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Cover: The 'Golden Harvest Triumvirate’

reinvent themselves in the Wheels on
Meals (1984) poster.

HIE - (R=EY (2009)
Back cover: Claustrophobia (2009)
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In this issue, Research Officer Po Fung recounts with great excitement the many surprise encounters
made possible by our recent publications (p 4). Similarly, we at the Editorial Unit are happy to have this
Newsletter as a platform on which we stay in touch with friends who want to communicate with us.

Interviews and talks are like windows into a world of wonders where we roam freely with wild
abandon. Guest-curated by Law Kar, the ‘Movie Talk’ series commmenced in April and was grested with
enthusiasm. Auteur screenwriter-director vy Ho, the first guest of the series, always manages to tell her
stories in her own ways within the confines of commercial filmmaking.

Chatting with Sammo Hung and Yuen Biao, both apprentices of Beijing opera veteran Yu
Zhanyuan, brings us back to a time when kinship and camaraderie prevailed. What they said makes it
Clear to all that the key to success is nothing but passion.

Seasoned actress Tsi Lo Lin, after a Iull of years, graced our ‘Morning Matinee’ programlmme
dedicated to her longtime co-star Wong Man-lei. Both mainstays of the Union Fim Enterprise, they
remind us again of the spirit of ‘One for All' from the days when the common good was put above
individual interests.

Here at the Fim Archive, we have all sorts of stories about filmmakers across generations. And
with utmost reverence, we strive to preserve all these moments when history and film cross paths with
each other. [clkwok@lcsd.gov.hk]
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Acknowledgements: Filmko Entertainment Limited, Fortune Star Media Limited, Orange Sky Golden Harvest
Entertainment Ltd, Sil-Metropole Organisation Ltd, Ms Chan Wing-hang, Mr Raymond Chow, Ms lvy Ho, Ms Hui So-
ying, Mr Sammo Hung, Mr Lau Yam, Mr Law Kar, Mr Victor Or, Mr Tsang Hin-koon, Ms Kiki Wong, Ms Maura Wong, Mr
Yuen Biao, Ms Yuen Tsz-ying

BEZARRAE (@) BEIR - "HHREL - BREXR, - "HHRY, - "ERFATENELEE

®. o TEEEE, - THLRES) FHAFER (BR) REMERR -

More available in the e-Newsletter. For details of HKFA programmes please refer to ProFolio and our website.




(BUHEZRE ) AEEERMEE « RIXE ~ RIER N o
(foBEAfE ) SERHIR - BF  FIIE - RXEBRIER (Xb) BRE - XN - EXTEXEXEBSHEEHMRORK - FED  REHE -
BIEHT ~ BIIRARAN « RXELEE (BRRACRR) &EE
(Front row, from left) Richie Lam, Head of HKFA; Abe Kwong; Cheung Yiu-chung;
(Back row, from left) Prof Chung Ling; Law Kar; Albert Lee; Cynthia Liu, Deputy Director (Culture), LCSD; Raymond Chow; Judy Chan, Senior VP of Filmed Entertainment, Fortune
Star; Wong Nguk-chung; Joe Cheung; Roberta Chin; Mrs Raymond Chow; Maggie Pang, Chief Manager (Film & Cultural Exchange), LCSD
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souvenir to Raymond S BRITIREIEMEK r“ (BZ) MthE8 Mr and Mrs Raymond Chow
Chow as a token of (ZF_—) viewing the exhibits guided
gratitude. (From left) Richie Lam; Judy Chan; Alfred Ng, VP by two HKFA Programmers,
of Program Syndication & Distribution, Fortune Winnie Fu (far right) and
Star; Ada Lam, Distribution Manager of Panasia Cecilia Wong.

Films Limited; Yvonne Law, Associate VP of
Program Syndication & Distribution, Fortune Star
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(From left) Priscilla Chan, HKFA Film Acquisition Officer; Joyce Cheung, Senior Media
Coordinator (Film & Library), LCSD; Jenny Wong, President of Pegasus Laboratory;
WilliamWong, Manager of Account Services, Orange Sky Golden Harvest
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(From left) Maggie Pang; Po Fung, HKFA Research Officer; Prof Chung
Ling; Richie Lam

s a contribution programme to the 37th Hong Kong

International Film Festival, the Hong Kong Film Archive
presents The Cinematic Matrix of Golden Harvest' from
March to June 2013, screening several dozen Golden
Harvest productions made possible by the generous
support from Fortune Star Media Limited. Among these
gems, 40 titles are newly-struck copies of digitally-
remastered high-definition film prints. Fortune Star has also
given its consent to the permanent preservation of these
screening copies at the HKFA.

A special exhibition titled ‘Golden Harvest, A Landmark
in Hong Kong Cinema’ has also been mounted, displaying
a precious collection of movie posters, magazines and oral
history interview footage. Guests and veterans gathered at
the 22 March opening ceremony to celebrate the enormous
legacy of this major production studio in Hong Kong film
history.
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he chance of new information surfacing arises

whenever we publish our research findings, enabling
us to further examine a given topic. For example, Mr
Zhang Qinpeng, who played the male lead for many
latter-day Amoy-dialect films, contacted us on his own
initiative to share his valuable knowledge after we
completed the study on the genre last year. Similarly, the
descendants of Mr Zhu Yuzhai, the first Wong Fei-hung
biographer, enlightened us on their ancestor’s life after
reading Mastering Virtue: The Cinematic Legend of a
Martial Artist a year after its publication — this came as
much of a surprise to us as we were hoping to contact
them during the research phase but had absolutely no idea
how to go about it.

Although Golden Harvest: Leading Change in
Changing Times has just been published, the Hong
Kong Film Archive’s research into the film studio is
still ongoing. Following the book’s release came the rare
opportunity for us to interview Sammo Hung and Yuen
Biao. Both being Golden Harvest icons, they each founded
a satellite company with the studio. Apart from their
creative processes, they also talked about the different
modes of collaboration with Golden Harvest.

