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From late May to early June, | participated in the Eye International
Conference 2025 at Eye Filmmuseum in Amsterdam, the Netherlands. |
was deeply struck by the influence of Chinese culture across the world.
During the conference, | learned that a British director drew inspiration
from the poetry of classical Chinese writers such as Su Dongpo and Li Bai.
His film-installation exhibition Listening All Night to the Rain draws its title
directly from a line in Su’'s Man Jiang Hong, using the verse to lead viewers
into the poetic atmosphere of the piece. His experimental film Nine Muses
(2010) features lines of Li Bai’'s poetry on screen, interweaving classical
poetry with modern imagery to create new layers of aesthetic beauty. At the
Eye Study film library, | was particularly heartened to come across shelves
of books dedicated to Hong Kong and Chinese Mainland films, being so far
from home. These experiences were a profound reminder of the enduring
vitality of Chinese culture across regions and eras, spurring me to share my
insights and lessons learned from this visit.

This issue of Newsletter explores the inheritance and expression of Chinese
culture in film from multiple perspectives, examining how Hong Kong fims
expressed their unique cultural foundation through different eras. The
article ‘The Cultivators of the Age of Idealism—Revisiting the South China
Film Industry Workers Union through Oral History’ recounts the early work
environment and spirit of the South China Film Industry Workers Union
through interviews and relevant historical materials. It reveals how film
industry workers overcame limited resources through mutual support and
voluntary contribution to shape the foundation for film development in Hong
Kong and Southern China.

‘Zhong and Zhongyi: A Preliminary Discourse on Lord Guan Films’ focuses
on the cinematic interpretation of traditional moral values. Guan Yu has
long symbolised loyalty and righteousness, and his image has been
given new historical significance in Hong Kong films from different eras.
The article examines how two films depicting Guan Yu balance dramatic
storytelling with historical imagination, prompting audiences to reflect on
the contemporary value and insights of these virtues. Readers interested
in further exploring this topic are welcome to revisit the article ‘Loyalty and
Martyrdom: From King Hu to Bruce Lee to Johnnie To’, featured in Issue
101 of Newsletter (pages 10-14).

Finally, we hope to offer readers fresh perspectives and inspiration as we
revisit the HKFA's participation in the rich and diverse programmes of the
past six months, including this year’s Hong Kong Pop Culture Festival,
Chinese Culture Festival, Cine Memories of the War of Resistance, and
Hong Kong Intangible Cultural Heritage Month.
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World Premiere of Feast of a Rich Family (1959) (4K
Digitally Restored Version): Current SCFIWU chairman
Cheung Hong-tat (right) ; and Priscilla Chan, Head of
the HKFA (left)
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Honorary advisor Fong Ping reminisces on his
film career and shares anecdotes related to
SCFIWU.

=
164 UiBETIFERRES ' " FLONEEERERANE  BELE - Fib
ALIER 1o 2N 8 (BERTIEEHIE TiE% . ZE8)  (KRAH) 1949 F
488H8-
2 HEFHSRIIHAE S INEHNRESNSERRS - BEEFER (X
EHEE  EMEF TEBEHMSE N TRAERT 1949-2009) (&8 : FRE
ETIEEHSS » 2009) H12-13 0

-

[t A=A
4 FHMERAPRATEE  RIOMOANIN  EBESICERS (IEAEEAE)
(1966 ) °

5 (HBAL) R (BBELR) HAZ-HRXXTEFRAREESUEIR
TRFRE - BFE  IBARBEARS 2B "ARBELEES - 1
B (BRI - SBEXENE "OELHRISTE - iRBH : 1996 £
128208 -

6 REFHSESRORIR 2001 £1 717 BEIORELHBFRT - B
KBRMBNLIER - SEHRERVFEHTRZIHERX
BIRMEXHABRAT  REAXEAINNEEZELT - &8 "REM.
BEERR(BBERAORELERS (2)ERERA—RH - BEANBF) (T
& BIEBREREE - 2001) 0

9 ERNE 2025 F 1A 25 BOMELHTHMEDP - RARELZH SRR
ERHTEXCREERM : MEARKE  TPEHREOERTZET  £8
ESRZABE TEXA ) EREEAS0ER -

BN BREFERBIFHONRAE -



BESEREETFAERT - AT ALt TREFLESHTNNS
/e -

Vice chairman Sze Yeung-ping shares the process of compiling the
SCFIWU's 50th, 60th and 70th anniversary commemorative books.

Whenever | pass by Lion Rock Road in Kowloon City, | instinctively glance at the striking silver
inscription on the side of a six-storey tenement building that reads ‘South China Film Industry

Workers Union’.

The South China Film Industry Workers Union
(SCFIWU)’s most celebrated accomplishment is
undoubtedly the production of four fund-raising films in the
1950s and 1960s thanks to the generous collaboration of
on- and off-screen filmmakers—a rarity in the commercially
driven industry. Behind the silver screen, SCFIWU has been
supported by countless film and performing arts industry
workers who volunteer their efforts to provide welfare
and activities for its members. As SCFIWU celebrated its
75th anniversary in 2024, the Hong Kong Film Archive
interviewed nine veteran filmmakers associated with
SCFIWU from November 2024. These new interviews,
along with historical sources collated from past interviews,
piece together the development of Hong Kong's first-ever
registered organisation for film industry workers.

Back in 1949, when the Cantonese film industry was
troubled by problematic practices, a group of like-minded
and progressive filmmakers initiated ‘The Third Clean-Up
Movement of Cantonese Cinema’’ to address the quality
and subject matter of Hong Kong films. In light of the
industry’s downturn, an organisation was established on
10 July 1949, to provide a channel or association for film
industry workers to protect their rights and promote mutual
aid®, by the elites of Cantonese cinema at the time who
were determined to bring new changes to the industry. The
organisation was co-chaired by Lee Fa, Ng Cho-fan, Wong
Man-lei, Lo Duen, Mok Hong-si, Cheung Ying, Hung Suk-
wan, Joseph Sunn Jue, and Lee Tit. Actively persuaded by
Ng Cho-fan and others at different studios, 367 film industry
workers joined the organisation as founding members. In
accordance with the Societies Ordinance, it was officially
registered as ‘South China Film Industry Workers Union’ on
29 December in the same year.

