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In Memory of Yu Mo-wan

A pioneer of Hong Kong film research and ex-Research Officer of the Hong Kong Film Archive, Mr Yu Mo-wan died of a heart
attack at 76 in Guangzhou on 8 April 2006. He will be fondly remembered for his passion and vigour with the gratitude,
respect and admiration of many. Allow me to also share with you how Mr Yu inspired awe in me the first time we met. That
day, this ardent collector, who had been given a ‘mission’ by the Archive, arrived with bagfuls of materials; these were taken
out one by one and given sonorous and meticulous explanation. Watching him, | was deeply moved.

In the In Memory of Yu Mo-wan Special published with the current issue of the Newsletter, Mr Yu's student Yuen Tsz-ying
and assistant Janice Chow express their respect and affection for the man through words and pictures; while articles penned
by Sek Kei and Pang Chi-ming portray in a spectrum of colours the uniqueness and contributions of this Hong Kong film
historian.

In his Oral History interview, Uncle Mo-wan spoke of the ‘trinity’ principle of research: films, interviews and printed
information. The three prongs of our research are filmographies, the oral history series and publications on special topics. It
is only with a solid foundation of raw materials that Hong Kong film culture can evolve and spread its influence. This was
also Uncle Mo-wan'’s reason for bequeathing his legacy to the archive. [hkfaedi@lcsd.gov.hk]

IS« BIEIRCEA - RIIREARAE] - EXFRBITRIFERAE - EZ—KERIS FRIAARAE] - E—EHBIEEIRAS - S IF=E
BIRAT] - REH#4EAIRATIR Bliss ConceptLtd ©

Acknowledgements: Mr Kwan Lei-po, Bliss Concept Ltd, Cathay—Keris Films Pte Ltd, Celestial Pictures Ltd, Film Workshop Company Limited,
First Film Organisation Ltd, Sil-Metropole Organisation Limited and STAR TV Filmed Entertainment (HK) Ltd.

L2 EN AN R ERN - BRAREAEDMFE A (GF) - SRRRH SNBSS -
More available in the e-Newsletter, including the Oral History interview with MrYu Mo-wan (English translation), summary
of HKFA seminars.
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My Life As McDull brims with local flavour.
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Keeto Lam drew these model designs for ‘Cartooned Chinese Fables & Parables’.
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Frame After Frame
A Retrospective on
Hong Kong Animation

Winnie Fu

Although the first ‘made-in-Hong Kong’ animation feature did not
appear until the 1980s, we were able to enjoy many wonderful
animation scenes and trailers inserted into local films as early as the
1960s. Animated scenes in classics such as Adventures of an Orphan
(1964), The Warlord (1972) and The Last Message (1975) were all
sketched by the hand of illustration artist Au Ching.

[EFERERE (AER) & (REEE) FENHERSRE -

The animation drawn by Au Ching for the opening sequences of
The Warlord and Games Gamblers Play.

Au Ching and Dick Wong were pioneers of Hong Kong’s animation
industry. Around 1961 or 1962, they established the animation section
within the China Paint Manufacturing Co. As the first generation of
local animation masters, they created many animated sequences for
film openings, brand name logos and animated commercials cherished
by all till today. The partners eventually went their separate ways,
with Au Ching starting his own company United Film Production
Company to concentrate on film trailers and opening sequences, and
Dick Wong joining forces with John Kay and Chan Ting-chung to found
Eastern Cartoon Company Ltd.

By the 1980s, largely through the efforts of producer Wu Sau-yee, a
series of feature-length animations derived from the comic Master Q
(Lao Fuzi). After the release of three colour features on Master Q, the
next animated feature to come along was A Chinese Ghost Story,
produced by Tsui Hark’s Film Workshop Company Ltd in 1997. By then,
a group of young guns, accomplished in computer graphics (CGl) have
emerged. The image design for the main characters in Tsui's animation
was contribution of Frankie Chung, currently Creative Director and
Head of Animation at Centro Digital Pictures, and the leading figure in
the animation team for The Promise (2005).

In 2001, My Life As McDull was created in an opportune moment,
and was hailed as a 100 percent ‘made-in-Hong Kong’ product—from
script to direction to production. While earlier animated features sought
the expertise to Taiwanese and Japanese artists, the groundbreaking
work not only employed solely local staff, it was also steeped in
colourful local culture. Director Toe Yuen filled us in on the fascinating
backstory to the making of McDull animation.

EFRIECER - BRTRASEN  BE
FRBE ~ 4 ~ S EERIEMH -
Neco Lo’s art incorporates illustration,
brush work, clay, sand and even salt as
part of the working materials.

Whether it is in the field of TV production or independent filmmaking,
animation has always attracted many creative recruits. Since 1995,
the Independent Short Film and Video Awards (IFVA) organised by the
Hong Kong Arts Centre has nurtured many independent animation
artists through their short film competition. In particular, kudos should
go to Neco Lo for his tireless efforts to experiment on his own, as well
as to promote and help develop animation’s appeal and its education
in Hong Kong.

This retrospective mounted by the Hong Kong Film Archive can only
serve as an initial step to the study and research on Hong Kong
animation history. The exhibition will touch on the development of
animation in the areas of cinema, television, commercials and
independent creations. A review of the history will be supplemented
by screenings, seminars, workshops and a special catalogue.

We are truly grateful to Mr Dick Wong, Mr Neco Lo, Mr Keeto Lam,
Mr Yu Man-fai, Mr John Sinarwi, Mr Frankie Chung and Mr Toe Yuen for
their interviews. Special thanks to Mr Neco Lo and Mr Yu Man-fai for
their invaluable opinions on the exhibition concept, the contents and
art design of the special catalogue.

This exhibition was made possible with the generous help of many
people and organisations in the Hong Kong animation scene. We would
like to acknowledge their support in lending us precious TV commercial
clips, paintings, illustrations, storyboards, props, photos and thumbnails.

Mr Silas Lee of Radio Television Hong Kong's TV broadcast department,
for providing us with an interview he did several years ago.

Ms Fanny Kay and Ms Tammy Kay, daughters of the late animation
artist John Kay, for lending us valuable text resources for our research.

The Hong Kong Arts Centre, for liaising IFVA awardwinning
animations for screening.

InD Blue, for help with handling copyrights of independent short
films.

Yellow Bus, for supplying us with the TV version of the McDull
animation series.

Asia Animation Media Company Ltd, for providing us with the
excerpt from The Birth of An
Animation.

