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‘L_OOKING BACK, WHEN YOU HAVE NO REGRETS FOR NOT ACHIEVING
ANYTHING WHILE DOING LOTS OF THINGS, WHEN YOU'RE NOT EMBARRASSED
FOR HAVING WASTED ALL THOSE YEARS, THEN YOU CAN PROUDLY SAY, THAT
YOUR LIFE HAS NOT BEEN IN VAIN.

— CHOR Y UEN

from his acceptance speech for the Lifetime Achievement Award
at the 37th Hong Kong Film Awards

FOREWORD

Chor Yuen, one of the most important directors in the history of Hong Kong cinema, passed away on 21
February 2022, leaving behind a significant number of wonderful films.

More than any other filmmaker, Chor Yuen embodied all the splendour of Hong Kong in the second half of the
20th Century. It was a time of dramatic transformations and Chor captured much of them in his work while
adjusting to the ever-shifting winds of the times.

Son of Cantonese star Cheung Wood-yau, Chor entered the film industry when Hong Kong was taking its first
steps towards economic prosperity and social stability. From the boom and bust of the Cantonese cinema to
the eventful development of the Mandarin wuxia film to the rise and fall of the last Golden Age of Hong Kong
cinema, Chor was there. He not only weathered all the changes but played meaningful roles in most of the
important chapters in the post-war history of Hong Kong film.

February 2023 marks the anniversary of Chor's passing. The Hong Kong Film Archive, in collaboration with
the Hong Kong Film Directors' Guild, is paying tribute to the great director by presenting the programme
‘Chor Yuen — Master of His Time'. 13 of Chor's representative works will be shown, each complemented by a
talk with a member of the Hong Kong Film Directors’ Guild.

Special thanks to Mr Carey Cheung, son of Chor Yuen, who generously offered his help and support for this
programme, providing precious artefacts like the late director's manuscripts and rare photographs. He also
shared with us his memories of his father, giving us a better understanding of the master filmmaker.
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BI0GRAPHY OF
CHOR > UEN

Chor Yuen was born Cheung Po-kin, on 8 October 1934 (HKID birth year: 1933) in Canton, his father the
Cantonese film star Cheung Wood-yau. He studied Chemistry at Sun Yat-sen University in Canton, but
dropped out in Year Two (1955) to seek medical treatment in Hong Kong. He then started working as Ng
Waui's assistant director and scriptwriter, and had since then stayed in the film industry.

He joined Kong Ngee Motion Picture Production Company in 1957 and learnt directing from Chun Kim before
making his directorial debut with The Natural Son (1959). In 1960, he rose to fame after directing the realist
classic The Great Devotion. He formed Rose Motion Picture Company with his future wife Nam Hung in 1962,
releasing Rose in Tears (1963) as the company's inaugural title. Chor Yuen soon became one of the most
sought-after directors in Cantonese cinema, with cherished titles like the actioner Black Rose (1965), the
suspense film The Violet Girl (1966), the romance Winter Love (1968) and the comedy The Pregnant Maiden
(1968). With the decline of Cantonese cinema in the late 1960s, Chor joined Cathay Organisation Hong Kong
Limited to make his first Mandarin film Violet Clove and Firebird (1970) and his first wuxia film Cold Blade
(1970), the latter laying the foundation for the atmospheric romantic approach to swordplay films that has
become his signature. He then moved over to Shaw Brothers and made Duel for Gold (1971). Studio owner
Sir Run Run Shaw was impressed with the film, paving the way for Chor's productive tenure in the company.
He directed Intimate Confessions of a Chinese Courtesan (1972), written by Chiu Kang-chien, which received
much acclaim for its splendid visual and exotic style. He then made The House of 72 Tenants (1973), its
use of Cantonese created a sensation, breaking box office records and leading to the revival of Cantonese
cinema in Hong Kong. In 1976, he adapted novels by Gu Long to start a series of swordplay films, including
Killer Clans and The Magic Blade, both considered classics of the genre. Murder Plot (1979), another Gu Long
adaptation, won the Best Action Film Director award at the 25th Asian Film Festival. Chor left Shaw Brothers
in 1985 and worked on projects with different companies, including Hong Kong's last Cantonese opera film
The Legend of Lee Heung Kwan (1990), starring Hung Sin Nui. Chor Yuen was highly productive in his creative
career, having directed over 120 films with varied styles. Apart from Cantonese and Mandarin films, he also
made Farewell to a Warrior (1976) in Teochew dialect. He concluded his directorial career with Blood Stained
Tradewinds in 1990. He had also worked as an actor, in such films as Cherie (1984) and Police Story (1985),
and the TV series Family Squad (1991).