SCFIWU’s vision was laid out clearly in its first charter:
‘“To foster fellowship, promote the art of film, and enhance
members’ well-being.” The charter also listed 15 specific
matters to be handled®, with the establishment of the
Union’s clubhouse being the top priority. However, sustained
efforts were needed to bridge the gap between ideals and
reality. Early council members Chan Man and Chu Hak both
emphasised in their interviews the Union’s cohesion and
passion. In order to fund the clubhouse’s construction and
other endeavours, members contributed both money and
effort regardless of their financial means. Starting from the
second year of SCFIWU’s founding, the entire membership
mobilised to make four films including Kaleidoscope
(1950), This Wonderful Life (1954), Feast of a Rich Family
(1959), and Men and Women (1964)*. Everyone involved
participated voluntarily®, united as one in their mission and
supported by film studios and companies, exemplifying the
union’s ‘one for all and all for one’ spirit. From its humble
beginning in a rented guest room at Prince Hotel in Kowloon
City, SCFIWU went on to rent the fourth floor and rooftop
of 71 Nam Kok Road before finally building its permanent
clubhouse on Lion Rock Road in 1966.

Since 1950, SCFIWU has maintained both a welfare
and a recreation unit, providing an array of welfare services
and recreational activities for film industry workers. In its
early days, SCFIWU distributed subsidised rice, sold rice
at lower prices, and set up a co-op that provided daily
necessities and festive goods at low prices®. The group also
organised classes for children of SCFIWU members, and
arranged their enrollment at Workers’ Children’s School.
Chu Kar-ning, the son of Chu Chok-wah (a core SCFIWU
member from the 1950s to the early 1990s), recalled
attending classes as a child before studying at Workers’
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Children’s School. He temporarily lived in the old clubhouse
at Nam Kok Road for ease of access to the school, and
went on to work at the Union when it was flourishing in the
mid-1960s. Former president Chow Chung joined SCFIWU
in around 1956 and recalled how Fong Fung and Suen
Ming, the union’s early staff, were attentive to the living and
working conditions of the members. Chow was once asked
by them to introduce contributing actors at Kong Ngee
Motion Picture Production Co. to members. Union staff
would also invite council members to visit hospitalised union
members, showing a deep sense of care and solidarity.

From the 1950s to 1970s, SCFIWU frequently
organised a variety of union activities. In sports, basketball,
table tennis and soccer teams were formed to play
friendly games with other organisations. For recreation,
chess competitions and film screenings as well as
camping and hiking trips were held. In terms of the arts,
the Union established choirs, folk bands, orchestras,
and dance groups to showcase the performers’ talents
in many charity performances, raising funds for disaster
relief and the Workers’ Children’s School. Because of its
close ties with Great Wall, Feng Huang and Sun Luen’,
SCFIWU’s permanent clubhouse became an acting and
dance rehearsal space for young filmmakers of the three
production companies from the 1960s to 1970s, and for The
Movie Star Arts Troupe to prepare for their performances in
Southeast Asia. Therefore, honorary advisor Fong Ping once
described SCFIWU as a ‘training base.’

As the union’s leadership and personnel changed,
its ideals endured. From the 1970s to 1980s, SCFIWU’s
membership gradually expanded from the film industry
(Mandarin filmmakers started to join in the 1950s)
to television, radio, theatre, and other fields. Even
though SCFIWU no longer needs to raise funds for film
productions, it still upholds the mission of promoting film
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Chu Kar-ning fondly talks about his attending discipline
classes, temporarily living and working at SCFIWU.
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art and contributing to the community. In 1991, the Union
unconditionally supported The Banquet, the remake of
Feast of a Rich Family, by Hitamin to raise relief funds for
the floods in the East China region. Since China resumed
the exercise of sovereignty over Hong Kong in 1997,
SCFIWU has been involved in organising Chinese Film
Panorama to introduce the local audience to classical and
new film productions from the Chinese Mainland. SCFIWU
also harnessed its members’ talents and spirit of solidarity
to perform short plays for the ‘8-Hour Elderly Famine’
charity event since 1991. Formed in 1997, the SCFIWU
Drama Troupe presented a drama production in the same
year, produced a stage play for the Hong Kong Federation
of Trade Unions in 2003, and presented three series of
educational speech performances from 2003 to 20086.

Despite an aging membership raising concerns
about new leadership in its recent years, SCFIWU remains
committed to its founding mission of maintaining its
members’ welfare, with strong focus on veteran and
retired filmmakers. According to chairman Cheung Hong-
tat, SCFIWU spends more than $400,000 annually on
distributing red packets to its members, conducts visits
to its elderly members and organises classes for interests
such as Cantonese opera. In addition, SCFIWU offers free
medical check-ups, medical subsidies, as well as subsidies
for life events such as weddings and funerals. The Union
organises activities including trips, birthday parties, festive
gatherings, art-themed gatherings and seminars. Even with
limited manpower and resources, SCFIWU strives to give
back to the entertainment industry workers while fostering a
sense of community.

The Archive’s monograph collating oral history accounts
regarding Great Wall and Feng Huang was aptly titled ‘An
Age of Idealism’® by Wong Ain-ling, former research officer
of the Archive. The title succinctly summarises the spirit of
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Honorary Advisor Tse Pak-keung displays an early membership card.

the two major Mandarin film companies during the 1950s.
The same kind of ideals and passion fueled a group of
Cantonese film practitioners to establish SCFIWU around
the same time®, with a focus on the rights and welfare of
fellow filmmakers. Having listened closely to the oral history
recordings accumulated over more than twenty years, | am
most moved by the unity, bold vision and determination
of the founding filmmakers to realise their ideals. Equally
admirable are the board members who have quietly
dedicated themselves to the Union and worked tirelessly
throughout the years.