BRTHIMEAREHIAMER

The models of characters in A | i
Chinese Ghost Story, designed
by Frankie Chung.
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A John Kay work
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In addition to the image design for ‘Jumping Jet’, | was also
assigned to collaborate with another animation artist on the opening sequence called ‘Ha Mui (Shrimp Girl) and You'. The
amusing thing was, it is the title of a Ricky Hui song. Chan Yee-hing was asked to play Ha Mui, and we designed a cartoon-
like image for her, giving her a shrimp’s tail to go with the mood of the song. That was my first outing in making an
animation. We were bold and adventurous, and came up with incredibly complicated shots, like having the shrimp approach
from a long, full shot. It was very challenging.

RE—HENBERRZCGEHE TR (1937) - BE—LENTRAZEDR - IR

BEAZ—XFEMR LE - EXERT - M ENASEIER o - BWEEREB - AR - POE -5

| B ERE  TAEE—ES ) (MEEEXE  BEHKNREEEEN - B | RER—O—BERSERWE, -

The first animated feature | saw was Snow White

and the Seven Dwarfs (1937) while the first animated short | saw was in black and white. It shows a person with a pen

drawing on the wall. After he finishes and walks away, the figure he has drawn suddenly comes to life. | thought that was

fascinating and asked my father what it was all about. He didn’t have much of a clue and teased me, saying, ‘there

happens to be such magic pen and whatever you draw with it will come to life." | was amazed and decided to look for the
‘magic pen’.

BEARSESENTDRES) - ARENTEERERANEE » Y —{Emodel

# o RERABEBINS ; E2DINAENFEEE - ABATEHRNES - SREKBNKRRTE - £

R RIRE - BEM AT - SREFMEEHNAGRS BN - BFERFHAKMER - B3DREETERE -

3D animation is, in my opinion, the hottest area in the industry. What's

great about it is that it renders manual illustration unnecessary. Once you have created a model, you can let the computer

do most of the work. However, | think 2D animation still has its merits and its own charm. If an image is drawn or painted

by hand, there is a deeper artistic or aesthetic element that emerges from the individual styles and forms of expression.

One can feel the energy and the vibes of the artist that leaps out of a live drawing. 3D animation cannot take the place
of the artist’s personal style.

BIEFRNA - BRE2EZHRIB(MELE) - RECHERA(PERD A HInEEB
g o NRRREEEER  PTRRPKEEREEREEE BAZHBE I LUERE SIS
AOEENER) EAE—E » MAFAUIBMKEZBNEE - RISAIEBD B A BIAM -
As a child, | dreamed of being a comic artist. During my high school years, | spent
hours at home drawing comics. Later, | discovered that animation could combine my two greatest loves—comics and
film—into one form. Not only that, | could even choose to do the bits I like and leave the boring parts to others.

. < »V‘
(Translated by Maggie Lee) A}f" i k\‘ P - ‘5'.,}“
P e = } gt Bg=
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LY
)

Winnie Fu is Programmer (Cultural Exchange) of the HKFA. s

EifEm
Artwork by Dick Wong
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In Memory of Yu Mo-wan
FRE Exhibition
[8.5-31.7.2006]

REEESEAE (1930-2006) (1 965 - FlsaIE R MR
NEEERELEM A - AR A - &
BT ERRE o A48 HEZRNEMNE
1 EEERH AR TESRER EE - M
Ao AR TR R -

Yu Mo-wan (1930-2006) channelled his childhood
passion for film into a lifelong study of Hong Kong
film history. For 40 years, he invested all his time and
much of his earnings into collecting—rescuing, in
fact—artifacts and primary-source materials of our
cinema. On 8 April 2006, he passed away in
Guangzhou. The Hong Kong Film Archive has put
together an exhibition to pay tribute to the dearly-
missed Uncle Mo-wan.

ARG
3/F, Hong Kong Film Archive

fARBHERD
HEETHEEEXER

The Sword and the Sabre:A Jin Yong
Novel on Film

BRI Film Show
[2.7-22.7.2006]
SN » DUSERERT ~ AMAIRSEAS - S0 L
PRI IS i M 2R - (BB
B - ARAEIELENEEBXEH - AR
BRSHHACE S R RA R AU R R AN
(A RERERCY BFY ©

As the Archive’s contribution to the 6th Hong Kong
Literature Festival, we are presenting two film versions
of Jin Yong's work Heaven Sword and Dragon Sabre.
To accommodate the novel’s extensive scope, both
are in serial form, the 1960s Cantonese version in four
parts and the 1970s Mandarin rendition in two.

AT ERYIER
BIRAVINDE - WAk

- ALEE
(T&EX&R)

Still in Transition:

The Cinema of Chor Yuen Part Il

BRI Film Show
[17.6-29.7.2006]
R IR T U A R EEE B TS -
MERFAIEBELMNER - LICGEDD (1972) Bk
SIS RIS - ERMNCT T RER) (1973) &S
BEREREE T IMEES - XS ENRE -
Uk - R (1 976) ELCRIE - B/T - 0D (1976) QIR
Vg Al Ee f AR o
BRENTERNEETE =Sl RIS R
[EIEES ~ weEhos - SREZE ~ B EMESE - BHEAR
(ANTE » KRR o

Part Il of our programme on Chor Yuen, covering his
post-Cantonese cinema career, finds the director again
in transition. He established the paradigm for erotic films
with Intimate Confessions of a Chinese Courtesan
(1972). Remaking the Chinese film The House of 72
Tenants (1973), he permanently reintroduced the
Cantonese dialect to Hong Kong cinema. Adapting the
novels of Gu Long, he formulated a major subgenre of
Hong Kong martial arts films. Into the golden period of
the 1980s, Chor was dabbling in different genres and
working with major figures of the time, such as Chow
Yun-fat, Anita Mui, Leslie Cheung and Stephen Chow.

