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Transitions

Seasons come and go, from the dawn of autumn to the dusk of spring. Stepping
into the month of May, it is an opportune moment to reflect on our work for the
past half-year at the Hong Kong Film Archive both within and without.

It has certainly been an eventful six months for the Archive. In January, our former
Head, Rowena Tsang, moved into her new role as Head of the Film Programmes
Office, and stepping into her shoes was Priscilla Chan. Together, they attended
the annual International Federation of Film Archives (FIAF) Congress in Thailand,
exchanging insights and experiences with industry experts from all over the world.
The ‘Cinderella and Her Qipao’ exhibition was held at the Archive from November
last year to early May, and following closely is ‘Coming to a Theatre Near You—
Gems of Hong Kong Film Trailers’, due to open later this month. Both of these
exhibitions break new ground in exploring and introducing audiences to under-
discussed aspects of film culture. Our Cinema also saw a great deal of activity,
welcoming friends old and new. A host of exciting star-studded events, from ‘Movie
Talk—Terence Chang’, ‘From the Heart—Celebrating the 70-year Career of Yuen
Siu-fai’, ‘Where Peach Blossoms Bloom’ to ‘Of Fists and Swords —Kaleidoscope
of Hong Kong Martial Arts Films’ (as part of Hong Kong Pop Culture Festival
2024), featured speakers from the industry both behind and in front of the
camera, not to mention a good number of fim scholars who offered great critical
insight. It has truly been a dazzling lineup.

With the launch of ‘Movies to GO’, a series of carefully curated and restored films
by the Archive were screened for audiences from afar. This initiative, which sought
to extend the Archive’s programmes beyond the confines of its venue, brought
various Hong Kong films to Bangkok, Shanghai, and Beijing in recent months
and inspired insightful exchanges. Most often, the same film received a variety
of reactions and critical outlooks in different places—exemplifying the power and
beauty of cinema.

Much of the Archive’s work concerns research, and the experience from studying
archival material to launching a programme, as the title of Janice Chow’s article
suggests, is indeed a ‘Difficult but Blissful Endeavour’. Also worth checking out is
the ‘Quotes’ series, a collation of key insights and words of wisdom gleaned from
our guest speakers at post-screening talks, featured on the Archive’s Instagram
account. [Translated by Rachel Ng]
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OF FISTS AND SWORDS
KALEIDOSCOPE OF HONG KONG

MARTIAL

ushu (martial arts) has long been a cherished part
Wof Chinese culture. Wuxia and action films hold a
significant place in the Hong Kong film industry, setting it
apart in international cinema with the genre’s intricate action
choreography and unique cinematic language. Echoing the
theme of ‘Arts and Action’, the Hong Kong Film Archive
presented the world premiere of Tsui Hark’s Zu: Warriors from
the Magic Mountain (1983) (4K Digitally Restored Version) on
27 March, as the Pre-Festival Programme of the Hong Kong
Pop Culture Festival 2024, which was due to commence
in April. The screening, which took place at the Hong Kong
Cultural Centre’s Grand Theatre, was also the opening fiim of
the ‘Of Fists and Swords —Kaleidoscope of Hong Kong Martial
Arts Films’ screening programme.
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| Chin Ka-lok (left) and Yuen Biao (right) shared insights into the development of
Hong Kong martial arts films and special effects in local cinema.
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(From left) Lau Chi-lung and Lydia Sham, martial arts athletes; Ho Pui-sai, Honorary Secretary of Hong Kong, China Wushu Union; Samuei Hui, martial arts athlete; Vincent
Liu, Director of Leisure and Cultural Services; Frankie Yeung Wai-shing, Vice-Chairman of Hong Kong Arts Development Council; Wong Chi-kwong, wushu coach; Eve Tam,
Deputy Director (Culture) of LCSD; Betty Au, Assistant Director (Cultural Development) of LCSD
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Filmmakers and industry professionals gathered at the premiere: (from left) Andrew Pong, Ding Yue, Cheung Tung-joe, Alice Lau, Yuen Biao, Selina Pao, Chin Ka-lok

The event kicked off with a captivating wushu
performance by three young Hong Kong martial arts
athletes, namely Samuei Hui, Lydia Sham and Lau Chi-lung.
Wushu coach Wong Chi-kwong even invited the audience
to participate in martial arts practice, setting the tone for the
screening ahead.

The occasion was graced by Yuen Biao and Chin
Ka-lok, two action stars known for their incredible skills.
Before the screening, they shared their experiences
of making action films as well as the use of wirework
techniques. Back when digital post-production techniques
were less advanced, shots involving special effects and
wirework could easily be exposed. This posed a challenge
for Zu: Warriors from the Magic Mountain, which featured
numerous wildly imaginative and gravity-defying action
sequences, and director Tsui Hark and the production
team had to pull out all the stops. Chin expressed his eager
anticipation to view the film’s special effects after digital
restoration, especially the famous scene where thirty-odd
actors soar through the air simultaneously. It was a grand
spectacle that had required the precise coordination of
over a hundred wires. Seamless collaboration between the
cinematographer and gaffer had been essential to hide the
presence of the wires on camera through strategic lighting
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and camera angles. Yuen, the film’s lead actor, recalled
cinematographer Bill Wong'’s ingenious solution to conceal
wirework—Vaseline was applied on the lens to blur out
the wires. The production company, Golden Harvest (HK)
Limited, had devoted significant resources in developing the
film’s special effects, and even enlisted the help of Robert
Blalack, the visual effects artist known for his work on Star
Wars (1977). Both Yuen and Chin praised Golden Harvest’s
forward-thinking approach, which helped inspire Hong Kong
filmmakers to expand their horizons and eventually “fight their
way’ into the international market.

Before the main feature, the audience was treated to a
behind-the-scenes feature on the film’s restoration process
with key cast and crew members of Zu: Warriors from the
Magic Mountain sharing heartwarming anecdotes about
making the film. Among them were actors Sammo Hung
and Mang Hoi, animator Keeto Lam, sound effects artist
Henry Chung, and still photographer Fong Ho-yuen. Koven
Lo, HKFA’s Head of Conservation Unit, also detailed the
restoration process and its underlying philosophy, explicating
both the film’s timeless allure and the work put in to bring it
back to the big screen. To the audience’s delight, an Easter
egg awaited them after the main feature. The film’s final shot,
featuring Tsui in a cameo as a soldier dueling with Hung,
immediately transitioned into a short film recorded for the
screening. Tsui recounted some of the stories behind making
Zu: Warriors from the Magic Mountain and the challenges
he faced while experimenting with various optical effects and
scale models. For him, revisiting the film after so many years
has evoked a sense of the passage of time. Although some
of his friends involved in the film have since passed away,
he hopes that Zu: Warriors from the Magic Mountain, in its
restored glory, can become an enduring record of its era,
and continue to excite and inspire. [Translated by Richard Lee] [l

‘Of Fists and Swords—Kaleidoscope of Hong Kong Martial Arts
Films’ will be held from 27 March to 22 June 2024. For more
details, please refer to the Archive’s website.

BXA RN, HEET -
Calligrapher Wah Gor provided the inscription of the programme title.
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1,100 film splices were painstakingly inspected and reinforced in preparation for digital scanning.
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The Restoration of Zu: Warriors from the Magic Mountain

CGhE WY (1983) 1B1E5TEIE 2023 &
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Before restoration

1R
Before restoration

The restoration work for Zu: Warriors from the Magic Mountain (1983)
began in October 2023. Each step in the process, including film
inspection, collation, digital scanning, and other repair work relied on the
expertise of the Conservation Unit and the collaborative support from
various parties. As this is the Archive’s first-ever restoration of an action
film with extensive use of special effects, the experiences gained will both
motivate and equip the Archive for future restoration projects.
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After restoration

E1E%

After restoration
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HH B A HIE1E E B ZE Imagica
Entertainment Media Services,
Inc. 2375 SEMREIABAL - AT
HHBRRAR LB RTER -

Imagica Entertainment Media
Services, Inc. in Japan was tasked
with digitising the film as well as
carefully removing any spots and
scratches.