Chor Yuen received the Professional Achievement Award and the Lifetime Achievement Award at the 17th

(1998) and the 37th (2018) Hong Kong Film Awards respectively. He passed away on 21 February 2022 in
Hong Kong.

Source: Oral history interview of Chor Yuen
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Dir/Scr: Chor Yuen | Orig Story: Luk Mei | Prod Co: Kong Ngee
Cast: Kar Ling, Nam Hung, Patrick Tse Yin, Keung Chung-ping, Kong Yat-fan | 1959 B&W Digital File Cantonese 107min

THE NATURAL SON

18/2 (Sat) 12:00pm

Post-screening talk with

Director Mabel Cheung
Moderator Manfred Wong

Chor Yuen started his directorial career with a bang. From its very first image, The Natural Son establishes
Chor as a filmmaker of stylistic flourish, which would be sustained in various forms throughout his long
tenure. Adapted from ‘30 cents' pulp fiction, it is a Kong Ngee melodrama made in the studio’s mould,
with Westernised characters and trendy middle-class lifestyles. Yet, Chor's first film is not exempt from the
social urgency that characterises the Cantonese cinema of his father, Cheung Wood-yau. The film cloaks its
entertainment in a moral deliberation on blood ties, its story about the raising of a bastard child a head-on
challenge of archaic family values. An ostentatious start for a colourful and eventful career.
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Dir/Scr: Chor Yuen | Prod Co: Shan Luen
Cast: Pak Yin, Cheung Wood-yau, Michael Lai, Wong Oi-ming, Fung Bo-bo | 1960 B&W Digital File Cantonese 116min

THE GREAT DEVOTION

18/2 (Sat) 4:00pm

Post-screening talk with

Director Kearen Pang
Moderator Manfred Wong

o, ey - & AT

Made at a time when economic prosperity was on the horizon, this is likely the last great neo-realist film
of Cantonese cinema. The story of a school teacher struggling to make ends meet is rich in details, culled
directly from newspaper accounts of the poverty and misery that was still plaguing Hong Kong. Chor Yuen
wrote and directed the film for Shan Luen Motion Picture Company, formed by his father Cheung Wood-
yau and Pak Yin, both of them also starred. As such, the film is as much a family affair as it is a tribute to
Cheung's generation. The scene in which the teacher’s family shares their supposedly last supper, featuring
a long-desired salted egg, has gone down in Hong Kong film history as one of its most touching.

The image and sound quality of the original prints is short of ideal, we appreciate your understanding.
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Dir: Chor Yuen | Orig Story: Yee Tat | Scr: Tam Ning | Prod Co: Tse Brothers
Cast: Patrick Tse Yin, Josephine Siao Fong-fong, Wong Oi-ming, Lung Kong | 1968 B&W Digital File Cantonese 105min

\X/INTER L_OVE

18/2 (Sat) 7:30pm

Post-screening talk with

Director Stanley Kwan
Moderator Manfred Wong

This is Cantonese cinema a la French New Wave. Christmas eve, 1967, in a lonesome café, a writer (Patrick
Tse Yin) recalls his romance with a mysterious girl (Josephine Siao Fong-fong) that started four years ago to
the date. They quickly fall in love but on the day of their engagement, she disappears without a trace. A year
later, he finds out that the girl is a taxi dancer, already married to an ex-con and drug addict (Lung Kong)
who happens to be his childhood friend...Chor Yuen adds to his storytelling European touches such as stylish
flashbacks, loaded symbolisms and modern cityscapes, fostering a distinctively Hong Kong narrative style
at once ersatz western and makeover Chinese. An ambitious attempt to rework a familiar genre at a time
when Cantonese cinema was going through accelerating decline.
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Dir/Scr: Chor Yuen | Prod Co: Rose
Cast: Patrick Tse Yin, Nam Hung, Woo Fung | 1963 B&W Digital File Cantonese 104min

