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Foreword

In 2003, two luminous stars of Hong Kong passed away. We lost Leslie Cheung on 1 April
and Anita Mui on 30 December that year. Yet their passing was not the end of their art and
their glory. Instead, it marked the beginning of a magnificent legacy.

2023 is the 20th anniversary of Cheung and Mui's passing. The Hong Kong Film Archive
(HKFA), after presenting the programme ‘Glory Days: When Leslie Met Anita' in 2018, is
launching 'Revisiting the Glory Days — The Legacy of Leslie and Anita’, a package of 20
films featuring the incandescent stars. This programme will focus on their films made in the
1980s through the new millennium in an effort to examine the role played by cinema in the
glorious development of Hong Kong popular culture.

Presenting the opening programme for the inaugural Hong Kong Pop Culture Festival, HKFA
will unveil ‘Revisiting the Glory Days' with a special event. Theme songs from the films
of Anita Mui and Leslie Cheung will be performed by popular singer Gin Lee before the
screening of the opening film Who's the Woman, Who's the Man (1996). The songs will be
sung with new arrangement by famed music director Chiu Tsang-hei and the performance
will be further enriched by images and clips from the films of Mui and Cheung. The evening
promises to be a glorious experience for the Hong Kong people to enjoy and contemplate
the magic of our popular culture.

‘Revisiting the Glory Days — The Legacy of Leslie and Anita’ will be presented from 22
April through 30 December in 2023. Special versions will be screened, such as the Canada
theatrical version of Days of Being Wild (1990), and an edition of Kawashima Yoshiko (1990)
with an alternative ending. Different formats of projection will be used, treating the audience
to diversified viewing experiences. Some of the films will be projected in 35mm format.
Others will be presented in digitised configuration, some of them after 4K restoration, such
as Rouge (1988) and Once a Thief (1991). The wonders of popular culture will blossom in the
glorious light and sound of Anita Mui and Leslie Cheung.

To gain better understanding of the cultural impact of Cheung and Mui, from their stardom
to their legacy, HKFA conducted the panel discussion ‘Leslie and Anita, Their Legacy and
its Impact on Popular Culture’. Cultural critic Dr Ng Chun-hung, film researcher Sam Ho,
scholar Dr Charles Cheung of the Hong Kong Baptist University and scholar Dr Angela
Law of the Hong Kong Metropolitan University were invited to deliberate on the lasting
impact of Cheung and Mui on the art and popular culture of Hong Kong. Excerpt of their
discussion is printed on this booklet (P. 32-42, in Chinese version only). It is our hope that
the audience, in addition to enjoying the films and music of Anita Mui and Leslie Cheung,
will also contemplate the importance of their contributions to our culture.
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22/4 (Sat) 7:30pm
Grand Theatre, Hong Kong Cultural Centre

Adirect sequel to He's a Woman, She's a Man (1994), the story continues as Sam (Leslie Cheung)
and his ‘'male’ protégé Wing (Anita Yuen) fall head to toe in love. But their world is again turned
upside down when megastar Fong Yim-mui (Anita Mui) enters their lives, stirring up even
more drama as they find themselves caught up in a bizarre gender-bending love triangle.

As this follow-up takes the relationship tension and sexual confusion to the next level, Cheung
also levels up his acting with a more expressive approach, successfully adding dimensions to
his character who is faced with challenges in both his love life and career. Cheung's devotion
to the project can be seen in his involvement behind the camera—not only did he direct a few
scenes, but he also lent his coffee shop for shooting in this sequel. Mui is basically playing
herself as she portrays pop diva Fong Yim-mui (her real name reversed), and her on-screen
version of the film's theme song is just as unforgettable as her charismatic acting performance.

Dir/Prod: Peter Chan Ho-sun | Scrs: James Yuen, Lam Oi-wah (aka Aubrey Lam) | Prod Co: Golden Harvest
Cast: Leslie Cheung, Anita Mui, Anita Yuen, Theresa Lee, Jordan Chan Siu-chun
1996 Colour DCP Cantonese Chi & Eng Subtitles 112min
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23/4 (Sun) 7:30pm
Grand Theatre, Hong Kong Cultural Centre

Pre-screening talk with Stanley Kwan & Joyce Yang
23/4 (Sun) 4:30pm

2/F Foyer, Hong Kong Cultural Centre (Grand Theatre Entrance Area)
Free admission by ticket of the screening of Rouge (Free seating. Limited seats available on a first-come, first-served basis.)