REEenZE - EEPAEEe
T LURER -

There was marked improvement
in the colour quality of the film
after restoration.

Ri& > BNEEEEREET
ROEMRREE BRI - K
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Lastly, the Archive’s Conservation
Unit digitally scanned the subtitle
film and significantly reduced the
amount of jittering.
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The Post-screening Talks of ‘Of Fists and Swords -
Kaleidoscope of Hong Kong Martial Arts Films’

Sam Ho

@ 6/4/2024
CBZUED (1975) (4K HEHISTERR)
(Z#8) I B5E ~ BB - REAA (ENREATT) ~ 2IiT
The Valiant Ones (1975) (4K Digitally Restored Version)
(From left) Sam Ho, Bai Ying, Ng Ming-toi (aka Ng Ming-
choi), Lau Kong

6/4/2024

QiR (1979) (HEHIE1EAR)

(EE) %%y—\ N *E N l%u.E Elh\m

The Butterfly Murders (1979) (Digitally Restored Version)
(From left) Eric Tsang Siu-wang, Michelle Yim, Lawrence
Lau, Gogo Wong

@ 13/4/2024 & 20/4/2024
(BRI (1980) &
{ERIY (2005) (4K BEFISTERR)
B . ERBCIE
B aBaRiRe L& 3 8N E The Sword (1980) &
IG TBRENEREE | 5| EnIE .:/el.-:ftr;‘ szV0£zse E]ZgOOS) (4K Digitally Restored Version)
@nhkfilmarchive |
@ 13/4/2024
Interested in the fascinating quotes (EKEBILERE)Y (1980)

from our guest speakers? Follow us on (Z#E) SREEE ~ BIiT - &7

: ; | The Enigmatic Case (1980)
Instagram @hkfilmarchive for more! (From left) Chu Kar-ning, Lau Kong, Shu Kei
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® 21/4/2024
CEREBITY (1972) (4K HIHISIEAR)
(Z£#B) REHE - 3REIE
The Way of the Dragon (1972)
(4K Digitally Restored Version)
(From left) Bryan Chang, Cheung Tung-joe

©® 21/4/2024
CHEEERE) (1974)
(Z#B) 523587 ~ BIRER
EHE—REER (5B )REE
Shaolin Martial Arts (1974)
(From left) Pang Chi-ming, Lau Kar-wing,
Assistant Curator | (Programming) of
the HKFA May Ng

@ 28/4/2024
CECEE) (1981)
B
Martial Club (1981)
Sam Ho

® 28/4/2024
COMIEY (1982) (4K BERIZIEAR)
(Z#B) BREEE - MEIZT
The Shaolin Temple (1982)
(4K Digitally Restored Version)
(From left) Cheng Chuen-wai,
Sze Yeung-ping
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Researching Film Trailers:

A Difficult but

Blissful Endeavour

B #54E& Janice Chow
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1. AL (BU%ET)

2. S EfE (&S - BYIEAT)

3.BEHE (EE)

457 (B8 - EERBITAS)

5. 5RKIR (B « H1TAE)

6. TH (EFEREE)

7 IBX (BE)

8. R (B5IEAT)

In preparation for the exhibition, the Archive
interviewed various veteran filmmakers to
discuss the charm of trailers.

1. Tony Chow Kwok-chung (film editor)

2. Chiang Kwok-kuen (director, film editor)

3. Fung Bo-bo (actress)

4. Shu Kei (director, film marketer &
distributor)

5. Terence Chang (producer, distributor)

6. Ding Yue (veteran voice actor)

7. Ho Cheuk-tin (director)

8. Ng Wang-hung (film editor)

BREEHOTFANASHRE  BREFNRS
REREERHRRILEER - & "BRE ) BVRE - Bt
B8 - YLUGR - SRELHTASH @ BB/ \MESABEEIH[E
BE - A TENTERNBASHMURRKRED © W
FEINABRIEAEN ; BE2EBZZEETHE - RRASHN
BESE (WRE AT B 28 F8F) 1
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B SASH S » BB ETRS  —HEL -
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15 BHE—RN  BERBFSERELTENRNZ | BE
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(EPIRY (1941) : MEFEBRENESH - BIETH+ER" S
WAL AR - KEAZERMESA L =EHERNES -
The Golden Gate Girl (1941): the earliest film trailer in the Archive
captures the street scenes of San Francisco in the 1940s, showing the
Great Star Theatre, as well as the everyday life of Chinese immigrants in
San Francisco.

(—ERRMEY (1949) : REFBIEBFESR - BERESTNRABTEEE -

Life Debt of Our Children (1949): the style of the film trailer differs from the actual film as the
family tragedy was promoted in a light-hearted way.

have always believed that it is a blessing to be able to work in film culture research. Therefore, | was
extremely excited to find out that | was to do research for ‘Coming to a Theatre Near You—Gems of

Hong Kong Film Trailers’!

The Chinese title of this exhibition eloquently
encapsulates the essence of film trailers. For one, they are
a kaleidoscopic, visually captivating form of art that draws
audience’s attention. They also distil full-length feature films
(typically, an around two-hour-long film translates into over
10,000 feet of filmstock) into something far shorter.

However, the study of Hong Kong film trailers remains
uncharted territory. Research material on the subject is
scarce, not to mention that nothing has been systematically
organised. After receiving this assignment, | asked myself
why there should even be an exhibition on film trailers in the
first place.

The reason is quite simple.

In addition to an extensive collection of films, the Hong
Kong Film Archive also holds over 1,000 film trailers. These
materials are plentiful and precious, and the Archive has a
duty to share these rarely-seen gems with the general public.
In the past, we have curated exhibitions on themes such as
film genres, film companies, film professions, and even film
techniques. Trailers have always played a supporting role;
now, they are finally under the spotlight!

On the heels of my initial excitement came fear. With
so little existing research, where do | begin?

First, | must thank my colleagues for putting together
a list of Hong Kong film trailers in our collection. This was
an extremely detailed table, listing the film title, year of
production, and production company of each trailer, as

well as their call number, language, and film source. This
information allowed my colleagues in the Conservation Unit
to successfully locate the trailers in the vaults, check for the
availability of print copies, and determine whether they were
in a suitable condition for screening.

This led to the question: what criteria should be used to
select these trailers?

Trailers for great films may not necessarily be great,
whereas outstanding trailers may not be a mark of film
quality either. There was no way of knowing what a trailer
was like without watching it first, meaning that we had to
watch all the trailers before making our decision on what to
select—a case of ‘Schrodinger’s trailer’ indeed!

With great help from the Conservation Unit, we watched
over 300 trailers and selected over 100 of them with
distinctive features for our exhibition. Among the most highly
anticipated are the ten trailers for films made in the 1940s.
The earliest feature film in the Archive’s collection is The Light
of Women (1937), while our earliest trailer is for The Golden
Gate Girl, a collaboration between Chinese-American and
Hong Kong filmmakers produced in 1941 and released in
Hong Kong in 1946. Its trailer features the Golden Gate
Bridge, the streets of San Francisco, and the Great Star
Theatre back in the day, with dialogue performed by Moon
Kwan Man-ching—the film’s actor and director, as well as a
famed pioneer of Hong Kong cinema—in his native accent.
It is, by all accounts, a true rarity.



REERERERE - SREFRERTE -
Fung Bo-bo reminisced about film production in the past as she
watched various trailers from yesteryear.

.,'}.

: - s L4 :
"~ - p B e o

(RRAZEE(TE)) (190) : AIEM /NEE  RIEEH "R,

REEBIE—ESE -

Blooming Under a Cool Moon (Part 2) (1960): in the trailer, the adorable ‘Little

Bo-bo’ introduces the film and appears alongside her father, Fung Fung.
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Film trailers were made for promotional purposes, but
in some cases, they may contain snippets of long-lost films,
and although scant, they are precious. For example, the
exhibition will feature the trailers of The Fickle Lady (1947)
and Intimate Lovers (1947). Both films have been lost, but
their trailers provide important pieces in the puzzle we call
Hong Kong film history.