ROSE IN T EARS

19/2 (Sun) 12:00pm

Post-screening talk with

Director Wong Chun
Moderator Sam Ho
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The creative person torn between ideals and reality is one of Chor Yuen's favourite characters in his 1960s
films. Another favourite subject is the rose, not only featured in the title of several films but is also the
name of the production company he formed with his future wife, Nam Hung, who also stars in most of its
productions. Rose in Tears is in fact the company'’s inaugural project. The story features two painters, one
famous and the other struggling but both infatuated with the same delicate rose of a woman, negotiating
their ways through art, commerce and love. With this heart-tugging story, Chor finds a vehicle for his
baroque impulses, relishing in lavish images and over-the-top emotions.
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Dir: Chor Yuen | Scr: Ho Pik-kin | Prod Co: Rose
Cast: Nam Hung, Connie Chan Po-chu, Patrick Tse Yin, Sima Wah-lung | 1965 B&W Digital File Cantonese 94min

BLACK ROSE

19/2 (Sun) 4:00pm

Post-screening talk with

Director Philip Yung
Moderator Sam Ho

Black Rose is another film by Rose M.P. Company, which produced Rose in Tears (1963), but features an
entirely different kind of rose. She is the title character, a Robin Hood figure —a mix of the good-hearted
bandit of Chinese lore, the jewel thief of Hollywood, the action woman of Hong Kong films and the quick-
witted tough cookie of the west. She is also two persons, literally, a pair of sisters played by key figures from
two separate generations of 1960s stars, Nam Hung and Connie Chan Po-chu. The film is also the prototype
of the Jane Bond' film, one of the most intriguing genres in the history of Hong Kong cinema. Again, Chor
Yuen finds himself in the middle of major transitions.
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Dir: Chor Yuen | Orig Story: Leung Lai-ling | Scr: Szeto On | Prod Co: Golden Orchid
Cast: Lui Kay, Man Lan, Cheung Ching, Cheung Wood-yau, Leung Sing-por | 1966 B&W Digital File Cantonese 104min

THE \VVIOLET GIRL

19/2 (Sun) 7:30pm

Post-screening talk with

Director Shu Kei
Moderator Sam Ho

This is an extraordinary film, the work of a visionary director and a Cantonese cinema trying desperately
to come to terms with the awkward transitions that are the 1960s. Director Chor Yuen was at the forefront
of introducing a sense of psychology to Hong Kong cinema during those years and The Violet Girl pushes
the front further to the realm of mind games and, ultimately, mental illness. It's also an early example of
the genre blending that would come to define later Hong Kong films, at once a suspense drama, a detective
story, a psychological drama, a romance and a comedy. The comic element is made all the more lively by the
performance of Cheung Ching in a supporting role, who offers a bubbly Pink Panther imitation as a character
whose name translates as ‘Holmes Sherlock’!
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Dir/Scr: Chor Yuen | Prod Co: Hou Hou
Cast: Connie Chan Po-chu, Lui Kay, Fong Sum, Feng Tsui-fan, Ko Lo Chuen | 1968 B&W DCP Cantonese Chi & Eng Subtitles 98min

T HE PREGNANT MAIDEN
(AKA >OUNG, PREGNANT AND UNMARRIED)

25/2 (Sat) 12:00pm

Post-screening talk with

Director Joe Ma
Moderator Sam Ho

After portraying Josephine Siao Fong-fong as a thief in The Precious Mirror (1967), Chor Yuen turned to her
fellow Jade Girl, Connie Chan Po-chu, the following year and put her through the hoops of pregnancy. Well,
sort of...In The Pregnant Maiden, Chor has left all serious pretensions behind, frolicking with abandon in
this screwball of a comedy. No more harsh social realities, no more anti-feudalism anger, no more artistic
idealism, just simple fun. Well, sort of...Sink deeper into the film and one finds a streak of biting satire,
mocking various institutions from parenthood to virginity to friendship to love to family honour. A comedy
sensation.
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Dir/Scr: Chor Yuen | Orig Story/Scr: Ching Suet Mun | Prod Co: Lan Kwong
Cast: Cheung Ying-choi, Ting Ying, Keung Chung-ping, Lam Yim, Lam Bun | 1964 B&W Digital File Cantonese 98min