Sincere thanks go to the nine interviewees including
Mr Tse Pak-keung, Mr Fong Ping, Mr Chu Kar-ning,
Mr Cheung Hong-tat, Mr Lam Ping-kwan, Mr Sze Yeung-
ping, Mr Chui Hin-wai, Dr Lo Wai-luk and Mr Fung
Ling-siu (in chronological order of interview) for their
precious contributions, which now join the memories and
impressions given by members from other eras in painting
a richer picture of SCFIWU. Their contributions enrich the
historical materials pertaining to Great Wall, Feng Huang
and Sun Luen, as well as their subsequent merger into the
Sil-Metropole Organisation Limited from the late 1960s
onwards. These interviews explored the production cycle
and landscape of co-produced films in recent years. With
the unwavering support of film industry veterans towards the
‘Oral History Series’ since the 1990s, we have been able to
gradually reconstruct the precious living history of SCFIWU
from its inception to the present day. The Archive will edit
the interviews into a short film which will be uploaded to
the Archive’s YouTube Channel in January 2026. They
will be narrated by the filmmakers themselves to deepen
the audience’s understanding of SCFIWU. Unfortunately,
some of the senior flmmakers were unable to participate in
interviews due to physical conditions or busy schedules. We
extend our heartfelt wishes for their well-being.

We also sincerely thank SCFIWU for its generous
donation of film materials in 2023, and for authorising the
Archive to 4K digitally restore and screen Feast of a Rich
Family (1959) this year. [Translated by Richard Lee ] [l

Notes

1 164 film industry workers made an announcement to ‘stop producing films
that are contrary to the interests of our nation and people, that are harmful
to society, and that which poison the minds of the audiences.” Extracted
from ‘Cantonese Filmmakers Launch the Clean-Up Movement’, Ta Kung
Pao, 8 April 1949 (in Chinese).

2  See Lee Fa’s opening speech at the SCFIWU’s inauguration ceremony and
Lo Duen’s preparatory report in Eternal Beauty: The 60th Anniversary of the
South China Film Industry Workers Union, 1949-2009, Sze Yeung-Ping (ed),
Hong Kong: South China Film Industry Workers Union, 2009, pp 12-13 (in
Chinese).

3 Note 2, p 27 (in Chinese).

4 SCFIWU produced a total of five films. In addition to the aforementioned
four, there was also the stage documentary Red Flowers Face the Sun
(1966).

5 According to Chan Man, one of the producers of This Wonderful Life and
Men and Women, each on- and off-screen crew member received only ten
dollars for meals and transport, yet there was widespread support from
everyone because of ‘their dedication towards the Union.” From ‘Interview
with Chan Man’, Hong Kong Film Archive’s Oral History Project. Date of
interview: 20 December 1996 (in Chinese).

6 In an oral history interview on 17 January 2001, then-chairman of SCFIWU
Chu Hung said that the demands for affordable rice and festive goods among
members gradually disappeared with the emergence of supermarkets.

7  Great Wall Movie Enterprises Ltd, Feng Huang Motion Picture Co, and Sun
Luen Film Company.

8  Oral History Series (2): An Age of Idealism: Great Wall & Feng Huang Days.
Wong Ain-ling (ed), Hong Kong: Hong Kong Film Archive, 2001.

Lo Wai-luk, in his oral history interview conducted on 25 January 2025,
delved into the origin of SCFIWU and its connection to the socio-cultural
atmosphere at the time. Under the distant influence of southbound
migration of cultural figures and the founding of the People's Republic of
China, leftist and progressive filmmakers embraced the ideal of ‘pursuing
the light’ and forging solidarity.

Kit Poon is a Project Researcher of the HKFA.
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The permanent clubhouse located on Lion Rock Road in Kowloon City, was built
through members' tireless fundraising efforts from 1950 to 1966.
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General Kwan Escorts His Sisters-in-Law on a Thousand
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(BEA B TREIRE) (1956) :

(Zi#2) 3RE (HEE ) AR THEFZHEAN
(FA7EE)

Kwan-Ti, God of War (1956):

(from left) Diao Chan (Tang Bik-wan)
seduces Guan Yu (Kwan Tak-hing) under
the moonlight.



uan Yu, also known as Guan Yunchang, was a famous general during the Three Kingdoms
Gperiool1 . Ensuing dynasties bestowed many titles upon him, leading to his eventual veneration
as Saintly Emperor Guan (Saint of War) by court officials and the populace alike. Tales of Guan Yu
populate the pages of history and literature alike, and he is depicted in manifold forms across media

including novels, Chinese regional opera and films.

The likely basis for Guan’s enduring image is his
prominence in Records of the Three Kingdoms, a 3rd
century chronicle that recorded history through the
exploits of distinctive individuals. Guan’s legacy was further
embellished and even deified in literature such as Romance
of the Three Kingdoms, as well as in Chinese opera.
Another possible reason is that the turbulence of the period
from Eastern Han to the Wei and Jin dynasties set the stage
for a wealth of fascinating stories and intriguing figures.

