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Hong Kong Filmography Vol Vil (1970-1974) and Vol Vil (1975-1979) cover the
entire1970s.
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At a seminar on The Golden Era (2014) not too long ago, Ann Hui mentioned that making a film about
the 1930s in the 21st century provides her with a point of reference to reflect on the time that she
lives in. The past and the present — are they not the kind of questions over which those of us who
undertake archival work also ponder? Is an archive not a bridge that crosses over time and space”?
Volumes VI and VIl of the Hong Kong Filmography Series, the latter released just recently, cover
the entire period of the 1970s. The series sets out to construct the overall picture of the evolution of
Hong Kong films on the basis of exhaustive research, and document all Hong Kong films that are
known to us, including the good, the bad and the very bad. Those truly moving ones are like wine that
tums all the more aromatic with the passage of time. Also, for example, some crudely made works
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of the kung fu genre were so well received by audience overseas that they had assumed the status
of ‘cult fims'. We sincerely hope that future film buffs and researchers will come to conduct in-depth
investigation of those curious phenomena of Hong Kong film. [clkwok@lesd.gov.hk]
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(Back row from left) Derek Wan; Chan Wing-chiu;
Jimmy Wong; Alex Cheung; Raymond Lam; Adam Tam,
Chairman of event partner The Hong Kong Society of
Cinematographers; HKFA Head Janet Young; (middle row
from left) Allen Wan and Tony Ngai, representative and
General Manager of Salon Film (HK) Ltd; Paulo Chan;
Richard Wong; HKFA Programmer (Cultural Exchange)
Cecilia Wong; (front row from left) Terry Leung, Regional
Marketing Manager (Asia) of ARRI ASIA Ltd; Anna Lo;
Henry Chung; Ringo Chan; Li Yiu-ming
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(From left) Cecilia Wong; Chan Tin-shing, HKFA donor
who has contributed greatly to this exhibition, and his
daughter; Alex Cheung; Janet Young
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(From left) Freddie Wong, Janet Young, HKFA Acquisition
Officer Priscilla Chan, Cecilia Wong
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Remembrance of the Avant-garde:
Archival Camera Collection Exnibition
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The Remembrance of the Avant-garde: Archival Camera Collection Exhibition
opened on 11 July. Alongside a dazzling parade of 60 hard-to-find cameras
that spanned across decades from the 1910s to 80s, the exhibition also
features interviews with celebrated cinematographers and excerpts of their
work — Andrew Lau on City on Fire (1987), Peter Pau on The Bride with White
Hair (1993), Arthur Wong on Visible Secret (2001) etc — plus interviews with
experimental filmmakers such as Chan Tin-shing, Freddie Wong, Alex Cheung
and Li Yiu-ming.
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%51 | Movie Talk
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Photographer-director Peter Yung Wal-chuen
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Curated by veteran film scholar Law Kar, ‘Movie
Talk’ features photographer, producer cum director
Peter Yung Wai-chuen as the guest for Part VI. Film
screenings and an exhibition are held at the same
time to showcase the varied achievements of this
New Wave auteur. The programme also sheds
light on his lifelong friendship with Oscar-winning
Hollywood cinematographer James Wong Howe,
who has been central to his success in film.

At the 26 July seminar, Yung shared his fond
remembrances of his mentor Wong, and brought
with him some precious photos and newspaper
clippings to walk down the memory lane with the

audience. Yung also recalled how he struggled to
make films in Xinjiang and other faraway regions
when China first opened its door to the outside
world in the late 1970s. Many of the films selected
for showing this time are absolute eye-openers.
Audiences were particularly interested in the
documentaries about the drug trade.
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Peter Yung (left) with Law Kar, curator of the

programme
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(From left) Peter Yung's wife Portia Ip, Law Kar,
Peter Yung, Albert Lee
2 HER () HRBSHEEEE
Peter Yung (left) with younger brother, Dr Raymond
Yung
(=) Z=tatk « Stz - AHE - BF
(From left) Li Cheuk-to, Peter Yung, Sek Kei, Law Kar

()

fie "ok, TEASEE—IBERITAY TEHIESZEMEI{T——  To tie in with the ‘Movie Talk’ programme, an exhibition titled ‘Artifacts of Cinematographers James Wong
ESENSLREEXYE,  BRLERELEBEX  Howe and Peter Yung' is now running at the Film Archive 1/F lobby, putting on display a wealth of prized
Y BHETRERERNBEREM - S42RTR(EM  possessions such as Wong's filming equipment, as well as storyboards and production stills of Yung's films.
NFERETHBER LIERE  RBZ9H290 - On view until 29 September.
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Bell & Howell Model 2709: American-made 35mm camera from the
silent film era of the 1910s. Equipped with a four-lens rotatable turret, it
was a major breakthrough at the time. On loan from Salon Film (HK) Ltd.