One key step in our selection process was studying old
periodicals and newspapers. Newspapers, magazines, and
other publications seldom feature essays about trailers, but
they do provide vital clues. For example, The Kung Sheung
Evening News on 28 January 1965 ran a report on the
trailer of The Mermaid (1965), saying it had been shipped to
Japan for processing and development. Although the film is
a huangmeidiao opera, the trailer shows scenes of its stars,
vy Ling Po and Li Ching, in contemporary clothing. We
immediately searched through our vaults and succeeded in
finding this rare jewel to add to our exhibition.

Another important step was conducting oral history
interviews. We sincerely thank all the veteran and newcomer
flmmakers who took part in interviews for the project for
generously sharing their invaluable first-hand experience.
Among our interviewees were Tony Chow Kwok-chung,
Chiang Kwok-kuen, and Ng Wang-hung, who had been
editors for three major film companies: Cinema City
Company Limited, D & B Films Co., Ltd., and Golden
Harvest (HK) Limited, respectively. Their work exemplifies
how intimately involved editors are in the trailer creation
process. Through their interviews, we were able to get
an insider’s look at the creation of Hong Kong film trailers
from concept to reality, including the editing processes and
techniques employed.

The global success of Hong Kong films is inseparable
from their astute distribution strategies. Taking advantage
of the recent visit by Terence Chang, producer of many
internationally renowned films, for the Archive’s ‘Movie
Talk’ series, we interviewed him extensively regarding his
experiences in overseas distribution. We found out that he
had single-handedly brought D & B films to international film
markets such as Cannes in the 1980s and even personally
cut the film trailers himself!

(HRZERE) (1949) : ABRBRENELE - HEFRRERBSR
Tinze B - BRHRRAERE -

Never Too Late to Meet (1949): the film encouraged women to be self-reliant,
as this unique title card prompts the audience to reflect on the issues raised by
the practice of concubinage. It holds a certain degree of historical importance.



Also hailing from overseas was Fung Bo-bo, who
attended ‘Where Peach Blossoms Bloom’, the Tao Yuen
Motion Picture Development Company retrospective held as
part of the Archive’s ‘Morning Matinee’ series. We arranged
for her to sit at a film-editing workstation so she could watch
the trailers of the films she had starred in while providing a
running commentary on her experiences. Her reminiscences
took us back in time as we learned about what film
production was like in the past.

These very informative and interesting oral history
interviews will be screened at the exhibition. In addition, the
foremost Hong Kong dubbing artist, Ding Yue, will narrate
the trailer for our exhibition. This ‘trailer of trailers’ is definitely
something to look forward to!

Based on our ‘rarities-only’ principle, trailers from
recent years that are available online will be excluded from
the exhibition. It is safe to say that over 80% of the trailers
featured are not readily accessible to the general public.
Opening with trailers from the 1940s, the exhibition will
then move through the 1950s to the 1990s, where trailers
will be sorted by genre and screened on six LED columns.
Lightboxes on the walls will chronicle the development of
trailers in Hong Kong film history, their structure (such as
length, content, music scoring, narration, and subtitles),
and common features. Predictions on the future of trailers—
that they will be closely tied to technological advances—will
also be featured. We have also gathered together a range of
trivia, newspaper cuttings, and precious manuscripts, which
will all be put on display at the exhibition.

Running through the centre of the exhibition hall will be
an LED tunnel. The concept is inspired by fashion shows,
and we have lined up the cast and crew of various films to
strut down the runway to introduce their films and respective
trailers. For example, the trailer to Winter Love (1968)

(EFMEIFELY (1963 ) : FESEH WERHHNRIEA SRR
BRENTERRBRIEZES -
Because of Her (1963): the film trailer showcases the film’s trendy fashion and
set designs, fully illustrating the advantages of studio filming in the 1960s.

features the film’s director, Chor Yuen, its lead performers,
Patrick Tse Yin and Josephine Siao Fong-fong, as well as
a rare appearance by the author of the original novel, Yee
Tat (aka Johnny Yip). In the You Do Me Wrong (1966) trailer,
actress Connie Chan Po-chu dons a dapper menswear-style
suit as she invites the audience to watch her first-ever lead
role in a contemporary film. It is an unforgettable invitation
poised to cause a sensation among Connie Chan fans!

In conjunction with this exhibition, the Archive will, for
the very first time, show a medley of trailers in its cinema. We
will also organise seminars hosted by film experts—events
not to be missed.

Doing research is never easy. On the front lines of
organising this exhibition, | often felt that it was a lonely, uphill
battle, but fortunately the encouragement of my colleagues
helped revitalise my spirits. | believe that researchers like
myself must have done many good things in our past lives to
be repaid in our current one with the privilege of accessing
such treasure troves of materials. |, for one, am extremely
grateful to have had the chance to view hundreds of trailers,
which has definitely been the opportunity of a lifetime.
Counting my blessings, | am determined to focus my energy
and forge ahead, step by step, on the arduous road that is
research. [Translated by Roberta Chin] [l

Janice Chow is a freelance film and culture writer as well as a Project
Researcher at the HKFA.

Trailer images courtesy of Cathay-Keris Films Pte Ltd. & I.E. Entertainment; Celestial
Pictures Limited; Media Asia Film Distribution (HK) Limited; Mr Jack Lee Fong of
Palace Theatre, San Francisco, USA

‘Coming to a Theatre Near You—Gems of Hong Kong Film
Trailers’ exhibition will be held from 31 May to 3 November 2024.
For more details, please refer to the Archive’s website.
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Group photo with all the participants

he 80th International Federation of Film Archive (FIAF) Congress was held at the Thai Film Archive
(TFA), Bangkok, from 21 to 26 April 2024. Established in 1984, the TFA is a museum, library, and
audio-visual archive all in one. It is devoted to the acquisition and preservation of film and other related
material while regularly holding film screenings. In 1997, it moved to its current address at Salaya,
Bangkok, and became a full member of FIAF in 2011. This year marks its 40th anniversary, and it
was doubly meaningful for the TFA to assume hosting duties for the Congress on such a momentous

occasion.,

The annual FIAF Congress offers its members the
opportunity to gather together to share past experiences
as well as fresh insights. The Congress theme this year
was ‘Film Archives in the Global South’, and FIAF members
from different parts of the world were actively engaged in
a meaningful dialogue about the particular difficulties and
opportunities in the pursuit of archiving ideals in parts of the
Global South. Members also presented their views and ideas
on a variety of other topics ranging from budget planning,
the effect of palitics, environmental issues to film digitisation,
engaging in extensive dialogue with those in attendance. The
FIAF Executive Committee took the opportunity to discuss
and consult on necessary updates to the FIAF statutes
and rules as well as deciding on the locations for FIAF
Congresses of the next three years.

Temperatures in Bangkok reached over 40 degrees
Celsius during the Congress, and delegates often found
themselves soaked in sweat as they made their way to
and from the venue. Yet, colleagues at the TFA made such
meticulous arrangements and were so enthusiastic in their
reception that the weather failed to dampen our spirits. The
Hong Kong Film Archive had been sending delegates to the
FIAF Congress since the 1990s, when the Archive was still
on the anvil. | was fortunate enough to have attended the
60th FIAF Congress on behalf of the Archive 20 years ago
in 2004. Although much has changed, the love of film and
the determination to preserve and spread film culture among
FIAF members remain intact.

All the activities of this Congress was organised
by members of various TFA departments. Lunchtime
arrangements, for example, were coordinated of the

Conservation Unit, while the break times in-between
meetings were the responsibility of a different team, and yet
another department was responsible for the evening-time
outdoor screenings. Everything came together perfectly and
every detail was carefully considered. Rowena Tsang (Head
of the Film Programmes Office) and | asked Chalida, director
of the TFA, how she and her colleagues managed to pull off
such a feat. She said that the entire event had been planned
by her staff members, and that she simply helped with
‘tasting the dishes’. Witnessing Chalida’s humility, the grace
with which she handled such a high-pressure, jam-packed
international event, as well as the spirit of teamwork between
her and her colleagues was the highlight of my experience at
this year’s FIAF Congress. [Translated by Rachel Ng] [l

Priscilla Chan is the Head of the HKFA.

