E?E%%‘;E%E?%%

IE ~ & « TR

%S‘ZHI?/ HuES %‘.’ﬁ Z—
HiBN+ZMIER l?—f’:%f&iﬁi ((EKFEEPE))
(1964) thiy rJ'G‘%J BqE rfAQEJ REIZ

A leading writer-director of Cathay/MP & Gl, Evan Yang
made over 40 films for the studio from 1956 to 1970. In
the photo is Evan Yang with Emperor Guangxu (Kelly Lai
Chen) and Imperial Consort Zhen (Chang Mei-yao) in The

Imperial Lady (1964).

us by ‘selling’ some of his work to the
newspapers or magazines. He was the
type of guy who could write a book on
how to swim and yet couldn’'t swim a
stroke himself.

He and his colleagues used
whatever knowledge and technology
they had at the time and, to their credit,
developed their own version
of Hong Kong movies.
These movies are obviously
a bit ‘naive’ and ‘simplistic’
to us now, but it is from
there, and earlier, that our
modem Hong Kong cinema
has evolved.

Evan Yang particularly
enjoyed doing 'litle romantic
bedroom scenes’, as my
mother often said. | still
don'’t think she appreciates

1956 197045

hopeless at sports
though.
| imagined that

Evan Yang directed a score of films for
Hsin Hwa Motion Picture Company
in the mid-1950s. (From right) Evan
Yang, Li Lihua, Zhang Shankun, Huang

this. He was hopeless at
kungfu movies though.
He loved studying

. He, Wong Tin-lam.
he and his colleagues 5

would get together, exchanging ideas
and talking for hours into the nights (and
chain smoking). For my father and his
friends, the days before television were
spent playing mahjong or analysing
history and literature. They most definitely
did not help their wives with the chores
that modern-day living requires. These
so-called ‘scholars of their era’ did a lot
of writing: poetry, lyrics, essays, diaries,
letters and everything else. | don't
think he ever wrote anything violent or
pornographic though. When my father
ran out of money, he would support

history. The effort and time
he spent making The Imperial Lady
(1964) was bordering on to obsession.
He spent months walking through
second-hand bookstalls in the back
streets of Kowloon City, searching for any
materials on late-Qing China. | noticed
then, even as a child, that he was using
his work as an excuse to pursue his own
interest in history.

However, in a lot of his movies,
he seemed to have trouble keeping
his enthusiasm to the end. We, as his
audience, often felt that he just did the
part he liked, and we were left half-

satisfied when the movies ended. He
often got into trouble for this with my
mother. She actually complained that
his smoking habit made him too ‘lazy’ to
wrap up his films properly.

He wrote his diary the way he
wrote everything else. Who else would
write their diary in such detail? He never
intended to write an autobiography. It
was just the way he enjoyed recounting
his past, like any reporter would. | think he
was trying to write it for himself at first,
but eventually, he recorded his life for his
children, like any father would. Obviously
he hoped to teach us a bit of Chinese
history along the way as well. When we
were young, we were either too busy or
not interested to listen to him. | admit that
we did treat him as an old man who did
not know as much as we younger and
smarter ‘baby boomers'.

He actually tried making his children
and later, even his daughter-in-law to
do the same. He bought us nice diaries
every year until 1978, when he died. |
am not sure, but | think he even bought
a diary for Tim Warwin, his son-in-law, in
the United States. None of us followed
his example. We only wrote diaries the
way most people do—sporadically, and
in simple note form.

Obviously, Evan Yang left a lot of
his books, lyrics, manuscripts, diaries,
calligraphy and ‘stuff’ behind when he
died. We gathered them, and decided
to keep them as mementos. As time
went by, these items got left in boxes in
garden sheds. We were always waiting
for that day when we would have time to

7




go through them properly. | am ashamed
to admit that we just left them there and
never bothered to open those boxes for
30 years.

Somehow, we got in touch with the
Hong Kong Film Archive. | was urged
to rediscover my father's work. That's
when | found my father's diaries, and he
had lots of them! When | gave the ‘stuff’
to the Film Archive, dirt, soil and dead

I ZciE | Seminars

HEFTEREE

Rising Stars of the Pear Garden
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On 29 November 2008, Yuen Siu-fai, one of today’s most versatile Cantonese
opera stars, came together with several young actors from the Dawn Radiance
Opera Troupe to talk about the nurturing of Cantonese operatic talents. (From
left) Miu Tan-ching, Yuen Siu-fai, Leung Wai-hong & Chan Ming-ying.