4 FEBEZEBH "Mitchell NC 10B, 35 KIEEIH 1930¢{t
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Mitchell NC 10B: American-made 35mm camera first came onto the

market in the 1930s. NC is the abbreviation of Newsreel Camera. | -

Donated by Golden Harvest (HK) Limited.

NE—MENEER (8BS Zﬁﬁﬁmlﬁz’uﬂa@) &

REAE11H28 - QILURF—‘F& AEMZERIIFLANERPE () RISERMERTT (£) B0RKL
2 ERRYNREAREER - FEEHE2119 7385§ﬂ BRRR
Running till 2 November. Schools, registered charitable and non-profit- Kit Wong, Assistant Curator Il (Film-related Material
making organisations are welcome to sign up for free guided tours. Gallery Conservation) (left) and Conservation Technician
walkthroughs also available for the public on Sunday. Please call 2119 7385 Chang Yu-ping assembling and arranging the exhibits
for details. with great care.
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ung Yuk-yi plays a nude model!

And Ma Si-tsang plays the
Thin Man! Watching the pre-war
Hong Kong films recovered in 2012
by the Hong Kong Film Archive,
we are frequently greeted with
enchanting surprises, not to mention
being enlightened with a better
understanding of Hong Kong cinema.

Yung Yuk-yi is a familiar figure
to those who watch Cantonese
films on a regular basis. A perennial
presence in 1950s cinema, she was a
character actor who, like most of her
character peers, was often typecast,
playing mostly ageing women in
negative lights, the likes of irascible
mothers, callous aunts and intolerant
neighbours. Frequently dressed in
drab, unremarkable garb, her hair
pulled tightly back in a hardened bun,
her face masked by thick horm-rimmed
glasses and defined by a disdainful
sneer, Yung is in fact an icon of 1950s
Cantonese cinema.
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But in The Rich House (1942),
she is the wife of an artist, vibrant,
cheerful and, because it was made
in the early 1940s, youthful. And the
film suggests that she models for her
husband, posing nude.

Granted, Yung doesn't appear
nude in the film. In an early scene,
her character is seen buttoning her
clothes, apparently after posing,
complaining to her artist husband that
the painting session had went on for
a long time." In the home she shares
with her husband, figure paintings
are placed conspicuously throughout
and it is reasonable to assume that
she is the subject of some, if not all,
of those artworks. That Yung Yuk-vi,
the iconoclastic scornful woman of
Cantonese cinema, can be cast as a
vivacious model for figure painting is
quite a revelation.

Ma Si-tsang is even more familiar
of a figure than Yung. A major star of
both film and Cantonese opera, Ma
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is a versatile actor, comfortable and
convincing in roles of very different
stripes. The surprise with him playing
the Thin Man is not so much his being
cast for the role but with the role itself,
that a Hong Kong Cantonese film
would be inspired by that cherished
Hollywood character.

The Thin Man (1934) is an
American classic. A minor classic,
in that, although much admired and
apparently enjoyed throughout the
years, it was made by a director not
considered by critics and scholars as
an auteur — W.S. Van Dyke, known
primarily as a ‘loyal and efficient
house director’ marked by ‘speed and
impersonality with which he cranked
out projects’,? whom Andrew Sarris,
godfather of American auteurism,
consigned to the less-than-
remarkable category of ‘Miscellany’ in
his all-important tome The American
Cinema, noting that Van Dyke has
a ‘reputation for carelessness and

o
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haste’ but that ‘perhaps carelessness
and haste are precisely the qualities
responsible for the breezy charm of. ..
The Thin Man.”® The film also does
not belong to a genre that lends itself
to handy readings in philosophical,
sociological and/or aesthetic terms. It
is a crime story, but hardly qualifies as
film noir; it's a comedy, but not nearly
as groundbreaking as Chaplin—Keaton
silents or as socially subversive as the
screwball funnies.

The Thin Man is loved and
esteemed not for its directorial
excellence or profound genre
expressions but for its characters.
And, as a testimonial to the magic
of film art, those characters do not
include the one in the title!

In one of cinema’s many ironic
delights, the title character that
gives rise to the Thin Man series is
a minor character who dies early in
the original. The film was so popular
that five sequels were made and,
since William Powell, who plays the
soft-boiled detective who solves
the murder of the title character,
was fortuitously lissome, the Thin
Man moniker was kept and Powell’s

O
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character became bonded to the
series title.