"SRR, e
‘The Many Faces of Chor Yuen’ Seminar
#E AR (EEEL AR E R

THEGEZREA)
200646 /124 H (R H7X) M2 B30 AR b
)
EEETA
Speakers: Sam Ho (Programmer, HKFA),

Thomas Shin (Film critic)

To be held at 2:30pm on Saturday, 24 June 2006 at the
Archive Cinema

Conducted in Cantonese

HEMERRT

Frame After Frame:

A Retrospective on Hong Kong
Animation

EFR Film Show
[1.7-5.8.2006]
BEATHRESNEBIE » AHEFRLTELR
=R ~ BYUES - A RR MR - fFin
BHETE R AT~ S RE TR~ CME)
(1997) R (&8 Rty (2001 )55 -

A special showcase of Hong Kong animation dating
back to the 1960s. On top of feature films and
independent productions are film credit sequences and
TV commercials designed by animation artists.
Featured works include the Master Q series, selected
works of Dick Wong and Neco Lo, A Chinese Ghost
Story (1997), My Life As McDull (2001), etc.

FRE Exhibition

[30.6-29.10.2006]

REZESNESRE - B8 TR - 2HREA -
=EE -~ Kh - REE

Displaying hard-to-find excerpts of TV commercials,
storyboards, manuscripts, props, film stills, sketches,
etc.

AR EIRE
To be held at the Exhibition Hall, Hong Kong Film
Archive

T EENEAEE RS

‘Follow the Animation Road’ Seminar
T S (EEBX AN ERI)

HE B R

[EFESRE RO ~ A0

2006457 /115 H (FI7R) M2 B30 EARER
BRasy

BB

Host: Winnie Fu (Programmer, HKFA)

Speakers: Dick Wong, Neco Lo

Guests in response: Yu Man-fai, Keeto Lam

To be held at 2:30pm on Saturday, 15 July 2006 at
the Archive Cinema

Conducted in Cantonese

EEWFun TR

Animation with Fun Workshop

FEER RO

200648 [5 H (FI7X) M2 B30 AR TR
By

e

Host: Yu Man-fai

To be held at 2:30pm on Saturday, 5 August 2006 at
the Exhibition Hall

Conducted in Cantonese

PAEngn BRFes - 2R LRI GRd) - DB R L o S - R [ BB M E R E NS o OFIREE2739 2139 (M5 ) 202734 9009 (54F5) -
Please refer to the HKFA's programme brochure, ProFolio and our website for details. Admission to exhibitions, seminars and workshop is free. For enquiries, please call

2739 2139 (Programme) or 2734 9009 (Ticketing).



B PEEEE (L)

AN B
TS

EH2E
b
2E*

H_ SHEERREY NEREN R BHAIERETEESR - 5
HERARBASRAK » KRR T BERE - £HEE R
FEE—ERRRNAE - B —HEARSRSEERETD - BRAR
A AlT » ©— ISR ELIREREREELMY - ERERFBIER
M—(EREENRE - AR EEREE TR HAD -

AEESBIRIRSEL - {EFR RN LSIRREN A - f§F
1950 ATTR1 994K » SR ER A BR D A IEMEEA
MORER - REBYXAALREED ST RMARIREES -
R LR SE N - BB BN EE B R RENET
H LTESHN—Re

BRER  BREEA 19335 WA - EERGMNRE - #1508
BRiRY - AEZIEMNEE - 75RO E - Rt AR
B o | A OREILE) (1939) » BREZIE - skERAMIAMN -
BNl E e - £ Rk R RVBE  BEARE - 1+ —
o7 BRI EEIEINGEE - BRI 9504KEE - RIFESHEML
RARENE - MAMEEHARRBGPHAR - 2RER|I2)E -~ B
W BEEFERE ROREIRIE -
AFRERENR

BRATTE » HMHEDARZEMME - BLATMLERATH
BN - TR h —IR—IRAVARIS AR L - SRR A B BB ST EE -
BHE— B ARIREER » —RABE—ARI_ AR - AEHE
o 28R ALY - B—XAE IR SRS - — TR
IARZRT ; W REERERY - ERTENMEE - &
AZEKIEIEN » —BIRERARR Y - BBRRHEAEANSY » HER
B A EALIGALE - BAARE  BEHN T » Uit
FHGERRES - BER-HRBEN - (FREEREZEN
SREE AR - MEBCEBKERL - RANRESARRF - 55K
F&%m - AFPEREHOANE » —haehh ~ N A —TR
R —HEAE-BRME - e fFEEONEERRES
) (RBCRES) - 1954) R R BRAA  RERBE—FEATIHD
MERBRILAE—E  IRE SRR IGIE0RL o

ATERH  Z2AIERC @ - BHMRHE F R AR TR 808
K EBEE—EMENTEETY - TRRMER NEF TEA
—=E 0 AR BRE TR - —ERILERRE  EEREAR
1y SRIEEA - 2OMEEER - MEFIERER R - 2T
IR BUEER ER A » SR ARBETE K -
TR

REAHHARERRAER AR BERBEEETIRB—
[ » MRS AR REALRE R A D 2R E RS - Be
RN A RBER AR E T (RRVE b 2R » K EREm

LR« A—GIADE THRBAVEIRLRD - —FRARIMN - B
MADRE B » —iR T &S - SR tiRe s

BERER ERARAMCERMEE - RERAT < MEERT
BEAEEREER °

"HRBEIERE - S E—60, (EE) - REeMhES
BT (BRO) - BANETLARE - B R AR EE R R
2 BBRBY  REMY - ERERIRR - B Kk -
MR RNEER T K - BAE R EZKEE Y - BBsR5EE
R HEREIEEO, - TMIE BB LT, - BB
LT ESIEMFERNIE - ATREREM R DIRMEIE Ry
EIEM I - HEEFLAIR Y SE SRR HE - it
Hh - B EIRER—RPE G - LRl R - #ASHEMA
Hao AR EEEERL -

TEFBRAATNRN - LIRIZEHMHNE  AEHER A2
=R Y A HERBRE - REahAaEE - ArLEfhEER
& AWRALAREEIN - S EE B A LU
= o AR TR, - TERELTRE - FIANIATRLER SRIET
FrEALREIEREEE RN - HPHEE R AR S BEROR
BE—F » 2B, (BRHIRAD) AvE - 4884 -

Bl PEIE ARy - P EDRD R B S A AR R R AN K
w e MR A RER—EERS R

"B AN KRR REEH R Rest(BR) - HMKEIE
R« Sl SR AStestAR - PlANETRE R NN BT 098 - B
PIsEiEestm iR - BAEZE B (FEE)—F » R
R 0 RAERR - HBunder (BIEAR) » RVTEAS - T
MR IE Lotest RFABOP ERIRSE » 75 Rtest OK » Mz Ery
BEHA o