(Z#E) BREE ~ ENEERFRZE LI EEMIEE Iyesha Geeth Abba & FEFZER
#Z T Leenali Khairnar ~ &g 1& 4%

(From left) Priscilla Chan; lyesha Geeth Abba, Film Researcher and Leenali
Khairnar, Manager (Film Section), National Film Archive of India; Rowena Tsang
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The Curatorial Intricacies of
‘Cinderella and Her Qipao’

5RPEZE Edith Cheung
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0 matter the protagonist or supporting character, it is the
N costume designer’s responsibility to consider how they are
dressed and presented in a film. As the saying goes, ‘clothes
make the man’, and indeed, films often rely on costumes for
better storytelling. Since characters may exist in realistic or
fantasy worlds set in any time and place, a costume designer
must always stay curious and continually enhance their
knowledge about all styles of clothing.
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The poses and postures of the mannequins were designed to align with their film scenarios.
Coupled with the appropriate accessories, the gipaos highlighted the unique traits of each
character.
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‘Recreating the Past’: Maggie Cheung in a flat-cut style gipao in Center Stage (1992)
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The team shared their curatorial and research processes and explained the structure of the mannequins.
(From left) Oscar Tong, Fion Tsui, Edith Cheung, Priscilla Chan (Head of HKFA), Kit Poon, Ceci Lam

Having served as a costume designer
for films set in different time periods in history,
it has become my habit to familiarise myself
with historical materials while studying relevant
literature and images. When my friends and family
need to dispose of old clothes they have kept for
a long time, they think of me. During the years
when the gipao fell out of favour, many people
gifted me with theirs. These became my reference
database—real-life examples of style, material,
size, and craftsmanship over the years.

When the Hong Kong Film Archive held the
exhibition ‘The Stars, the Silver Screen and the
Qipao’ in 2017, | took part in the pre-production
work and provided some information on the
characteristics of the selected gipao garments.
Then, in 2022, when the Archive was gearing up
for another gipao exhibition, | was able to work
with the curatorial team and participate more
actively, from selecting the gipaos, setting up the
displays, to conducting post-screening talks.

Fashion exhibitions, especially those featuring
gipaos and cheongsams, are popular these days.
Visitors may glean different kinds of information
from a garment and make associations with all
sorts of stories. In order to better illustrate the
theme of ‘costumes in motion pictures’, | wanted
the displays to bring out the characters’ state of
mind. Therefore, as the other team members were
working hard on researching the background
information of these costumes and managing
rights issues, | focused on resolving the problem
of the display mannequins.

From over 100 gipaos, 31 were selected
for this exhibition, with a view to showcase
pieces related to different film companies, stars,

and epitomising various styles and handiwork techniques. Qipaos
are tailor-made, so each mannequin had to match the size of
the exhibited garment. Numerous measurements were taken from
each garment to be used as reference data for manufacturing the
mannequins. We then discovered a great problem—the height. Usually,
the mannequins for fashion display in shops are 170cm in height, which
is too tall for our exhibition. After measuring the gipaos and taking
a closer look at the actresses’ photographs, we determined that
the height of most of our mannequins should be around 160cm.
As the actresses tended to be quite slender, the overall sizes of
the mannequins, including the torso, collar, and arm areas, had
to be taken in. We used a type of mannequin constructed by wire
structures and latex, and since their arms and legs were adjustable,
we could arrange them in different poses to suit each character’s
look. The Conservation Unit warned us that latex would deteriorate
with age, and was thus unsuitable for long-term display. Fortunately,
however, the material could last several months—long enough for
this exhibition.

The Conservation Unit were in charge of the repair and display
of items from the Archive’s collection. As for the exhibits from
external sources, | was involved in their cleaning and mending (I had
a basic grasp of such procedures thanks to many years of observing
and paying attention to museum textile preservation techniques).
Having these physical items in hand was very much a special
experience, and a rare opportunity to study them at length.

While planning the various exhibition areas, our researcher
observed that the more attractive and colourful gipaos were often
worn by characters who were concubines, social butterflies, and
nightclub songstresses. In stark contrast, there were some elegant
and plain gipaos belonging to characters exemplifying more
traditional values of female virtue. Gradually, we divided the collection
into ‘The Fashion Show’ (including ‘Creative Takes on Tradition’,
‘Beauty in Geometry’ and ‘Flowering Dazzles’), and ‘Recreating
the Past’. The latter section was an especially interesting look into
how films often ‘modernise’ historical costumes to suit the tastes of
audiences at the time. Six of these ‘modernised’ exhibits are from

%



films made in the 1950s to 1960s, whose plots revolved around the
warlord era of the Republic of China and during the War of Resistance
Against Japan. However, these costumes were tailored to highlight
body curves and featured zippers, snaps, modern prints with circles,
and Western notions. This is a good example of costume designers
evoking a sense of the Republican Era through the lens of mid-
century aesthetics. On the other hand, we also had the gipao from
Center Stage (1992), a piece that is true to the historical styles of the
film’s setting. Director Stanley Kwan and production designer Pan
Lai had spent a long time in Shanghai researching the 1930s, and so
many of the gipaos in the film were tailored in the traditional Chinese
flat-cut style, the appropriate technique for the era.

Naturally, the exhibition’s brightly coloured silks and satins had
to be balanced out by more quotidian cottons and linens. Thus, on
a little stage with crumbling grey brick background, was the striped
wool flannel gipao worn by Cora Miao in Love in a Fallen City (1984).
Though the film was set during the Second World War, the garment
has oversized shoulder pads that accentuates the broadness of the
wearer’s shoulder area, a distinct feature of 1980s fashion. Sharing the
stage were the distressed cotton linen outer robes worn by Maggie
Cheung and Brigitte Lin in Red Dust (1990). These washable outer
robes were worn to protect the padded winter robes underneath,
since the latter could not be washed very often. As for the film’s
iconic red-orange embroidered shawl, it was an antique piece from
the early republican years that has become too deteriorated to be
displayed. We photographed the shawl, ‘repaired’ its worn-out parts
using photo-editing software, and printed out the images digitally.
Unfortunately, perhaps due to our inexperience, both the colour and
the chosen fabric failed to convey the elegance of the original piece.
As a result, we only displayed it discreetly next to the garment.

Major film stars of the 1950s and 1960s, such as Li Lihua,
Hsia Moon, and Lucilla You Min, may be unfamiliar to the younger
generation, but | hope that their gorgeous, glamorous styles could
prompt you to find out more about them online. Most of our visitors,
however, did manage to recognise ‘Fei Jie’ (literally ‘Sister Fei’), Lydia
Sum. The team worked hard to make sure her mannequin replicated
her measurements faithfully. Starting with the same 160cm standard
frame, we added quite a bit of bulk to the body, arms, legs, and face
to make it as true to life as possible. Sum’s mannequin was displayed
alongside that of ‘Bik Jie’ (literally ‘Sister Bik’), Tang Bik-wan. Striking
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combative poses in front of a mah-jong-themed
background, in reference to the two actresses’
classic comedy Mother Vs Mother (1988), the
two figures created a lively scene that sparked
enthusiastic discussion among visitors.

Among the mountains of research materials
collected, we picked out the most fascinating
titbits and put together a ‘bulletin board’. The
original intention was to offer a glimpse of
some behind-the-scenes work involved in this
exhibition. However, during the guided tour, we
realised that most of our visitors were unfamiliar
with the historical development of the gipao.
Therefore, we used the board as the starting
point of the tour, using it to outline some basic
information that could help enrich our visitors’
understanding and perspective as they moved
through the rest of the exhibition. For many, the
most moving experience was seeing the gipaos
alongside film clips in which they are featured,
being worn by actresses in character. Indeed,
many visitors watched the black-and-white clips
from the 1950s, looked at the gipao on display,
and exclaimed, ‘Oh, it really is this dress! And
you’ve matched it with heels and jewellery. How
amazing!’

