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Front cover: The new image designed by Juno Mak gives
the *100 Must-see Hong Kong Movies’
showcase a facelift.
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Back cover: Lo Wing-cheung and wife Lam Mui-mui
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As our varied programmes go underway, many fim veterans have graced the Fim Archive to meet and
talk with their fans and audiences. This issue sums up what they have said for more people to savour.

Prof Fung Yuk-sung joined the Shanghai Animation Film Studio when young and went on to
become an expert in Chinese animations. In his essay, he looks back at the golden age of the studio
and studies the works of some pioneering animators whom he talked in detall at our seminar. The
Enigma of Chinese Animations’ programme is running until July, and local animators Neco Lo, Keeto
Lam and Yu Man-fai will come to share their insights on some of the best Chinese animation fims.

In this issue, Wong Ain-ling writes about the newly discovered Follow Your Drearm (1941), a lively
portrait of a floating world that is wartime Hong Kong. Actress Lam Mui-mui is one of those who lived
through that period. From the old photographs her daughter donated to us just recently, we got to
know the lesser-known sides to a star actress before she was typecast as what would become her
screen image. All these are useful resources for us to catch a fuller view of film personalities and their
work. [clkwok®lcsd.gov.hK]
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Kung Chi-shing (left) and Steve Hui’s reworking of 1950s film
classics is a lot more than just music, since the image, dialogue
and subtitles are all integral elements for re-creation.

Juno Mak (middle) with Gary Mak, Director of Broadway
Cinematheque (left), and Janet Young, HKFA Head. The
Broadway Cinematheque is the longtime partner of our
Must-see programme, serving as a platform for moviegoers
of all ages to appreciate Hong Kong cinematic gems.
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(From. left) Winnie Fu, HKFA Programmer; Janet Young; Steve Hui; Juno Mak; Kung Chi-shing;
Maggie Pang, Chief Manager (Film & Cultural Exchange), LCSD; Gary Mak; Cecilia Wong, HKFA

Programmer (Cultural Exchange)

ver since ‘100 Must-see Hong

Kong Movies' kickstarted in
October 2011, over half of the
works have been showcased. The
Film Archive, following the Hong
Kong Film Awards Best Actor
Simon Yam, successfully invited
Juno Mak, the newbie director
who made a splash with his debut
work, to be the ambassador for
the second leg of the programme.

To help promote the
programme, Juno not only starred
in a new trailer but also designed
a poster, in which each of the 100
Must-see Movies is represented.
Old cinematic gems are thus
freshened up for new generations.
It is our hope that through this
rebranding effort, more young
people would come to appreciate
the varied charms of old Hong
Kong movies.

On 30 April, the press event
titled ‘Must-see, the 1st Kind'
was launched at the Broadway
Cinematheque, our programme
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partner this time. To mark the
occasion, Family, Spring, Autumn,
a-2012 multimedia work by
musicians Kung Chi-shing and
Steve Hui, was put on show at
the cinema. Family (1953), Spring
(1953) and Autumn (1954), three
Cantonese film classics adapted
from Chinese novelist Ba Jin's
‘Torrent Trilogy’, are among
the 100 Must-see Hong Kong
Movies. In the magic hands of
Kung and Hui, the trilogy was
pared down into a well-structured
60-minute piece scored with all-
new contemporary music. This
reinterpretation makes it clear that
the pair, while breaking away from
the old, shows great respect for
tradition at the same time.

That evening, Juno and the
two musicians appeared to share
the many inspirations they got from
antique films. The confluence of
old and new breathes fresh life
into "100 Must-see Hong Kong
Movies’. Welcome on board! B
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The 'Writer/Director in Focus |: Cheng
Kang' programme, guest-curated by the
Cantonese Cinema Study Association,
presented a seminar titled ‘Outstanding
Writer/Directors in Cantonese Cinema in
the 19508’ on 6 May. The host Shu Kei
first examined the changing relationships
between writer and director in the history
of mainland and Hong Kong cinemas —
from a time when the director doubled as
screenwriter, to their separation into two
distinct roles, to these two roles being
rolled into one all over again. Sam Ho
went on to talk about director Ng Wui,
Cheng Kang's most frequent creative
partner, whereas Lau Yam shed light
on director Griffin Yueh Feng, who is
celebrated for his tightly-knit, well-written
screenplays.
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Hong Kong Gangster Film as a Genre:
Seminar Highlights

‘Ways of the Underworld:
Hong Kong Gangster

Film as a Genre’, a tie-in
event with the 38th Hong
Kong International Film
Festival this year, kicked
off in March and came to
a successful close in May.
The series of seminar and
post-screening talks were
attended by a stellar lineup
of film personalities sharing
fascinating stories and
insights that illuminated
their lives in front of and
behind the camera.