As one of the few films co-starring the late icons Leslie Cheung and Anita Mui as leads,
Rouge is a beautiful romantic tragedy that bridges past and present, and will remain
a forever classic. In 1934 Hong Kong, star-crossed lovers Fleur (Anita Mui), the most
coveted courtesan, and Chan (Leslie Cheung), a wealthy heir, carry out a suicide pact
so that they can be together in the afterlife, except that Fleur never meets him on the
other side. After waiting for 53 years, she returns to the mortal world in search of her
long-lost lover.

The pair's captivating performance is amplified by their close bond and magnetic chemistry.
Both of them give a compelling representation of their characters' emotional arcs. While
Cheung intricately depicts the transition from a frivolous scion to a down-and-out floater,
Mui also effortlessly captures the femininity and nuance of a 1930s woman who finally
comes to terms with the unrealised love after lonesomely wandering around for half a
decade. It's unarguably one of her best roles, for which she was crowned Best Actress at
the 24th Golden Horse Awards and the 8th Hong Kong Film Awards.

Dir: Stanley Kwan | Orig Story/Scr: Lillian Lee | Scr: Chiu Kang-chien | Prod Cos: Golden Harvest, Golden Way
Cast: Anita Mui, Leslie Cheung, Alex Man, Emily Chu
1988 Colour DCP Cantonese Chi & Eng Subtitles 97min
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29/4 (Sat) 2:00pm | Post-screening talk with Gordon Chan, Chan Hing-kai & Janice Chow

Back in the days when people didn't ride the subway with smart phones in their hands, the
fast-running train could be where they found long-lasting love. Behind the Yellow Line is a
1984 rom-com set on the busy railway, marking the first on-screen collaboration between
Leslie Cheung and Anita Mui, alongside newly crowned pageant queen Maggie Cheung.
The appearance of Cantonese film veterans Yip Ha-lei, Cheang Mang-ha, Chan Lap-bun
and Chin Tsi-ang opposite these young rising stars was undoubtedly a passing-the-torch
moment in the history of Hong Kong cinema.

When Paul (Leslie Cheung) locks eyes with a beautiful stranger named Monica (Maggie
Cheung) at the MTR station—he falls in love, she hesitates. A love triangle ensues when
Anita (Anita Mui), a rich heiress, feels attracted to Paul when she encounters him on the
same subway cart. It's a cruel game that fate plays with love, and it will take a little help
from Cupid to give this modern fairy tale a happy ending. The many love themes featured in
the film, including the duet title song performed by Anita Mui and Leslie Cheung, still remain
pop classics today. Mui demonstrated her versatility as a performer and earned her first
Best Supporting Actress honour at the 4th Hong Kong Film Awards.

Dir: Taylor Wong | Scrs: Lawrence Cheng, Sek Wai-man, Chan Hing-kai, Gordon Chan | Prod Co: Shaw Brothers
Cast: Leslie Cheung, Maggie Cheung, Anita Mui, Anthony Chan
1984 Colour 35mm Cantonese Chi & Eng Subtitles 96min
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13/5 (Sat) 2:00pm | Post-screening talk with Clifton Ko Chi-sum & Dr Charles Cheung

Starring Hong Kong Cinema's heartthrob Leslie Cheung, alongside eye-candy actresses
Loletta Lee and Ann Bridgewater, the coming-of-age romantic drama For Your Heart Only
was unmistakably appealing to the young idols' star-struck fans.

Piggy (Leslie Cheung) is a deviously charming disc jockey. When he meets Jane (Loletta
Lee), the beautiful girl next door, he tries every possible way to win her heart but gives it
away once he's through, only to realise later that she's the only true love in his life. This
bittersweet tale about first love and heartbreak is also a vibrant showcase of 80s pop
culture. From hipsters’ favourite Tokyu Department Store, the popular nightlife hotspot
Apollo 18 Disco, to how art consultant Yee Chung-man dressed the teens in vivid colour
outfits—the film is not only a love letter to the city's golden era, but also to the age of youth
and innocence. Cheung’'s melodic love songs intertwine closely with the entire film, some
of which are included in his eponymous album. Anita Mui made a surprise appearance in
the titular ballad’'s MV, in which she is seen walking down the aisle in a wedding dress with
Cheung—an ephemeral moment that would last for eternity.