The Chinese title of this exhibition was
inspired by Eileen Chang’s essay of the same
title, ‘A Chronicle of Changing Clothes’, published
in 1943 when she was 23. In another essay,
‘From the Mouths of Babes’, she also wrote,
‘Clothes are a language, a carry-on pocket
drama.’ | believe this exhibition has successfully
expressed this point. [Translated by Roberta Chin] [l

Edith Cheung, an advocate of textiles and costumes culture,
was the Exhibition Consultant of the HKFA exhibition ‘Cinderella
and Her Qipao’.

TSRS | BB ¢ 3REGSS () HPMER (F) MR
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‘Dialogue between Qipao Eras’ seminar: Edith Cheung (left) and
Eunice Lee (right) explained the evolution of the cheongsam over the
years.
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William Tang praised the unique cutting of Li Lihua's
cheongsam in Modern ‘Red Chamber Dream’ (1952).

@ O 25/2/2024
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Edith Cheung (left) and
Tina Liu (right) analysed the
different cheongsam designs
in Star of Hong Kong (1963).
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The Post-screening Talks of
‘Cinderella and Her Qipao’

2024 F 1 BESR  RAOEER IBIF " BRE—SBEBXHEE
BUARTS o BRREK - MEEPIRBARPRESAERBIE @ FEE

BB IG T BREKERSE L BIBKERIEER ©

In the first five months of 2024, Edith Cheung and various guest © 17/3/2024

speakers discussed the cheongsam in films in the post-screening SEE RS (ALY (1960 ) hiEREEEHISR
talks for ‘Cinderella and Her Qjpao’. Check out the key highlights in B -

‘Quotes’ on the Archive’s Instagram Dr Haze Ng explained the emotional connections between the
‘ gipaos and the characters in The Deformed (1960).
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BEEE (A) BREX(A)
R (RIRALEEY (1990) KR
RAGHBERE -

Director Yim Ho (left) and Edith
Cheung (right) talked about the
filming of Red Dust (1990) in
Northeast China.

o

@ 5/5/2024
FREREIU (RIEY (1992) BE=1FR
TSR ) MRS E -
Dr Brenda Li explored the unique features of
Shanghai-style gipaos in the 1930s in Center Stage
(1992).
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FNBRPOELAEEE G : (Htimen®) (1991 ) (4KEUESIZ
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his year’s ‘Movie Talk’ series kicked off in January with
Tinternationally renowned producer Terence Chang as
guest and filmmaker-in-focus, screening four of his most
representative works: Once a Thief (1991) (4K Digitally
Restored Version), Face/Off (1997), The Big Hit (1998), and
Reign of Assassins (2010). The four titles demonstrate the
breadth of Chang’s career across Hong Kong, Hollywood
and Beijing. Post-screening talks were held after each fim
with Chang and various longtime collaborators and friends,
including Once a Thief producer Linda Kuk and associate
producer Amy Chin, as well as film critics Thomas Shin and
Sam Ho. The wide-ranging talks covered Chang’s many
years of producing experience, as well as the behind-the-
scenes stories—both the bitter and the sweet—of many of
the classic scenes that we now know so well.

Face/Off (1997)
©1997 Touchstone Pictures. All rights reserved.  §
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The Big Hit (1998)

© 1998 TriStar Pictures, Inc. All Rights Reserved.
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Terence Chang and his longtime collaborators shared stories about thrilling filming experiences.
(From left) Thomas Shin, Linda Kuk, Terence Chang and Amy Chin
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(RIFTY (2010) RIEEME : (Z£i8) B » KRR - 1558
On the set of Reign of Assassins (2010) in Hengdian World Studios: (from left)
Jung Woo-Sung, Terence Chang and Michelle Yeoh

Chang’s love for cinema started at an early age, under
the influence of his parents. He had originally majored in
architecture at a university in the US, but was so inspired
by French New Wave director Jean-Luc Godard that he
switched to studying film at New York University instead.
Upon returning to Hong Kong after graduation, he joined
the film production department at Golden Harvest (HK)
Limited. At one point, he tried his hand at selling films
at Cannes with Johnny Mak, so when Linda Kuk later
recommended him to D & B Films Co., Ltd., he was put
in charge of overseas film distribution. The rest is history
as he became a key figure in advocating for Hong Kong
cinema to have a larger presence in international markets.

Once a Thief: A New Milestone

The original Chinese title of Once a Thief translates literally
to ‘roaming the four seas freely’, which in many ways is an
apt summation of Chang’s film career. The film was also
the first to be produced by Milestone Pictures Limited,
which was co-founded by Chang, John Woo, and Linda
Kuk. Chang and Kuk had worked together at Rediffusion
Television (RTV) and D & B, whereas Woo had just
completed shooting Bullet in the Head (1990) and was
looking to establish a new company with Chang. With
this, a three-way partnership was formed.

Early versions of Woo’s script for Once a Thief
presented a tragic story based on Jules and Jim (1962).
However, since the film was to be released during the
Lunar New Year, Golden Princess Film Production
Co. (which oversaw its production and distribution)
stipulated that it must be a crowd-pleasing comedy.
As the producer, Chang took on the responsibility for
revising the story extensively. Unwilling to ruin Woo’s
original story, Chang simply added many adjectives to
the synopsis, such as ‘hilarious’ and ‘show-stopping’ —a
tactic which successfully garnered a green light from the
boss. Little did Chang and Woo know that this was only
the beginning. ..



‘The filming began on 9 November 1990, Chang
recalled clearly. They only had two and a half months of
production time in order to make the release date. Many
of the action scenes had to take place in France, which
Thomas Shin described as ‘unbelievably challenging’.
But the team was fully determined and highly motivated
to accomplish this impossible mission.

Faced with a number of challenges, including the
lack of time and money, Amy Chin understood that the
foremost priority was to complete the overseas shoot.
She arranged beforehand for second-unit director
Patrick Leung Pak-kin to shoot with Rémy Julienne,
a famous car stunt coordinator, at the same time. ‘If
any reshoots were needed, we could do them in Hong
Kong. It’'s easier to do things back home.’ As for the
Hong Kong-based scenes, Chin asked editor David Wu,
action choreographer Philip Kwok, and screenwriter
Clifton Ko Chi-sum to help with parts of the shoot. The
cast of Once a Thief was star-studded, with Chow Yun-
fat, Cherie Chung, and Leslie Cheung as leads. Although
they were all major stars, Kuk described them as ‘very
easy-going’, and they also put great trust in the crew
and production team even during the early stages when
the script had yet to be written. Chang also revealed
how Chow Yun-fat had been inspired by Stephen Chow,
who was immensely popular at the time, in many of his
ad-libbed lines, greatly enhancing the film’s comedic
tone. As the production was short-staffed during the
shoot, Chow Yun-fat even helped with moving some
of the luggage. According to Chin, it was precisely this
sense of selfless camaraderie and collaborative spirit that
had made Hong Kong cinema so incredibly successful
during the 1980s and 1990s.

Facel Off: Venturing into Hollywood

In 1991, Chang and Woo journeyed to Los Angeles to
meet with various film companies, attending 21 meetings
over the course of three days. During this time, they
had discussions with Warner Bros. Entertainment, Inc.
about Face/Off, which did not bear any fruit; yet a few
years later, the project was sold to Paramount Pictures,
with Chang and Woo on board once again. It ultimately
became Woo'’s third Hollywood picture.

Hollywood production systems and methods were
completely different from those in Hong Kong, where
a typical crew only consisted of 30 or so members.
Local crews thus collaborated closely with each other
and worked flexibly, and due to the shortage of staff,
members often took on multiple job roles. For example,
as Kuk mentioned, many Hong Kong actors took care
of their own hair and make-up. On the other hand,
the Hollywood system was streamlined, with every
department’s duties clearly delineated. Chang again
joked that production work at Hollywood was a lighter
load than that in Hong Kong, but he also observed that
Hollywood work procedures were more complex and
directors enjoyed less freedom. Although the general
impression may be that Hollywood is producer-led,
Chang’s experience led him to conclude that everyone
involved was simply part of the system, and the producer
was but one who ensured the system was operating
smoothly.