##% Po Fung
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BREEREES(E(=EMEEERAN1977)
The Iron-Fisted Monk (1977), Sammo Hung's self-
directed, self-written and self-starring debut

EasERE N BiE
With his godfather, director Huang Feng

REIRRIE (EB5IE) (1986) Hi5
On the set of The Millionaires’ Express (1986)

Date of Interview: 25 March 2013
Interviewer: Po Fung
Collator: Cindy Shin

Life as a Martial Arts Choreographer
Let’s begin with your work in martial
arts choreography. You started off as
an assistant martial arts choreographer
at Shaw Brothers?

| was an assistant martial arts
choreographer at MP & Gl (Motion
Picture & General Investment Co Ltd)
and Shaw Brothers back then. | mainly
worked for Han Yingjie, then for Leung
Siu-chung and Tsui Yee-ngau, who

6 HKFA Newsletter May 2013

were also assistants to Han. When the
filming for The Golden Sword (1969)
commenced, Han was in charge of the
martial arts choreography, but he left
halfway through and | was asked to take
over. | never found out whose name they
credited in the end. [Ed: Both Tsui Yee-ngau
and Chu Yuen-lung (Hung's screen name at the time)
were credited. Hung received his first sole martial
arts choreographer credit in The Great Flot, shot by
Cathay Organisation between 1970 and 71 ]

Most of Golden Harvest’s early works
were martial arts films, the majority of
which directed by Huang Feng and Lo

Wei. They seemed to know you quite
well and you soon became the martial
arts choreographer of all their films.

This was because they worked at Shaw
Brothers before Golden Harvest was
founded. | was just a kid then. .. | started
helping them out when | was 14 or 15 and
went on to work with them after | finished
my apprenticeship at the age of 16. Lo
Wei, Ho Meng-hua, Griffin Yue Feng and
Cheng Kang were the directors | worked
with mainly — Lo Wei in particular because
he initially had Han Yingjie do the martial
arts choreography for his productions.
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The Director’s Chair

The Iron-Fisted Monk (1977) was your
directorial debut. Apart from being
the first ever kung fu comedy, this
work also bore significance because
it was made in Cantonese.
Cantonese films were popular in the
very beginning, but then Mandarin-
language features took over the
mainstream and not many people made
movies in Cantonese anymore. They
asked me if | was scared and | told
them | wasn't, because | believed the
Cantonese dialect was more endearing
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to the masses. The worst thing was the
need to dub Mandarin over the original
works which were shot in Cantonese —
| still have no idea how some of the
lines should be handled to this very
day!

Using Cantonese in kung fu comedies
certainly gives them the additional
cheeky factor. Do you remember who
did the voiceovers?

The people from Ding Yue's troupe. Pou-

chuen did my voice. [Ed: Lam Pou-chuen is
a renowned voice actor who lent his voice to the
Cantonese version of Doraemon.]
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Your work with Huang Feng was on
hardcore kung fu films. Why did you
opt for a kung fu comedy for your
directorial debut?

| felt that what | was doing before wasn't
my strongest suit.

Then what is?

Comedy, something more relaxed. I'm
not particularly funny nor over the top, but
the things that | choose to exaggerate are
practical and can actually be implemented.

You filmed Enter the Fat Dragon (1978)
for another company after The Iron-

7



Fisted Monk. Were you not bound to
Golden Harvest by contract?

| worked at Golden Harvest for 20
years but was never under contract. |
eamed about HK$40 a day with Golden
Harvest, but would get paid $200 a day
elsewhere... So why did | stick with them
for so long? It was because of Leonard
Ho. We met up often even before |
became a director and he was very kind
to me. | signed with Golden Harvest as
an assistant martial arts choreographer
and actor during my first year with them
for a monthly salary of $1,500. When my
contract was up, | didn't sign a new one.
No contract means no salary, so | went to
borrow money from Leonard every month.
He'd ask me how much | needed and the
answer would be $4,000. He went on to
lend me that amount every month for the
following year, which was unbelievable. |
don't think any company would do that. I'll
never forget his generostty.

You went on to film Encounter of the
Spooky Kind (1980) which was a bit
different. You added another element
on top of the martial arts. How did you
come up with the idea?

| wanted to explore the curiosities of life.
Superstition was quite popular in places
like Hong Kong and Southeast Asia at
the time and | thought this might be a
topic that audiences would be interested
in.

Although all your films turned out to be
blockbusters, you were still a relatively
new director. Who from Golden
Harvest’s senior management did you
talk about your new ideas with?

Mostly Leonard Ho. When | told him that

8 HKFA Newsletter May 2013

| wanted to shoot the voodoo-themed
Encounter of the Spooky Kind, he said ‘Go
ahead if it's what you want to do.’

Warriors Two (1978), The Prodigal Son
(1981) and Ip Man (2008) all featured
Wing Chun, but | felt that your thought
processes were different for each of
the films.

My thinking for The Prodigal Son was
that audiences hadn't seen Wing Chun
portrayed on the silver screen yet, and
the fact that it was a period film meant
that the sky was the limit. It was slightly
different for Jo Man because his story is
set closer to our times. Consequently,
moviegoers saw something more
contemporary — what real combat is like.
The scenes had to be realistic so we
couldn't have characters like Leung Chan
pop up out of the blue.

They used to say the name of each
move out loud as they were being
executed, but that would be impractical
in a real fight.

| still do that every now and then just for
kicks. It also adds a bit of flavour, but
there’s no point in doing it for every single
move.

Bo Ho and Golden Harvest

Golden Harvest asked you to make
films for them at the very beginning —
when and why did Bo Ho Films come
into being?

| don't remember when [Ed: Encounter of
the Spooky Kind was Bo Ho's first production],
but the reason was because | wanted to
have my own production company after
making a bunch of films for other people.
The people at Golden Harvest suggested

A

that | form a company called Bo Ho — |
agreed and it went on to operate for over
a decade. It actually belonged to Golden
Harvest and wasn't mine.