Dir: Fung Sai-hung |Scrs: Fung Sai-hung, Edward Li, Clifton Ko Chi-sum |Prod Co: Cinema City
Cast: Leslie Cheung, Loletta Lee, Mang Hoi, Ann Bridgewater, Bonnie Law
1985 Colour 35mm Cantonese Chi & Eng Subtitles 88min
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27/8 (Sun) 2:00pm | Post-screening talk with Dr Ng Chun-hung

With an empty wallet in his hands, young scholar Ning Choi-san (Leslie Cheung) takes
shelter in a haunted temple for the night, where he meets and falls for an alluring lady
called Nip Siu-sin (Joey Wang). When he later realises that Siu-sin is a ghost enslaved by
the Tree Demon (Lau Siu-ming) who feeds on men for eternal life, he battles to free her
soul with the help of a Taocist monk (Wu Ma).

Loosely based on Li Han-hsiang's The Enchanting Shadow (1960), the film is a genre-defying
romantic-horror-comedy reinvented by director Ching Siu-tung and producer Tsui Hark, which
finds a fine balance between action, fantasy, horror, romance, and slapstick humour. The great
acting, directing, writing, cinematography, special effects and overall production value all come
together to tell one cohesive, entertaining and poignant story. With his innate bookish charm,
Cheung stretches his acting chops as he nails this role of a relatable everyman, in contrast to the
lover-boy type he's known for. Wang's ethereal beauty and delicate demeanour make her version
of Nip Siu-sin incomparable. Wu's unforgettable performance as a ghost-fighting swordsman, not
to mention his insanely catchy Taoist rap, won him the Best Supporting Actor award at the Golden
Horse Awards. The equally memorable titular song sung by Cheung himself is also an all-time
classic.

Dir: Ching Siu-tung | Orig Story: Pu Songling's Strange Tales from a Chinese Studio | Scr: Yuen Kai-chi
Prod Co: Cinema City | Cast: Leslie Cheung, Joey Wang, Wu Ma, Lau Siu-ming, Lam Wai
1987 Colour DCP Cantonese Chi & Eng Subtitles 95min
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30/4 (Sun) 2:00pm | Post-screening talk with Sam Ho

Ruminating on the theme of ‘quest’ against a nostalgic 1960s backdrop, Days of Being Wild
is a story about the infinite search for love, belonging, and self-discovery. This bewildering
reverie circles around a group of wayward dreamers who are bound to their inescapable fates
and caught up in their restless longings. Leslie Cheung worked with \WWong Kar-wai for the first
time in the visionary director's sophomore feature. His effortless portrayal of this complex
character of a rootless lothario earned him the Best Actor accolade at the 10th Hong Kong
Film Awards. Also starring the fresh-faced Maggie Cheung, Jacky Cheung, Carina Lau Ka-ling,
Andy Lau and Tony Leung Chiu-wai before they rose to fame, we can only look back at it now
as a nevermore star-studded classic that ages like fine wine. With Cantopop diva Anita Mui
performing the theme song, it marks another timeless collaboration between the two late
legends.

Screening to the audience this time is the Canada theatrical version. An all-time classic does
not age with time, and is worth revisiting many times over.

Dir/Scr: Wong Kar-wai | Prod Co: In-Gear
Cast: Leslie Cheung, Maggie Cheung, Andy Lau, Carina Lau Ka-ling, Jacky Cheung
1990 Colour 35mm Cantonese Chi & Eng Subtitles 95min
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11/11 (Sat) 5:30pm | Post-screening talk with Poon Hang-sang & Janice Chow

Once a Thief is a heist action-comedy starring three of the biggest stars in the 90s—
Chow Yun-fat, Leslie Cheung and Cherie Chung—as a trio of art thieves whose mission to
steal Modigliani's painting goes awry when they're double-crossed by their crime boss.

A mixture of action, comedy and romance packed in one, the film isn't short of John Woo's
trademark shoot-outs and bromance elements, while blending in co-writer Clifton Ko Chi-sum's
slapstick humour. It's the first production under Milestone Pictures—co-founded by Woo,
Terence Chang and Linda Kuk—rolled out as a Lunar New Year popcorn blockbuster. Cheung
not only brings a ton of dimension to his character, but also shows off his agility as he
performs most of his own stunts in Woo's highly stylised action sequences. His chemistry
with his co-stars is palpable, as their characters are entangled in heart-tugging friendship-
brotherhood and love triangle. But overall, it's a rather light-hearted caper that is extremely
fun to watch.