It is this later Thin Man that Ma Si-
tsang plays in Bitter Phoenix, Sorrowful
Criole (1941), released seven years
after The Thin Man was shown in
Hong Kong in 1934, the same year
of the latter's American release. As
mentioned above, The Thin Man is
treasured for its characters. It's also
relished for the chemistry between
characters. The relationship between
Powell's detective and his wife, played
by Myrna Loy, is so breezily charming
that it is now considered one of the
most memorable portraits of husband-
and-wife rapport. No wonder: it was
adapted by the husband-and-wife
team of scriptwriters Albert Hackett
and Frances Goodrich from a novel
of the same title by famed noir author
Dashiell Hammett, who supposedly
based The Thin Man on his own
relationship with his longtime partner,
the renowned playwright Lillian
Hellman.*

And it is the relationship between
Ma and his leading lady Cheung Yuet-
yee, obviously modelled after Powell
and Loy, that makes Bitter Phoenix,
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Sorrowful Oriole so interesting,
especially from today’s perspective.
Like Powell, Ma plays a detective, the
soft-boiled kind, in the same vein as
Sherlock Holmes and Hercule Poirot.
Like Loy, Cheung plays the detective’s
wife. Together, they make one of the
most unique married couples in the
history of Hong Kong film.

Taking after Powell and Loy, Ma
and Cheung engage in witty banter
throughout the film, going at each
other with flirty insults and teasing
wisecracks. It is obvious theirs is a
devoted marriage and the sneering
repartees are at once expressions
of their affections and a process
through which they cement their
love, exercising fond feelings while
exorcising tensions of gender and
personality differences inherent
to marriages. This is not a typical
Chinese marriage, but a very modern
one in which husband and wife relate
to each other in their own terms. It is
far from likely a realistic portrayal of
1940s marital relationships, but more
an attempt to project an alternative
picture of the ideal marriage.”

The landscape of Hong Kong
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The Rich House: Yung Yuk-yi poses nude for her artist
husband Yiu Ping.
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cinema is densely decorated with
copycat works that borrow generously
from foreign films. No doubt attempts
to milk proven success for ready
entertainment, they are also part of an
ongoing effort to come to terms with
modernity and Westernisation. We
are familiar with Chinese literature and
Cantonese cinema'’s cry for free love
— no, not the push for sexual liberation
in the West in the latter half of the
20th century, but the wish of young
people in China in the first half of that
century to love and marry the persons
of their own choices. Bitter Phoenix,
Sorrowful Oriole goes one step further,
extending audience imagination
beyond free love by celebrating an
alternative marriage that does not
conform to tradition.

The film also indulges in an
upscale lifestyle, along the same
line as The Thin Man. The detective
and his wife, like their American
counterparts, lead a leisurely life,
exempt from back-breaking work or
leg-fatiguing duties. They live in a
spacious home handsomely appointed
in Western-style furnishings, complete
with sculptured busts that cast giant

(EMEXE) : ERKREMEERGF KRG
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The couple and their writer friend Cheung Wood-yau
(middle) all embrace a bohemian lifestyle.
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shadows on walls, realising the kind
of proto-noir expressionism W.S. Van
Dyke had so breezily fabricated for his
minor classic. Such a lifestyle is a far
cry from 1950s Cantonese cinema,
which frequently associates wealth
and high living with corruption, even
evil.

On the other end of the lifestyle
spectrum is The Rich House, released
a year later. The film's protagonists
are poor, eking out their living on
the downscale side of Hong Kong
society, at cheap nightclubs and in
shoddy apartments. Yet they are
hardly common folks. The Yung
character’s husband is an artist, the
struggling kind, and his close friend is
a writer, the nonconformist kind and
the film’s male lead, and his leading
lady is a singer, complete with all
the beauty, sensuality and sorrowful
dispositions of songstresses on the
Chinese screen. In spite of economic
hardships, they frolic in their bohemian
lifestyle — at least before the fim hits
its melodramatic note of tragedy at
the end — forging an existence of free-
spirited romanticism.

The Rich House is a reservoir
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of influences from far corners of
the world. Adapted from a short
story Clara, by Lui Lun, the tale is
set in Hong Kong and infused with
the carefree romanticism of pre-
war Shanghai. The film, directed by
Hung Suk-wan in a stylishness that
references Hollywood and European
cinema, also alludes to Camille, most
likely the 1936 film adaptation directed
by George Cukor and starring Greta
Garbo and Robert Taylor, resulting in
the aforementioned tragedy ending.®
There is also a hint of La boheme,
Giacomo Puccini’s opera (or its
source novel by Henri Murger). Lui
Lun’s original novella is a chronicle
of the writer and the singer, but in
the film, scripted by Lui himself, the
artist and his wife are added. With
the new characters, the story takes
on a stronger shade of bohemian
colours, vignettes of their life, such
as the landlady demanding rent and
the merriment on which they choose
to spend their limited pool of cash,
echoing plots of the famous opera.
Also, the added characters complete
a quadrangle like the one in La boheme,
featuring a writer and a painter in their
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Bitter Phoenix, Sorrowful Oriole: Ma Si-tsang (right)
and Cheung Yuet-yee fall out this moment and make

up the next.
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respective relationships with a woman,
the writer’s lover eventually dying
of cough-related iliness. Whether
director Hung or scriptwriter Lui had
La boheme in mind when they made
the revisions cannot be determined
now, but the parallels are intriguing.