So you made films for Golden Harvest
through Bo Ho. Did you hire your own
staff?

Golden Harvest paid for all of it. Bo Ho was
one of the studio’s satellite companies.

Bo Ho was a production company that
supplied Golden Harvest with motion
pictures. In addition to your numerous
works, did you outsource any films to
other people?

| never let other people make movies for
me, but I'd serve as executive producer
on some occasions. After Bo Ho was
founded, | recruited a few more directors
so that we could put out a couple more
films each year... My role at Golden
Harvest shifted from directing to producing
and no one really had a problem with it.
Although | recall there was one film over
which | had several heated discussions
with Mr Chow — he said that he wasn't
going to approve it but | insisted on making
it.

Let me guess... Eastern Condors
(1987)? [Ed: Hung directed and starred in this
film.]

| was just Executive Producer for that
movie.

Lai Shi, China’s Last Eunuch (1988)?
That's the one! Mr Chow kept saying it
wouldn't work because Jacob Cheung
was a very green director. You're a smart
fellow. Why are you insisting that we make
this flm?" he asked. | told him it'd be a
sure-fire hit.
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Still good brothers on the set

1 (RRF) (1981)
The Prodigal Son (1981)

2 {AEtEIY (1983)
Project A (1983)

3 (FFILURIMRY (1983)
Zu: Warriors from the Magic Mountain (1983)

4 (EERINFY (1979)

This film veered away from Bo Ho’s
usual direction.

Firstly, the script was briliant. | also thought
it was something that Jacob could handle.
And last of al, | believed that itd be fine if
| was on board. He did a fantastic job on
the whole. | only made a few suggestions
from what | saw and it tumed out to be a
great success.

Bo Ho made a large number of films —
there was a time when half of Golden
Harvest’s motion pictures were made
by this production company?

Bo Ho made many, many movies...

Golden Harvest, on the other hand,
made less and less films, and Golden
Way produced some of them.

That was because everyone who worked
at Golden Harvest had all become big
shots — they all wanted to be bosses.
Golden Way was founded by Jackie
Chan, | formed Bo Ho, and there was
also Mobile Film Productions. It didn't
matter to Golden Harvest because
they all helped the studio make money.
You might say that the company was
yours, but it actually belonged to Golden
Harvest.

But there was a profit sharing
arrangement?

No. We found out later on that we'd only
received a very small cut.

If | remember correctly, you left Golden
Harvest in 19887

| don't recall. | just left at some point in
time... | felt that the system was unfair
and | wasn't in it for the money anyway. It
al became too much, so | left to work for
other companies.

People at Golden Harvest

| understand that you and Huang Feng
knew each other very well. What is
your impression of him?

He took great care of me and was like my
godfather. The script for The lron-Fisted
Monk, my directorial debut, was written
by him and he also guest-starred as one
of the Shaclin Temple monks. Everybody
was scared of him and | was usually
the one who voiced out my opinions
to him. He gave us young ones a lot of
opportunities back then.

There’s a film of his that | still haven’t
had the opportunity to see — The Victim
(1980).

Huang Feng wanted to have it shown
after it was finished, but Golden Harvest
didn’t let him — that was an unresolved
issue between them. He was tangled
up in a lawsuit and everything was put
to a halt. | ended up financing part of
the production so that he could finish
shooting the film, and | also starred in it
for free. | don't mind personal sacrifices if
they mean | can help someone out — I've
been like that ever since | was a little kid.

Was Lo Wei’s style of working different
from that of Huang Feng’s?

Yes. We were still young back then and
didn't know how to communicate with
Lo Wei, but we were always assigned
to him. | treated him as a punching bag
at times, but still ended up helping him
out and starring in his fims for free. Our
relationship is difficult to explain... At
the end of the day, he was a seasoned
director and | did learn a thing or two
by watching how he worked, so there
aren't really any bad feelings.

Knockabout (1979)

| heard from others in the industry that
Lo Wei created storyboards for the
fight scenes in his films in the 1970s.
He’d then pass the ball to the martial
arts choreographers who sometimes
even took charge of the shoot.

This was true in the majority of cases. He
let Han Yingjie call the shots right from
camera positioning. Cheng Kang did the
same — when | did fight scenes for him,
he'd leave as soon as the camera rolled in
the moming.

Action scenes took up half the run time
of most films in the 1970s... So the
martial arts choreographers worked the
camera 50 per cent of the time?

Yes.

Many different styles of kung fu were
used in the movies back then, but you
always seemed to be able to imitate
each and every one.

| bought a lot of illustrated books
when | first started out as a martial arts
choreographer. I'd look at the pictures
and names of the moves and then figure
them out myself. To this day, I'm still very
keen on practising and studying any kind
of martial art. | think audiences will be
interested in seeing styles that have been
presented in text being performed by
real people, especially those that include
a philosophical component. | hope that
all my choreography from now on will
somewhat be relevant to the audience,
maybe something they can use in a real-
life situation. | hope that they can take
away one or two moves that they can
defend themselves with. (Abridged version
translated by Johnny Ko) Il
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Collator: Vinci To

Into Films

You started out as a stuntman
alongside Sammo Hung. Were you
already working for Golden Harvest by
then?