Dir/Orig Screenplay/Scr: John Woo | Scrs: Clifton Ko Chi-sum, Janet Chun | Prod Co: Golden Princess
Cast: Leslie Cheung, Chow Yun-fat, Cherie Chung, Kenneth Tsang Kong, Paul Chu
1991 Colour DCP Cantonese Chi & Eng Subtitles 104min
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29/11 (Wed) 7:30pm | Without post-screening talk
2/12 (Sat) 2:00pm | Post-screening talk with Dr Angela Law

After seasoned music producer Sam (Leslie Cheung) successfully brought his girlfriend
Rose (Carina Lau Ka-ling) to stardom, he ambitiously coaches his almost talentless male
protégé Wing (Anita Yuen) to be the next big star. Mutual affection is soon developed
between the two, without Sam knowing Wing is actually a woman.

This gender-bending rom-com is one of the early titles under United Filmmakers
Organisation—a breeding ground for new directors and screenwriters, and a breath of
fresh air in the film industry. Written with the Cantopop icon in mind, the story is set
against the dazzling world of showbiz, centering around a successful man whose world
starts to crumble as he struggles with his sexuality. The film cleverly plays on sexual
ambivalence and gender confusion as it explores the taboo topic of homosexuality in
1990s Hong Kong. On top of his terrific acting, Cheung—who had stepped down from
the music scene—also surprised audience with his on-screen performance of the film's
theme song, which won the Best Original Song prize at the 14th Hong Kong Film Awards.

Dir/Prod: Peter Chan Ho-sun | Scr: James Yuen | Prod Co: United Filmmakers
Cast: Leslie Cheung, Anita Yuen, Carina Lau Ka-ling, Eric Tsang, Jordan Chan Siu-chun
1994 Colour 35mm Cantonese Chi & Eng Subtitles 106min
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29/4 (Sat) 5:30pm | Post-screening talk with Gordon Chan, Chan Hing-kai & Janice Chow

It is a rare occasion when Leslie Cheung plays a crafty, cunning rascal. In this city comedy,
Cheung plays a dodgy scoundrel who scams from the elderly, betrays his friends, takes
advantage of naive women, sells bootleg goods and cheats in mahjong. Long and Winding
Road, directed by Gordon Chan and co-written by Chan and Chan Hing-kai, skillfully mines
the possibilities of the ‘little man comedies' genre, drawing laughter from the antics of the
ordinary folks trying to make a life for themselves in the urban jungle. Playing a salesman
of the sweet-talking kind, walking the metropolitan beat in sly artfulness, Cheung captures
the character with aplomb, imbuing him with a humanity that draws sympathy.

Dir/Scr: Gordon Chan | Scr: Chan Hing-kai | Prod Co: Win's
Cast: Leslie Cheung, Tony Leung Ka-fai, Rosamund Kwan, Dayo Wong, Michael Wong
1994 Colour 35mm Cantonese Chi & Eng Subtitles 104min
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25/6 (Sun) 5:30pm | Post-screening talk with Johnny Wang & Joyce Yang

In this Category lll film, Leslie Cheung plays a director plunged into a struggle between ideal
and reality. Sing (Leslie Cheung) is plagued by commercial failures of his work and is forced to
make a softcore porn film to make ends meet...

Viva Erotica is a provocative satire that takes aim at the absurdities of the film industry and
Cheung tackles the role with abandon, embodying the turmoil an artist endures when his ideal
must be compromised to meet the reality of the market. For the film's last sequence, director
Derek Yee handed over the helm to Cheung, asking the star to also edit and score it. Cheung
rose to the occasion, rendering the sequence with a vivid stylisation at once different from the
rest of the film and organically congruous with it.

Category lll film: Only persons aged 18 or above shall be admitted

Dirs/Scrs: Derek Yee, Lo Chi-leung | Prod Co: Golden Harvest
Cast: Leslie Cheung, Shu Qi, Karen Mok, Law Ka-ying, Elvis Tsui Kam-kong
1996 Colour DCP Cantonese 99min
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9/9 (Sat) 2:00pm | Post-screening talk with Shu Kei

Girl loves boy, girl loses boy, girl loses legs, girl meets another boy, boy helps girl find her
legs...Leslie Cheung plays both of the boys—two birds, so to speak—in this cross-cultural
romance. The first is Tatsuya, the girl's Chinese-Japanese fiancé, a bird with firmly-
planted legs who dies in a car accident. The second is Karbo, an undercover cop, a classic
Hong Kong character to which Cheung applies the Leslie brand of ‘loner who's cool on
the outside but burning on the inside’—a bird with no legs, the symbolic figure lifted to
mythic level by Cheung. The girl is Hitomi, a Japanese woman who comes to Hong Kong
speaking broken Cantonese. They meet cute, in a quasi-dangerous, crime-film scenario.
A relationship develops and, in the process, she finds her legs back. Popular Japanese
actress Takako Tokiwa, widely known as 'Queen of Serial Drama’, made her Hong Kong
film debut with Moonlight Express. She manages to foster great chemistry with Cheung,
their tender moments balancing smoothly with the obligatory voracity of the action
scenes.