PERIVIE F R #l Atest - R Atest » JRAVEHRR — {8 4%
OO &R - ERMRLELRE » RE—TEMeCEREH &
VDAARFEHIZR - MBEFIRZ—LE - BngER—LL -2 T E
FMATIRE > "R BT - SATLUBALERTY - BEREAAZA
% o BRI AR FESHHRENERNSETIUNE - BRZER + =
EFGHRE ~ BGHRR - BEOUEAERE NER s 712
&l PRI —LE - WA B EESARE Y - T8 - &
SRCARDTB A5 - "B A AR E—E— (BN EE

MZOKMRE W DR ER A - RIRSRSENZ - INZARYIS
WARD s BRIFREAS » BEREDKATZER © ZCHI7KA
AEFRt AR PER - RREAR « ARZBAKE » FR= ~ H{ENF
EASETEACRE » BEKR -

i IR » SRR B RIK A BB A L& K
R RRBUKARIE B3R S AEACE -



BURAIRY T {F

TERIVPTER - T BRI RO - B
FRRAMERE F - PBEOREEE » FEEANHAE - ER AN

B —IEEEFAE - Y - T E—ERE LA - MEFERNE
BAME > BiHWE s HEBHHRHY  RATFRESEEERES
M > MRIBAEFRINEREN L ABEN » LS  XEPW
FHRLE » i EEEA—HEE] » FBSteenbeck (—TESMREH RS DI
HERMALSR) KE - MRERHEEY » BENEI R MRIBENE
HAMFRE - (MERBEROMNIPLEST R - ERREs - 2
RS - RAEER - BAREBERSIA - BEBLERTT S
L6, PIEIER—LE » MRV ST - BLEEIARSZT -
BEGN AR MM— LA RIRUR Mfade in GEA) ~ fade out (3%
) - ZRAFRRELATEM LN % - B EZ e Mo EE R
M - fidissolve (A5 ) 1S I ffade outid—1x - LM 7 52
REZR o BAEMCE BN AT AT » M EHas iR -

PIREREHR AT ERCR » GBRe ~ ZRSHT > 240
FEHRE R DU E » AR PIBERENATEESRER L5 > REAM
BTN REREEL -
meoRmREds MU AERA—RELCT - e - #—
EZWEIRL - BINHERA » %A WM INEER F s
I o IEHAREE - (BAEF RSB SELAS » BRIk
MAGY > PR E - B2 EEN - B
BIFFET - R - SAAHKREN - BR AL BERTEE
o

EEmET > BRHRRER  —EXRERR  EEAEMT
MR - DIRIAEER M TR » RS 8T, (B4E) 19z »
EERIRES » Rl EEEMEL 4, CNT) » WIFRR S
5> WMRZEE » SEAHME - BREME R - BEEW - (iR
EAME - it AFER - ERERE - DIARG R G3E—H5
17 EBERR - AR » HKEREELTAT 258
TR ERE LY - AMNE—EE R » AR — AR
ERENENE - WESMHACHRARRE » HRK—EEF

1 e
IEEEY BURER  FTEESRRENRE - MEER - B

AIDIIB— LS R ER

IR ERAN Bl i BRAL AN R TTE » 2R BB AR -
oz - AMNRERDMEL - BRI EDZAME + B
R O (Be B B2) 7 T S » sl —y - RBEZ T T3l
RS o FOPHA  AETEREAE RO, - "HOKS  EWE
EANTE - RIS —AEAa - BIans e —EEE « ZEA
PRk - 2R —EBATI S E AR R - AR R
BRI T IRERT - AR - TR O,FERD -

PRI - HEHARERE - URERZZAALAN - A
R ITALE TR —(EASARR AR - RE(E ABKEZ - BARER
BFR - T[T ABHNS B IA SEABEERE - |
SEE
BAREREPENE  ZOUPHARIRE RSB —RBHEIE - h—A—
THRER » ZAEThE =124 A0 —BRINAEF =M -
FlEl NG - FRRSAE B I E IR R RA B AV EM 2 A H: - B
Bk - AW - BeZhE R —EEMEDHE o FrAVIRER R —T R A
RAE+Z2+Hh0E  BRRHENFEE  AXRcopy(EH) -
positive (IE}y) ~ B+ » LEREIR VRS - HEBEHER AT
negative (BL) » RAEE - tMEREARKEI— - WTRA - AT
DIRERHER - &AIEE KI5 B 2 B2 KR
e
BRIEIR EERTH AR - LRSI RN
R - LR AN REBAI T Z R BB R o ARRSATE 5t
BAREW - IEMRIGER - SURIEUCE RS R BRI M - ZEAW
BAEHANE - IRMESE RS ¢ S AR RERYR R (B8
58 ) P A AR o

TERT—TRAATEFEMTIRKE - B LSRR T—
B KD R EARE F=F R KA 0T 2Bk
RREtTHAZAKRE LR SAMEH R RE - 1B R WSR2
X BERGEHT -

SRR BReiE

ERERERS AT4R BENSERNEZ ERBNEE
BRGRTIEARY (1950) ~ (BEERTH(1951) ~ CAlEE)(1952) ~
CEAY (1952) % » wBRMFIBADETE R - EEER - SEE
R BUFR— M EE R A - BlsE h— AR R N NER REE
R B WEEERERS -

TBIRE ¥ ZE KRR - R - BEELAGRIEH > @

BHSE—EMHRTTRNBEAHEREIRK » MARTREK »
RN F AL - R E/a—LE » FASR—LE . PR
—Lb, BEW  IWRERAR - FERRBNAL - AFRMPEE
BEOBEEHALA -
BERT=F "S5 B ERREE . REAR
19 > FRM/NEERAE Y M/ NRRIFEM - ATRERRAIR I EM R
FRET - NI —LEAEEE o ARERENAU MR CEINAE AR (1955) » EABERE
Ao R ARE  ORRR SR ST R - g R 2k |
MBI 5 - FEAMMPTEE > B RZER KGR -
BE | AL —ER L > HMAAEMME—ORBTEN -



(ERy (1950)

'EAMNEER - —EEBRMTY - EEEBEEEIS—AEK
BRREEE - "EE,GERMN)ERT - BR EREITHY
= TEERD  BFER0E EEEANE - ER—EH — &
R R RA R B ER M AR KB REES - |
FIMBIA AT - A Aot - ZEAENE 1T
ARIBRTE » IMEREMBEZRIMNIA > B2 M MIKE=, -