Face/Off managed to strike a good balance between
the corporate system and personal vision thanks to
effective collaboration between different parties. The script
had gone through many rounds of revision, and Chang
and Woo had good rapport with the writers Mike Werb and
Michael Colleary. They made last-minute adjustments on
set to ensure that the story was more coherent, whereas
Paramount remained relatively hands-off and gave Woo a
great deal of creative freedom.

o, /R il
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Terence Chang (right) and Sam Ho (left) discussed The Big Hit (1998) and
filmmaking in Hollywood.

The Big Hit: Between Hong Kong and Hollywood

Chang’s networking efforts and the success of Face/
Off created more opportunities for Hong Kong directors
such as Peter Chan Ho-sun, Tsui Hark, and Ringo Lam to
work in Hollywood. Kirk Wong’s The Big Hit is one such
example. Chang recalled that the film’s pre-production had
been straightforward: TriStar Pictures wanted a low-budget
picture and were interested in the New Wave director Kirk
Wong. Wong had made his name with his impressive
debut, The Club (1981), and his Flash Future Kung Fu (1983)
had received several nominations at the Hong Kong Film
Awards. Wong’s best-known work was Crime Story (1993),
starring Jackie Chan, which further sealed his reputation
in the industry. Chang had worked together with Wong on
Gunmen (1988) and found him to be a talented director.
Sam Ho agreed, adding that Wong did an admirable job
depicting American hip-hop and other subcultures in The
Big Hit. Chang described Wong as a very ‘hip’ director,
whose studies abroad gave him insight into how to
communicate and connect with his foreign cast, and how
to successfully integrate elements of American street and
Japanese pop cultures into his film. Regrettably, the fim’s
distributor, Sony Pictures Entertainment Inc. had promoted
The Big Hit as simply an action film, rather than highlighting
its satiric and cult characteristics. Fortunately, the fim did
quite well.
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In 1990, Paris, Terence Chang (left) and John Woo (right) on the set of
Once a Thief (1991)

The Big Hit may be a very American film in terms of
story and cast, but its behind-the-scenes team consisted
of many Hong Kong filmmakers. Woo and Chang were
producers along with co-producer Roger Garcia; Raymond
Lee was second-unit director; and Lau Chi-ho served
as action choreographer. These familiar faces from
Hong Kong, as well as Chang’s considerable Hollywood
experience, gave Wong a safe space to focus on his
creative work. With a background in art, he was especially
attuned to visuals and lighting, and he excelled in his use
of colour. Chang revealed how Wong would stick purple
filter paper onto the windows of the apartment set so
that the skin colour of the African American cast would
look better on film. Wong’s conscientiousness and artistic
talents impressed Chang deeply, but unfortunately The Big
Hit failed to generate further creative opportunities for the
director.

Reign of Assassins: Michelle Yeoh and the Wuxia

Dream

If Once a Thief was a key milestone, and Face/Off and The
Big Hit were two important international breaks for Hong
Kong filmmakers, then Reign of Assassins was, in many
ways, a dream come true for Chang. This was a dream
that was not so much about Chang’s personal success as
it was about Michelle Yeoh.

Yeoh had already made a splash internationally with
Crouching Tiger, Hidden Dragon (2000) when Chang was
developing Reign of Assassins. He had always wanted
Yeoh to star in a Chinese-language film in which wuxia and
romance were equally important, rather than ‘limiting her to
the role of a female action star’. This desire to showcase his
friend’s versatile talents gave birth to Reign of Assassins.

Chang and Yeoh had first met each other at D & B;
and Chang had just joined the company when Yeoh starred
in Yes, Madam! (1985). The promotional tour of the film
took the both of them across Southeast Asia. Initially, to
help Yeoh break into overseas markets, Chang introduced
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her to many foreign directors and agents. But he only saw
himself as a mere guide, and attributed Yeoh'’s success
to her unique personal charisma, claiming he ‘need not
worry about anything once the other party agreed to
meet her’. Chang’s efforts and Yeoh'’s talents resulted in
her first Hollywood role in Tomorrow Never Dies (1997)
and kickstarted a new phase in her career. Chang also
introduced Yeoh to Ang Lee, which led to her role in Lee’s
Crouching Tiger, Hidden Dragon and further paved the way
for Hollywood success.

Chang’s appointment of rookie director Su Chao-pin
to helm Reign of Assassins had been a risky decision. At
first, he had been reluctant to work with a newcomer, but
Su’s second feature film Silk (2006) and its script made an
impression on him, so he felt confident entrusting Reign
of Assassins to the relatively inexperienced Su. Chang’s
decision paid off when Su won Best Director for the film at
the Hong Kong Film Critics Society Awards.

It is common practice in Hollywood to sum up and
sell a film with a pithy elevator pitch. When asked how
he would summarise Reign of Assassins as its producer,
Chang cleverly replied, ‘Face/Off meets Mr. & Mrs. Smith
(2005)’, demonstrating his rich film-producing experience

across vastly different markets and systems. [Translated by
Rachel Ng] [l

Priscilla Kong is Assistant Curator Il of the Research and Editorial Unit of the
HKFA.

(Hesmim) (1991) 2RI
Once a Thief (1991)’s star-studded cast

© 2010 Fortune Star Media Limited All Rights Reserved
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Celebrating the 70-year

Career of Yuen Siu-fai
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utographs for the audience after the post-screening talk.
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(From right) Priscilla Chan (Head of HKFA), Sam Ho, Prof Yuen Siu-fai, Barbara Tang
and Janice Chow
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(REAF) (1954 - BE) K (FFE) (1990 - BH) : EFNEEEREEHTH -
Story of Father and Son (1954, left photo) and The Legend of Lee Heung Kwan (1990, right photo): Yuen’s decades of impeccable acting skill.

ince his cinematic debut in Honour thy Father and

Mother in 1953, Prof Yuen Siu-fai recently entered the
70th year of his career in the performing arts. Over the past
seven decades, Yuen has made remarkable achievements
in film, Cantonese opera, television, and theatre. He has
remained true to himself, unwavering in his passion for and
dedication to the performing arts, exemplifying a true spirit
of professionalism.

Yuen was nonchalant regarding being called ‘Genius
Child Prodigy’. He humbly explained that it was the fim
company’s publicity machine at work. ‘They can’t very well
say they’ve signed a clueless child; who'd buy tickets to
see that?’ In fact, Yuen, who was forced to grow up quickly
in order to make a living, not only looked innocent and
cute, but he was also obedient and could deliver animated
and lovable performances. Even if it were a publicity stunt,
‘Prodigy Fai’ certainly lived up to his nickname.

Last November, on the momentous occasion of the
70th anniversary of Professor Yuen’s career, the Hong
Kong Film Archive held a retrospective of his works, entitled

EBRIBRIEHEE (FEE) (1990 ) BBERIEZARIE -

During the post-screening talk, Leonard Wong praised The Legend of Lee Heung
Kwan (1990) as a classic Cantonese opera film.
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‘From the Heart— Celebrating the 70-year Career of Yuen
Siu-fai’. Yuen personally selected five notable films to be
screened, highlighting significant points of his career from
his days as a child actor to more mature performances as
an adult. In Story of Father and Son (1954), he worked with
Cheung Wood-yau to portray a father and son struggling
with poverty and wealth inequality, moving the viewers with
his heartrending performance. Torrents of Spring (1960)
was filmed on location in Macao; he had a good deal of
internal dialogue with then-rookie actor Tian Qing. How
Nazha Rescued His Mother from the Snake Mountain
(1960) and Seven Fights with Nine Tail Fox (1964) showed
off Yuen’s physical agility fantastically. The Legend of Lee
Heung Kwan (1990) was a filmed record of the peerless
Cantonese opera techniques of Hung Sin Nui and Law Ka-
bo. Yuen gave a charismatic performance in the role of the
smooth talker, Yeung Lung-yau.