The well-heeled couple in Bitter
Phoenix, Sorrowful Oriole and the
starving bohemians in The Rich House
may live on opposite sides of the social
divide, but their divergent lifestyles are
flip sides of each other. The former’s
gaiety in abundance and the latter’s
free spirits despite deprivation are
both romantic celebrations of life,
embracing qualities quite different from
values advocated in 1950s films, the
likes of honesty, filial piety and hard-
working perseverance. Not that those
virtues are rejected or challenged in
the earlier films — nor are free spirits
despite being poor absent in the later
works — but that they are secondary
to a search for something different, if
not the wholesale lifestyles, at least
the attitudes.

In The Rich House, it is more
an attitude than Yung's playing a
nude model that makes the film
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(GERIEEBE) | BEEMEEZRELS
Ma Si-tsang seizes the chance to strut his stuff with
his signature Beggar Sound!
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so interesting. When a rich patron
considers buying artworks from
Yung's painter husband, she takes
issue with the many figure paintings
in the studio, complaining that all the
nudity is embarrassing. While a sale
is eventually made when the writer
and the artist turn on their bohemian
charm and unload a landscape work
on the patron, an unequivocal point
on Chinese taboo with the female
body had been made.

Even more interesting is that
Hong Kong never really reached the
kind of ease with female nudity The
Rich House tries to champion. Up to
this day, despite highly Westernised
ways of life that include the erasure
of taboos about the female body,
Hong Kong women are still much less
comfortable with nudity compared to
Western women. One major reason
is that this is part of our culture. In the
eager push towards modernity in the
first half of the 20th century, many
questions were raised about traditional
culture and many attempts were taken
to emulate the West. Throughout the
years, we never stopped trying to
get adjusted, adopting modern ways
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with which we were comfortable and
abandoning others that we were not.
Today, Hong Kong had, for better or
for worse, established on our own
accord a set of social practices
and mores. In the pre-war years,
an attempt to negotiate the issue of
nudity was made in one — or perhaps
more — of our fims. But by the 1950s,
no such attempts were made, as far
as | can tell. Perhaps the topic had
remained such a taboo that it was
avoided. Or perhaps negotiations
were no longer needed, as Hong
Kong had settled on its very own way
to deal with nudity, that Hong Kong
women did not have to emulate the
West if they were uncomfortable.

A different kind of adjustment
was made in Bitter Phoenix, Sorrowful
Oriole. First of all, the title. Despite its
prevalent glee and playfulness, the film
takes on a melodramatic title. There is
actually truth in advertisement, at least
with the Chinese title, which translates
as ‘Sorrowful Phoenix, Sympathetic
Oriole’. One of the film’'s major female
characters is named Phoenix and
another, Oriole. Phoenix is indeed
sorrowful, for her father is revealed
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to be murdered near the end, and
Oriole is indeed sympathetic, offering
the young girl support. Once the
obligation for familiar melodrama is
satisfied, the film revels in its light-
heartedness, introducing its newfound
model of marriage to the audience.

And Ma, the detective who
carouses in leisure, has to surrender
his lifestyle, albeit temporarily,
to give the audience what they
want. In an awkward plot twist,
the detective is forced to flee his
upscale surroundings, posing as
a beggar on the other side of the
track. (During this sudden turn, the
detective finds himself in a downscale
neighbourhood, a scene shot at the
very same street corner later used in
The Rich House!) Such an incongruity
allows Ma to resume his well-known
persona, back to an environment of
poverty and performing a song in his
signature Beggar Sound (a line of
dialogue even has him self-reflexively
declare: ‘I can sing in the Ma Si-tsang
Sound!’). Again, a familiar touch is
provided to help ease the initiation of
something new.

Although it is far too early to
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‘Trivia and Fun Facts about The Thin
Man’, www.tcm.com/this-month/
article/133586%7C0/Trivia-The-Thin-
Man.html.
Andrew Sarris, The American Cinema:
Directors and Directions, 1929-1968,

New York: Da Capo Press, 1996, pp
266-267.

draw conclusions about pre-war
Hong Kong cinema from just a few
films, Bitter Phoenix, Sorrowful Oriole
and The Rich House — together with
other early films recently recovered,
such as The Light of Women (1937)
and Follow Your Dream (1941) — do
provide enough clues to suggest that
Cantonese cinema in the 1930s and
early 1940s is very different from the
post-war one. Much work awaits, in
discovering more lost material and
in research into cultural, social and
historical areas to make better sense
of that cinema.

Back in 1941, adjusting to local
traditions actually gave our own
Thin Man a leg up on his Hollywood
source of inspiration. The Powell and
Loy characters, loving couple that
they are, have to sleep on separate
beds, prohibited by America’s strict
Production Code to spend the night
on the same piece of furniture. But in
Hong Kong's Bitter Phoenix, Sorrowful
COriole, Ma and Cheung are free to
sleep — and frolic in slapstick fun — on
the same luxurious bed! W

Notes
1 This is in accordance with the recovered
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‘Filmsite Movie Review: The Thin Man’,
www.filmsite.org/thin.html o 22455058
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print. As with prints of early films, this version
is considered incomplete and can be
different from the original, which may contain
other scenes.