TCRITERAGEE)

Movies on the Mind
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Yeh Feng (right) in /t’s Always Spring .

insects were found
in the books. People
started wondering
about the stories behind
the discovery. Actually
they had been kept
in those boxes for so long that wasps
and cockroaches started building nests
inside. That was embarrassing.

| believe that we owe our gratitude
to the Hong Kong Government for
preserving our cultural materials. | am not
referring to my father's work here. | am
referring to our historic cultural materials
through the centuries. | understand how
easy it is to ignore, and therefore, to

o (thFEHEH) M
EERFEER |

Ladies first: it is often the actresses who command the
limelight in MP & Gl films. Helen Li Mei (left) and Julie

lose our irreplaceable treasures, just by
neglect.

To a society, a developed society
especially, art is just as important as
technology and commerce. Yes,
financial success is important. It is
wealth that feeds our society and builds
our confidence towards other nations.
However, we also need art and culture to
nourish our minds and make us proud.
Preservation of history and art is a ‘luxury’
that a developed nation cannot afford to
neglect. @

Evan Yang's Autobiography will be released
in late March 2009.

Two seminars were conducted on 3 and

17 January 2009 respectively to tie in with
the ‘Movies on the Mind" programme. (Top)
‘Peeping into the Subconscious’: Psychiatrist
Dr S.N. Chiu (left) discussed the concept of
human subconscious and several films related
to the subject. Film critic Keeto Lam (right)
analysed the relationship between Asian/
Western cinemas and psychology. (Bottom)
‘Acting out Psychopathic Personalities’:
Actors Anthony Wong (1st left) and Karena
Lam (2nd left) shared with the audience their
experiences in playing psychopaths. Also
present were critics Keeto Lam (1st right) and
Bryan Chang (2nd right).
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Oral History Interview
With Yu So-chow

BFIEE Karen So
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Dubbed ‘Thirteen Fierce Spears’ in her
formative years, Yu could kick more than

ten spears in a row.
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The dazzling stage effects and action
sequences designed by her father made
Legend of Madame White Snake her
favourite opera piece.
AAXPSRELES - TRERE -
The heavily-costumed Yu in a cross-
dressing role as a formidable general.
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Once donning the fighting gear, Yu
shows all it takes to be a female warrior.
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&, BERGI (1960)

Starring in the 1960 '‘Dragon Lady’ series
directed by wuxia film master Wu Pang (right).

IS HEERS BEmSER B3R
IR — & B=KNE—BEH
BE—EE - REIIEFRIE > B3
BREMESES -
FARFFHCETAmS - M
BEIER - 2ENE » GESTRAE
S{EREE o IAPIEPIO = I MM EBE
o BEFRR - HRESEMEBA
EiB - HERALEELEE - HABFAER
RAETEAONZZFTIRE - FABER
F o BB o, B-KAARE
3 REIBLEEREHTDBIRNG
It
TMEPERANEGREE —ER
B B3 —@EE - AMEB AR
EARSE - FREHRIRMRER ¢ T RENE
%5 | IPIBISEHY - BN LZFREE
B o iR/ A =~ PO5% 0 B
EAIE o WFEREG ? RNEFRIT? o

IR e s TASTRIETLGZS
B! HAIREMLLEE > 7
PINIIERZRE - SR
BB o 1 HOHHRMEZBH
E o —E ShxEE - B LR
STAITK » EBZE o AKX
BEXTLH R
B~ IV RSB - BRTENE
I6BILL £ ° B3 - SEMEA
BNSZEEEENBIEIR
3 HAERHERB @ BlER
3 o MPIRMZIRT - BE
HERX - ENERISHEE —1@
FEXZT3I AZ T BR
FPEM RS - SERARE
= SENUN:0]:SEaviR: TGS N
ABRIANR » IRILERES

=
» RBIELFT ° .

(EB) RR|TETHARN D ESEZERETEERE
(Top) Became Vice-chairman of The Chinese Operatic School
founded by her father Yu Zhanyuan.
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(Bottom) Some of the many protégés of Master Yu Zhanyuan
(middle): (from left) female disciples Yuen Chau, Yuen Hung & Yuen
Fu; the one in front of Master Yu is Yuen Man; (from right) Yuen Tai &

Yuen Ting (aka Ng Ming-choi); (back) Yuen Lung (aka Sammo Hung).
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With husband Mak Bing-wing in the USA.
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Lady knlghts made the acquaintance of
Detective Tso in the ‘Cat Burglar’ series. (From
left) Yam Yin, Tso Tat-wah, Yu So-chow, Wu Lai-
chu.
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At a get together with her actor friends: (from
left) Yu So-chow, Law Yim-hing, Fung Wong Nui,
Tang Bik-wan; (back) Law Kim-long.
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Please see HKFA e-Newsletter for English
translation of this article.
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The Cinema of
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he films of Tong Tik-sang are films
after all.