TRAREMTIERE > BRIBES - AR KEIERELY
K o IRBINERISLE L ZRAVIR - RAEE o IRIEPIRRH 2R
AT K E A ARBBII A » PSR EAVRI IR NARAHE -
KLk LEARAT AR R IR ARA DT T 5 (IMR) -

MEEDRIEA RAT] - MR DA B2 MR »
BT EABITEMAY » f EZETEMA > HIAN—EB—BRN A
NAEZEEZRABR  BEHERZERERNEE R > MK
MREZ T =, RS —ERELZW AR - E—ARA=
BEARGE T HE Y R (FREBAACHFEN - WA THEREARS
RNy AR AR » T AT Z2EmANFEN > RAPETY
NEBS=—AR > BURZECHBES  EBADEE > AEEE
HASFEN -

BER2ENE > BRELENCRINARTF - BRARR
% RHBFN  EXRBRERR - ¥— - FMiEE
R BN s AT EEBRET - TERZ - MBI/ N EE
5> THAT JIMARATEL > LLErdimees - ERUAZRIE AR
EHREEEEET -

BAY it

BRY BRIV EN AR » ATEATHERYIEEELERS
Az h AR A B R  ARAE ~ KRG~ BIR - FEiE -
AREREE o BMRRE DS A - RIS - ARERHIE S
BEER - BEES HANAR SRR R AR ZZ A -

ANTER > BERARNKATIBARZERZ MR - 19654
B AR LIRS aREE » BRI T BBE —sER e - 2
Y EEREERHNEGRAR - LESBHEELR T K - F
B~ W fm s RILERERNAR - ZZEH > R=E - 0
e ~ &EEMNEERE RSB -

WENFER  ATHEAT - BRRER TR AR TAF -

MRS IR > A2 EEBEN - XU ERE F A8
& A BREARR - FEEE) > TENWEBEL—H > BF—
[EFERER » B—REE - R - "Hok—Bk > T—ER 1%
6 BB 4 BN —EEETRWR  NERT - =HEAR
MNERSERRD » ANERIAEABLEAT SR SRABEE IR - 1~ NI BeEE —
{EEEE T ©

(IERIZRAT) (1949)

TR Y » BARBEK » JE—E FEAREE - A
F - BAEIN > FEMREBEERAER  (REAREEEK
M SHENEBREHIE > IFM—R L > EACYET (IR
RE®T  (MRERTNEE - FHEEKREIE - AREETER o A&
HREMZBIRERET » BEFEH - - WA LIFEET -

Migdissolve ~ fade in ~ fade out BREERR » IR A VENIE, (BIED
JER) sz o IR SR B T o AL GV BIE A -

TREREMNEERD  BRE—EEELK  BEXM > ™
BAEBB M, SE - BRHTR - RASEERAEER -
AR EEHZVASOEE 1%L - 88N - FH
ATFERE - RO E—mEETSOEMAS L - H
ABTIR(F - BRLEMEREMH - FEEHOKR - BESE
FH—uk . FEMSENES YRS » HEREE » 2908 > 2
FAM RS -

M E B RN M E ARSI A — (B E R —{RENEE -
BERAZ > —EAALNEE  BNGFH  BFEE FE—
REED o RAEMOE A F BT —EAZGIMS AL BAENIT » A
WA DR RIRN—HE > BEZBEEM - |
EHEE 196/ EEER4A R - BREBEAKRBRENELA
AEEREBR  FE2F » A5 - BESNBREREY -
EMMEREERT » BREEXREEART » BRBY 4% -
TR R B R AT - HE iR B)— i B9 Sy TA(F - b
P TAERIR R EEABSEMNED » (B RIBRE M3 - B— R H T
MEZ LEBIEEHNNRRMDEERM EER, - FH 18
EMTAE - RATER (rush) » AERERIBIRNTFERED -
S FIARSHRENA R TE » 21994 R IKA L ©

'BEEBENE hEZ NS ANBAY (1994) - B
A REREAN > REHEREWLEMABHES - 3—EAL
15 FERITHHEMEEE > BFARDLE  HABERNTH
B HTY#ECHE > QEAAART > 2618 EASWNER
B ORAEMABBAEN  AYULBIHET s REZEHZEW
@B - BEET—H > BIEEEETY > BEIEAME > ZHH
T BRY E—H o E—HEWERD - FRME S ATTS LT
LT S - mrhest  RaBEEr &0 - B
iRl - B RERSETHE  TUHNKRESR -

X O EE L B e o 1 99946 21 H B K NBZETNE A B AT -

REF DETHHARBIEE - TR 150 80,4088 -

THENEREL (TR) - GEPENEIRIAEE) » iS5 TH (2006 5£8 A5E) TS ©



E|REENES11 | Fim Conservation Jargons 11

SIEE Edward Tse

E/

T R RSB MNE— S TIRE—RINVE R - BaNAMEDE - 25
T HWEIRE - ERAMRERTERMN » B5 7T A —REREE T RE N
Hi > RERREEDSERBA(NDE) - DUEBRIEST LA E BT ErRs
& o

SHIMIERIEN > BNAFEAERTNRE » —SEE NN IEMERIE—T
IR7T A RIS 6 ISR ST - A9 FIN 69405 - BIRSIFHE T RA » 5
AEBREBBERKR » ERRER—REBU241E » —BIEMNEEBFRA 196
o RILEB A - RIDESTEA R AR 708 - B— (ARSI BB T 2
TN o EMBR AR E—REN (A NE—3F1000R) » FERAWIKK - BASRERL
£ Em EAEFMSERERS - BT AEEE - LESZRIFEAME » &K
mase TR