Dir: Daniel Lee | Scrs: Lo Chi-leung, Yumiko Aoyagi | Prod Cos: Mei Ah, Hakuhodo, Media Factory
Cast: Leslie Cheung, Takako Tokiwa, Liu Kai-chi, Austin Wai, Michelle Yeoh
1999 Colour 35mm Cantonese Chi & Eng Subtitles 105min
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29/7 (Sat) 5:30pm | Post-screening talk with Thomas Shin

When unseen scars of trauma turn into recurring haunting visions, Yan (Karena Lam)
seeks help from psychiatrist Jim (Leslie Cheung) to regain her sanity and heal from her
troubled past. But as Yan is slowly recovering, Jim starts to see the same disturbing
images as his repressed memories find their way back to him.

In his final years, Leslie Cheung took on more complex film roles that explore the dark
side of human nature. Inner Senses, originally titled ‘Alone in the Dark’, not only talks
about how a hidden sense of despair can cause immense pain and strip away a person’s
sanity, italso touches on theimportant theme of loneliness—probably one of the common
weaknesses of being human, which can be seen in many of the characters in the story.
In this psychological thriller, Cheung sweeps us away with his intense and powerfully
vulnerable performance. The last minutes of the film bear some eerie similarities with
reality, but a different ending that we could only wish for. A star has fallen, but his
memory will remain with us.

Dir/Scr: Lo Chi-leung | Scrs: Yeung Sin-ling, Derek Yee | Prod Co: Filmko
Cast: Leslie Cheung, Karena Lam, Tsui Siu-keung, Waise Lee, Maggie Poon
2002 Colour DCP Cantonese Chi & Eng Subtitles 100min
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Screening Schedule

75 A

Revisiting the Glory Days — The Legacy of Leslie and Anita

/LR BB

GRAND THEATRE, HONG KONG CULTURAL CENTRE

T (E Tickets: $85

22/4 7N Sat 7:30pm SR EE? @
Who's the Woman, Who's the Man

2 Tickets: $45

23/4  H Sun 7:30pm ARAEHT (AKIEERR) * @
Rouge (4K Restored Version)

PR JRE HTAAP TSR AL Ot AT SE 151D
With pre-screening talk. Free admission by ticket of the screening of Rouge.
(Free seating. Limited seats available on a first-come, first-served basis.)
23/4 (H sun)  4:30pm

A b2 E CREIBEA L)

2/F Foyer, Hong Kong Cultural Centre (Grand Theatre Entrance Area)

T HE Y 2RI FB R B

CINEMA, HONG KONG FILM ARCHIVE

2 Tickets: $45

29/4 7N Sat 2:00pm % A®
Behind the Yellow Line
5:30pm AR A®

Long and Winding Road

30/4 H Sun 2:00pm FIRIEE A
Days of Being Wild

13/5 7N Sat 2:00pm BIRSEE A®
For Your Heart Only

5:30pm WA A®
The Musical Singer

25/6  H Sun 2:00pm NETS T A®
Kawashima Yoshiko
5:30pm BIEE L A
Viva Erotica

29/7 /N Sat 2:00pm BEANT A®
July Rhapsody

5:30pm HEERE A®
Inner Senses

Lb



5 e 85 SRR B B

CINEMA, HONG KONG FILM ARCHIVE

T E Tickets: $45

27/8 H sun 2:00pm HUHR A®
A Chinese Ghost Story

9/9 7N Sat 2:00pm EHET A®
Moonlight Express
5:30pm DR A®
Midnight Fly
18/9 — Mon 7:30pm B = A®
The Heroic Trio
24/9 H Sun 2:00pm B = A®
The Heroic Trio
8/10 H Sun 2:00pm FHIEDE A@
Wu Yen
11/M 7N Sat 5:30pm A AKIBERK) A®
Once a Thief (4K Restored Version)
29/11 = Wed 7:30pm EHEE &
He's a Woman, She's a Man
2/12 75 Sat 2:00pm ERNEE A®
He's a Woman, She's a Man
5:30pm NTZE A®
The Greatest Lover
30/12 75 Sat 2:00pm PG (BHEIR) A®