Guan Yu, often referred to as Lord Guan (‘Guan Gong’
in Cantonese), was glorified through centuries of popular
culture for his prowess, gallantry and loyalty. Yet he could
not escape his fate of being captured and beheaded
after defeat in battle. The Shu Han kingdom, to which he
pledged his fealty, was also destroyed by its rival Cao Wei.
He is an archetypal tragic hero and, as such, his legend is
worthy of both salutation and lament. As with other fearless
generals known for their heroic sacrifices such as Yue Fei
and Yuan Chonghuan, Guan’s tragic fate accentuates his
loyalty, earning him reverence as the ‘Duke of Zhongyi’ in
centuries to come. Thus, he became a paragon of Chinese
cultural ideals, his life celebrated in orthodox narrative and
immortalised in folk legends. The Chinese word zhong
( B ), according to Wikipedia, describes those who are
‘sincere, dedicated, and does their utmost to fulfil their
duty’. It can also denote loyalty and selflessness towards
others, or to one’s empire or monarch. The term zhongyi
( B & ) is defined by Education Encyclopedia as ‘a loyalty
that upholds righteousness’, which entails devotion to one’s
duty while adhering to one’s word and principles. These
two qualities can be discerned in the Lord Guan portrayed
in Kwan-Ti, God of War (1956) and General Kwan Escorts
His Sisters-in-Law on a Thousand Mile Journey (1957), two
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films featured in their 2K digitised versions as part of the
Hong Kong Film Archive programme of the Chinese Culture
Festival 2025 ‘Cantonese Opera Films: The Legend of Guan
Gong’.?

In this duology that is in fact two chapters of the same
film, Lord Guan’s zhong manifests on multiple fronts: to his
empire, his leader and his brothers, respectively the Han
sovereignty, the Han nobleman Liu Bei who is his superior in
the empire, the same Liu Bei to whom he vowed devotion,
together with another Han faithful Zhang Fei, under the
fabled Qath of the Peach Garden.® Lord Guan upholds the
hierarchy between ruler and subject, order among brothers,
and faithfulness among friends, in perfect keeping with
the Three Cardinal Guides and Five Constant Virtues in
Confucian tradition. Furthermore, Lord Guan exemplifies
the qualities of zhongyi with his fraternal devotion to Liu
Bei, fuffilling his moral and sentimental obligations. Stories
from the Eastern Han to the Wei and Jin dynasties were
popularised in the ensuing centuries in various forms of
Chinese folklore, such as legends, vernacular novels and
Chinese operas. Between the late Yuan and early Ming
dynasties, Luo Guanzhong drew upon historical texts and
mass culture in compiling Romance of the Three Kingdoms,
which went on to enjoy wide and lasting popularity.
Featured within is the story of Liu Bei, Guan Yu and Zhang
Fei swearing brotherhood at the Peach Garden, which has
since become a classic allegory in Chinese culture, often
seen for example in various genres of Hong Kong cinema.
During the tumultuous Three Kingdoms period, it was only
inevitable that loyalty and justice would clash. At one point
in history, Guan, a Shu Han general, surrendered to Cao
Cao’s kingdom of Wei. In Kwan-Ti, God of War, this incident
is presented as Guan capitulating to protect Liu Bei’s family.

(BALTFERXIEY (1957) :
EfEE (A—) BR (A=) - REX (AH)

General Kwan Escorts His Sisters-in-Law on a Thousand Mile
Journey (1957): Kwan Tak-hing (first from right), Lai Yee
(third from right), Fung Wong Nui (fourth from right)



(FAARTEsRE) (1956) : RAEE (£=)
Kwan-Ti, God of War (1956): Kwan Tak-hing (third from left)

He also vows to leave with Liu’s family to join Liu if his
whereabouts become known, reaching a consensus with
Liu’s wives before surrendering. Cao Cao admires Guan
and treats him respectfully, but Guan remains dedicated to
Shu Han, a condition lionised by popular culture as ‘body in
the Cao camp but heart in Han’. Cao Cao therefore tasks
the beautiful Diao Chan to win him over. Guan however
reprimands Diao Chan, bringing her to her senses on a
moonlit night, upholding his loyalty as well as his principles.
His conversion of Diao Chan is described in Chinese as shi
[#8], a word cited in the Chinese title of Kwan-Ti, God of
War — ‘Guan Gong Yue Xia Shi Diao Chan’, meaning ‘Lord
Guan shi Diao Chan under the moon’.

The word shi in the title is worth exploring. In Chinese,
it can carry the possible connotations of explain, release or
something else. In the fim, Diao Chan also acts according
to zhongyi. She seduces Guan but acts without malice. Her
ultimate suicide upon failing the task in fact preserves her
integrity and dignity. Is it possible to interpret the meaning
of shi as Lord Guan explaining to her the moral principles,
resolving her inner conflicts before she pursues a final
release?*

Cao Cao is refreshingly portrayed in the fim as also
possessing a sense of zhongyi, contrary to his usual
villainous image in popular culture. He treats Lord Guan
with respect and honesty. The honey trap he lays with Diao
Chan is actually an underhanded scheme introduced by his
subordinate. This oft-portrayed, iconic baddie is played by
Lau Hark-suen, a veteran actor best known for his villainous
roles. The departure from Cao Cao’s stereotypical image
was sure to surprise viewers of Cantonese and Cantonese
opera films at the time, resulting in unexpected dramatic
effect.

The notion of zhongyi can be readily explained in writing
and, if necessary, supported by citing classical texts. But
how does such a conception find expression in film, given
the medium’s emphasis on visual imagery? First of all, for
the two films in question, words still serve a purpose. As
a medium, motion pictures consist of multiple elements,
among them the words in dialogue, narration and lyrics.
Joseph Sunn Jue and Moon Kwan Man-ching, the films’ co-
directors and co-screenwriters, made liberal use of narration
and songs (the practice of shuochang, meaning “saying and
singing”) to emphasise Guan’s righteousness. Other devices
include relying on characterisation and plot development to
highlight his moral rectitude.