2 Trivia and Fun Facts about The Thin Man’,
Turner Classic Movies, www.tcm.com/this-
month/article/133586%7CO/Trivia-The-Thin-
Man.html.

3 Andrew Sarris, The American Cinema:
Directors and Directions 1929-1968, New
York: Da Capo Press, 1996, pp 266-267.

4 ‘Filmsite Movie Review: The Thin Man’,
www.filmsite.org/thin.html. The relationship
pbetween Hammett and Hellman is by turns
celebrated and maligned in the literary circle
and is portrayed in the film Julia (1977),
pased on Hellman's book Pentimento, for
which Jason Robards won an Oscar playing
Hammett.

5 The Thin Man, despite its relatively low
budget, had been very influential, spawning
homages such as Woody Allen's Manhattan
Murder Mystery (1993), a television series
of the same title in the 1950s and several
husband-and-wife comedy series in the
1970s and 80s. A remake starring Johnny
Depp had also been planned. More
appropriate to our discussion here is Satan
Met a Lady (1936), based on the novel
Maltese Falcon, also written by Hammett,
but, unlike the hard-boiled adaptations of
1931 and 1941, takes on the light-hearted,
breezy approach of The Thin Man.

6 Some observations here about The Rich
House are result of discussions with Wong
Ain-ling.

Sam Ho is former Programmer of the HKFA.
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Jackie Chan (front) and Yuen
Siu-tin in Snake in the Eagle's
Shadow (1978)

BIRVIRIEZ— : BIFEE
(DH=+7<EY (1978)
Gordon Liu Chia-hui in The 36th
Chamber of Shaolin (1978), a great
piece directed by Lau Kar-leung.

MEBLER) @ SHENESHTER
KRFERISRSBAEEE -

BRERNESS BESLE
BREAB P "M, =8 #
MmiFEE " AW, MEKRIRS - 4t
£ (MRB) (1978) A0 (M2
ZRAWEE) (1979) BNIBEZR
TSR - TR, 69PE -
PEEBRNEBNAY  XPE
R o HAEM - BEBEBANLREE
EETABE—ERHERIEZE
BOLZER » BIFLUK - (FtZz)
(1975) XEAMERIERTE -
RS o

HEREE

PEN "IBER L A (it
Z) BB ANED - BHREE o
BHBIBEFRIT  AINRBE
2 EEBBBERNST  OUEFE _
ELBIBHENINESR » BOIRERZEBE]  Thesystem (1979); Tsui Hark's The Butterfly
ﬂéfﬁ , ﬂ%%ﬂ%fﬁ&%%ﬁgﬁqﬁ , IT\:I: Murders (1979) and Ann Hui's TheSecret(1979)
ERTWMSDE MSRE - BREREE 1977) PRESHRE
P A E S AR o TEREMER ; (N\BFAY (1B

19T4EBRAEMII  LEBE RIBE 1979) PHERRINEE
REN (BERAR)Y (1975) & TFERER: (BBEAR) (REHTSE
Ko FEMNBEESESTYMAR—BE B 1978) SHEREBHREBH
B BPLEHHEEPEECE BSISHEENHER  BEMRAR
BIHEET - BlaD (MY (BBXE -  ORY - BEED o 5 HB1E

TNERI2004 | F/VEEEIEI1979RF
(IBLE) PrEEER

Leung Siu-lung’s hilarious persona in
Invincible Kungfu (1979)

© Celestial Pictures Ltd. All rights reserved
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Time for a laugh: (from top) The Hui brothers, Shing the

Blunderer by James Yi, Lam Ah-chun by Josephine Siao,
Richard Ng (left) and Chan Yee-hing
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The God of War (1976), better known as
Guan Yu Battles with the Aliens today, is
hailed as a cult classic.
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Kwok Ching-ling is Editor of the HKFA.
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Editor’s note: For more, please refer to

the foreword and preface to Hong Kong

Filmography Vol Vill (1975-1979) at the HKFA

website: www.filmarchive.gov.hk.
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South Korea - Laos - Macedonia

Three Gatherings of Archivists in May
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he annual conferences of the International Federation of Film Archives (FIAF) and the Southeast
Asia-Pacific Audiovisual Archives Association (SEAPAVAA) are important occasions that bring
together archival professionals from around the world. This year both were held in May, which
coincided with the 40th anniversary of the Korean Film Archive. Three HKFA colleagues attended the
events and came back to share with us their experiences.

World War I: A Hundred Years On

The 70th FIAF Congress was held in
Skopje, the capital of the Republic of
Macedonia. Janet Young, Head of
the HKFA, went to the Macedonian
Academy of Sciences and Arts (MANU),
the venue of the Congress, to exchange
views with representatives from various
places. The theme for this year is the
100th anniversary of World War 1.
Representatives from European countries
shared with archivists from other
countries the problems they encountered
in preserving and digitising the rare
footage of the War.