Chan Koon-tai:

‘Big Brother’ is the leader of
the pack; his demeanour and
manners have a great impact
on his subordinates

Social circumstances back then [the
1970s] made learning self-protection
mandatory. While many people
turned to martial arts, it didn't make
them triad members. There's a huge
misunderstanding there. Our martial
arts academy put the cultivation
of character first when recruiting
students.

Gallants (2010) was made on
a shoestring budget the size of an
A-lister's pay cheque but it punched
above its weight and took home quite

B MHER - BEE B

Collated by Vinci To, Cindy Shin, Gareth Pang

a few awards. What's the secret
behind its success? The script,
of course. Director Derek Kwok
spent an entire year talking things
through with Leung Siu-lung and |,
and the film is our lives in a nutshell.
The gist of the story is clear: we all
grow old and when you look back
at your life, embrace what you've
achieved. It's a wonderfully written
script. Gallants gave the local film
industry a confidence boost because
it showed that critical and commercial
successes of a film are not about the
size of the budget, but rather a script
and a plotline that win the audience.

| have but one regret, that instead
of utilising resources for promoting
our martial arts, much money has

0
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been wasted on competing with
our Western counterparts for CG
supremacy. Why don’'t we draw on
the strength of our fists and kicks
and complement them with modermn
cinematographic techniques to
produce our own brand of fine action
films?

Extracted from ‘A Date with Big Brother' seminar
held on 29 March 2014

Derek Kwok:

At the core of the industry,

and in the midst of the time,

we should focus

on the present moment

I'm a super fan of Kuei Chih-hung and
Chang Cheh. In fact, Gallants was
inspired by The Teahouse (1974).

6 HKFA Newsletter May 2014

Filming Gallants was an arduous
experience. We strove to make the
action scenes as realistic as possible
and did away with stunt doubles.
Brother Tai injured himself in the
process but kept it to himself. But
when he froze in mid-action | realised
something's wrong and stopped the
camera at once. Anxious and worried,
we swarmed around him, only to be
told, I'm fine! Just get me a tatamil’
Then, having declined the offer of a
helping hand, he lay down on the mat
and flexed his leg at an angle of 45
degrees — pop! — he was back on his
two feet the next second and carried
on filming as if nothing’'s happened.
Such is the professionalism of our film
veterans.

From time to time you hear people
proclaiming the imminent death of
Hong Kong cinema and such laments
often bring a yearning for the good
old days. At the core of the industry,
and in the midst of the time, | think we
should focus on the present moment,
take stock of what we have and think
of what more we can do to contribute.
Cherish those glorious days of the
past as good old memories and a
precious book to take a leaf from but
don't just dwell on them. Move on.
Each period of time presents its own
obstacles so consider a film well done
if it's well received by the audience and
the filmmaker alike. The proliferation
of new forms of entertainment means
that where there are places inhabited
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with people, there are stories that
need to be told, stories that can be
made into films. | believe that films will
never die.

Extracted from ‘A Date with Big Brother’ seminar
held on 29 March 2014

Stephen Shiu:

| see gangster film
as a sub-culture genre

The gangster films depicted by my
pen are quite unlike those written
by others. This can be examined
from several perspectives. | put
much emphasis on creating three-
dimensional characters, roles with
flesh-and-blood humanity. Secondly,
| see gangster film as a sub-culture

genre, which puts the unigue Chinese
quality of the chivalrous spirits to the
ultimate test — will it turn into betrayal
under duress? Thirdly, gangster films
are a legend that deftly blurs the
edges and blends the two paradoxical
notions of ever-evolving happenings in
the real world and emotional demands
of individuals (such as amity and
enmity and outbursts).

| love reading up on history and
am keenly aware of the changing times.
Films are reproductions of life, not just
mere carbon copies of it. They have
the pulse of the times in their grasp and
weave it into something new.

What makes a film tick?
What's the difference between a
commercial film and an art film?

Commercial elements give a film its
entertainment value, and the success
of a commercial film depends on the
following six entertaining elements:
tickles one’s funny bone; tugs at the
heartstrings; suspense; surprise;
appeal to the senses (meaning sex
and violence); spilling of secrets about
social taboos such as triads, since any
element of information-giving is a form
of entertainment.