THE DIARY OF A HUSBAND

25/2 (Sat) 4:00pm

Post-screening talk with

Director Lawrence Cheng
Moderator Sam Ho
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The Diary of a Husband serves as an illustration for the arrival of the white-collar economy, in which the
extended family is replaced by the smaller nuclear family. It is a story about four pals who work at the same
office, which, like other white-collar workplaces, has become the men's primary site of life, where livings are
made and friendships fostered. Meanwhile, their wives have fostered something of their own—a brigade to
catch cheating husbands. Much comedy is then generated by the cat-and-mouse game between the men
and the women...The battle line drawn here between the sexes remains for years, to the extent that this very
same story has been retold many times in Hong Kong films, including Men Suddenly in Black, the 2003 Pang
Ho-cheung film with a similar Chinese title.
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Dir: Chor Yuen | Scr: Chiu Kang-chien | Prod Co: Shaw Brothers
Cast: Lily Ho, Betty Pei Ti, Elliot Yueh Hua, Fan Meisheng, Ku Wen-chung | 1972 Colour DCP Mandarin Chi Subtitles 87min

INTIMATE CONFESSIONS
OF A CHINESE COURTESAN

26/2 (Sun) 12:00pm

Post-screening talk with

Director Ann Hui
Moderator Joyce Yang

OLicensed by Celestial Pictures Limited. All rights reserved.

How can Intimate Confessions of a Chinese Courtesan be categorised? Is it a wuxia film? Is it a mystery? A
women's film? A romance? A lesbian love story? Or a drama laced with sexual titillation? Is it genre-blending?
Or simply unique? A detective (Elliot Yueh Hua) is drawn into a series of murders. The victims are rich men,
all of them somehow connected to a beautiful and mysterious courtesan named Ai Nu (Lily Ho), the film's
Chinese title, which literally translates as ‘Love Slave'. Probing into the case, the detective finds himself drawn
into a lurid love triangle, a deadly game of intrigue played out between himself, Ai Nu, and the powerful
and ruthless madamé (Betty Pei Ti) of an upscale bordello...A romantic wuxia women's picture laced with
mystery and sexual titillation, this is a breakthrough film in more ways than one!
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Dir/Scr: Chor Yuen | Prod Co: Shaw Brothers
Cast: Elliot Yueh Hua, Tian Qing, Hu Chin, Lydia Sum, Ivan Ho | 1973 Colour DCP Cantonese Chi Subtitles 98min

T HE HOUSE OF 72 T ENANTS

26/2 (Sun) 4:00pm

Post-screening talk with

Director Teddy Robin
Moderator Joyce Yang

©Licensed by Celestial Pictures Limited. All rights reserved.

Chor Yuen single-handedly changed the face and sound of Hong Kong cinema with The House of 72 Tenants!
In his remake of the 1963 co-production with Guangdong of the same title, in turn based on a comic play
originally staged in Shanghai, he insisted on using Cantonese dialogue, believing correctly that the dialect
better expresses the frustrations felt by ordinary citizens about social problems. He also updated the already
lively use of Cantonese in the earlier film, creating line after line of clever utterances that the contemporary
audience found endearing. On top of that, Chor casted television actors on contract with TVB and were thus
available at cut-rate salary to production company Shaws and who had established ready rapport with the
grass-roots audience. The rest is history, as the film became a surprise huge hit, reintroducing Cantonese
back to Hong Kong cinema.
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Dir/Scr: Chor Yuen | Prod Co: Cathay
Cast: Melinda Chen Man-ling, Gao Yuan, Ingrid Hu, Chang Pin, Paul Chu | 1970 Colour Digital File Mandarin Chi & Eng Subtitles 86min

COLD BLADE

4/3 (Sat) 12:00pm

Post-screening talk with

Director Wong Jing
Moderator Manfred Wong

Courtesy of Cathay-Keris Films Pte Ltd

Chor Yuen was Gu Long before he started filming Gu Long. The director's first wuxia film, made at Shaws'
rival Cathay, finds him relishing in a mode of expression that would later become the signature style of the
‘martial-arts suspense thriller' mini-genre. Chor grafts the quasi-psychological stylishness of his Cantonese
melodrama onto this actioner, laying on thick the atmosphere by dialling up the fog machine and unleashing
the colours from his camera's palette. He also stages his fights in modern dance-like choreography, with
moves that are more graceful than ferocious and paused poses that are longer on expressive narcissism
than continuity of action. Cold Blade is the quiet beginning of an aesthetic.
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Dir: Chor Yuen | Scr: Ni Kuang | Prod Co: Shaw Brothers
Cast: lvy Ling Po, Wang Ping, Chin Han, Lo Lieh, Chen Chun | 1971 Colour DCP Mandarin Chi Subtitles 96min

DUEL FOR GOLD

4/3 (Sat) 4:00pm

Post-screening talk with

Director Kenneth Bi
Moderator Manfred Wong

OLicensed by Celestial Pictures Limited. All rights reserved.