Film digitisation has been a topic
of repeated discussion in various
international conferences in recent
years. It is also a great difficulty that film
archives all over the world have to face.
In the Asia-Pacific regional meeting,
representatives from different countries
indicated that they were all faced with the
direct impact of digitisation, in particular
the closing of film laboratories, the
retirement of film technicians and the
difficulty in the transmission of such skills.

In addition to films about World
War |, the host of the Congress, the
Cinematheque of Macedonia, held
a special premiere showing of the
silent documentaries made by two
Macedonian cinematographers, the
Manaki Brothers, in the beginning of
the 20th century. These documentaries
were restored by the Cinematheque. Of
historical significance was the equipment
on exhibition that the Manaki Brothers
used in the shooting.

AV Archives: Why They Matter

The 18th SEAPAVAA Annual Conference
was held in Laocs from 26 to 30 May.

Our colleague Lawrence Hui, Manager
(Systems) went to the conference with a
gem restored by the HKFA — the first Wong
Fei-hung film in Hong Kong, The Story of
Wong Fei-hung, Part One (1949). A seven-
minute clip was shown in the Archival
Gems Screening at the conference to the
audience’s enthusiastic response.

With a theme of ‘AV Archives: Why
They Matter’, the Conference this year
was hosted by the Lao Department of
Cinema. Representatives from different
places gave presentations that covered
a wide range of topics on research
materials and practical situations,
touching upon questions that concern
principles and actual operations. When
it came to investigating the issues of
digitising audiovisual materials, the
discussion involved the worldly trends of
digitisation, the latest techniques and the
format of preservation. Hui introduced the
current status and the progress of the
restoration work, and the upgrading of
the information system at the HKFA.

The most impressive presentation
of the Conference was one made by
NHK (Japan Broadcasting Corporation),
which has in possession a high-end digital
archiving system. Together with a range
of ancillary facilities and its strong human
resources, the digital archiving system
has made it possible for NHK to digitise
and preserve its entire archives not only
for intemal use but for broadcasting on
the web, where the general public can
download them for free.

The 40th Anniversary of

Korean Film Archive

Koven Lo, Assistant Curator |
(Conservation) attended the 40th
Anniversary Celebration of Korean Film

Archive in Seoul. At the celebration
ceremony, Lee Byung-hoon, Director
of Korean Fim Archive, introduced the
history of the Archive and announced
that the construction of their restoration
building would be completed in the
coming year. As of now, there are no
more photochemical development
laboratories in Korea. When the
restoration building is completed, the
Archive will be able to develop and
print on its own the restored fims with
govermment funding. Love with an Alien
(1958), restored by the Korean Film
Archive, was screened at the ceremony,
accompanied by live synchronised
dialogues in Korean and sound effects.
Incidentally, the film is the first ever Hong
Kong—Korea co-production.

In the following two days,
representatives from different countries
took to the podium. Lo, together with
delegates from Japan and Korea
and other places, discussed the
development and problems of film
restoration. The German representative
spoke about the transformation and
the latest development of 3D films
while other Korean scholars dwelled
on the strength of 4K films and the
development of digital cinema. The
host also arranged tours for the
representatives to visit the film vaults
and restoration lab.

Lo is deeply impressed with the
wealth of resources that the Korean
government puts in the use of film
digitisation and restoration. The basic
hardware is quite complete. Relative to
many national film archives, the Korean
Fim Archive is in the vanguard. [Translated
by Tam King-fai] Il

Cindy Shin is Assistant Editor of the HKFA.

1 BHIEREBMEMR
The Macedonian Academy of Sciences and Arts
2 EEBREERZEEIRIES The FIAF Congress in progress
3 SEAPAVAAREEEHR R
Participants of the SEAPAVAA Conference
4 EZHREEHMNAEE
The film vaults of the Lao Department of Cinema
5 BEEEEFZEHIAE Korean Film Archive
6 BEEXZENERNRENERSESRM

The restoration equipment on display in the Korean Film Archive
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Presented by the West Kowloon Cultural District Authority
(WKCD) and co-curated by the Hong Kong Film Archive
and Fieldwork Productions, the DECADE website is now
open following its 7 July launch at Mei Ho House, Shek
Kip Mei. Low Kee Hong, a seasoned arts administrator
from Singapore and now Head of Artistic Development
(Theatre) at WKCD, observes that young people today
don’t seem to care much about history and old memories.
On the DECADE website,
ten archival film clips
chronicling ten decades
of Hong Kong are paired
up with music composed
by ten musicians. Low is
hoping that young people
would make use of these
resources to re-create
their own memories of Hong Kong so that our history and
culture could be preserved for posterity.