Eighteen Springs (Restored Version)

PHZE4 A 1 H AR S A s
Tickets available at URBTIX from 1 Apr

A ISR Post-screening talks
@ 5Z 322 B with Chinese and English subtitles

25 BT PR Sl A 3 A ) L

T v P R BB 3 BB TE AR S > DUR B 5 e S A T o M A R USORR N #5 ELCHR o0 29 A 2% G SEMR I L IR S 4 15 AR K A R4
AR Betacam REFY e D CPAE LI IE » B CIE B (yRE R 788 > (B JE RIS DA 22 35 R A7 - 171 TR 224 U el BN P8 I 2 (6K {6 58 22 BRI 5 AE B
1B b i

The contents of the programmes do not represent the views of the presenter.
Most of the films in the Hong Kong Film Archive collection are lone prints. Betacam tapes, digital files and DCPs are made of those prints for screenings to
prevent the inevitable wear and tear that occur when prints are run through projectors. The Betacam, digital file and DCP formats suffer from slight losses

of visual qualities but are much less expensive than striking new prints. It is the most cost-effective way to at once preserve Hong Kong's cinema heritage
and share it with audiences.
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BRTBCRE RS B B H G EDS (RLREEEAL 28k SRIRIRE SRS DL 0 H 5B - 8354 B T AR AR A L
Opening hours and programmes (including seating arrangements) may be changed due to special circumstances.
Please consult our website for updated information.

HH&EH

PROGRAMME ENQUIRIES
HHE R 2R

Hong Kong Film Archive
2739 2139

S AR P NS
Ticketing Enquires and
Customer Service

3166 1100

44 LM
Internet Booking
www.urbtix.hk

it i
Telephone Booking
3166 1288

T
E-mail
hkfa@Icsd.gov.hk

“ahk:
Website
www.filmarchive.gov.hk

g
Bus Stop

L2 For reference only

@ 10,720

@ 27, 2X, 77,825, 99, 608, 722

BHIBRE

SR S A P 10R A L8
ST B BHTERRS | P 1005 R AES I
T (A REIVRRS D) ~ I AEY)— B —IREE

4 TEUS L ) BRI BT T -

HoR
B ZFEH R 120 B0 H S R
/NI L 8

=L

BI— =F A R 10 M B 70
7S B 103 RS

S E B AR - R LR S SR

LR ZORHBLE RS
BRAULEA R A AN B E R

EFE=E = HEE+ T 4 HslsRA-
2 NG W A - A AN MRt PN v [ O

JREBEE (AL
SO FH 7 P8 B R TIUIR o B T PR BT e o
B — =5 H: LT 10R M E8HY

e A B RS

FUREM /N B~ v B R R B A B B B e K B2
LA By A& 35 B I 2 1 180 3 42 T B 3 FELAY © 3 7
PRSI Y GRS 01— F 1 Lo R AESI) 81
AfpE e (FBR%:2119  7385) Mk LUEZHES:
BLRE R o

JEE BT ERAT IUIR - 2 SR 0T H R 2R B R 4IRF3053
B A R o 2 BN BUK 2 - AR B B T
NIt o

M SR

TSI S AE SR T 5 S AR 3 o

TN R AL

PN b i N Bt R — 4 R T R
ks 2 F ISR R AR St @ PRI A A0
FIRFISHTHIR A R AR A B R A A0 R
—ICIME TR F e

00

e 77, 82S, 85A, 99, 110, 307P, 606, 606A

Q 2A, 2X,14,77,99, 608, 694, 720, 720X, 722

G 102, 102P, 106, 106P, 302A, 608, 613, 678, 682, 682A, 682B, 682C, 682X

OPENING HOURS

Monday, Wednesday to Sunday: 10:00am - 8:00pm
Christmas Eve and Chinese New Year's Eve: 10:00am - 5:00pm
Closed on Tuesdays (except public holidays), and the first two
days of the Chinese New Year

The opening hours of the various facilities are:

Box Office
Monday, Wednesday to Sunday:
12:00pm or from 1 hour before the first screening to 8:00pm

Resource Centre

Monday, Wednesday to Friday: 10:00am - 7:00pm

Saturday: 10:00am - 5:00pm

Sunday and public holidays: 1:00pm - 5:00pm

AV materials viewing service:

The centre has a number of viewing booths of different
capacities;

Year Card HK$334. Day Card HK$55

Half price for full-time students, people with

disabilities and senior citizens aged 60 or above.