Cantonese opera is an important
part of Hong Kong cinema. From the
very beginning, Chuang Tzu Tests His
Wife (1914), an early work considered by
some though contested by others as our
very first narrative film, is famously based
on an opera. Throughout the years,
opera personnel had remained active in
the film industry and had made valuable
contributions. From the end of World War
Il to the end of the 1950s, a pivotal period
of important developments, about one-
third of all Cantonese films produced are
related to opera in one way or another.
Opera stars like Ma Si-tsang, Sit Kok-
sin, Sun Ma Si-tsang, Hung Sin Nui,
Yam Kim-fai and Pak Suet-sin went on
to become major film stars whose work
had had great impact on the industry.
Actor Wong Hok-sing even became a
respected and prolific director.

Tong Tik-sang is one of Cantonese
opera’s most celebrated librettists and
playwrights, entering the trade during the
war, rising to prominence in the 1940s
and reaching the peak of his fame in the
1950s. Many of his works are considered
masterpieces, at once beloved and
acclaimed. Several of them had been
adapted to film, such as Princess
Cheung Ping (1959), Butterfly and Red
Pear Blossom (1959), The Legend of
Purple Hairpin (1959) and Princess
Chang Ping (1976), all important works
in the history of Hong Kong cinema.
Tong's writing is marked by graceful
phrasings and expressive languages,
sumptuously constructed scenes and
meticulously developed structures,
contributing significantly to the evolution
towards refinement of Cantonese opera
and especially of Cantonese cinema in its
1950s Golden Age.

Tong died young, at the age of 43 in
1959 and very unfortunately at the height
of creativity. Despite his early passing, he
had been involved in various capacities
in over 90 films. As such, he is also an
important figure in Hong Kong cinema.

Studies on Tong’s art had been
scarce. Though a small number of
books and articles on his opera work
had appeared in recent years, efforts
to examine his films were next to none.
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2009 marks the
50th anniversary
of Tong's death. In
February, the Hong
Kong Film Archive
collaborated with

I: 1 i

200952870 - (Ai8) RYE - RRYBPURMERFATBAR (Filk
ERVERAMSR) RS L

(From left) Cheung Man-wai, Prof. Leung Ping-kwan and Sam Ho talked

the Hong Kong Arts
Festival to present a
programme to remember this great artist
of the stage and screen and to offer a
small effort in examining Tong's cinema.

Several issues must be considered
studying the films of Tong Tik-sang. First,
because of his great accomplishment
in the art of Cantonese opera, there is a
tendency to neglect or even ignore the
cinematic qualities of his films. Fim is a
coalescence of elements from different
art forms and the distinction of Tong's
cinema is its unigue distillation of opera,
literature and film. Examination of the
interaction between different elements is
essential.

Another important issue is
authorship. Who is the true author of
the fims based on Tong's writing? Take
for example the renowned Butterfly
and Red Pear Blossom, directed by
Lee Tit. Both Lee and Tong are highly
accomplished in their own craft, each
with a distinguished personal style,
calling for close comparison of the film
with both filmmakers’ respective canons.
Even more complicated are films penned
by another writer based on Tong's
work, adding an extra dimension of
interpretation, such as Tonight and Every
Night (19586), directed by Chan Pei and
scripted by Chan Wan, the latter often
regarded as one of Cantonese cinema’s
top four scriptwriters. Authorship study
is a demanding discipline. Individual
works are often the result of unique
circumstances that resist generalisation;
on the other hand, specific cases often
cumulate to form patterns, each serving
as a window to bigger pictures.

There is also the issue of the impact
of Tong's writing on film style. Would
his exceptionally tight structure force
directors to change their usual styles?
Would his elegant tums of words affect
mise-en-scene? Or editing rhythm? Take
again Butterfly and Red Pear Blossom for
another example. Red pear blossoms are
obviously important narrative elements

about the art of Tong Tik-sang in a seminar on 7 February 2009.

that may inspire or even demand
certain compositions, photography or
blocking. And the butterfly, with its own
morphology, movement and relationship
to its environment, may impose yet
another set of inspirations and demands.