In visual terms, these Cantonese opera films bring out
moral values in a stylised approach integrating stage gongjia
with film mise-en-scéne.® In Chinese opera, there is a mini-
genre of performance of ‘Guan Gong’, a rare instance
where the repertoire is directly named after a character.
The quintessential artistic portrayal of Lord Guan has been
forged and refined through countless interpretations over
the years: a commanding and noble presence with arched
brows and phoenix-like eyes; finely placed strands of hair
and beard on a red-painted face; vested in green robes and
golden armour; and armed with the Green Dragon Crescent
Blade and a red riding whip. On the opera stage, there
are set movements, mannerisms and facial expressions
associated with the role of Lord Guan, such as glaring,
stroking and throwing back his beard, and puffing up his
cheeks. Actors must emphasise his natural aura of authority
and composure while displaying a mastery of both vocal
technigues and stage movements, in ways that complement
the majesty of luogu (gong-and-drum) music.® Kwan Tak-
hing, playing the title character, has long been hailed as a
‘Living Lord Guan’. With a pillar-like stance and an imposing
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presence, he vividly brings to life a man of righteousness
and principle.

Balancing the stylisation of Chinese opera with fim
realism, the directors and screenwriters aptly employed
cinematographic techniques to convey Lord Guan’s qualities
that are typically expressed through operatic choreography.
For instance, stage conventions such as ‘Passing through
the Three Corners’ (three characters in different physical
positions moving on the stage simultaneously) and ‘Heading
to the Four Gates’ (one character traversing the four corners
of the stage) are utilised to depict Lord Guan’s relationship
with other people and his surroundings. As an individual
interacts with the collective, the Confucian quality of
interdependence is brought to the fore. The audience is thus
reminded that a hero’s calibre is built upon his responsibility
towards the people. Furthermore, in the “road movie”
General Kwan Escorts His Sisters-in-Law on a Thousand
Mile Journey, Lord Guan rides through locations like Yellow
River crossings and mountainside old towns, alluding
to how the hero becomes one with nature, the classical
Chinese principle of ‘harmony between man and nature’.

The manifestation of moral values can also be
externalised by an actor’s performance. One such example
is the outward expression of propriety, which in turn mirrors
a character’s inner world. In the two films, the Lord Guan
played by Kwan Tak-hing always treats others with courtesy.
Whether it is towards his sisters-in-law, subordinates, Cao
Cao, Diao Chan or even Zhang Fei, his sworn brother who
has once mistaken him for a traitor, Guan remains modest
yet confident. He is a perfect embodiment of the Confucian
ideal that ‘subduing one’s desire and returning to propriety is
true benevolence.” Through the film’s overt depiction of Lord
Guan’s propriety, his zhongyi, among other inner qualities,
are made apparent.
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1% TEREYERZ ) (Road Movie) » (BALTEXIEY (1957 ) EFAEND ~ LLEHIMEZMNE - BEFHAMERREEARAS —HEHE -
Akin to a road movie, General Kwan Escorts His Sisters-in-Law on a Thousand Mile Journey (1957) follows Lord Guan on his journey, alluding
to the hero becoming one with nature.

The idea that ‘the text carries the truth’ is central to
Chinese art, which can be extended to more mediums than
just literature. Throughout the ages, be it from sophisticated
poets or village bards, any form of artistic texts has had the
function or even responsibility to carry and deliver moral
messages. In eras past of limited general literacy, popular
media such as Chinese operas and vernacular novels
served to both entertain and educate. This practice evolved
in the 20th century to apply to the emerging medium of film.
Stories about Lord Guan are not only engrossing but also
awe-inspiring though the extent of their influence on morality
is difficult to determine, as the moral function of art has
long been hotly debated all over the world. Nevertheless,
Chinese works of art like the films on Lord Guan, born
from the confluence of history and imagination, have given
rise to many stirring portrayals of Chinese moral values.
These works have left an indelible mark on artistic history,
as testaments to the ideals of zhong, zhongyi and other
Chinese concepts. [Translated by Richard Lee] ll

Notes

1 ‘Cantonese Opera Films: The Legend of Guan Gong’, ProFolio, Hong Kong
Film Archive, Issue 115, June 2025, p 10. Programme introduction written
by Yuen Tsz-ying.

2 ‘Kwan’ is one of several transliterations of the word [ B ] to Cantonese and
‘Kwan Ti’ translates as ‘King/Emperor Guan’.

3 There is no historical record of the Oath, which is a fictional episode in the
immensely popular and influential 14th century novel Romance of the Three
Kingdoms. Also, the two films mentioned in this article have considerable
discrepancies with historical sources. For example, there is no credible
historical record of the character Diao Chan.

4  Special thanks to Henry Ng from the HKFA’'s Research and Editorial Unit,
for contributing his meaningful insight on the word shi.

5 Refers to film mise-en-scene, which is different from that of stage.
See Note 1.

Sam Ho is a Museum Expert Adviser and film researcher.

Special thanks to the late Mr Lee Gee-hing
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As six months pass by in the blink of an eye, we look back at the array of exciting programmes presented
by the Hong Kong Film Archive from May 2025, which focused on Hong Kong pop culture, Chinese
culture, and the commemoration of the 80th anniversary of the victory of the Chinese People’s War of
Resistance Against Japanese Aggression and the World Anti-Fascist War. In addition to a themed exhibition
and film screenings, the HKFA held many pre- and post-screening talks where audiences engaged in lively
cinematic discourse.

F T SLEN 2025
Hong Kong Pop Culture Festival 2025

PREEMRE — KB\ > W THEREEZREE R

Legends of HK Film Comedies, 1980s and 1990s Exhibition
(30/5/2025-19/10/2025)

HEETIE N\ W TERBIAONSESEIESY ?EF%
FEE BRSERR  KASRREED  RIRBERE
23 BEHBAARRE c BESESBRITVLE &
rSig+= 0 BRERSE30B8E108 1988 1THBRS -
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Who could ever forget the crowd-pleasing Hong Kong
comedy films from the 1980s and 1990s? Hong Kong’s
pantheon of master comedians, each with their distinct flair,
weaved iconic lines and creative scenes into the classics
we know and love to this day. In support of the theme ‘More
than Joy’ of this year’'s Hong Kong Pop Culture Festival, the
HKFA held a themed exhibition that showcased the unique
charm of Hong Kong’s comedy films through selected film

clips, oral history excerpts, classic songs and posters, RERE-BAER  BEEBEREN - L +FRBEHED -
recreating the joyous moments they brought to the silver The paper craft wall depicts Hong Kong's charming cityscape with references
screen to classic film scenes.
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Chinese Culture Festival 2025
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Tracing Qin and Han Through Cinema
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BSENIRIEREEDR : (ZiE) R - BEREBRATA - EXBRREE
Stars gathered at the opening screening: (From left) Jade Leung, Joyce Koi and Stephen
Shin, Bonnie Wong and Cheung Hong-tat
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(28/6/2025-24/8/2025)