Exhibition Hall (Free admission)

The Exhibition Hall only opens when an exhibition is being held
in the venue. Please refer to programme information about
events in the Exhibition Hall.

Monday, Wednesday to Sunday: 10:00am - 8:00pm

GROUP DOCENT SERVICE FOR EXHIBITIONS

All registered primary schools, secondary schools, special
schools, post-secondary institutions, universities, local-
registered charities and non-profit-making organisations are
eligible to apply for our Group Docent Service. Please contact
Mr Wong (Tel: 2119 7385) for application and enquiries. (Office
hours: Mondays to Fridays from 9am to 5pm)

Public guided tours at 2pm and 4:30pm are available every
Sunday during the exhibition period. The Archive will enforce
crowd control measures for admission when circumstances
render it necessary.

TICKETING INFORMATION

Tickets are available at URBTIX.

Persons aged under 6 will not be admitted.

Half-price tickets for senior citizens aged 60 or above, people
with disabilities and one accompanying carer, full-time students
and Comprehensive Social Security Assistance recipients.

The price of each discount ticket will be rounded up to the
nearest dollar.

2, 8H, 18X, 19P, 77, 77A, 81, 81A, 82, 85, 85A, 99, 307P, 720, A12
2,8H, 18X, 81, 81A, 82, 82X, 85, 85A, 102, 102P, 106, 106P, 613,
682, 682A, 682B, 682D, 682P, 720, A12

Q 2A, 2X, 14, 33X, 77, 77X, 82S, 99, 99X, 106P, 110, 307P, 606,

606A, 608, 678, 682C, 694, 720, 720A, 722

Hong Kong Film Archive
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29/7 (Sat) 2:00pm | Post-screening talk with Thomas Shin

A 40-year-old high school teacher Lam Yiu-kwok (Jacky Cheung) is caught in his midlife crisis,
a marriage on the rocks, and a taboo teacher-student romance when his student Choy-lam
(Karena Lam) doesn't seem to hide her crush on him, while his wife Chan Man-ching
(Anita Mui) is off to care for her dying ex-lover, Mr Seng (Tou Chung-hua), who shares a
complicated history with the couple.

Celebrated female director Ann Hui delves deep into middle-aged angst again after
Summer Snow (1995). Drawing on Chinese poetry and student-teacher romances in two
generations, the film poetically explores the trials and tribulations of middle adulthood,
grieving over broken relationships, long-gone youth and lost dreams. While the film is
quiet in tone, it's a deeply affecting human drama that captures turbulent emotions. In
her final film appearance, Mui completely disappears into her role as an everyday woman
with a long-buried secret, and a mother/wife who lost herself in marriage in search of love
and acceptance. Her organic and effortless performance earned her multiple Best Actress
nominations.

Dir/Prod: Ann Hui | Scr: lvy Ho | Prod Co: Filmko
Cast: Anita Mui, Jacky Cheung, Karena Lam, Shaun Tam, Tou Chung-hua
2002 Colour DCP Cantonese Chi & Eng Subtitles 103min
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9/9 (Sat) 5:30pm | Post-screening talk with Thomas Shin

Grieving for her failing marriage, Michele (Anita Mui) sets off to Europe where she meets
a Japanese woman named Miki (Risa Junna), who is also struggling with her own personal
conflicts. The two heartbroken women form a quick bond. But things go south when
Michele finds out Miki is her husband's mistress, and Miki is then found missing in Morocco.
Nevertheless, Michele is determined to save her new friend at all costs.

Hong Kong-Japan cinematic collaboration hit a new high at the beginning of the 2000s.
We have Norika Fujiwara in China Strike Force (2000), Takashi Sorimachi in Fulltime Killer
(2001), and Michele Reis in The City of Lost Souls (2000), to name a few. Mui takes a new
attempt and challenge in this film which is largely shot in English, and she also manages
to speak Japanese naturally with her co-star, thanks to her experience in hosting Japanese
TV shows in the early 80s. While the heroic bloodshed genre glorifying loyal brotherhoods
was prevalent in 90s Hong Kong, Midnight Fly broke the status quo by featuring a strong
and complex female protagonist while championing powerful female friendships. Mui
was nominated for Best Actress at the 38th Golden Horse Awards for her superlative
performance.