Winnie Fu, HKFA Programmer, adds that it was a real
challenge to select from the archival holdings historical
film clips that represent old Hong Kong well. As our city
had undergone enormous changes over the past century,
Hong Kong today is no longer the same as it was seen in
such moving images. It is her hope that DECADE, on top
of documenting societal changes, could bring back to life
not only the cityscape of the olden days but the Hong Kong
Spirit itself.

Steve Hui, Music Director of the project,
commissioned ten musicians from around the world to
breathe new life into archival footage in their own ways.
Members of the public may strike a dialogue with the
artists by remixing the content to create a decade of their
own, which could be saved in digital format and shared on
social media.

DECADE website: www.yourdecade.hk
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Zx 4 Ng Mei-kwan

TR EHEWHE T

1898 U AE B F 1K F 3Bk \
7B B IR Bk

Bk #ETRNS A
FW RN THAER

AN BB S BAR EE TR
BB L HEREET
ERERN A
BHEFHITEENNAT
i3 & b AT

Eﬁ%?&ﬁi%M@%%
BRHAAZLEAE
IR 55 7 41 R4 % ) BRI K Ak
w%&ﬁﬁ%%@ﬁﬁﬁ
B = FERMARII O R AW BB
TRk % T R B AR B3R
&R A

R - WBHET )R B~ E518IE - BRK

AEEEEL

AR B AR B L IR R R 8 %k

E%%ﬁ@ﬁﬁﬁﬁ
—HEEHE

Eé%%%ﬁ

B B AN A L Y

106 3E 4 ) Fo ik R

FLWREWNEEFELE

BUAEHEBERER

Pt 18 8 A 42 L AT 37 5% 8 3R

5 2 Rk

TR E 15 09 B IRAT

FRER

MRS REMANLEE

HHAT

WERE PG P
LRI R F AR RS
SEARBEERRNER

TR

EEEINBREEERNEERES

Shadow

B B o R 382 A B i o R
BEELHEWHAE

B TR K o I P R
BRAABEETEZWHESY
ERRAEMUT R EE ?
J s AT & B 3

55 T 3L 3T 38,
AW R

BHEETET

E AL LA ERENE R

7 s 42

FLERAEETL

—#

NI R E R & R
EATFRRMEME
EERNEBEENN
R T ERHE
e

oWk el R (AT
REBHEREANBE KL
ATRBWREARTRERHE T

BTN (BFEXE) 3515 (2014538 )

3R BB ASMBETSRARD

Ng Mei-kwan writes New Poems, novels, essays and art critiques. PhD, Sydney University; Chair of Literary Arts Committee, Hong Kong Arts
Development Council; Senior Lecturer, HKU SPACE.
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Editor’s note: This poem was written by Dr Ng after attending our film programme, ‘Early Cinematic Experience of Hong Kong’.
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The Myriad Faces of \War
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To commemorate the centenary of World War |, the Film Archive is showing
restored classics on the war once a month from this August to January next
year. At the 3 August seminar, Dr Stephen Sze Man-hung compared the different
approaches to the war taken by All Quiet on the Western Front (1930) and
The Grand lllusion (1937), and examined the influence these two war films had
on similar works that followed. Ka Ming then shared his observations on how
war trenches were portrayed, and how humanity triumphs over cruelty in the

depictions of war. SxEEL (£) BHERA

Dr Stephen Sze Man-hung (left) and Ka Ming
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The Art of Screenwriting
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(1954) 3 (EIRY (1954) BIEY : AEESE P REERD
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1961) - IEHEEHRAMLBERIBERZE °

At the 14 June seminar that complements ‘The Writer/Director in
Focus I: Cheng Kang’' programme, film critic Ka Ming illustrated
Cheng'’s finesse as a screenwriter with Story of Father and Son
(1954) and Madam Wan (1954); Kiwi Chow focused on Cheng’s
masterful use of dialogue and language, whereas Honkaz Fung

compared Cheng’s Thunderstorm (1957) with another version (1961) (A#8) =KEA ~ EEE - B - 55

scripted by Zhu Shilin to analyse Cheng’s unique characterisation.

(From left) Ka Ming, Kiwi Chow, Honkaz Fung and emcee Shu Kei

Farly Gems of Chinese Animation
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On 1 June, ‘The Enigma of Chinese Animations (2)’ guest speakers Neco Lo
and Keeto Lam recalled with fondness their collaborations with the Shanghai
Animation Film Studio (SAFS). Lam pointed out that the restored ink-wash
animations, Where is Mamma? (1960)
and The Cowherd’s Flute (1963), have

. -* - lost the texture of xuan paper visible on
"T celluloid film. Lo then remarked that the
L% original ink-soaked effect was the result

-,.,:_.....J of multiple exposures which entailed

\. painstaking efforts. They both concurred

that animation is an integrated art with
drawing, designing and music-making
rolled into one; it transcends boundaries
and may reach an even wider audience
than the average feature film.