Those who have studied Chinese history will know that the Qin and Han
dynasties laid much of the foundation of Chinese culture and deeply influenced
its development thereafter. In support of the Chinese Culture Festival 2025,
the HKFA curated 8 films set in the Qin and Han dynasties, screening them
between 28 June and 24 August. Audiences embarked on a cinematic journey
across time and space, experiencing the splendor of the past. On 28 June, the
opening film The Great Conqueror's Concubine (1994) (4K Digitised Version) was
screened at the Grand Theatre of the Hong Kong Cultural Centre. A special pre-
screening talk was hosted by Thomas Shin, featuring director Stephen Shin,
cinematographer Cheng Siu-keung, and martial arts choregrapher Benz Kong
Tao-hoi, who shared behind-the-scenes insights to an enthusiastic audience.
The remaining seven films, including A Terra-Cotta Warrior (1990) (2K Digitised
version), Dream Lovers (1986), and Three Kingdoms: Resurrection of the Dragon
(2008) etc., were screened from 29 June to 24 August.

g a. % ¢

W (=) 5 - SEACA - B A - SFRETES - BEEA
N AN REINES T - BRE—RBEER (5B ) JISBHATE
M WAGH -

(From left) Thomas Shin, director Stephen Shin, cinematographer Cheng
Siu-keung, martial arts choreographer Benz Kong Tao-hoi, actor Lau Shun &
Too Siu-chun, scriptwriter Sze Yeung-ping and Kenxi Lau, Assistant Curator |
(Programming) of the HKFA taking a photo with the audience.
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Chinese Culture Festival 2025

(Zz#e) NEERBKREE - BEEN -
HITERETEIE

(From left) Priscilla Chan, Head of the HKFA;
director Yonfan; executive director Lee Yat-fung
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Yonfan signing for the audience.

TEBMANAE L — CGRIE) (2024) misem:

Intimate Moments with The Master: Crossing Years (2024) Hong Kong Premiere

EMEXNOALHEWEEFRERZF  EEDHE  FBEGTS
NEERBMETEZXE (1924-2023 ) TN o EFEZGNER
CHEREEXERDE  R2012FRELBRIBI=X
MAESE "B, BBRRX - G A ERETIKEE o
BB BMMNE SR/ REMRCIRS OGBE) (2024 ) 0
S EBTE ARt BRAS 2R - EXEERS8 B3B8 2-k
CBE)Y BHEEM - WHR8H 17 ~ 23 ~ 30 BEIT=IZMR o
POISHIRIIERINE S - S=12BE BB NTE © bERM
FEER  B#—I12R08EIT SR RIZFEE - b—RED
PEER (BB ) RBEEH o It - BRIEETERINMIS T
RPEMLEMBIS 0 BELRENISEHE @ BE5/0Y
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An artist’s life is often interwoven with their craft—a fact that
held true for master painter Huang Yongyu (1924-2023),
a national treasure whose works blended Eastern and
Western traditions across different eras. Director Yonfan
had forged a connection with Huang as early as the 1970s.
Three days before the Chinese New Year’s Eve in 2012,
they engaged in candid conversations about life and art at
Wanhe Hall, Huang’s studio. The precious film segments
captured there form the documentary Crossing Years (2024).
With the kind support of partner organisation Far-Sun Film
Co Ltd, the HKFA presented the Hong Kong premiere of
Crossing Years on 3 August. This was followed by three
screenings on 17, 23 and 30 August. Post-screening talks
were held after all four screenings: the first three featured
director Yonfan as speaker, with Priscilla Chan, Head of
the HKFA acting as the moderator; the final one featured
executive director Lee Yat-fung as speaker, moderated by
May Ng, Assistant Curator | (Programming) of the HKFA.
Two additional free screenings, under the ‘Chinese Culture
for All: A Special Performance Series’ programme, were
held exclusively for students. The remarkable film and the
talks helped audiences across different generations gain
insight into the master’s profound reflections on life and art.

(3/8/2025-30/8/2025)

() EHE—GDIEER (58 ) REE - JITEEFRIE
(From left) May Ng, Assistant Curator | (Programming) of the HKFA, executive
director Lee Yat-fung

BRI REAREOEERARSKEMZERE -
Thank you to our special guest, Tina Liu, for sharing her precious family photos
with Huang Yongyu.
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Cantonese Opera Films: The Legend of Guan Gong
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Chinese Culture Festival 2025
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Movies To GO

L SRR R ) L RO

Guan Yu, the famous general from the Three Kingdoms period, is renowned
for his loyalty and righteousness. Legends of Guan Yu have been frequent
subjects of adaptation in Chinese opera. Cantonese opera, which values
traditional simplicity and elegance, places heavy emphasis on the portrayal of
the general’s stature and demeanour. Among the many Cantonese opera films
featuring Guan Yu in the 1950s and 1960s, the HKFA selected and screened
five films, showcasing the masterful techniques of actors Sun Chu, Kwan Tak-
hing, Leng Wah Hang and Yu Zhanyuan. The post-screening talks for General
Kwan Guards the Huarong Path Lau Bei Crosses the River to Meet His Bride
(1957) on 31 August and General Kwan Escorts His Sisters-in-Law on a
Thousand Mile Journey (1957) (2K Digitised Version) on 7 September featured
Professor Yuen Siu-fai as speaker, moderated by Yuen Tsz-ying. After the latter
screening, David Quan, son of Kwan Tak-hing, delivered an earnest and moving
impromptu speech.