FEMMRERS > i REBEIFTEEN—HTIF - KA eR hoBRENiE
22— o AR FEERAERETRA R - B TAREEC2ENRELL
. MR EEETTE  WEEFEES T oBIRA » BERMIMAR—ESE
4 - HEREBEMFELENETNER - (RAAATAERR - EMZBINEITR > X3
BIRAERZ B o b5 > ERBARTIHBARE > BIREUSR—HBIFER - &
B H B PIREEEANIERL - RAMERR A S5 MNREA TR —E—K &2
EHREEE - DIBRIEREAER - BRSREBRNE R - E—5IFEMBRKNR
F o AR EERITESBISR TS - 2O ALETIRREE - FEE—S %
E - ERENENEEABNE LEARRARIE BRI - DUREEREN &
£, 8 - BRE—RNE - —RAKI002ENE R » IREWA TR - HFERENS
BEEZET > RWEHSEMNLFPEDTBER0979) - 2K165600R » £18
% 0 KN 84AME - ARBUNEREY FBE - BE—TWRIIEN » — KD R9E10
% BE_ TRNAID RS 265 -
SERARENIFRETIERS - BREEINR - T RER k> Fh%
SRl EbBGREER SR LEE - RREFFERERNREGIETR  BRE
BRI WA ESRSIEEY R - QLY ARG EIEMIBEERR - IAEE
HEhR# > TAERS I - BRshRh—mxER - 2 EHEE  StEARM

o
2 2
#liE = {( EITET ) ( JESIELE ) }x AMEE x =12
2 2

B Hh ESRAETTRBMNER A RIIRIREAK - LEER - At EIEEE
RAMAREN « RAKERER R RIEHERE - BRIFREES| R - Z—8
ERBNERRE - e RRAF R ARNE a8 - BRNER R SRAERE - &
EReE - SRABRBTHERAIENREHT -

TR h NEMERI AL FANRE - FERIEGIEE - 28— 19 - Blfee
F—#8% R - ARE RS R EAR—KRREE - SEFEENRERLGxE—
o MH » FHEEESRNRE  HEEX FERRA - LRERSHREN
IRAS o« RRIZKIRINE R - BRYEMHBENER « BAZBLERA K DHESHE
MEESTE] - AR EEE—MBEREZENT N  KEREHEZNREE
B BREARRBUMRER - WREIELUFIES] - (B2 %) .

HENE I B8 TR AR — AU B PR = (151E)

Footage count in motion picture film can be
defined as the total length of film material, with
either image or sound or both the two, from the
first to the last frame. Originally it was expressed in
units of length. However, owing to the moviegoers’
general perception of the ‘length’ of a film, for
convenience's sake, it is now mostly denoted in units
of time such as minute, with which the viewer is
given a clear idea of how long he will be staying in
the cinema to watch the film.

Due to the physical constraints in the
manufacturing process, there used to be a limit to
the length of each continuous reel of film in the
early days of motion picture film development. The
largest reel then was only 1,000 feet long, which
was equivalent to approximately 16 minutes and
40 seconds at 16 frames per second (fps). Such a
limitation had persisted over a very long time, even
after the introduction of sound which standardised
the frame rate to 24 fps, indirectly shortening the
maximum duration to 11 minutes and 6 seconds.
As a result, the longest take in silent era could never
exceed 17 minutes. The other restriction was the
size of the magazine carried by the camera. It was
usually smaller for armature equipment (could be
as small as 100 feet) but larger for the professional
sector. Nowadays, with the advances in technology,
theoretically, there should no longer be any limit to
the length of the film; the maximum package size
for 35mm film is 2,000 feet for easy handling.

Among the many attributes of a film, it is very
important to record the footage count, for it is one
of the indicators showing whether the film print is
complete or not. Usually the duration or the footage
of a theatrical film is well noted in literature.
Comparison can be made between the published
and the measured footages of the print in question
to determine its completeness. The conclusion of
the assessment may give rise to further investigative
efforts to locate a more complete version of the
film. Nonetheless, the longer is not always the
better. A print of longer footage than the published
figure can probably be another title or another
version, for instance, the overseas distribution
version. Furthermore, although the total footage
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The director’s cut version of Legend of the Mountain (1979) by King
Hu is the longest film print in the HKFA collection.

count is indicated, this figure alone is not conclusive enough for film count for all its individual shots after the film is released for a
identification. The length of each individual reel in sequence serves as the certain period for time. Moreover, a detailed footage
fingerprint since no two separate titles would have identical footage measurement of each scene of the print is highly useful for
distribution for their reels. A statistical correlation can be drawn to discriminate film restoration, especially in reconstruction projects. Different
films of the same total footage count but of different footage distribution print sources are compared scene by scene not only on the
among reels. This technique is also applicable to those cases where the first image and sound quality, but also on the length in order to
reel is missing. The existing reels can then be identified or at least the number ascertain the restoration schema. I it is decided to reconstruct
of possible titles be significantly reduced for verification later. Film archivists a film with shots of the longest footage so as to provide the
should also compare the footage count of film prints from different sources largest amount of information to the audience, it is also vital
in order to single out the ‘best’ print for archiving. It is interesting to note to look up the documented footage count as guidance in those
that the footage count of a typical 100-minute film is about 9,000 feet. cases. ®

Among the survived Hong Kong films in our collection, the director’s cut of

King Hu's Legend of the Mountain (1979) is the longest one. The total footage
of this film is 16,560 feet in 18 reels and the duration is about 184 minutes.
The footage count also affects the number of film reels. The typical number
of reels is 9 to10 for 1,000 feet package and 5 to 6 for 2,000 feet package.
Measuring footage is not as easy as one imagines. Sometimes, it is difficult

Edward Tse is Assistant Curator | (Conservation) of the HKFA.

to make a precise measurement of the footage. During preliminary inspection
of the film, it is necessary to assess if each reel is suitable for measurement
on the footage counter. Although it is the most reliable means to ensure
accuracy, there is a potential risk that the sprocket teeth of the footage counter
may damage the film if the material is too fragile. Therefore, it is always
crucial to measure its shrinkage beforehand. If the footage counter is not
deemed appropriate, an alternative is to estimate by measuring the diameter
of the reel instead, assuming its shape is a perfect circle. The formula is as
follows:

2 2
Reel Diameter Core Diameter Film .
i = - X X T =12
Film Length {( 2 ) ( 2 ) } Thickness

A lookup table showing the relationship between reel diameter and the

e

Footage counter

estimated footage can be drawn for easy reference. The chance of error in
estimation is no larger than counting the film frame by frame. Besides
shrinkage, which arises from deterioration of the film material, another
common obstacle to measurement is the unavailability of footage counter
for different film gauges. Performance of the traditional footage counter is
subject to mechanical failure, causing possibly incorrect reading in footage
count. Film archivists should exercise their own judgement in determining
the most reliable footage figure.

Footage of each clip that constitutes a particular reel is another major
characteristic distinguishing one film from another. It is rare that reels of the
same title and numbers would turn out bearing exactly the same footage
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The Archive staff are constantly going over video tapes
of Hong Kong films. Some have to do for research
purposes, some are scribbling down the subtitles, others
need to write synopses, yet others are checking the
tapes’ conditions. Whenever | pass by, | always ask the
rhetorical question: Has the print been found yet?

