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Production Notes for An Emerging Modernity: Hong Kong Cinema of the 1960s

Over the years, many veteran filmmakers active in the 1960s have granted interviews to our Oral History
Project: these records form the core of the newly released book—An Emerging Modernity: Hong Kong Cinema
of the 1960s (in Chinese). From the broad perspective of film history, the fruit of each era owes much to
the collective efforts of numerous filmmakers. From the perspective of an individual filmmaker, the veterans
featured in this volume have all spent decades in the industry. Although the focus falls on the 1960s, we
have asked them to recount their creative journeys from when they first became involved with film. It is our
intention to include their experiences prior to the 1960s, and also examine how such experiences shaped their
development in the 1970s. The same logic applies to the way the film industry has evolved: the experiences
accumulated in each stage naturally affect the development of the next.

Vogues like dance party were the traces of ‘'modernity’ found in Hong Kong cinema of the 1960s. Yet it is the
people’s psyche or inner world that is worthy of contemplation. This volume presents interviews with producers
Wong Cheuk-hon and Law Bun; directors Ling Wan, Wong Yiu, Peter Pan Lei and Ho Meng-hua; screenwriters
Szeto On and Yip Yut-fong; actors Suet Nei and Helena Law Lan. In many respects, what they went through
was common to many fellow filmmakers, and their story a story of the film industry in microcosm. Besides the
interviews, the other feature articles in this book aim to offer an overview of the development of Hong Kong
cinema.

During the production of this book as well as many other projects throughout the years, we have been
blessed with the kind assistance of veteran filmmakers and their families. We extend our heartfelt gratitude to
them all, the writers of this book, industry friends and acquaintances.
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Cover: Images from ‘An Emerging Modernity: Looking Back on the Cinema of the 1960s’ exhibition
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Yuen-ping, Ms Madeleine Marie Slavick, Mr Szeto On, Mr Wong Cheuk-hon, Ms Edith Wong, Mr Wong Yiu, Ms Shirley
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‘An Emerging Modernity’ Exhibition

B2 Winnie Fu
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EEYEDWIEE - OREET —EAM - 52 RIS
H, > ENETEENBET BRI HERNES X
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2001 FREH/\RERIEN (SBRIEEOER) (H L) -
NBRREERENERE » (SHEB) (3-205%) TEEX
BE "HEIKE | FANEELSERN o

L
v .
[ |

FEEREEEXENEHERE (XEX0)
Winnie Fu is Programmer (Cultural Exchange) of the HKFA.

B8R

When we were planning our exhibition titled ‘An Emerging Modernity:
Looking Back on the Cinema of the 1960s’, we made a conscious
effort to break free from our usual approach of working within the
framework of film history. Our aim is to keep our finger firmly on the
pulse of society—to let visitors feel instantly the general atmosphere
of the 1960s, and at the same time understand the cultural and social
implications of film as a contemporary artistic medium. In other words,
not only does film serve as a mirror of society, it also offers feedback
to audiences, affecting the thinking, behaviour and values of the new
generation.

But that’s easier said than done; it was only after a lot of head-
scratching that we managed to execute what we had in mind. Hong
Kong cinema in the 1960s boasted a wide variety of genres. Which of
them were the genuine products of their times? The 1960s is often
labelled as an era of ‘rebellion’, ‘chaos’ and ‘westernisation’; it is a period
when women'’s status was rising and the Hong Kong economy taking
off. But in what ways were all of these reflected in film culture? In
addition to cinematic development, we followed all the major events
of the decade in order to grasp an overview of the cultural landscape of
the city. We then went through a painful process in selecting the most
useful contents to visualise these old memories of film and society.

In preparation for the exhibition, we tried our best to gather the
colours and designs commonly used in the 1960s, and combed through
historical and news pictures, books and magazines on fashion design,
etc. Among these, two publications that particularly inspired us were
the catalogue of the 'Hong Kong Sixties Designing Identity—1994’
exhibition curated by Oscar Ho, Matthew Turner and Irene Ngan,
and Footsteps of Hong Kong (co-authors: Thomas Lau Yun-woo and

© Ko Tim-keung), the historical pictorial issued by Joint Publishing in

2007. Major references for the ‘Film and Society’ section include the

£ following: the nine-part Collective Memories of the Sixties shot by eight

writer-directors from Radio Television Hong Kong in 2001; and archival
pictures and the documentary series Hong Kong Today (Episodes 3 to

. 20) from the Public Records Office.
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Into the Time Tunnel

The 1960s was a time of change. Plagued by
the refugee problem and labour discontent in
the lean years before the economic boom, the
government set out to alleviate social tension
by means of community projects, public
housing, and education reform. Films of the
day were given a facelift with the influence
of pop culture and the rising popularity of
western movies.

As for the ‘time tunnel’, we have chosen
the tramway as a floor design. Visitors walking
through the tunnel are guided through the
major social events of the 1960s. On the left
are some real photos of the city taken by the
notable photographer, Yau Leung, while film
stills on the right are among those which best
represent the decade. Visitors will get the feel
of both the 1960s Hong Kong cinema and
society at the same time.

BRI RE
Call for Memorabilia
BRRBIAEE—ESETE  INRERNE
NEE  BUIRHE R 7SR MO E T
BASELBLIMENDHRREDL - BREE -
CEBEER—EIENTER) BER200858H2
HE10A26HTERERBREET BRI+
ERERLIE - wHS21197373 0 LEIBAT
/NBEE
‘An Emerging Modernity: Looking Back on the Cinema
of the 1960s’ exhibition runs from August 2 to October
26 at the HKFA Exhibition Hall. Patrons who would
like to lend us 1960s memorabilia are welcome to call
Ms Wong (Programming Section) at 2119 7373.