Extracted from the ‘Jianghu and Brotherly Faith’
seminar held on 30 March 2014

Manfred Wong:
A jianghu with a style all its own

Johnny Mak treaded the path of
exposing the dark side of triads and

v
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it was in the pedestrian life where he
found his stories. You couldn’'t go
about researching for a film assuming
an inquiry attitude; you had to mingle
with your targets and establish a
good rapport with them. | was barely
20 years old so we spoke the same
language. | suppose my screenwriting
portfolio can be summarised in seven
words: all men are ruffians, all women
whores.

The reason that Young and
Dangerous distinguished itself from
other gangster films was because
I'm not a young triad member. And
so | was able to write a story that
gangsters could warm to while giving
those outside of the gangs an exotic
look into the secret world of the
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triads. My work often takes me to
mainland China in recent years and
many people told me they own a set
of Young and Dangerous DVDs and
how the series affected an entire
generation of audience. My response
to them was, ‘I know, | know. Young
and Dangerous has poisoned your
generation.’

The key to fleshing out the
characters in Young and Dangerous
doesn't lie in referencing the original
comics. Touting it as an adaptation
was no more than a gimmick and no
one expected you to follow the original
comics to the letter. | gave each
character a unique personality so they
serve a different role in the film. The
comics were a source of inspiration, a

reference, but | wouldn't be bound by
it. Together, the nine instalments in the
series create a jianghu with a style all
its own.

Extracted from the ‘Evolution in Scripting
Gangster Films’' seminar held on 12 April 2014

Peter Yung:

| turned my camera

on the problem of drugs

to do my part for society

| started out working as a cameraman.
A TV crew from England was filming
the three-part documentary, Opium:
The White Powder Opera (1976-77),
in Hong Kong and | had the good
fortune of being enlisted as Associate
Producer and Cameraman, which
allowed me to tag along with the drug
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squad at the police HQ and their
criminal intelligence bureau (commonly
known as the ‘police paparazzi’) for
18 months. During the period, | got a
taste of frontline police operations and
had direct contact with key witnesses
of some big cases.

Back then, the government's
strategy towards drugs was appalling.
The dealers, the snitches and the
police were caught in a vicious cycle.
The police wasn't just an individual
body but represented the entire
system who wrote the book of rules.
| wanted to turn my camera on the
problem of drugs to do my part for
society and the result was The System
(1979). It's easy to be fearless when
you were young, and the plot and all
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its details were what | personally went
through. Because the film was self-
funded from my own pocket, no one
could tell me what to do. There might
be dissenting voices among the police
but there were also quite a few on my
side.

I've done a lot of research on
the topic, combing through witness
statements to get a feel of their lives.
The ‘police paparazzi' had precious
little resources at their disposal, a
few walkie-talkies at most, so | had to
design other surveillance equipment
used in filming. Since | excel at
handheld cameras, | helmed one for
the filming of the surveillance scenes
taking place on bustling streets. Most
of the times only one camera was
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deployed with the rest of the footage
shot discreetly.

Extracted from The System post-screening talk
held on 20 April 2014

Dante Lam:

| don’t want my mind

to be led by the action

You have to be a nosy parker to
make films, coaxing information out
of people and talking to them. I've
made quite a few friends on the
force and the detective inspector in
the informants unit was a great help
to me in writing the two informant
characters in The Stool Pigeon
(2010). What's more important?
Saving lives or solving cases? The
fact that informants put their lives on

<
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the line strikes me as a huge dramatic
conflict, since the police are effectively
throwing them to the wolves. In real
life, the intelligence unit keeps talbs on
soon-to-be-released convicts with the
aim of recruiting them to be snitches.
They'd find out what you need and
make you come to them.

People said | was silly for not
riding on the success of Unbeatable
(2013), making That Demon Within
(2014) instead of churning out
sequels of Unbeatable. | didn't want
to repeat myself though. With my
earliest works focusing so much
on the mise-en-scene and action
set pieces, | was going through
a period of confusion and loss of
direction and it was only after much

/‘ O HKFA Newsletter May 2014

soul searching that | decided to turn
my attention to portraying humanity
and inner struggles of people,
pleasing myself before | please the
audience by trying out new ideas
and undertaking new endeavours
with each film. | don't want people
to watch my films for their action
set pieces only. | don’t want my
mind to be led by the action of the
film. I enjoy tackling problems that
come up on the set and derive great
satisfaction from solving them. | put
in a Herculean effort in each and
every of my film so | thought I'd just
indulge myself for once.

Extracted from The Stool Pigeon post-screening
talk held on 21 April 2014

Herman Yau:

Gangster film characters,
flesh-and-blood and forthright
in their dealings without

the pretentious air of

the bookish types,

bond with the audience.