It was the 1970s, so not yet. | was
younger than my fellow brothers and
entered the industry a year later. After |
finished my training, | began working on
film sets alongside my fellow brothers
(Sammo Hung, Jackie Chan, etc). By
the time | was 13 or 14, | was already
taking part in Bruce Lee movies. When |
started working at Golden Harvest, Bruce
Lee had already passed away [Ed: Bruce
Lee died in 1973]. Golden Harvest hired an
American director to make Bruce Lee’s
biography [Ed: The film was indeed Game of
Death (1978)]. | served as Bruce Lee'’s stunt-
double, performing acrobatic stunts. | was
a relative newcomer and had fewer job
opportunities than my fellow brothers. My
age and youthful looks worked against me.
Fortunately, | acquired many marketable
skills from my training, such as leaps
and acrobatic tricks. Under Sammo’s
direction, we were wiling to try anything
that he demanded. When we began
working for Golden Harvest, Sammo was
not yet a martial arts choreographer in his
own right; he was assisting Han Yingjie,
Master Yu Zhanyuan's son-in-law. | was
a stuntman at the time. | would often tag
along with Sammo, apprenticing as an
assistant action choreographer, in such
fims as When Taekwondo Strikes (1973)
and Hap Ki Do (1972). | also apprenticed
under Jackie Chan, working on the Lo
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Yuen Biao and Sammao Hung testing their chops in a promotional teaser.

Wei productions and spent about a year
working in Taiwan.

When Sammo made Enter the Fat Dragon
(1978), | served as the assistant martial
arts choreographer. When Sammo
began directing films for Golden Harvest,
| primarily worked under Jackie. Sammo
had been working under Huang Feng for
vears. His directorial debut was a Golden
Harvest production, The lron-Fisted Monk
(1977). | retumed to Hong Kong to attend
the midnight preview screening, and
started working with him again at Golden
Harvest soon after. At Golden Harvest, |
worked on The Himalayan (1976), Hand
of Death (1976), as well as a few John
Woo and Huang Feng films. One day
Sammo approached me and offered me
the lead role in his next film, Knockabout
(1979). I said no, | couldnt do it.

Assuming the Lead

But good-looking actors like you, who
were also skilled in martial arts, must
have been in demand at the time.

Not so. Jackie Chan wasn't particularly
good-looking but he went on to become
very popular, didn't he”? Of course it would
be great if audiences found you pleasing
o the eye. But the most important thing
is talent. That's what audiences ultimately
come to admire. | was lucky. | only aspired
to become a martial arts choreographer
or a director if circumstances permit.
The acting opportunity came about very
suddenly. | accepted it in the end but not
without great resistance.

Why?

I'm more of an introvert. | wasn't the
show-biz type. But it only made sense
to put my Beijing opera training to good

use. Fortunately, performing in action
films didn't require much acting. As
long as my acting was passable; what
mattered was my martial prowess. At
the time, action films dominated the
film scene in Hong Kong. The world
became familiar with Hong Kong through
our action films. Obviously there were
audiences for melodramas and romance
films, but they never reached outside
markets. Mr (Raymond) Chow’s film
empire introduced Hong Kong films to
the world; without Golden Harvest, Hong
Kong cinema would not have the same
international reputation. I'm not trying to
glorify Golden Harvest. It's a fact. There
was no other company of the same
calibre.

Speaking of overseas markets, you
were very popular in Japan then.

| made a good impression on Japanese
audiences. The Champions (1983), Zu:
Warriors from the Magic Mountain (1983),
Jackie's The Young Master (1980) and
Sammo’s Wheels on Meals (1984) were
all well-received by Japanese audiences.
At the time, you could even say that the
three of us served as representatives of
Hong Kong and broke into the Japanese
market. But times have changed. Today,
the action fims of Donnie Yen, the ones
based on Wing Chun, are something we
made over 30 years ago. It takes talent
to make films. There were many martial
arts experts and many independent
companies, but not everyone is capable
of producing action films. Knowing how to
fight without knowing how to film doesn't
work. In Hong Kong, Sammo Hung is the
pest in the business. He knows how to
create great action fims, integrating action
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Bop till you drop: Yuen Biao dukes it out with his fellow brother Yuen
Wah in Iceman Cometh (1989).

(CMmERE) (1988 ) - EAEHHEH #
On the Run (1988): Starring opposite screen
goddess Pat Ha.

seqguences within the dramatic content to
keep audiences engaged.

With respect to the films’ promotions in
Japan, what arrangements did Golden
Harvest make?

It was actually the Japanese who asked us
o go on promotional tours and sing theme
songs. Golden Harvest would never
demand such things. I'm considered one
of the earliest Hong Kong artists to put out
an album in Japan. At the time, only Jackie
Chan, Teresa Teng, Judy Ongg and |
could make that claim, not even Sam Hui.
But my singing was really mediocre. It was
purely for promotion. Japanese favoured
artists who were versatile, able to act, sing
and also dance.

Golden Harvest and Subsidiaries
When you served as a lead actor for
Golden Harvest, what were some of
your contractual obligations?

Golden Harvest didn't place any
restrictions on me. They essentially offered
me roles that suited me and paid me what
they thought | was worth. As an actor, |
wasn't very prolific. | only acted in one or
two films a year and made occasional
guest appearances in a Jackie or Sammo
film.

It seems in the first decade of your
acting career, you worked exclusively
for Golden Harvest.

Other companies like D & B and Cinema
City also approached me with offers out |
never accepted. Money doesn't represent
everything. One must have principles
in life. You should stick with the people
who take care of you. There was so
much to leam in the film industry. When |
apprenticed with Sammo, | leamed about

all aspects of production, props, lighting
and so on, a little bit about everything.
When | wasn't required on set, | sat by the
camera, observing and asking questions.
When Sammo left Golden Harvest, |
followed. | could have gone my own way if
| wanted to.

The company treated us very well,
Leonard Ho and Raymond Chow were
not the type of bosses who placed
restrictions on actors; they were fair and
principled. Otherwise we wouldn't have
collaborated for so many years. | was
very popular (during the 1980s). We,
three fellow brothers, had a bigger market
share than Chow Yun-fat and Andy Lau.
The rest belonged to Michael Hui and
Bruce Lee. But Lee had already passed
away; Hui only did comedies. As for us,
we dominated the action film genre.

Why did you later found Taiho Films?