Chor Yuen's first film for Shaw Brothers is an illustrative example of the transitional nature of his career.
He planted firm footing in the Mandarin territory moving into a big company like Shaws and working with
scriptwriter Ni Kuang to make a Gu Long-flavoured martial-arts film, ushering in another glorious era of
his creativity. With a star-studded cast featuring Ivy Ling Po, Lo Lieh, Chin Han and Wang Ping, Duel for
Gold continues the same atmospheric stylishness of Cold Blade but expounds on the dark side of humanity
unleashed by the economic ascent of the 1970s. The simple story of a heist is coloured by acts of greed,
scheming and betrayal, with husbands going against wives, sister against sister, friends against friends. The
money-is-everything culture is animated by wall-to-wall action, distilling into a consummate exercise of
bodies and minds.
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Dir: Chor Yuen | Orig Story: Gu Long | Scr: Ni Kuang | Prod Co: Shaw Brothers
Cast: Tsung Hua, Elliot Yueh Hua, Chen Ping, Ku Feng, Ching Li | 1976 Colour DCP Mandarin Chi Subtitles 97min

IILLER CLANS

4/3 (Sat) 7:30pm

Post-screening talk with

Director Wong Jing
Moderator Manfred Wong

OLicensed by Celestial Pictures Limited. All rights reserved.

An assassin is hired to kill the head of a secret society. He soon gets involved with a mysterious beauty
and is plunged into the power struggle within the organisation. As the assassin probes deeper into the
conspiracy, he discovers that nothing is what it seems...Killer Clans is an exemplary entry in Chor's string of
hit films adapted from the works of Taiwanese novelist Gu Long, with which he successfully established the
mini-genre of ‘martial-arts suspense thriller' as another mainstay of 1970s Shaws productions. Not only did
this trend of romantic martial-arts thriller become popular in films, its effect also spilled over into television,
where many future filmmakers honed their skills.
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NMANUSCRIPTS OF
CHOR’S \X/RITING
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i i
ONE SMALL STEP

FOR CHOR > UEN,
ONE GIANT LEAP FOR CINEMA...
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NMANUSCRIPTS OF
CHOR’S \X/RITING

[ &I MVA k)
CIMIEEL) (1959)
B IR

THOUGHTS ON T HE NATURAL SON (1959),
HIS DIRECTORIAL DEBUT
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NMANUSCRIPTS OF
CHOR’S \X/RITING

HCEL) (1972)
SR B H

INTRODUCING NEWCOMER

BETTY PElI T1T0 FiLM WITH
INTIMATE CONFESSIONS OF A
CHINESE COURTESAN (1972)
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NMANUSCRIPTS OF
CHOR’S \X/RITING
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(BT =HKE%)(1973)

NEGOTIATING WITH SIR RUN RUN SHAW

ON SHOOTING
THE HOUSE OF 72 TENANTS (1973)

WITH CANTONESE DIALOGUE
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NMANUSCRIPTS OF
CHOR’S \X/RITING

Gy L TAER (2]
Cint 22 - 3ok - §11) (1976)
B A0 s e AR DL

BUMPING INTO NI IKUANG,
LEADING TO THEIR COLLABORATION
ON NOVELIST GU LLONG’'S WORK
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JRO g H 2
SCREENING SCHEDULE

BB - - ALEE — WERRERIRR EAE

CHOR Y UEN -
NASTER OF IS "TIME

T ETickets: $45

18/2 75 Sat 12:00pm THREE A
The Natural Son
4:00pm AIBER N ARED A
The Great Devotion
7:30pm K55 A
Winter Love
19/2 H sun 12:00pm EIRATECH A
Rose in Tears
4:00pm HEIE A
Black Rose
7:30pm RELER A
The Violet Girl
25/2 7N Sat 12:00pm EZRT A®

The Pregnant Maiden
(aka Young, Pregnant and Unmarried)

4:00pm KLKHE A
The Diary of a Husband

26/2 H Sun 12:00pm Z4 Al
Intimate Confessions of a Chinese Courtesan
4:00pm TtT+=ZxE% AR
The House of 72 Tenants
4/3 75 Sat 12:00pm FERE A®
Cold Blade
4:00pm KOF AR
Duel for Gold
7:30pm TR - 5 AN
Killer Clans