First Things First—Find the Print

To appreciate a great painting, you need to see the
original masterpiece. Much in the same way, film study
is also based on the original copy used for the theatrical
screening. Since most Hong Kong productions were shot
on film, we are engaged in a race against time to recover
as many prints as we can, before the copies are
permanently damaged or the negatives suffer a
meltdown. In our hunt for the lost prints, our gravest
letdown would be to finally track down the rare print of
a film, only to witness its untimely ‘death’. When we
discover a print that turns out to be beyond repair, it is
our greatest dismay to hear its safe-keeper say: 'If only
you'd come to me earlier. The print was still in mint
condition some time ago.’ It feels as if one has sojourned
thousands of miles to seek a relative, only to have arrived
a little too late.

Hence, the search for lost prints is a critical task and
not a second should be delayed. A huge number of films
have been made in Hong Kong. It is our mission to
recover as many as possible and to properly conserve
them for posterity. With the dedication and
collaboration of our colleagues, we have created a search
engine based on a filmography compiled by the HKFA.
With this tool as a guide, we go around production and
distribution companies and laboratories sniffing out
clues, and pay visits to all the key persons connected to
the film in question.

In cases where there is no trace of the print, we still
pay our respects and leave our name cards. It is an
honour and a pleasure for novices like us to make the
acquaintance of venerable persons in the industry and
to learn from them. If we do discover a print, we would
do whatever it takes to persuade its owner to donate it
to the HKFA so that it can be properly treated, and ‘find
a roof over its head'. Hong Kong is situated in the tropics,
so prints tend to deteriorate easily under the sweltering
heat and humidity. Other factors like the densely
populated island’s notorious lack of space, and the
indifferent attitude to heritage conservation in the early
days of the former colony, all conspire to the casual
discarding of many precious prints. In such
circumstances, our other option is search for overseas

copies.



The concept of preserving cinema’s cultural heritage
originated in the West, and as a result, many of their
national film archives have in their collection rare or
valuable world classics. Our staff has touched base with
film archives in the UK, the US, the Netherlands and
other European countries, and succeeded in locating and
ultimately repatriating a few prints of Hong Kong films
back to the HKFA. Nevertheless, what we could find from
overseas film archives depends largely on what these
curators defined as ‘classics’. To spread the net more
widely, we also approach overseas distributors, and
cinema operators in Chinatowns all over the world.

Except celebrated box office hits like The Purple
Hairpin (1959), usually only three copies of the print
were made in the old days—one for local theatrical
release, one for distribution to Southeast Asia and one
for the North American Chinese market. In the event of
all three copies being damaged, the last resort would
be to get hold of the negative. Otherwise, the chances
of this film being screened again are close to nil.
Fortunately for the HKFA, in the last few years, we have
hit the bull’s eye in Singapore and the US, where we
discovered many precious prints from cities with a large
Chinese population. This helps to sustain our belief that
with determination and perseverance, we can still bring
many old films to light.

We also have another equally important task at
hand—to search for film related materials like posters,
production stills, scripts, synopses, related publications
and other memorabilia in the possession of film
companies, film veterans and private collectors. How
we can solicit and share these with the public is also an
ongoing process and challenge.

An Eternal Foundation

Film materials of every variety can be a time capsule of
our history and culture. Once opened to appreciation
by all, a private possession is knit into the cultural fabric
of the whole society, casting a new light on what is to
be forgotten in our collective memory for the
generations to come. Acquisition of cultural heritage is
an ongoing undertaking and has intrinsic, timeless value.
| sincerely hope that more people would understand
how much it means to the HKFA to handing over any
useful data and resource materials to help us consolidate
this eternal foundation of film conservation.

(Translated by Maggie Lee) M

Mable Ho is Acquisition Manager of the HKFA.
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The 62nd FIAF Congress was held in April at Sdo Paulo, Brazil, hosted by the Cinemateca
Brasiliera. Theme of the Congress is ‘The Future of Film Archives in a Digital Cinema World'.
The Cinemateca Brasiliera, celebrating its 60th year in 2006, has been involved in conservation
and restoration for almost 30 years. Its building, where much of the Congress event took
place, is a beautifully remodelled slaughter house.

g HEERARERK - () ReEai
SCATRERIZ B O ~ $ZRUE S AR Kim
_ Bongyoung ~ AFRERE SREBIAEE - BEEHE
= BUEREY Hyoyin ~ BItEHERERR S KFA
TR EREMonaNagal ~ AILER ERIEE
f RFRE - HERFEFARBMEL.S.
' j sl ssiharan

Members of several Asian film archives during a lunch excursion organised by the host
Cinemateca Brasiliera. (From left) Tochigi Akira of National Film Center, the National Museum
of Modern Art, Tokyo; Kim Bong-young of the Korean Film Archive; HKFA Programmer Sam
Ho; Yi Hyo-yin of the Korean Film Archive; Teresa Huang of the Taipei Film Archive; Mona
Nagai of the Pacific Film Archive, USA; Winston Lee, Director of the Taipei Film Archive; K.S.
Sasidharan, Director of the National Film Archive of India.
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The Voice Off-Screen: An Evening with Li Ngaw
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‘The Voice Off-Screen: An Evening with Li Ngaw' F=%
forum held on 25 March. Overwhelmed by the avid -"":
audience who packed our cinema to the full, the
veteran broadcast superstar Li Ngaw (middle) |
recollected his entry into the entertainment *‘
business, and some unforgettable anecdotes of his i g
broadcasting career. Alongside his wife Siu Sheung (right), Uncle Li led the audience through
a fun-filled conversation with the host Chow Shu-kai.
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The Legacy of Humanism: Ba Jin and Film
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Noted writer Ba Jin passed away in October 2005. Many screen
adaptations of his novels have become literary classics in Hong Kong
cinema. Hosted by Sam Ho, Programmer of HKFA, ‘The Legacy of
Humanism: Ba Jin and Film’ seminar was held at the Archive Cinema
on 25 February, with Wong Ain-ling, HKFA Research Officer (left) and
Dr Ding Yaping, Director of Chinese Academy of Arts Institute of Film and Television (middle)
as guest speakers. Dr Ding also showed us some precious artifacts such as the house
programme of Family produced by China United Film Company in 1941.
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(From left) Patsy Kar Ling, Patrick Tse Yin, Nam Hilng and Chow Chung, four
star actors of Kong Ngee, spoke of their days worKing with the company.
(Photo: Jupiter Wong)
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The Kong Ngee
Stars Shine Again

Bede Cheng

For the moviegoers of the 1950s & 60s, the name Kong Ngee would
conjure up the image of chic and a middle-class affluence which was
still a step away from the majority of Hong Kong's population. The
Kong Ngee stars including Patrick Tse Yin, Patsy Kar Ling, Nam Hung,
Chow Chung, Kong Suet, Wong Wai became the icons of vogue and
trendsetters of their generation. For most audience, ‘The Kong Ngee
Stars Shine Again’ seminar on April 9 was a trip down the memory
lane with the rare appearance of Patrick Tse Yin, Patsy Kar Ling, Nam
Hung and Chow Chung. There was a more personal element on my
side since my mother is a lifelong friend with the widow of the late
Mr Ho Kian-ngiap, instrumental personnel in the operation of the now
defunct studio.