It was around 1986 or '87. To satisfy
my desire to grow and to keep me in
their stable, the bosses allowed us to
establish subsidiaries. It was just a matter
of creating a different company name.
We formed our own crew whenever we
began a new production. Golden Harvest
provided studio space, makeup and
wardrobe, etc. We modelled ourselves
after Sammo’s Bo Ho, where he was
in charge of hiring. He served as both
executive producer and director. The
Golden Harvest bosses sent Chan Pui-
wah to manage and take care of us.
Whenever we required funding from
Golden Harvest, we went through her.
Chan started out as a location manager
and was later in charge of the production
department at Bo Ho. At Taiho, we
had our own production manager. In

the beginning, Bo Ho’s offices were
located in Tsim Sha Tsui. Later on when
Golden Harvest expanded its operations,
subsidiaries like ours were relocated back
to the offices on Hammer Hill Road.

Were the terms of partnership different
for each subsidiary company?
Of course they were different.

What about the allocation of profits?
You can’'t compare productions of
different scales. There was no such
thing as a standard contract. Each deal
was negotiated separately.

You’ve also worked with different
directors, such as Tsui Hark, on Zu:
Warriors from the Magic Mountain.
Golden Harvest also allowed you to
work for other companies?

Yes, | worked with many directors: Alfred
Cheung's On the Run (1988), Teddy
Robin's Shanghai, Shanghai (1990) as
well as many Japanese films, such as
Bakayaro! 4, You! (1991). Zu was a huge
production. It almost killed me. | spent
at least a year suspended in the air with
wires.

After Sammo Hung left Golden Harvest
in 1988, did you continue to make films
for the company?

My later works included Peacock
King (1989), Saga of the Phoenix
(1990) and Once Upon a Time in
China (1991). When | founded my
own company, | made A Kid from
Tibet (1992) [Ed: a project by Yuen
Biao Productions]. Everyone hopes to
become independent one day. When
my time came, like Sammo, | wished
to challenge myself to see if | could
survive in the outside world.
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They paid me several tens of thousands of dollars for my first picture (as
the lead). Aterwards, | still had a contract with them. Because | thought the
contract was unfair, | requested that they dissolve the old contract and draft
a new one. They agreed. | was with Golden Harvest for over ten years. |
dealt directly with Mr Ho most of the time. He was in charge of Hong Kong
and other Asian markets. Mr Chow was responsible for overseas markets
and Hollywood contacts. At the time, we received the green light for any
project that we wanted to do. Sammo’s was a proven box-office draw at
the time; each of our flms made 50 to 60 million. He was full of ideas but
couldn't chum out pictures fast enough for the bosses.

Secrets to Making Action Films

Amsterdam pre-dated Game of Death. [Ed: Death started production earlier but
Bruce Lee died midway through filming and Golden Harvest had to scramble to wrap it up.
As a resut, the film was completed later than Amsterdam.] | was already working for
Golden Harvest alongside Sammo, but not as a permanent employee. At
the time, Jackie wasn't working with Sammo. He went to Taiwan to work for
Lo Wei's company. | was 15 or so when | went to the Netherlands to work
on Amsterdam.

It was a Hollywood production by Golden Harvest. The plot revolved around
the drug trade and the Chinese community in the Netherlands. That's why
we were offered acting jobs in the fim. For the action sequences, they
focused more on gun battles. It was completely different from the fist-ana-
kick films that Bruce Lee made. Yuen Wah, Fung Hak-on and | played
bandits. We worked on location in the Netherlands. .. on a ranch.

Do what others can't do. Be bold and daring. There are no specific
techniques. No one else has tried to leap down from dozens of storeys
up. It's a gamble. Many of my peers became disabled. You become
unemployable after suffering serious injuries. Death-defying stunts in action
films are from a bygone era. We don't have that kind of talent anymore.
Even if someone is wiling, he doesn't have the experience. We need to
accumulate experience. | became a stuntman when | was 14. Now I'm in
my 50s, soon approaching 60. Sammo is full of ideas. He knows how to
adapt, using three or four shots to create the impression of a movement.
From years of experience, he already knows the results even before the
shots are spliced together. Dramatic scenes have dialogues. The finer
points can be manipulated or edited out later. You can't do the same with
action scenes; you have to have the shots figured out lbefore you shoot.

Our seling point was thriling action sequences with real and spectacular
stunts. We didn't rely on special effects. I'm lucky to still be alive to do this
interview with you instead of being buried in a grave somewhere. Leaping
from a five-storey building was something no one else could do. It was a
thriling feat that left audiences in awe. What we achieved was all from the
audience. There are many talented artists. Whether or not they receive
audience approval depends on a combination of the right time, the right
place and the right people. (Abridged version translated by Sandy Ng)
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At the 27 April post-
screening talk, director
Alfred Cheung described
revisiting his On the Run
as an overdue reunion
with a long-lost son. The film, first premiered
in 1988, brought to the fore the widespread
anxiety among Hong Kong people prior to the
1997 handover. Now 25 years on since the fim’s
initial release and 16 years after the change of
sovereignty, Cheung observes that China has been
changing faster than ever and at the same time, the
Mainlanders have already internalised some core
values of Hong Kong people.
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Alfred Cheung (left) & HKFA
Programmer Winnie Fu
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A post-screening talk
of The Soong Sisters
(1997) was held on
28 April, where we 7R (£ ) HEIREIE
meal R s dfresiar Alex Law (left) and Mabel Cheung
Mabel Cheung and

screenwriter Alex Law with us. The pair recalled
that it was an uphill battle making Soong. The
sensitive subject couldn’t escape censorship
by the Mainland authorities, which dictated that
footage of 18 minutes had to be taken away. The
current version is the fruit of painstaking efforts
by Cheung who appealed against the decision
for over a month.
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From March till April this year, filmmakers and scholars were invited
to a series of four Golden Harvest seminars to explore from different
angles the studio’s visions, innovations and achievements.