Undercover films can be considered
a genre in its own right. While they
were made alongside other gangster
films back in those years, there had
yet to be a film about an undercover
cop being reinstated to the force.
On the Edge (2000) offers a realistic
angle but it's not based on a real-
life event. | wanted to explore how
human relationships evolve in the face
of changing circumstances and gave
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the tragic hero Harry Sin (played
by Nick Cheung) a tragic ending
at its most poignant. But at the
same time, | left an open-ended
possibility so his fate — whether
he is still alive or dead — remains
unknown. The script for the sequel
was already written — Harry Sin
survives, leaves the police and
becomes a triad boss — but the
film never materialised because
of the disappointing box-office
receipts of the first instalment.
The character eventually found his
reincarnation in Anthony Wong in
Turning Point (2009).

Gangster films were closely
tied to the development of the
Hong Kong film industry, where
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triads had a part in the everyday
lives of ordinary people. All the
rage in the 1970s and 80s,
gangster films bonded with the
audience with their portrayals
of flesh-and-blood, forthright,
unpretentious people and events.
| think it's because the historical
background of Hong Kong left it
with a marginal identity akin to that
of an undercover police.

Extracted from On the Edge post-
screening talk held on 27 April 2014

Translated by Agnes Lam

A sincere note of gratitude to all the film
critics, featured in this article or otherwise,
for attending the post-screening talks and
offering their insights so generously.
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On 22 March, Stephanie Ng, guest
curator of the ‘Canton Flavour: Director
Chan Pei’ programme, analysed the
directorial chops of Chan who’s known
for his speedy hands. The prolific master
is also celebrated as the creator of Hong
Kong’s first Cantonese sing-song film,
as well as a pioneer in theatre and the
recording industry. Keen on bringing out
the best in his cast, he put opera and film
together to great effect with his smart use
of mise-en-scene, pulling off the first ‘all-
singing film’ in Hong Kong cinema.

AL

Nostalgla Revisitea

ERpE S iE S EMRIEBERERER
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On 2 May, opera veteran Cheng Yee-
man, a longtime coworker with Hung
Sin Nui at the Cantonese Opera Theatre
of Guangdong, came all the way from
Shenzhen to attend our exhibition, ‘A
Myriad of Charm: In Commemoration of
Hung Sin Nui’.
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Fllmmaking - A Matter of the Heart

(e RIEY (1986) ~ (Br Alongside the all-time classics such as
BEY (1992) ~ (AT Love Unto Wastes (1986), Centre Stage
1) (1990) BARARIUAD (1992) and Full Moon in New York (1990),
REVAEHEG » SREFE 2 ‘Movie Talk V' features as well two
ik 38 27 5 B E 60 M 20 Ao &% x documentaries by Stanley Kwan — Yang

(BEuE: EBEEZ2M + Yin: Gender in Chinese Cinema (1996)
BlY (1996) A (HIFWED and Still Love You After All These (1997).

(1997) ' BEABIERFE % *.r‘ The programme lineup presented a fluid,
=2 R BEBERFEMESO e P candid portrayal of the director’s inner
LEAREE ~ 382X ~ iR - KRR 3 world, bringing to the fore his heartfelt
RIS o : feelings for film, for family, and for nation.
g RE48cB88F R LA At the 5 April seminar, Kwan had a
EENERIABRREIAS dialogue with Law Kar, guest curator
LR - BRE—EBHRXH P of the programme, and film critic Joyce
E ?EJ.{EEETE:J\H BHR 2 = ‘” Yang. Mild-mannered and soft-spoken
zﬁﬂé EHEISE  MEE LS as always, Kwan traced his career
E 0 HAIREREIREBRS path from first joining the TV station, to
{ERVBIE IR B IR o IRISE N serving the New Wave directors as their
FHRUER]  BRGEIRA deputy, to finally becoming a director

SHEESHESEEFRESR
AMBEELEETRIR
ik e ﬂﬂn&ﬁ?"ﬁlf@?ﬁ?% B3

himself working closely with such great
screenwriters as Chiu Kang-chien. The
ardent audience asked lots of questions

BERREHMER  sEZk (Z8) KB - FRE - EF and got to know more about his creative
PBERE - RBADZH g  (From left) Joyce Yang, Stanley Kwan, Law Kar intent and nuanced characterisation. In
BEFIFBBNELE ° recent years, Kwan has spent most of his

time in the mainland where he helps nurture young directors as their executive
producer. Having accumulated much experience over the years, he also
shared his insights on the mainland film industry at the talk.
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The ‘Digitally Restored Gems from China’ programme showcases early
Chinese film classics in their newfound glory. At the 23 February seminar
titled ‘Digital Restoration Strategies of China Film Archive’, guests from the
institution — Zuo Ying, Deputy Director of Technique Division; Wang Zheng,
Deputy Manager of Technique Department — explained to audiences the
strategy, principle and procedure of their restoration work. Bits of the restored
films were also shown as highlights of their achievements. Their detailed and
sincere elaboration definitely helped us learn more about the obstacles that
our Beijing counterparts have encountered during restoration, as well as the
limitations that have emerged when outsourcing such projects.