Invitations were sent out in mid January to the four stars and to my
surprise, they all responded without too much hesitation. Kong Suet
and Wong Wai in Toronto also agreed to appear in a videotaped
message. When news was first made known to the public, the Film
Archive general enquiry line was flooded with phone calls for two
days. We came to the consensus that distribution of admission slips
would be most appropriate in order to avoid any potential disarray on
the day. When all admission slips were gone in less than ten minutes,
| knew this occasion was more than just another seminar; one which
was eagerly anticipated by the audience as well as the VIPs.

Though they may not be stars in the stratosphere in the likes of Liz
Taylor or Bogart, planning for such a function also proves to be
logistically challenging. With Mrs Ho and her son flying in from
Singapore, Patsy Kar Ling flying in from Bangkok, the challenge not
only lies in setting the most appropriate agenda, but in a schedule not
too demanding to the guests while keeping the audience and press
alike happy.

Patsy had virtually disappeared from the limelight since her marriage
four decades ago, and excitement had been building for her debut at
the Archive. Throughout the planning, | have been communicating with
her through faxes and phone calls. | found myself in the shoes of a
‘little fan’ writing to a silver screen diva that for generations has an

exquisite allure attached to her name. Receiving her personal phone
calls would command an immediate silence at my bustling office and
a surreal sense of ‘awestruck’!

On the day of the seminar, Patrick Tse Yin who occasionally has a
difficulty in keeping with the clock actually arrived ahead of schedule.
Upon their arrival, | found my ‘little fan’ mentality could be quite
contagious: many of my co-workers also became autograph seekers
with books, posters, photographs laid out on the conference table
like a movie memorabilia market!

The audience’s patience and effort of lining up finally paid off; the
four Kong Ngee stars appeared and | think no one took notice of our
house rule of no photography. As they went through the old days
when Patrick started off with a monthly salary of $150 to a fee of
$20,000 per film, | knew | was no match for the ever-smooth talking
and suave Patrick, who literally became the ‘guest’ MC of the day. The
elegant Patsy sat composedly, with an occasional nay of ‘disapproval’
when Patrick boosted about his past ‘exploits’, like an old time couple
who have listened to each others’ stories over and over again. He and
Chow Chung put on a reenactment of the ‘intimate partners’ two
men act, ‘exposing’ each others past ‘endeavours’ at the studio, all in
good taste and best of humour.

Some ladies in the audience were curious about Patsy's sense of
fashion. She humbly said that it is an area that she has little knowledge
of (Then who else is knowledgeable?). But she admitted that she liked
to copy styles from western fashion magazines and asked the
costumers to re-create them while avoiding her physique’s natural
shortcomings.

Together with the footage of Kong Suet and Wong Wai, the stars all
voiced their respect for the Kong Ngee directors: Chun Kim, Chan
Man and Chor Yuen, for their craftsmanship and enlightenment in
showmanship. The general conclusion: Kong Ngee was a big family
where there was no rivalry amongst them and the company treated
each person fair and square. In a day and age when everyone is
questioning why the Hong Kong movie industry is yet to make a
recovery, hasn’t the people related factor when the studio boss and
employees’ relationship been discounted? With the remake of The
Story of a Discharged Prisoner starring Andy Lau poised to start later
this year, sure Mr Ho Kian-ngiap would be happy to know that a film
produced by him four decades ago would have influenced filmmakers
for generations.

At a private dinner after the seminar, | was shocked to find there
were fans waiting outside the restaurant for the stars; one had even
come all the way from Singapore! So watch out fans of Twins and
Joey Yung, your uncles and aunties can be just as crazy! A special
thank you for Mrs and Mr Perry Ho, Patrick Tse Yin, Patsy Kar Ling,
Nam Hung, Chow Chung, Kong Suet, Wong Wai, co-workers of the
Archive and Film Programmes Office; hope this could be a fitting
tribute to Mr Ho. ®

Bede Cheng is Programme Assistant of the HKFA.
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Robbery at the HKFA! A gang trotted off with a valuable film print on 18 February,
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leading the police on a chase along the Star Avenue. Yet amid the bomb explosion
only applause was heard from the crowd? Turned out it was just a drama intended
as a prelude to the grand opening of the ‘@location’ exhibition. There moviegoers
will get to know how urban cityscape is brought to life in Hong Kong films. (From
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left) Bruce Law, action choreographer; Eddie Chan and Autumn Hung, Programme
Managers of Film Professional Training Programme of the Hong Kong Institute of
Vocational Education (IVE)(Kwun Tong); Albert Lee, Chief Manager (Film and
Cultural Exchange) of the LCSD.
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The ‘Film Professionals@location’ seminar held on 18 February.
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The ‘Aesthetic Professionals@location’ seminar held on 1 April. Veteran filmmakers

. . . . discussed with the audience their respective roles in film production, plus their interesting
Accompanied by instructors and participants of IVE (Kwun Tong)'s ) _ o
. . . . encounters over the years past. (From left) Bobo Ng, costume/image designer; Bill Lui,
Film Professional Training Programme, several professional ) 4 4 o o
filmmakers gathered to talk about their hands-on experience in art director; Eddie Chan and Chan Wing-chiu, instructors of IVE (Kwun Tong)'s Film
the industry. (From left) Adam Tam, ‘Dried Squid Shreds’, Chan

Mong-wah, Eddie Chan, Chan Wing-chiu and Kingman Cho.

Professional Training Programme; Venus Keung and Adam Tam, cinematographers.
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