FEETsR0VERAREERM

Raymond Chow, one of Golden Harvest’s founders,
together with his daughter Roberta Chin, recalls how
he went into filmmaking and how he established
the studio. Moderator Po Fung adds that Chow
has an eye for talent — the addition of Bruce Lee,
Michael Hui, Sammo Hung and Jackie Chan to the
Golden Harvest stable definitely put the studio on a
pedestal. At the talk, it is also revealed that the deep,
booming ‘dung dung dung dung’ — the awe-inspiring
music before the opening credits of Golden Harvest
films — was made by master composer Joseph
Koo at Chow’s request. What’s more, the Chinese
characters of Golden Harvest logo were actually the
handiwork of the world-famous artist Zhang Dagian — the mention of
whose name instantly wows the audience.

S AAAAUERIBIFD

Flying all the way from Singapore to attend the seminar, film scholar
Stephen Teo acknowledges Golden Harvest’s role in starting the trend
of kung fu flicks. On a different note, he speaks up for female martial
arts films, especially those starring Angela Mao Ying, which have
received far less attention than they should
have. Another speaker, wizard screenwriter
Lam Chiu-wing worked with Jackie Chan
on set back in the 1980s. Lam recounts
the funny anecdotes of the action star
as a novice, blundering director who had
more than his fair share of outtakes while
helming the shoot of Project A (1982). He
also points out that it was the success of
Cinema City’s comedies that prompted
Sammo Hung to produce action comedies
with modern urban settings, resulting in
his celebrated Winners & Sinners franchise. Thomas Shin maintains
that Golden Harvest pioneered an array of mixed-genre movies in
order to give audiences the instant thrills and spills they wanted.
The best example of this is Encounter of the Spooky Kind (1980)
which incorporated the supernatural into kung fu action. Lau Yam
examines the studio’s attempt in mid-1970s to feature young idols
such as Chelsia Chan and Kenny Bee in romantic melodramas, which
eventually provided new blood for Taiwan cinema. Kenny Bee also
went on to work with Anthony Chan and Alfred Cheung in Mobile Film
Productions, a major subsidiary under the Golden Harvest umbrella.

15

Fvents N



S ANOVESSITRET

RNV THERHAHEERSEERAR
NYEEBICIEBES - DB ER
ZF - B0 TIFERRE I BRVER
BEEX - M ERNERWNART RS
BIEEE S - DIERITEIREVSEITHINS
BES AR SEFISERARIE NMEEZ:
WEEARTHF  URHEFFEROVERRI0T
BN BERMIIRG

N,

009FEBBXERERWIHE

FER - BRIFGE @ 8RR S
(HFBA) (1983) EZFB/BLF - MK
WIRIEME LS 0 3 ERBBREE © 7o
EETBBERELHZLO B3k
HRBCORENBEPHEILR &
Bl —RRUZEELB/BY ©

TR —BEIEMRUANES @ B
WIEER SRZIFWFEIRE - MbfIgy

KIFEREE - BX -

EEBT BT NIMR © B
R ZEEMEEBRUE) S TR A
FBEREUCRBIRNBEFEIR A - $93%
BYEE ~ SZIFETHE - BRIAEBLL
D B ERIAYR  LEEXK
IR EE - IR PIEZSRIREN A
RBRYES ~ LEHR |

The long years of service at Golden

Harvest have been instrumental in

helping Albert Lee, a film company’s

leading executive, and Winnie Tsang, Managing Director of Golden Scene
Company become what they are today. Lee remembers how Golden
Harvest ventured into Hollywood filmmaking, and how the studio developed
a worldwide distribution network for its products; whereas Tsang recalls
how she first started purchasing films for cinema circuits of Golden Harvest,
and how her days at the company paved the way for her to set up Golden
Scene.
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n 2009, the Hong Kong Film Archive
put together a retrospective of the film
and TV works of Allen Fong, a major

pioneer of the Hong Kong New Wave.
Naturally, Ah Ying (1983) couldn't have
been left out of the film list, and | naturally
became a part of the programme as well.

Ah Ying is a life-affirming tale that
speaks to the heart of the audience.
[t features a cast of non-professional
actors, whose performance was strikingly
natural and convincing. And of course,
credits should go to Allen Fong, who was
so approachable and genuine my family
were all happy to get involved. Here |
should take the chance to thank my
family for the trust they've placed in me,
as well as the sacrifices they've made
for me. The film's success couldn't have
been possible if not for them, especially

In the final seminar, Michael Hui makes his
long-anticipated appearance to talk about
the inspirations and creative principles for
comedies. In his opinion, a comedian should
watch closely what’s going on around him and
in turn, make full use of what he’s observed
to flesh out the characters he plays, in a style
uniquely his own rather than by mere imitation.
Hui loves making comedies because they
offer audiences an outlet for the frustrations
they’ve had in real life. It would please him if
audiences found the world a bit more beautiful
after watching his comedies. Finally, Thomas
Shin, the seminar’s moderator says Hui truly
deserves to be called a master for the seminal
role he has played in the development of Hong
Kong comedy films.
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Call me Ah Ying.

Ah Yingon Ah Ying

FFEE Hui So-ying

my parents who | think deserved the
Best New Actor or Best Supporting Actor
Award!

Years later in 2012, Freespace Fest
presented by the West Kowloon Cultural
District Authority mounted an open-air
screening of Ah Ying, and | was there
for the meet-the-audience session. To
my disappointment, most of the young
viewers vanished the moment the film
ended. Fortunately, there were a few
people who did stay behind. These are
the questions they asked: (1) Are the film
characters your own family in real life? (2)
Is the story entirely real? (3) Why did you
do this film in the first place?

And here are my answers:

(1) They are my family in real life, except
my sister-in-law and little brother, who was
pregnant and away from home at the time.
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AhYing and parents

(2) How could a film plot be all real”? Only
80 per cent of the part revolving my
family is real, the remaining 20 per cent
fiction. As a matter of fact, my late drama
teacher, Ge Wu and | weren't as intimate
as we are depicted in the fim. He was
only my teacher after all, and we had no
contact outside of the classroom.