Yuen Siu-fai made an appearance at the Archive to
speak at the post-screening talk for Story of Father and Son
hosted by Sam Ho, sharing memories of his film career.
He reminisced with wonder about the time when a group
of old-style filmmakers made such magnificent classics
that have withstood the test of generations, working with
very limited resources, all thanks to their accomplished
acting skills and dedication to the art of film. Yuen, who
initially failed his audition for The Union Film Enterprise Ltd.,
signed with Evergreen Motion Picture Company as a child
actor instead. But he ended up taking part in many films of
The Union Film Enterprise Ltd., including Parents’ Hearts
(1955), which was selected by the Archive as one of the
‘100 Must-See Hong Kong Movies’. In addition to admiring
his first mentor Ma Si-tsang’s singing techniques and
magnificent bearing, Yuen ardently adheres to his principles
of behaviour: ‘We all possess three assets: our inborn gifts,
given to us by our parents, such as our appearances and
voices; our abilities, gained from our own hard work; and
most importantly, our conscience: no matter how popular
a star we are, don’t take all the troupe leader’s profits; we
leave some for the others.” Yuen takes all these principles
to heart. [Translated by Roberta Chin] [l
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Revisiting Where Peach Blossoms Bloom
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Eric Li (left) and Priscilla Chan, Head of HKFA (right) elaborated on the vision of his
father Li Wui-tao's founding of Tao Yuen.
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Fung Bo-bo recalled the joys and sorrows of her childhood acting days.
(From left) Eric Li, Fung Bo-bo and host Shu Kei

Founded by Li Wui-tao, a prominent figure in the cultural
and education sectors, Tao Yuen Motion Picture
Development Company (1958-1967) was dedicated to
producing films that blend entertainment and education.
After Li’'s passing, his wife, Ms Law Shun-wah, previously
the executive producer of Tao Yuen, donated the company’s
inventory to the Hong Kong Film Archive to ensure proper
film preservation. To commemorate the 65th anniversary
of Tao Yuen’s establishment, the Archive organised the
retrospective ‘Where Peach Blossoms Bloom’ as the
highlight programme for ‘Morning Matinee’. Eric Li, the
son of Li Wui-tao, showed tremendous support for the
programme, attending several post-screening talks and
sharing his thoughts on the founding of Tao Yuen as well as
his experiences at the film studio.

Fung Bo-bo, now resides in Penang, remains as
charismatic as ever. Her presence created a whirlwind of
excitement among audiences and staff alike, who were
elated about her arrival. With smiling and welcoming faces
surrounding her, the whole cinema was enveloped in a
gleeful atmosphere. Although Fung was too busy in the past

(£8) B ~ FHE - FEE - EXEAKE (B ME8 - BEEk
(From left) Sam Ho; Eric Li; Fung Bo-bo; Richie Lam, Chief Manager (Film) of LCSD;
Janice Chow

to watch her own films, she was able to enjoy The Stormy
Night (1960) and The Magic Cup (Concluding Episode)
(1961) with her two sons at our cinema. The experience was
surreal for Fung, as the young girl on screen felt unrelated
to her. When asked how she became an acting prodigy at
such a young age, Fung gave a simple answer: insight. Her
exceptional insight not only manifested in her acting skills
but also in steering her life without losing her way after a
tumultuous childhood. Becoming the poised and resilient
person that she is nowadays was no easy feat. Fung
traded her own childhood for the childhood memories of
generations of Hong Kong people, as her laughter, tears,
and movements were captured on the silver screen. Her
films, now part of people’s collective memories, are poignant
as they are emblematic of the old Hong Kong spirit filled
with human warmth and kindness. Fung is one of the most
memorable child stars in Hong Kong film history, and a key
iconic figure in local cinema. She has grown up and matured
alongside the city itself—she is truly the ‘treasure of Hong
Kong’. Here’s to wishing Bo-bo Jie (elder sister Bo-bo) a

brilliant life living freely and following her heart. [Translated by
Richard Lee] Il

PRAEESEERS - KR TSHNEASME HRESNHEEMEWMAR - XEM (KRB
EXEE - S (FFBFHK) (1960 ) - Zo#E  (ERIHE - RA) (1964 ) BEERHIT -

FESEN  REE -

relationship with Tao Yuen. Still of The Random
Harvest (1960): (from left) Yam Kim-fai, Law Yim-
hing, Fung Bo-bo.
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Ho Lan, a rising star nurtured by Tao Yuen, exuding
Cantonese opera legend Yam Kim-fai forged a strong elegance and grace in Madame Rose (1964)

EE?&EM&%EEEH‘ (FERZERY (1959) h K&

Grace Chang showcased her remarkable talent in Tao
Yuen's Mandarin film, The Girl with a Thousand Faces
(1959).
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(From left) Joyce Yang, Sam Ho, Director of Thai Film Archive Chalida
Uabumrungjit, Thai film and cultural studies scholar Dr Wikanda Promkhuntong,
Thai film scholar Dr Kornphanat Tungkeunkunt discussed the interactions
between Hong Kong and Thai film industries and the distinctive features of films
from the two regions.

(L) ERBHENEREEIRZEYE (RHMEER) - REEFERERIMR
A Dome Sukvong A EEF Chalida Uabumrungjit ~ i/ B8 « BB - EEHEX
BIRERAEIRI

(From left) Priscilla Chan and Rowena Tsang (the then Head) of HKFA; Dome
Sukvong, founder of Thai Film Archive; Chalida Uabumrungjit; Sam Ho; Joyce Yang;
Alfred Ng of Fortune Star Media Limited

he ‘Hong Kong Week 2023@Bangkok’, co-organised by the Leisure and Cultural Services

Department of the Government of the Hong Kong Special Administrative Region and the Ministry
of Culture of Thailand, was held in Bangkok, Thailand, from 21 October to 12 November 2023. As
part of the programme, the Hong Kong Film Archive collaborated with the Thai Film Archive (TFA) to
present ‘Movies To GO—Border Crossings in Hong Kong Cinema—Thailand’, consisting of a series
of screenings and a poster exhibition. A total of five classic titles—A Forgotten Wife (1950), Flame in
Ashes (aka Underground Sparks, 1958), Police Story (1985), An Autumn'’s Tale (1987), and Once a Thief
(1991)—were screened from 10 to 12 November at the TFA Sala Cinema.

The importance of A Forgotten Wife in the cultural
exchange between Hong Kong and Thai cinema lies not
only in how it was advertised as the ‘first Hong Kong
film to shoot on location in Siam’ but also in the social
and cultural aspects of its processes of adaptation and
production. Before the film adaptation, A Forgotten Wife
had already been a famous stage play with over 200
performances across Southeast Asia. The story about
seeking one’s fortune in Southeast Asia resonated strongly
with the overseas Chinese community, and hence created
the commercial incentive for adapting it for the big screen.

At the exchange seminar between Hong Kong
and Thai scholars, Hong Kong film researcher Sam Ho
pointed out that during the 1950s and 1960s, audience
numbers for Hong Kong films far exceeded the local
population of Hong Kong, and that laid the foundation
for Hong Kong cinema to enter its golden era. Apart from
its varied markets, the success of Hong Kong cinema
could also be attributed to its film talents. For example,
the director of A Forgotten Wife, Tan Youliu, and the
film’s screenwriter, Sima Man-sum, both had personal
experience of living in Southeast Asia, which no doubt
contributed to the rich details in the film about the lives
of Chinese labourers in Thailand. The male lead actor, Lo
Wei, was also the director of The Big Boss (1971), Bruce
Lee’s first film after returning to Hong Kong from the US.
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TFA deputy director Sanchai Chotirosseranee indicated in
the pre-screening talk that for Thai audiences, this was a
particularly interesting historical connection. The Big Boss
also opens with Lee’s character, Cheng Chao-an, arriving
in Siam. Needless to say, as a genre film with a leading
performance by an immensely charismatic superstar, The Big
Boss tells a completely different story to that of the unfaithful
husband in A Forgotten Wife.