—
Sk

FiF (£) HEARFRSERE
Wang Zheng (left) and Zuo Ying detailing the
restoration workflow.
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The Earliest Heroines
3888/ "EEEHCHELTM BT 0 SEMREBLEE R
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At the 8 March seminar titled ‘Pioneering Female Filmmakers in

Hong Kong and Overseas’, Frank Bren and S. Louisa Wei shared ¢

with the audience their findings on Wan Hoi-ling and Esther Eng, Yy W

two female pioneers in early Chmese-.language F:ln.ema.. Be3|d§s, (F4E) TBE - J585 < AT - FRESIS « AARETE RIS
Yau Ching offered a new approach to film appreciation with her in- (FYGII [SF) L Kar) YAt Ching, [FrankiBren, S onisalwei RIKFA
depth study of gender identity in the 1920s and 30s. Programmer Winnie Fu

SRXE8Y FER™)
Seeing the Light of Day Finally

38238 ' FRFARNESEDERREBLRE (FEHTY (1916) IR
REEHKE o REUBBSH L EAViolet WonglIFNR » #HRINBFEEWD
TEE R PHIER RZRSTEFAL - KARZIRIEH - EERMMIS=2352Ka0EEL
RABRI6ERNZERS » SEPERBDENEREAEEIFREUER
X8 o EERE A AT - MRS TR - B « jEAIMarion Wong
BBIEREIR - AREFLINVETFERE | WRREELHAE @ BIRFEH
EEEBLEE °

SIS On 23 March, Dr Gregory Yee Mark a'nd his wife Qhristina flew all the
Dr Gregory Yee Mark and wife way from the US to attend the screening and seminar of The Curse of
Quon Gwon (1916). Mark, the grandson of the film’s heroine Violet Wong,
recalled how he was entrusted with their family heirloom — three reels of
35mm nitrate originals of a precious Chinese-American feature film — which
he later converted into 16mm safety prints. He went on to share some
little-known anecdotes of Marion Wong, who directed, wrote and acted
in the film. Mark’s account of his family history also offered a fascinating
glimpse into the lives of early Chinese Americans.

G LA o _—
Hard-fought Legacy o %"E
< B

2H158 ' ERERSENIRMEIBEZEIERLiCiEs (ELZAR) “‘W
(1988) R «ENZETFTMY (1941) - WRF (FHETIN) BUEER - 5 n
ERBIRRBRILENSR TR FHBREH |
On 15 February, the Film Archive played two invaluable historical
documentaries, Scenes of Yan’an (1938) and A Page of History (1941). e, y

Lai Shek, son of Lai Man-wai — producer, editor and photographer of the |
latter film — talked with audiences after the screening.

g

o

5 () HEAEROE BBIEREH
Lai Shek (right) and Kay Ng, HKFA Project Assistant
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In Full Bloom:

The Development of
Contemporary
Chinese Animation (1)

BHE Fung Yuk-sung
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At the 4 May seminar titled ‘Early Chinese
Animated Films and My Animation
Memories’, Prof Fung Yuk-sung talked
about the cinematic pioneers and the days
he had spent with industry veterans, such
as Te Wei, head of the Shanghai Animation
Film Studio, Wan Laiming and Xu Jingda.
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Fung at the animation workshop of the Shanghai
Animation Film Studio in 1965. The one holding the
camera was Xu Jingda.
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Staff of the animation workshop gathered at the Studio
garden, circa 1960: (front row from left, kneeling) Zhang
Shiming, Li Rongzhong, Wu Meikun; (2nd row from left)
Han Bin, Fung Yuk-sung; (back row from left) Yan Yunkai,
Kong Fanchun, Xu Jingda, Wu Qiang.
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Te Wei (left) and Zhang
Leping in 1990
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Fung Yuk-sung is a veteran animation film director.
He is currently a professor at the Hangzhou
Normal University Qianjiang College, and the Head
of Academic and Teaching Committee of its Arts
and Joumnalism Faculty.