On 6 July after the third screening
of the programme, Neco Lo talked
about the origins of The Secret Book of
Animations, a step-to-step guidebook to
animation filmmaking. This is just one of
the many ways Shanghai animators have
inspired their Hong Kong counterparts,
and Lo is particularly grateful for the
guidance his mentor Wu Qiang had
bestowed on him. Yu Man-fai went on
to trace the revival of Chinese animation
after the Cultural Revolution in 1976,
recalling what he himself went through
during those years.

1 1 EBFHE (A£) BHLHSEFIAANEZEESESF The three post-screening talks of this series gave an overview of
= REIRGHREE . , . ! )

Neco Lo (leftf e [t [ (sl v the Qevelopmental history pf Chinese animation. Wh|le the SAFS legacy
them some animation sketches they have continues to amaze to this day, the poverty behind the shiny fagcade
e or el of prosperity in today’s Chinese animation is an issue that calls for

2 EFR (fF) ERXEMADENSEE) contemplation.
ERENE
Neco Lo (right) and Yu Man-fai charting the

development of Chinese and Hong Kong
animation films.
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In Full Bloom:
The

MBHE Fung Yuk-sung
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Development of
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(From left) Fung Yuk-sung; Te Wei; Wan Laiming; and
James Wang Chung-yuan, founder of Taiwan’s Wang
Film Productions Co., Ltd, in 1987.
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Master director King Hu as guest
speaker at an animation training
programme hosted by Fung Yuk-sung
in 1988.
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Walt Disney animator Don Peterson
visiting Hong Kong Animation
Limited in 1982. (From left) Sin Wai-
yee, Lai Wing-ting, Fung Yuk-sung,
Don Peterson and wife, Tu Jia, Wong
Keng-fong.

) WAER (BEZIEaRE)
EREES PREABRERF - PEIRESHY
SENIINENES PRI -
B 3 PEENE L REAVFTIFHR - 401986
FEES ~ BIRKAESBREREM
NIAEEMI S EINFKEELT -
1985 F EBHISEIRSBEMILRI
352BE/NT 0 1987TEBBRRILAIN
FERENAT - 1988FEBBAMIL
BN EHSNRT  BFE—XKR
SEEBEFERENIREESHE LT
PXII + 1989F BEM LK GRS 21T
NG 1991 FBEMILRIIF Z 8
£ ' URMmENBERYILHEEE
&=

B S(58 5 PElLtk—FEABY
BERNLER  TRNEBEFRBER
BEE’R - R 101 €29 - B
AN IRIBIREFERDI - BEBY CER
B) ~ (BKRA) ~ (BTEXH) =
23 REUNYIOES =R ZEARSTH
BV RINR R o

EENTGRPEHEEREMNA
7 SIEBSMIT G - SE ERD
BB BB FEH\EERE S8 - LE
INRUVERE SIS S PRIEHE AT 38
RPEBESEETENARERIT RS
i o

1985F B 1991 FEMNEH » 5
BB 18FINE}NE LI TEPEIALERH
0 MEAS2,40088 A RIEES

HZS BN ARTN T = 2sh & S R 21l
BRAE] :

(Z#) NEFFHiiH - R E

= BEE - AFRADNRTF ~ BHE

Eh19864F

Japanese master animator Kinoshita Renzo visiting
Shih Tai Arts Centre (Hong Kong) Ltd in 1986. (From
left) Ono Kosei, Kinoshita Renzo, Ching Chi-wai,
Kinoshita’s wife Sayoko, Fung Yuk-sung.
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2002 reunion with colleagues at the Shanghai Animation Film Studio.

(Front row from left) Jiang Shaoji, Shen Yu, Zhang Songlin, Te Wei, Yan Shanchun, Fung Yuk-
sung, Pu Jiaxiang, Yan Dingxian, Hu Jinchun, Lin Wenxiao; (back row from 2nd left) Qin
Yizhen, Tang Lingyuan, Ma Kexuan, Fei Mingxiu, Shen Yan, Ms Jia, Xiong Nanging
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Old friends back together. (From left)
Zhang Shimin, Zhang Manping and
sister Zhang Yulan, Fung Yuk-sung
and Wu Qiang in Hong Kong, 1996.
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Staff at work in the Youyou Animation Studio
(preceded by Shidai Animation Company),
Guangzhou in 1990
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Fung Yuk-sung is a veteran animation film
director. He is currently a professor at the
Hangzhou Normal University Qianjiang College,

and the Head of Academic and Teaching
Committee of its Arts and Joumnalism Faculty.

English version in e-Newsletter.
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Notes on Connections between Hong Kong and Mainland Animators

A& Fung Yuk-sung
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In Quest of Magic (1992)

Presented by Wang Film Productions Co, Ltd
Produced by Chisheng Art Company
Planning Producer: Te Wei

Director: Fung Yuk—sung

Production Designer: Gao Chuanlin

Recipient of Special Jury Award, the 29th Taiwan Golden Horse Awards in 1992
Selected for the 17th Annecy International Animated Film Festival, France, in 1993
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