‘Integrating Traditional Morality with Modern Reality:
Sil-Metropole Retrospective’ Film Screening in Beijing

(16-18, 23-25/5/2025)

(30/8/2025-7/9/2025)
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The ‘Integrating Traditional Morality with Modern Reality: Sil-Metropole
Retrospective’ screening programme was held at the HKFA last year.
Following its success, the HKFA again partnered with Sil-Metropole
Organisation Limited in May 2025 to bring the programme to Beijing.
Co-presented with the China Film Archive, the programme screened 16
Sil-Metropole classics, including Father and Son (1981) and Full Moon in
New York (1990), showcasing collective memories and cultural imprints from
different eras. Each screening was accompanied by a pre- or post-screening
talk presented by veteran film critics, allowing film lovers in Beijing to deeply
immerse themselves in the evolution of Chinese films and culture.
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Cine Memories of the War of Resistance (30/8/2025-20/9/2025)
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To commemorate the 80th anniversary of the victory of the Chinese People's
War of Resistance Against Japanese Aggression and the World Anti-Fascist War,
the HKFA for the first time collaborated with the Hong Kong Museum of the War
of Resistance and Coastal Defence, Hong Kong Museum of History, and Hong |
Kong Heritage Museum to jointly present the thematic screening programme. Six A
films produced between 1941 to 2024, set during the War of Resistance, were
selected. 16 complimentary screenings were held from 30 August to 20 September,
with three taking place at the HKFA cinema. The three films screened were: The
Sinking of the Lisbon Maru (2024), a deep dive into a historical event during the
Second World War; Ten Thousand Li Ahead (1941) by director Cai Chusheng; and =~ :

Roar of the People (1941), one of the HKFA's ‘100 Must-See Hong Kong Movies’. EREBREIERS| AV ERSHA -

Dr Henry Chiu and Kenxi Lau, Assistant Curator | (Programming) presented pre- u%arﬁﬁ%%ymgﬁgﬁamr#%ﬁ »

. . . . . The screening programme attracted a large audience.
and post-screening talks. A special screening of The Sinking of the Lisbon Maru  gjpcere thanks to the Southern Film Culture
was held for students to inspire viewers of all ages to learn more about the War of = Foundation, our partner organisation.

Resistance.
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Discovering ICH Through Cinema—
Screenings and Pre-screening Talks of The Dutiful Daughter Chu-chu

(21/6/2025)

N
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As part of the Hong Kong ICH Month 2025, the HKFA specially
presented three screenings of the classic Cantonese opera
film The Dutiful Daughter Chu-chu (1966) on 21 June, allowing
audiences to revisit a precious artistic heirloom that showcases
the profound cultural and historical significance shared by
Cantonese opera and film.
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Follow us on Instagram for more fantastic
programme highlights and news.
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Movies To GO
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Kenxi Lau, Assistant Curator | (Programming) of the HKFA
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On-site exhibition co-organised by the HKFA and KOFA
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Pre-screening talk for A Better Tomorrow (1986)
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Post-screening talk for The Story of a Discharged Prisoner (1967):
(From left) Sungji Oh, Curator of the Programming Team, KOFA;

Stepping into the Korean Film Archive (KOFA), one is
greeted with Leslie Cheung’s dulcet tones accompanied by
a familiar melody. The theme song of A Better Tomorrow
(1986) echoes through the lobby as the prelude to the
film’s screening under the ‘Movies To GO — Hong Kong
Week 2025@Seoul — Border Crossings in Hong Kong
Cinema — Korea’ programme. This scene, as recalled by
Kenxi Lau, Assistant Curator | (Programming) of the HKFA,
exemplifies KOFA's deft use of film music before each
screening to set the mood and elevate the anticipation
of moviegoers entering the theatre. As the reverberating
tune ushers the audience to their seats in the dark, classic
scenes begin to unfold on the silver screen.

The programme was held in Seoul from 15 to 25 Oct
2025. The curatorial team at the HKFA conferred with KOFA
to co-organise film screenings and an on-site exhibition,
looking back on past collaborations between filmmakers
from both regions. The film selection was informed by the
desire to showcase the history of Hong Kong-Korea co-
productions. While such productions had existed as early
as the 1950s and 1960s, many details are sadly lost to
time. The extensive investigative efforts of both archives
culminated in a screening programme comprising King
Hu's The Valiant Ones (1975) (4K Digitally Restored

BEBMMRETAR GRS E) (1967 ) RBRIZ :
(Z#E) B - A2 - KRH

Film critics from Hong Kong and Korea share their thoughts at the post-
screening talk for The Story of a Discharged Prisoner (1967):
(From left) Joyce Yang, Sam Ho, Sungchul Ju

translator Suzuki Hon; Claudia Lung, wife of the late director
Patrick Lung Kong; Priscilla Chan, Head of the HKFA

Version) and Come Drink with Me (1966) (Digitally Restored
Version); the Hong Kong-Korea co-produced Special Agent
X-7 (1967) (2K Digital Version) and The Brave Tanks (1968)
(2K Digital Version); John Woo's A Better Tomorrow (1986)
(4K Digitally Restored Version); and Patrick Lung Kong’s The
Story of a Discharged Prisoner (1967) (4K Digitally Restored
Version).

The six films selected for the programme formed
several thematic pairs. Special Agent X-7 and The Brave
Tanks represented early Hong Kong-Korea collaboration
in the 1960s. A Better Tomorrow and The Story of a
Discharged Prisoner share identical Chinese titles, depicting
fraternal bonds and heroism in different eras. At KOFA's
suggestion, Come Drink with Me was selected to reunite
Korean fans with actress Cheng Pei-pei on the silver screen;
the HKFA thus chose The Valiant Ones (also directed
by King Hu) to be the opening screening. According to
Lau, this idea materialised when members of the HKFA
conducted a site visit in Korea earlier in the year-during a
test screening of The Valiant Ones, a scene showing Seoul's
Gyeongbokgung in 1975 drew surprised exclamations
from the Korean staff. ‘We believed that audiences in Seoul
would react similarly.’