English version in e-Newsletter.
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http://www.lcsd.gov.hk/CE/CulturalService/HKFA/
b5/4-4-12.php
http://www.lcsd.gov.hk/CE/CulturalService/HKFA/
b5/4-4-13.php
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‘Fallen Petals’ sung by the itinerant
songstress (played by Wu Mei-lun) bespeaks
the hardships of war.

HEFENEAEBRRE (£ 0 HMER)
B SRIBRNEER T2 (TRRIRET )

The richly-educated damsel Cheung Kit-ling (left,
played by Mei Fung) becomes bosom friends with
Jenny (Lam Mui-mui), an upright, chivalrous courtesan.

he Hong Kong Film Archive received a donation of a number of rare Hong

Kong films from the 1930s and 40s, and is turning them by stages to Digitial
Cinema Package (DCP) for preservation. | am lucky enough to have seen nine
of them, namely, The Light of Women (1937), The Platinum Dragon, Part Two
(1937), Incident in the Pacific (1938), Fortress of Flesh and Blood (1938), The
Blood-Stained Plum Blossom Fan (1940), Follow Your Dream (1941), Bitter
Phoenix, Sorrowful Oriole (1941), The Rich House (1942), and finally Love Song
of the South Island (1947). Among them, Follow Your Dream is relatively a more

complete work.

The film begins with scenes of a
gloomy sky and the scorched earth,
which transition, in two simple shots, to a
view of the prosperous VWestermnised city
of Hong Kong. Against the background
of the Tsim Sha Tsui train station,
refugees arrive from the mainland by
trains. A mother and her daughter, plainly
but tastefully dressed, are making their
way up a flight of stone steps with the
simplest luggage in hand. They tumn into
an alleyway typical of those on the Hong
Kong Island. Prominently displayed on
the pillar at the bottom of a staircase are
the words '‘Double-Distilled Rice Ligquor
with Fermented Bean Flavour'. The two
of them laboricusly climb up four flights
of stairs of an old building. Snatches
of Cantonese operatic tunes come out
from behind the doors. The Cantonese
aura of yonder days is thus invoked by
these little touches.

At the end of 1938, Guangzhou

fell into the hands of the Japanese, and
many people, like most of the tenants
in the film, escaped to Hong Kong. The
landlord and the landlady own property
in Guangzhou but choose to move
south to run away from the chaos there.
Chu Tse-ching is an educated young
man living with his mother and younger
sister, and writes for a newspaper.
Shing is a Cantonese opera actor, who
brags about his mesmerising charm on
stage. Bill the Bull is a circus strongman,
who used to ply his trade in the rooftop
fairground. Elephant is demobilised from
the army for health reasons, but the
other tenants joke about his ‘desertion’.
Cheung Kit-ling and her mother also
come from Guangzhou, the provincial
seat. Like the other rooftop squatters,
they have been dislocated from their
homes. Fate has brought these people
together, where they spend their time
reliving memories of the sumptuous
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food of Guangzhou and declaring their
wishes to serve their country in some
ways. The advertisements of the day
emphasise the Hong Kong colour of the
film, describing it as ‘a veritable record of
the Hong Kong local scene’ and ‘a biting
satire of the strange phenomena of
wartime Hong Kong'. In retrospect, these
refugees come together like streams of
water joining courses to become a river,
giving our city the enduring life force that
makes Hong Kong what it is today.

Interestingly, Hong Kong and
the Greater China has had a love—
hate relationship that is strewn with
contradictions. In 1937, the Nationalist
government issued a ban on dialect
films, the main target of which was the
Cantonese productions of Hong Kong.
Naturally, in the face of this threat of
survival, the local film circles did their
best to stall and resist. Similar to the
national war effort against the Japanese,
they adopted the strategy of ‘trading
space for time’. On the one hand, they
incorporated short Mandarin films into
their productions and screenings; on
the other, they gradually increased the
production of feature-length Mandarin
films. In the end, the ban did not come
to effect until 30 June 1940."

Looking at the several films from
that period, one can see that the ban
was never strictly enforced. Follow Your
Dream, for example, is a Cantonese
film through and through, with only two
Mandarin songs added in the beginning
and at the end. The few rooftop dwellers
in the film get together every day under
the placard ‘Hall of Heroes’. On the wall
behind them is the portrait of Chiang
Kai-shek, the Highest Commissioner
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of Defence of the Nationalist
government at the time. On
the two sides of his portrait is
a couplet quoting his famous
words: ‘All are equal, men,
women, the old and the
young; the Country is one,
the north, the south, the east
and the west.’ In 2013, one
of the characters in Wong Kar-wai's The
Grandmaster intones, '‘Boxing styles
may be divided between the north and
the south, but the country is not.” The
two films are separated by 70 years, but
one hears the echoes down the long
corridor of history.