(3) I did the film in reverence of my
mentor Ge Wu. Because of his passing, |
auditioned for the role and got selected by
Allen Fong.

Ah Ying took two whole years
to complete. The toughest part was
that | had to open up myself and
come to terms with my past. It was a
painful process, somewhat like a cow
ruminating, bringing food back from its
stomach into its mouth and chewing it
all over again. Nonetheless, the creative
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Exploring life
through drama.
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process alowed me to know more about
myself and to cleanse my inner self, and
all the while | felt immensely blessed
having my boyfriend (now my husband)
by my side as a faithful listener.

Finally, | want to extend my heartfelt
gratitude to all the cast and crew involved
in this production. My special thanks go
to Lam Man-yee who scored the film
beautifully. (Abridged version translated by Elbe
Lau) W
Postscript: Ah Ying won the 3rd Hong Kong Film
Awards for Best Motion Picture, Best Director and
Best Editing (Sammy Chow Cheung-kan & Ng

Kam-wah). We express our heartfelt condolences
for the departure of Mr Chow on 22 March 2013.

Hui So-ying is the leading lady of Ah Ying. She is
currently Vice-Chairman of the Film Culture Centre
and Part-time Researcher of the HKFA. Her recent
acting credits include Glamorous Youth (2009) and A
Simple Life (2012).
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(From left) Yueh Hua, Law Kar & John Chu
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(From right) Yueh Hua; Law Kar; John Chu; Fung Ching
Suk-yee, Director of Leisure and Cultural Services;
Maggie Pang, Chief Manager (Film & Cultural Exchange);
Richie Lam, Head of HKFA

Chu Shu-hwa and Nobody's Child
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Starbucks Movie Seminars - Finale

The 4 April screening of Nobodly's Child (1960), produced by the late Chu
Shu-hwa, drew a full house and some ardent fans who came from afar to
revisit this long-lost classic they saw half a century ago. At the seminar,
star actor Elliot Yueh Hua, a close friend of Chu’s, said he was deeply
moved and impressed by this finely-wrought gem and its unconventional
ending. Yueh also reminisced about the days when Uncle Chu helmed
the Actors’ Training Programme at Shaw Brothers.

According to Law Kar, the moderator, Chu actively promoted fim
culture by launching Shaw Brothers’ official magazine, Hong Kong
Movie News. Yueh also brought with him a bound volume of the
issues published during the inaugural year of the magazine. John Chu,
Chu Shu-hwa’s son, went on to share with the audience some family
remembrances. Irene Chen, John’s wife and formerly a Shaw Brothers
actress, was also there with their family to grace the occasion.
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Shu Kei, Dean of the School of Film & Television, The Hong
Kong Academy for Performing Arts; film critics Sam Ho and
Sean Yim at the 7 March ‘Laugh-in with Sun Ma Si-tsang
and His Comedy Films’ seminar.
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On 22 February, Cantonese opera great Lam
Kar-sing revisited with the audience his self-
starring Inspectress General (1961). The film was
selected for our ‘Comedian Series’ programme
as it features a hilarious turn by his co-star
Chiang Kuang-chao. On top of his remarkable
achievements in both opera and film, Lam also
writes extensively and offers guidance to young
performers. No wonder his fans have remained

2P SEREXMIE T F0— Bt WERE () EAEEERNEE loyal as ever over the decades.
B2 8RKE ° Ic.)?n':;KlT:Zr—sing (left) with Richie Lam, Head
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In Bloom Forever

Tsi Lo Lin is a Cantonese film diva from the
1950s and 60s with an ethereal beauty

i » entirely her own. On 3 May, she answered
g%gg&ﬁgﬁ (ﬂ%ﬁé}ﬂ% 4 our request and came to watch A Flower
Tsi and ﬁer friends W?th Yuen Tsz- Reborn (1953) featured in the "Wong
ying (back row), guest curator of ~ Man-lei, an Actor’s Actor’ programme.

Weml =S She herself playing the female lead, Tsi

- EE AR e , o
RIRBITEES - b B8 %i‘i&g'ﬁﬂ WER . admired Wong's acting nonetheless and
Bt TIREEES 18 5 Lo Lin said her fellow co- revealed that it was actually her first time seeing the film. Now 60
MISAS EBFE_R = star Wong Man-lei was near Tsii ful _ h th It of h tiri
FEAINEEGE o e years on, Tsi is as graceful as ever — perhaps the result of her untiring

efforts as a church volunteer after her retirement from the screen.
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The Invincible Landlady
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In March, ‘Morning Matinee’ shone a spotlight on comedienne To Sam-
ku to mark the 30th anniversary of her passing. On 29 March, her family
and friends, 14 persons in total, came to see Pigeon Cage (1964) and the
‘landlady’ they dearly miss.
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7y (2012) » HPBYAWMIBEHRE "dhibs . and Bryan Chang at ‘The Chinese Odyssey in Cinema’ dated
AYIBIERS ° 11 April, the last of the Starbucks movie seminar series.
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Law Kar (left), guest curator of ‘Movie Talk’ and vy Ho
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ne may associate ‘West of the Shore’ [Ed: This is the
Oliteral translation of lvy Ho’s filmmaking pseudonym.] with a
painting, in which water is on one side and land on the
other. When we look over the water's edge, how can we
tell where it meets the sky? The two bodies are essentially
of the same colour. The critically-acclaimed screenwriter-
director candidly revealed her likes and dislikes about her
works (where the former relates to the ability to achieve
subtlety and the latter the failure to do so) at ‘Movie Talk’.
The beauty of ambiguity is that it leaves room for the
audiences’ imagination.