Wooden Homes and Brick Phones

The screenings welcomed many viewers from different
generations. We were greatly moved by the ardent support of
Mrs Claudia Lung, wife of the late director Patrick Lung Kong.
Arriving in Korea ahead of the HKFA team, she graced each
screening with her presence, and addressed the audience
onstage after a screening of The Story of a Discharged
Prisoner. ‘Why throw Patrick Tse Yin’s character into prison
again instead of giving us a happy ending?’ Patrick Lung
Kong’s answer to this question from his investors at the time
was featured in a short Restoration Stories video, shown in
the exhibition at the venue—in an interview conducted by
the HKFA, Patrick Lung Kong comments that by returning
the hero to prison despite his atonement for his crimes, the
film presents a profound indictment of social injustices at the
time.

2l



Viewers remarked upon The Story of a Discharged
Prisoner’s depiction of Hong Kong, expressing surprise at
the presence of wooden huts in a city that was considered
advanced at the time. Some noted that Mark’s (Chow
Yun-fat) use of a ‘brick phone’ (an early mobile phone) in
A Better Tomorrow had given audiences in 1980s Korea,
which was in the early stages of economicdevelopment, a
glimpse into the future.

Korean film critic Sungchul Ju participating in the
programme astutely observed that Hong Kong films set
in the 1960s often subtly included Singapore in their
plots. In The Story of a Discharged Prisoner, the jailed

protagonist lies to his family that he had gone to Singapore
for business; In the Mood for Love (2000) shows its main
character holding an unused ticket for a ship to Singapore.
These seemingly coincidental inclusions all seem to hint at
the unique link between Hong Kong and Singapore. ‘In fact,
Singapore was not only an important market for distributing
Hong Kong films, but also actively participated in Hong
Kong film investment and production—for example, The
Story of a Discharged Prisoner was produced by Sun
Ngee Motion Picture Production Company, a Hong Kong
subsidiary of the Kong Ngee Motion Picture Production
Company from Singapore,’ explained Lau.
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Mr Kim, a local fan of films

Movie buff Mr Kim shares his
passion for Hong Kong cinema: A film lover ever since owning his
first video player in 1986, he can effortlessly recite dozens of Hong
Kong film titles. He has watched A Chinese Ghost Story (1987), An
Autumn’s Tale (1987) and A Better Tomorrow (1986) nearly a hundred
times, and deeply appreciates Hong Kong pop music. After seeing it
for the first time through the programme, he has added The Story of
a Discharged Prisoner to his list of Hong Kong films to revisit time and
time again.

fili FILM EDITOR
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So the most important task in the editing process.was
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Film editor Wong Yee-shun being interviewed in a Restoration Stories video.
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The version of Patrick Lung Kong's The Story of a Discharged Prisoner
(1967) screened in Seoul was edited by film editor Wong Yee-shun, and
is 13 minutes shorter than the original. The HKFA commissioned the 4K
digital restoration of this re-edited version, which had its world premiere
as part of the programme. In a short Restoration Stories video, Wong
describes the arduous task of re-combining sound and image to create
a new version with a brisker pace.
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Korean subtitles are displayed vertically on the right edge of the screen
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KOFA's operational procedure deeply impressed Lau: all screenings
were free, requiring only pre-registration or on-site ticket collection
through a streamlined process; audiences could bring drinks (but
not food) into the theatre; latecomers were strictly prohibited from
entering; film music played in the lobby before each screening. Lau
observed that the Korean subtitles were placed vertically on the right
side of the screen, harkening to the aesthetics of traditional classic
texts without interfering with the compositions of the films’ scenes.

EECal BIZEN R A EEHY
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Pre-registered moviegoers,
and those who collected
their tickets at the venue
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Lau learned greatly from her visit to the Paju Preservation Center in
Gyeonggi. The Center facilitates the entire film restoration process:
from film scanning, sound synchronisation, colour correction to
film printing. The storage system is intricately designed, and each
costume is assigned a barcode, and attached with the relevant
information for the corresponding film.
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MUSEUM PUBLICATIONS AND
SOUVENIRS MEGA SALE

2025.11.17-2026.1.16
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e & 75 &% Donors 15.1.2025-30.9.2025
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KIRIREFIR/AT R 5TTE Celestial Pictures Ltd. Mr Cheung Chi-leung, Jacob
HIFERAT RUELL Leadfair Limited Mr Lee Wan-fung, Alex
TREE (F8) BRAT EREZIRIRST S Sil-Metropole Organisation Ltd. Ms Li Siu-king
ESREFREBRAT EiCEs Tt The Shaw Foundation Hong Kong Limited Mr Lo Chi-ying, Neco
IREBEHRRAT EIEBA L The Wonder Film Production Limited Mr Ken Mar

BFEtE Mr Au Yeung Ping-woon Mr Ng Kwai-lung
RERETE Sit0sRsTE Ms Susie Au The late Mr Ng Lik-fong
FXIFL L Mr Ken Mar Mr Chang Kee-lung Mr Vincent Paul-Boncour
=EIESTE Mr Vincent Paul-Boncour Ms Sylvia Chang Mr Tse Pak-keung
EBERL LT Mr Cheng Kai-ming

ZANEEYF UL TS ! Thank you!
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In addition to the two major events, the Hong Kong Pop Culture Festival and

the Chinese Culture Festival, please stay updated on our website and social

media platforms for highlights of other exciting programmes. 28
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Presented by The Hong Kong Film Archive
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Exhibition Hall, Hong Kong Film Archive
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