Yet, national pride and noble
personal sentiments are not the
monopolies of men alone. Each in
their own way, the female characters in
Follow Your Dream measure up to their
male counterparts. It has been said
that men should set their sights far and
wide. With progressive books such as
Red Star Over China by Edgar Snow
and The Complete Works of Lu Xun
on his shelf, Chu Tse-ching (played by
Cheung Ying) is no doubt a left-wing
intellectual. Yet, crushed by the burdens
of life, he spends his depressing days
confined to his home, lacking the broad
outlook expected of someone like him.
On the other hand, Chu's bosom friend,
Cheung Kit-ling (played by Mei Fung),
readily puts her wealthy past behind
her. With her deep understanding of
things, she urges Chu to move back
to China to find work. Similarly, another
tenant Jenny (played by Lam Mui-mui),
who eams a living as a courtesan, may
not have much to say about national
matters, but she supports a whole
family of more than ten. At ease with
her lowly profession, the chivalrous
woman is always ready to help out
others. The young Lam, so alluring yet
SO uniquely natural, reminds one of the
French actress Arletty of the same time.
Then, there is the itinerant songstress
(played by Wu Mei-lun), who is by no
means unconcermed with the fate of the

country. Her song, ‘Fallen Petals’, with
lyrics penned by the educated Cheung
Kit-ling, bespeaks the pain of separation
in war. Yet, she sings it with the repose
of someone who has seen through
life’s many vagaries. It is touching to
see these women befriend each other.
Living under the same roof, they engage
in no empty talk but share a profound
understanding of life.

According to the credits in the
beginning of the film, the story comes
from the director Lo Dun, and the
treatment is written by Lee Sun-fung.
Lo and Lee were high-school friends
in Guangzhou. Both were interested in
drama, and apprenticed under Ouyang
Yuagian, when they participated actively
in stage drama performances.? Such
experiences afforded them a solid
foundation for their future film career.
Compared to other works mentioned
above, Follow Your Dream is more
mature and complete in structure,
characterisation and the mastery of
rhythm. With the immediate sense of life
that it captures and a plot that involves
multiple households living in the same
compound, the film reminds one of
such works as In the Face of Demolition
(1953). Such developments of the
realist tradition of Cantonese cinema are
indeed worthy of further study. (Translated
by Tam King-fai)

Notes

1 Lee Pui-tak, 'To Ban and Counter Ban:
Cantonese Cinema Caught Between
Shanghai and Hong Kong in the 1930s’,
in Wong Ain-ling (ed), The Hong Kong—

Guangdong Film Connection, Hong Kong:
Hong Kong Film Archive, 2005, pp 30-49.

2 For more, see Law Kar, ‘Tracking Lee Sun-
fung’s Artistic Development’, in Wong Ain-
ling (ed), The Cinema of Lee Sun-fung, Hong
Kong: Hong Kong Film Archive, 2004, pp
28-41.

Wong Ain-ling is a film scholar and critic, and
formerly Research Officer of the HKFA. She is
the author of An Affair with Film and Dreamy
Talks, the editor of Fei Mu — Poet Director and
The Glorious Modermity of Kong Ngee, among
many other titles.

Special thanks to Mr Jack Lee Fong, owner
of the Palace Theatre, San Francisco
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Little Margarita at the age of 4

n 30 December 2013, we had
Othe pleasure of meeting Lo
Sai-kim and Margarita Ma (stage
name Ha Wa), two child actors of
the 1930s and 40s, and listening to
stories of their past.

For this meeting, we had to thank
Patrick Lung Kong, the director who
had emigrated to New York. Lung
suggested Ma, herself also a US
emigrant, donate materials about her
film career to the Hong Kong Film
Archive. As Ma had to return to Hong
Kong at the end of last year for the
anniversary celebration of New Asia
College, she and her husband Mr
Kean took advantage of the occasion
to bring the materials to the Film
Archive.

Margarita Ma Kit-ling is a child
actor of the 1940s. She once used
the stage name Ma Kam-ling. In the
course of our conversations, she
happened to mention her childhood
friend, Lo Sai-kim. Also a child
actor, Lo is the younger daughter of
cinematographer Lo Wing-cheung and
actress Lam Mui-mui. Ma understands
that our mission is to collect and
preserve materials about Hong Kong
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(Z#8) TR Hixz - AEHE
(EE=MR) HRRS
(From left) Li Ying, Margarita Ma
and Bai Yun on the set of Three
Wandering Swordsmen

TEKEEIERER
Posing for character stills at Yung Hwa

films, and volunteered to introduce Lo
to us.