Tong was himself also a director,
with ten films to his credit. What are his
accomplishments and contributions as
a director? For instance the two-part
Mysterious Murder (1951), a melodrama.
It has very litle Cantonese opera qualities
but is a remarkably accomplished
package of films on its own. Claims
had been made by insiders that Tong's
cinematic accomplishments are the result
of on-set instructions by cinematographer
Ho Look-ying, a frequent collaborator,
and director Lee Tit, a close friend’.
Verification of this requires close watching
of Ho and Li's work in comparison with
Tong's, perusing of primary sources
and inquiries with filmmakers and
contemporaries.

Tong was also fond of directing
dramas. In addition to Mysterious Murder,
at least Gone the Phoenix from the
Cage (1948), The Story of Tung Siu-
yuen (1980), The Impatient Bride (1954),
How the Seadan-Carrier Raised the Bride
(1955) and Sweet Dreams (1955) are
also low on the opera quotient. That's
more than half of Tong's directorial
efforts. What's more, Mysterious Murder,
The Story of Tung Siu-yuen and Sweet
Dreams are outstanding works, certainly
a few notches in artistic accomplishment
above most Cantonese films. This is, if
anything, an interesting track record for
an accomplished opera artist, a topic that
demands closer scrutiny. M

1. Li Cheuk-to, ‘A Director Speaks: Li Tie on Opera
Fims', in Li Cheuk-to (ed), Cantonese Opera Film
Retrospective, Revised Edition, the 11th Hong Kong
International Film Festival catalogue, Hong Kong:
Hong Kong Fim Archive, 2003, p 72.

Sam Ho is Programmer of the HKFA.
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On 7 December 2008, | breathed in the clear open air as | set foot in Canberra and
began a two-week exchange programme at the National Film and Sound Archive (NFSA).
Although it was summer in this half of the globe, there was a slight chill.

BIXSEENERS,
onapshots of the Australian
National Film and Sound Archive

fREERE Wendy Hau
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The NFSA was last relocated in 1984 to a site that was previously home to
the Australian Institute of Anatomy from 19371 to 1984. A new wing was added
in 1999 (see left photo); the design was in keeping with the neo-classical
style of the original structure. The
unassuming traditional fagade
of the building stands in curious
contrast to the more pronounced
architectural style of the National
Gallery of Australia (NGA; see right
photo), located a scant 15-minute
drive away. The art collection and
exhibitions at the NGA are dedicated
to showcasing and preserving the
nation’s cultural history.
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As one enters the NFSA, one is immediately
transported in time. The foyer's original art deco
design has been perfectly preserved. There is a
sense of the uncanny, like stepping onto the set
of a film that one might have seen in the past.
The black marble of the floor originated from
quarries in the Acton Peninsula (now submerged beneath Lake Burley
Griffin). The foyer features a stained-glass platypus skylight, a relic and
reminder of the days when the building served as the Institute of Anatomy.
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The NFSA offers residencies, complete with accommodations, for
academics who are interested in studying Australian cinema. The dormitory,
named The Residence, was where Professor
Mackenzie, founder of the Institute of Anatomy
used to live. This is where | stayed during my
sojourn. The relaxed natural surroundings of the
NFSA make it an ideal location for research and
studly. [Translated by Sandy Ngj

RBEARDSBEHENEKIE (1588)
Wendy Hau is Manager (Venue) of the HKFA.

The Residence

5. NFSA HIERR » BREBEFE » 2k
PESREERIRE B RMR -
The NFSA courtyard: the silver screen
rises at nightfall as cinema lovers gather
for an evening of outdoor screenings.
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Photographed with Quentin Turnour,
Head of Cinema Programming; a fan
of novelist/scriptwriter Eileen Chang,
Turnour becomes animated when
discussing Chinese cinema.
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The current NFSA exhibition hall was previously home to the

~N

Institute of Anatomy’s displays. & - %{f-v ﬂiﬁg (%E: ;& ﬁgﬁﬁ {I: B‘Z( % % g
3. NFSA HOPREEEE - B BRER) ¢ ABELRS - B

The NFSA library. (SBEE / REPE )
4. ERMUSHRINEVEOI/NEEBEERE L - TRIEASM With staff of the NFSA: (back row from

HLEANRIRETER TR0 E - left) Sonia Gherdevich (Senior Curator/
The colourful placards of the house rules, adorning the columns Documents and Artefacts); Wendy

in the hall, reflect the staff’s care and attention to detail. Hau; Matthew Davies (Senior Curator/

Recorded Sound); (front) Graham Shirley
(Senior Curator/Moving Image)
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