PIZE1H 27 AT & HA R &
Tickets available at URBTIX from 27 Jan

A MR R Post-screening talks ) )
W ¥ 1 B SC 5 with Chinese subtitles D S 1 ahe
@ 5 R MBS With Chinese and English subtitles App tore

BT I PR A S5 W L AR £ 8 L o

7 R A A S SO AR S > DU B R s e e (5 A AR BESORRIN 75 KR 53 2 LA 26 G0 TE A TBOWAIRE 1 N FI4E A B A7 B 45 H Rk Betacam &
7~ USRS B D CPAE W 28 - RIESE IS B R AR i - {ELSIE RIS U2 25 DR A7 » T PR 24 AL D) 5 L 20 G {0 58 2 R 1 MESRLBLAR B i

The contents of the programmes do not represent the views of the presenter.
Most of the films in the Hong Kong Film Archive collection are lone prints. Betacam tapes, digital files and DCPs are made of those prints for screenings to prevent the inevitable wear

and tear that occur when prints are run through projectors. The Betacam, digital file and DCP formats suffer from slight losses of visual qualities but are much less expensive than
striking new prints. It is the most cost-effective way to at once preserve Hong Kong's cinema heritage and share it with audiences.
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Opening hours and programmes (including seating arrangements) may be changed due to special circumstances.
Please consult our website for updated information.
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PROGRAMME ENQUIRIES

U TR AR
Hong Kong Film Archive
2739 2139

SB A B P ss
Ticketing Enquires and
Customer Service
3166 1100

FEN R

Internet Booking
www.urbtix.hk
i) L
Telephone Booking
3166 1288

ikl

E-mail
hkfa@Ilcsd.gov.hk
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Website
www.filmarchive.gov.hk
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OPENING HOURS

Monday, Wednesday to Sunday: 10:00am - 8:00pm

Christmas Eve and Chinese New Year's Eve: 10:00am - 5:00pm
Closed on Tuesdays (except public holidays),

and the first two days of the Chinese New Year

The opening hours of the various facilities are:

Box Office
Monday, Wednesday to Sunday:
12:00pm or from 1 hour before the first screening to 8:00pm

Resource Centre

Monday, Wednesday to Friday: 10:00am - 7:00pm

Saturday: 10:00am - 5:00pm

Sunday and public holidays: 1:00pm - 5:00pm

AV materials viewing service:

The centre has a number of viewing booths of different capacities;
Year Card HK$328. Day Card HKS$54

Half price for full-time students, people with

disabilities and senior citizens aged 60 or above.

Exhibition Hall (Free admission)

The Exhibition Hall only opens when an exhibition is being held in the
venue. Please refer to programme information about events in the
Exhibition Hall.

Monday, Wednesday to Sunday: 10:00am - 8:00pm

TICKETING INFORMATION

Tickets are available at URBTIX.

Persons aged under 6 will not be admitted

Half-price tickets for senior citizens aged 60 or above, people with
disabilities and one accompanying carer, full-time students and
Comprehensive Social Security Assistance recipients

The price of each discount ticket will be rounded up to the nearest dollar.
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HU$k2:3# For reference only
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0 2A, 2X, 14, 33X, 77, 77X, 82S, 99, 99X, 106P, 110, 307P, 606, 606A, 608, 678, 682C,
694,720, 720A, 722
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Hong Kong Film Archive
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Lei King Wan

ERREBERBR

Korean International School
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FRERIE
Hong Tung Estate
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Sai Wan Ho Health Centre
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Tai On Building
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LOCATION PLAN
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50 Lei King Road, Sai Wan Ho, Hong Kong
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10-minute walk from Exit A, Sai Wan Ho MTR Station
Fee-paying parking available at the basement
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CO-PRESENTER:
HONG KONG FILM DIRECTORS' GUILD

Special gratitude goes to Ms Nam Hung,
Mr Carey Cheung and the following parties for
their generous assistance:

Manfred Wong

Wong Jing

Sam Ho

Ng See-yuen

Philip Yung

Joe Ma

Teddy Robin

Mak Kai-kwong

Mabel Cheung

Kenneth Bi

Ann Hui

Kearen Pang

Joyce Yang

Shu Kei

Wong Chun

Takkie Yeung

Lawrence Cheng

Lai Miu-suet

Patrick Tse Yin

Stanley Kwan

Celestial Pictures Limited
First Distributors (HK) Limited
Hong Kong Film Awards Association
Cathay-Keris Films Pte Limited

Lui Ming (International) Film Enterprises
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