As it turned out, Ma only got
reunited with Lo a few years earlier with
actress Fong Wah's help. But they had

ATEARZ (20145858 )

BERIEIE - SAREB @& 58 FJonathan (BIHER - EHEp
RE—) ; BEESENER I 5EFrancis (BHE— =
REigkzE) ; BEREE (EHE2)

New York get-together (May 2014)

Director Patrick Lung Kong with wife Claudia and son
Jonathan (front row right, back row 3rd & 1st right);
Margarita Ma with husband Mr Kean and daughter
Francis (back row 2nd & 1st left, front row left); Priscilla
Chan (back row 2nd right)

so much to say to each other even at
the meeting that it is difficult to imagine
they had lost touch with each other for
more than 50 years.

Lo is a straightforward person with
an optimistic outlook, and she openly
shared with us anecdotes about her
parents and her older sister, Tai-kim.
Stories have it that the Lo sisters were

Margarita Ma with John Wayne

delivered with the help of pliers, and
hence their names Big Pliers and Little
Pliers (the word ‘Kim’ in their Chinese
names means pliers). According to
Sai-kim, however, while it is true that
her older sister was ‘plier-ed’ to this
world, she herself was ‘yanked’ out
of her mother. She was named Little
Pliers only to pair off with her sister.
Looking back, this worked out quite
well; imagine having Little Yank for a
name, otherwise. She related to us
this and other pleasant and unpleasant
incidents of her eventful life, not
without certain nostalgia.

The first film that Sai-kim took
part in was The Country Bumpkin
Searches for His Son (1936), with
her father as the cinematographer
and her mother as the actress. After
that, she assumed children roles until
she reached puberty, the awkward
age for all child actors, in the 1940s,
appearing in fewer than 30 films. In
1953, at the recommendation of her
good friend, Leung Mo-sheung, she
became the main actress in Eighteen
Marriages of a Smart Girl (1954).
Spring (1953) is her last film before
she retired from the screen altogether.
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Father of Sai-kim —
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Lo Wing-cheung, a celebrated

cinematographer in early Hong

Kong cinema Mother and daughters:

Lam Mui-mui with Sai-kim (left) and Tai-

m (right)

Ma continued her career in film
beyond her childhood. In the beginning
of the 1950s, she joined Yung Hwa
Motion Pictures, which specialised
in Mandarin films. Her own dialect is
Cantonese, and Yung Hwa's owner Li
Zuyong specially arranged for actress
Hong Wei to be her Mandarin tutor.
Uncle Li, as Ma calls Li Zuyong, thought
of the stage name Nam Yin (Swallow
of the South) for her, but gave it up
because the name sounds awkward
in Mandarin. Instead, he gave her the
name Ha Wa, or Eve the Mother of
All, an easy name to remember. Later,
she assumed the main role in Three
Wandering Swordsmen, but the film
was destroyed by a fire at the studio

U505 (MREERER ) ZBEGIEMREH RS

IR IREE R LT AEH
Lam Mui-mui and her
elder daughter Tai-kim

in 1954, This is the first setback in her
career.

Ma has a positive character,
tirelessly seeking to improve herself.
In order to broaden her roles, she
took up martial arts, dance, languages
and calligraphy, becoming a truly all-
rounded talent. In the 1960s, she
entered Yuet Ngee Motion Pictures
and acted in Repentance of the
Swordsman (1964), which played to
full house at both the 12:30pm and
2:30pm screenings on the first day
of release. Who would have thought
that a sudden typhoon would cause
all theatres to close! Having suffered
from the second setback, Ma became
discouraged and decided to call an
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Lo Tai-kim (left) and little sister Sai-kim

end to her career. Later, she relocated
to New York with her husband, but
being the active person that she is,
she has continued to take part in
various kinds of volunteer work up to
this day.

These two friends got to know
each other in the studio more than 60
years ago. After having parted ways
for 50 years, they again met up. It
was our greatest fortune to be there
to share their valuable experience and
materials.

To Ha Wa and Sai-kim, we
would like to express our deepest
appreciation. (Translated by Tam King-fai) Il

Priscilla Chan is Film Acquisition Officer of the
HKFA.
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Mr Toby Russel|
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My Father and Mother Lo Sai-kim

Father (Lo Wing-cheung) was a passionate lover. He had
a camera reserved just for Mother (Lam Mui-mui), saying
that she looked really good on that camera. Mother was
sensitive, romantic, expressive. In her day, she was indeed
awoman of extraordinary character.
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