Soleslosiontes

ZEW (LEd) iiE (TEAZ) RIEREASH . . )
T, RSO GE (RS o impression in our minds.
Helena Law Lan (upper photo, middle) and Woo Fung

(lower photo, 2nd left) shared with us the lives and

trends of the 1960s.

With two magnified photographs mounted on the wall panel as the backdrop,
this exhibition area presents two contrasting lifestyles in the 1960s. One shows
the interior of the extravagant mansion from Purple Night (1968) directed by
Chor Yuen. In the film, Patrick Tse Yin played a down-and-out composer who
rockets to fame but eventually falls prey to his own vanity. The other is a picture
from the Public Records Office, which shows an ordinary family living in a small
apartment. Just as the forever charming film stars Patrick Tse and Josephine
Siao, the hardworking mother deserves the same respect for her efforts to keep
mouths fed with just a hundred dollars a month. The two backdrops facing
each other show exactly what film can do—dream manufacturing.

Q- ATLTRESEY AN
Mo B RS T BEEM
/\1@(@%)%ﬁﬁﬁﬁﬁ+ﬁ

REEANEERBERT > W
2 AMHBERNEEANT LR
G . ARMABTEZINR -

Filmmakers’ Stortes

To understand more about the film
world of the 1960s, we have invited
Helena Law Lan and Woo Fung to
talk about the lives of filmmakers
during that decade, and the trends
of those times. Their enthusiasm
and professionalism leave a strong

11
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Combing Through Shun Pao at
Shanghai

EEREE Grace Ng
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The 12th SEAPAVAA Conference and
General Assembly
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BRIk (F)

(Left) Lawrence Hui, Manager
(Systems) and Pinky Tam, Assistant
Librarian (Resource Centre) of the
HKFA .

EEREMEERKEFERE
HKFA Head Visiting the Korean
Film Archive
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In late June, Hong Kong Film Archive Assistant Librarian Pinky Tam and
| attended the 12th SEAPAVAA Conference and General Assembly held
in Manila, the Philippines. It is the second time | have participated in
the conference on behalf of the HKFA.

Two years ago, when | attended the event in Canberra, Australia, |
had the company of Edward Tse, a senior film conservator of the HKFA.
By then, he had already taken part in many overseas conferences, while
| was completely new to ‘overseas and international affairs’. With his
help and guidance, | benefited immensely from the pre-conference
preparations, my hands-on experience in Canberra, as well as the
follow-up work after the event. Of course, | also did my share by
applying my expertise in itinerary planning and administrative work.
This year, it was my turn to mentor a junior colleague, and | was more
than happy to share what I had learned.

At the conference, delegates from various countries presented their
views and exchanged ideas about archiving and digitisation, which
was the theme of the 2008 event. (The formal title given for the
conference was ‘Archiving and Digitisation: Dreams and Nightmares'.)
While observing the host country’s logistical arrangements and daily
practices, | came to understand more about the so-called ‘cultural
differences’, the unique problems facing each member country, and
their different ways and standpoints in handling the same problem.
This realisation is tremendously useful in bringing about consensus on
the conservation of cultural heritage across the archival community.

To sum up, HKFA, as a relatively well-equipped film archive in the
Asia-Pacific region, has an obligation to actively promote international
cooperation in the preservation of film heritage, and to help our
overseas counterparts make the most appropriate decisions in their
conservation efforts.

Lawrence Hui is Manager (Systems) of the HKFA.

FEERMEZOR ERERRERERENER - LRERN
ZERREBETEAG  BREERVENLERE
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In May, at the invitation of the Korean Film Archive (KOFA), Richie Lam,
Head of the HKFA, attended the opening ceremony of its new archive
building in Seoul. Scholars gathered at a conference organised by the
KOFA to discuss the national identity of Asian cinemas. Representatives
of the participating archives also shared how they got hold of their own
films from other countries.
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A filmmaker of over 30 years, director Johnnie To has kindly donated
39 trophies and 13 pieces of photographic work to the HKFA. He
then attended the ‘Meeting Johnnie To: Film Award Trophies Donation
Ceremony cum Seminar’ on June 13. Conservation is the talk of the
town these days. Johnnie To remarked that film is a medium that
records our cultural traces big and small, including shots of everyday
street life captured in old Cantonese films. All such footage deserves
preservation, he said. However, the sad reality is that Hong Kong
films, together with the shooting materials, props and costumes, are

typically lost for good once the theatrical run is over. Filmmakers of §

future generations are thus deprived of the chance to watch and learn
from their predecessors’ works. In view of this, Johnnie To took the lead
and donated his trophies to the HKFA, for a start. B

HEEEE (£ ) BAEERHERAES (£—)  ERETA
%i(ﬁ ) » BRABHERRRIRBRGEELT (52) BAEE
FXLRE - FIREEERENER
Dlrector Johnnie To talking with host Law Kar (HKFA Guest Programmer)
(1st left), Longtin (veteran film critic) (1st right) and Dr Ng Chun-hung
(Associate Professor, Department of Sociology, The University of Hong
Kong)(2nd right) about the preservation of Hong Kong's film heritage as
well as the future of local cinema.

EEt i

Donatlon of Trophies by Johnnie To
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() FEEFHERUET - ERNES  HHETE EXEHEER
(XiE) REEHT - BXEARE (BERXERR) 880
(From left) Law Kar, HKFA Guest Programmer; Richie Lam, HKFA Head; Director
Johnnie To; Dr Ng Chi-wa, Assistant Director (Heritage & Museums) of LCSD; Pang
Lo-mei, Chief Manager (Film & Cultural Exchange) of LCSD
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Trophies donated by Johnnie To were displayed at the HKFA 1/F lobby from June
through August.
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