REIBF A RIEREIEER Sanchai Chotirosseranee 5 (BIMFKRY (1950) BRIEA R EZ
P B\ RE R RO R

During the post-screening talk of A Forgotten Wife (1950), Sanchai Chotirosseranee,
Deputy Director of Thai Film Archive spoke about the intricate connections between the
film, Bruce Lee and Thailand.
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The posters on display showcase the designs of Hong Kong and Thailand.
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The screening of Flame in Ashes in Thailand was
a catalyst for more in-depth exchange on the historical
research pertaining to this Hong Kong-Thai co-production.
During the pre-screening talk, TFA programmer Putthapong
Cheamrattonyu compared the two different versions of the
film from TFA and HKFA. The plot is based on a true story
from history in Thailand, and was first fictionalised in the
form of a detective novel by screenwriter Suuh Lusalokara
and published in the police gazette. A Thai film version
followed, which was quite well-received and led to the
production of Flame in Ashes. The latter film was a larger-
scale production that gathered together major Hong Kong
and Thai film stars and directors. It did quite well in the
Hong Kong and Thai box offices, and was adapted into a
Thai television series in the 1970s. These historical details
helped to explain the characteristics of the film in terms of
its plot structure and production features. Regarding the
interactions between Hong Kong and Thai film industries
in the 1950s and 1960s, Thai film scholar Dr Kornphanat
Tungkeunkunt made a detailed analysis of the Thai
audience reception of films such as The Autumn Phoenix
(1957), Crocodile River (1965), and Operation Bangkok
(1967). She also displayed a Thai version of the Southern
Screen magazine in her presentation.

From the master of action comes more
screen excitement than you've ever seen.
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Police Story, An Autumn’s Tale, and Once a Thief
were among the outstanding Hong Kong films that made
a big splash in the Thai market, and they continued to
captivate audiences in this series of screenings. Thai fim
and cultural studies scholar Dr Wikanda Promkhuntong
described the cultural phenomenon of dubbing Hong
Kong films in Thai since the 1980s and 1990s. Analysing
such activities through the lens of fan culture, she
explained how Hong Kong films have been continually
remixed and creatively transformed online—a testament
to their widespread influence. In her closing remarks, TFA
director Chalida Uabumrungijit noted that the interactions
between the Hong Kong and Thai film industries from
the 1950s until today cannot be easily summarised by a
few films. Further exploration and comparison of the past
and present of the two industries from various angles
will certainly uncover more valuable topics of study.
[Translated by Roberta Chin] [l

Joyce Yang is a film critic and a member of the Hong Kong Film Critics
Society. Volumes she has co-edited include: Trends of the Sixties: Film Critics
of the Chinese Student Weekly (2012), The Iconoclastic Classics: Chiu Kang-
chien’s Four Screenplays for Films by Stanley Kwan (2018), Rewriting the
Classics: Chiu Kang-chien’s Screenplays in His Later Years (2021), Memoirs of
Hong Kong Film Production Managers from the 1980s (2022), etc.

Posters courtesy of Fortune Star Media Limited, Thai Film Archive
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‘Revisiting the Glory Days — The Legacy of Leslie and Anita’
in Shanghai and The Wild, Wild Rose in Beijing

20T Carmen Tsoi

.t.
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Director Gordon Chan, a guest speaker at the post-
screening talk of the opening film, Behind the Yellow

Line (1984).

CEPIBRZ /) (1960 ) BRIZEX :

() E/D A RBED DA

Post-screening talk of The Wild, Wild Rose (1960): (from left) host Sha Dan and speakers Sam Ho

and Joyce Yang

he Hong Kong Film Archive programmes, ‘Revisiting the Glory Days—The Legacy of Leslie and
Anita’ and The Wild, Wild Rose (1960), made appearances in Shanghai in March and Beijing in April
respectively, much to the pleasure of Hong Kong film aficionados in the Mainland.

‘Revisiting the Glory Days—
The Legacy of Leslie and Anita’
in Shanghai

‘Revisiting the Glory Days—The Legacy
of Leslie and Anita’ was the opening
programme for the inaugural Hong
Kong Pop Culture Festival in 2023.
Though the local event has concluded,
the luminous star power of Leslie
Cheung and Anita Mui continued to
dazzle at the extension programme of
the same title held in Shanghai from 23
March to 1 April this year. The Archive
was graciously invited by the Hong
Kong Economic and Trade Office in
Shanghai, Shanghai Film Museum
(SFM), and Shanghai Film Archive (SFA)
to jointly present the retrospective
programme and post-screening talks to
the SFM and Shanghai Fiim Art Center.
Through the screening of eight specially
selected films starring Cheung and Mui,
Shanghai audiences were able to enjoy
and experience again the timeless
charms of these two late superstars on
the silver screen.

The programme kicked off on
the morning of 23 March at the SFM
with an opening forum. Hosted by
Mainland media veteran Gan Peng and
featuring guests like director Gordon
Chan, actor Allen Ting Chi-chun and
renowned Mainland film critic Mao Jian,
the event attracted a large number
of local media and film enthusiasts.
The guests then moved to Shanghai
Film Art Center in the afternoon for a
simple yet grand opening ceremony.
The opening film was Behind the
Yellow Line (1984), and the occasion
was made even more special by the

post-screening talk featuring Gordon
Chan, one of the film’s screenwriters.
Esteemed film critics Sam Ho and
Joyce Yang also lent their support by
travelling to Shanghai and participating
in post-screening discussions for
Rouge (1988), A Chinese Ghost Story
(1987), July Rhapsody (2002), etc. The
six-day programme concluded with
a screening of Leslie Cheung’s Days
of Being Wild (1990), bringing it to a
perfect finale.

The Wild, Wild Rose in Beijing

Following a cultural exchange visit
to Suzhou in 2023, the Archive was
invited by the China Film Archive
(CFA) to participate in the 14th Beijing
International Film Festival (BJIFF), held
from 18 to 27 April this year. In the
spirit of connecting with each other
through film, the Archive took part in
the festival’'s ‘Tribute & Restoration’

RAR B LSRR MY ERLT
1B5 - RXEREE (BR
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Z) MEE  HIlE - TFIE - BREL - ER

programme with the 4K digitally
restored version of The Wild, Wild
Rose—a rare opportunity for Mainland
audiences to see this restored classic
on the big screen.

The film was presented at the CFA
Art Cinema. Before the screening, the
organiser surprised audiences with a
video interview featuring Wong Jing,
son of The Wild, Wild Rose’s director
Wong Tin-lam. The post-screening
talk was hosted by BJIFF curator Sha
Dan, with guest speakers Sam Ho
and Joyce Yang. They delighted the
audience with an insightful discussion
on a range of topics, including the
social position of Hong Kong actresses

and traditional Chinese ethics. [Translated
by Richard Lee] |l

Carmen Tsoi is Assistant Curator | (Research &
Editorial) of the HKFA.
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The opening forum was held at the Shanghai Film Museum: (from left) Wang Ying, Assistant General Manager
and Director of the Development and Management Department of the SFM; Sam Ho; Richie Lam, Chief
Manager (Film) of LCSD; Gan Peng; Allen Ting Chi-chun; Gordon Chan; Mao Jian; Fan Yi-rong, Director of SFM;
Wang Teng-fei, Deputy director of SFM; Priscilla Chan, Head of HKFA
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TR HBRAT EXupveHes Filmko Pictures (Hong Kong) Co,, Limited
FEREFRRAT SRS Fortune Star Media Limited
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BETEVEERESEZHRAT e o Motion Pictures Limited
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s Mr Toby Russell Ms Catherine Cheuk Hiu-kwan
SEaEssen Mr Ho Kong-sang
ZIRCPHES Ms Hui Yuk-lin
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CGBLLBIBR) (1983) (4K EEHIBERR )
Zu: Warriors from the Magic Mountain (1983) (4K Digitally Restored Version)

© 2010 EZEXEHEBYARAR REFMAER
© 2010 Fortune Star Media Limited All Rights Reserved
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Mr Frederick Kwai

Mr Teddy Robin Kwan Wai-pang

The late Mr Jimmy Law Kwok-keung

Mr Law Ming-kin
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