Featured fimmakers of the ‘Movie Talk' series, curated
and hosted by Law Kar, are invited to pick a selection
of his or her favourite movies made
by themselves or their counterparts
for audience viewing. The films are
screened over two days, after which
viewers join the host and guest
filmmaker in a live chat session. vy Ho
is the first flmmaker to be featured in
the series and Claustrophobia (2009),
her first self-written and directed
work, was included as part of her
selection. The choice generated
much enthusiastic conversation at the
seminar which took place on 14 April.

Ho took a playful and free-spirited approach in writing
Claustrophobia, but she then tightened the reins and
became determined to finishing the flm when it came to the
shooting phase. The story is told in a series of flashibacks
and recounts her personal experience of the battle of the
sexes in the workplace over a span of eight scenes. Ho
daringly admitted that none of those scenes were absolutely
necessary and that any one of them could have been edited
out or shot in a different setting. The use of flashbacks
not only closely mimics the way in which human memory
operates, but also opens the doors to new possibilities —
such as a member of the audience noting the sorrowful
protagonist becoming a happier person at the end of the
film (when the breakup at the beginning is in fact how the
story ends). Were viewers not creating their own stories



REY (2009) - BHZEMA @ RBLULEE
Claustrophobia (2009): So close yet so distant despite
the physical proximity in a confined space.

in their heads” How would you interpret the
ambiguity? The possibilities are endless.

July Rhapsody (directed by Ann Hui,
2002), for which Ho won a Hong Kong Film
Award for Best Screenplay, was another of
her picks. The characters’ intricately-crafted
psyches clash with each other as the story
progresses. A student—teacher affair shatters
the fragile foundations of a shaky marriage
and had reparation not come in the form
of complete destruction and a moment of
honesty in its wake, the story’'s couple would
not have opened up to each other like they
had never before.

Those who have paid attention to the
films" English titles will probably have noticed
that July Rhapsody and Claustrophobia relate
to their respective underlying themes. Ho's
signature works are without naivety or pain
that is impossible to heal from. Their distinctive
flavour may also have something to do with the
quality that Karena Lam exudes. Lam stars as
the female lead in both fims, and Ho especially
commends the actress on her unpremeditated
body language which is seductive yet natural,

So what comprises vy Ho's creative
universe? She cites masterpieces such as
Betrayal, the stage play written by Harold
Pinter which was also narrated using
flashbacks, as a source of inspiration. Léon
Morin, Priest (directed by Jean-Pierre Melville,
1961), which was released on video disc
just before the filming for Claustrophobia
commenced, was also among her choices.
Reuvisiting this touching work after 30 years
made her realise that this timeless classic
has always had a place in her heart. The am
wrestle between man and woman can indeed
give rise to an infinite number of stories.
(Translated by Johnny Ko) Il
Sai Yee is Editor of the HKFA.
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With a teacher—student affair at the core July Rhapsody (2002)
delivers subtly its take on marital relationship.
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A pensive Lam Yiu-kwok (played
by Jacky Cheung) lost in thought.
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English version in e-Newsletter.
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In Memory of Wong Ching-ho

BEFXRBEEEXTBORE Bl v Seasoned actor Wong Ching-ho
(19192013 ) IRSHE3H18 (1919-2013) departed on 18 March this
Bt » =8935 © BTN year at the age of 93. In view of Wong’s
80 o5 SRS =B TR 2/ 0N ChER (1) instrumental role in the development
3 BRNEEEETES - of Hong Kong’s Amoy-dialect films, his

" @ family asked relatives and friends to
REFSERL 8RS donate the money intended for funeral
wreaths to HKFA for studies on Amoy-
dialect cinema. On 22 April, Wong’s

- o daughter Ms Maura Wong handed a
TERAREBER ZM ° 48 Ms Maura Wong (left) kindly made a cheque of HK$100,000 to us. The fund
228 » JBUMZLEEEYIETZr  donation with her family and friends to || chiefly be used for the compilation

support our studies on Amoy-dialect cinema.

THRRERIER TR » WMEAAEERBHEEAFHBRERMMF  Research Officer Po Fung represented HKFA ~ @Nd translation of Amoy-dialect film

BIBRHEEESTREH o ABHEDIE » F AR toaccept the cheque. subtitles. We are immensely grateful for
§% o their generous support.
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continues to charm with the

animated performance by 7L 0 BT EBEENE %%E%Z% ZISﬁEEﬁj.,EEE,éi"{t

Wong Ching-ho.
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Elleen Chang and Her Hong Kong Story
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The Southern District Literary Trall traces the footsteps of six important authors in modern
Chinese literature, namely Cai Yuanpei, Xu Dishan, Hu Shih, Eileen Chang, Xiao Hong and
Dai Wangshu. Repulse Bay happened to be a major landmark in both the lives of Eileen Chang and Xiao Hong. Eileen Chang and Her
Hong Kong Story, a short film co-produced by the Southern District Council and HKFA, premiered at the 23 March opening of ‘Love
in Spring — Literature Gala at Sunset’. Under director Nose Chan and scriptwriter Grace Ng, Chang’s life story in Hong Kong became
all the more complete with the support of historical findings. Chang’s films, either scripted by her or adapted from her novels, never
cease to enthral.
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Movie on the Lawn

ZSRETEIREERN B YFSSERERIHGY AR HBREE, TfEHjJ FKEAZPY "EEHE , PINERVRENE - 28228 RBIEROVENRLRDP

TERIAIREROURNE FERS (CERIZIEHEFRD) (2012) @ EERIB—FEE - BREREETR @ TBFHRUBSIEE -

Months ago, HKFA assisted the Entertainment Office in presenting the outdoor film show for the New Territories West Lunar New Year
Lantern Carnival. On 22 February, The Pork of Music (2012) was screened at Tsing Yi Park amid all the festive decorations, giving
audiences a special cinematic experience.
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Karena Lam inhabits her role as a seemingly
disciplined yet rebellious young woman
created by Ivy Ho.
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