Dir/Prod: Jacob Cheung Chi-leung | Scr: Tang Tsz-chun | Prod Co: Filmko
Cast: Anita Mui, Risa Junna, Shaun Tam, Simon Yam
2001 Colour Digital File English & Cantonese Chi & Eng Subtitles 106min
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8/10 (Sun) 2:00pm | Post-screening talk with Shu Kei

A hysterical take on the famous Chinese folktale that is bound by no rules. Emperor Qi
(Anita Mui) and warrior-heroine Wu Yen (Sammi Cheng) are fated to marry each other. But
a chaotic love triangle ensues when they accidentally free a double-gaited fox fairy (Cecilia
Cheung), who is determined to break them up with a malicious spell and other tricks.

Since his 1993 action film The Heroic Trio, Johnnie To once again unites a dream trio of
the most in-demand actresses, who are distinctive icons of their respective generations.
Having worked with To in the 1992 screwball comedy Justice, My Foot!, Mui pulls off another
comedic role as she cross-dresses as the fatuous Emperor Qi. The chameleon actress once
mentioned that she took inspirations from comedy legends in Cantonese films, combining the
contrasting qualities of Leung Sing-por, Tang Kei-chen, Sun Ma Si-tsang, and Yam Kim-fai into
one layered, caricature character. This gender-bending threeway romp takes the audience on
a rollercoaster ride of the characters' haywire relationships as they switch between sexes
and identities. At one point, Mui even gives a fantastic double-cross-dressing performance
as the emperor disguises as a woman to escape from the palace.

Dirs/Prods: Johnnie To, Wai Ka-fai | Sers: Wai Ka-fai, Yau Nai-hoi, Ben Wong King-fai
Prod Co: One Hundred Years of Film | Cast: Anita Mui, Sammi Cheng, Cecilia Cheung, Raymond Wong
2001 Colour 35mm Cantonese Chi & Eng Subtitles 124min
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30/12 (Sat) 2:00pm | Post-screening talk with Matthew Cheng

Long before her 1984 feature Love in a Fallen City, Ann Hui has already set her heart on
adapting Eighteen Springs—another best-loved novel by celebrated author Eileen Chang—on
the big screen. The highly acclaimed arthouse director poured years of painstaking labour
and a multi-million budget into visualising this melancholic love story set in 1930s Shanghai.

Shijun, a debonair heir to his family's business, and Manjing, a factory girl from a once
well-off family, fall in love despite their differences. But their romance is doomed by class
prejudices and fate. While Leon Lai and Jacklyn Wu both possess the unique qualities which
make them the perfect choice for the leading roles, Anita Mui also gives a showstopping
performance as she takes on the supporting part as Manjing's elder sister Manlu. The
physical resemblance and personality contrast between the two actresses are strikingly
memorable as they play the ill-fated siblings. The late diva won the Best Supporting Actress
honour at both the 17th Hong Kong Film Awards and the 3rd Golden Bauhinia Awards for her
terrific portrayal of a conflicted woman who sacrifices herself for her family, but maliciously
betrays her own sister to save her marriage.

Dir/Prod: Ann Hui | Orig Story: Eileen Chang | Scr: Chan Kin-chung | Prod Co: Mandarin
Cast: Leon Lai, Jacklyn Wu, Anita Mui, Ge You
1997 Colour DCP Cantonese Chi & Eng Subtitles 125min
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18/9 (Mon) 7:30pm | Post-screening talk with Sam Ho
24/9 (Sun) 2:00pm | Post-screening talk with Poon Hang-sang

Three of Hong Kong's most sought-after actresses, Anita Mui, Michelle Yeoh and Maggie
Cheung, team up in Johnnie To's martial-arts-superhero film as they play a trio of
superheroines who join forces to fight a baby-snatching villain.

Each heroine has her distinct look, personality and superpower—well-matched by the
leading ladies' unique individualities and acting chops. Yeoh shows off her martial arts
skills as she performs some of the most jaw-dropping stunts; Cheung steals the scene
with her badass, stylish bounty hunter role; while Mui convincingly switches between her
character’s dual personas as the fearless Wonder Woman and an agreeable wife to her
cop husband. These femme fatale characters are made more iconic with Bruce Yu's eye-
catching costumes. From flowing cape, skin-tight leather suit to silver eye mask, these
outfits emphasise the superheroines’ physique and agility, while bringing a healthy dose of
comics flair to this fantasy-action film. Mui delicately expresses the desolation and solitude
of being a superhero in the film's end credit song, winning the Best Original Film Song prize
at the 13th Hong Kong Film Awards.

Dir: Johnnie To | Scr: Sandy Shaw Lai-king | Prod Cos: China Entertainment, Paka Hill
Cast: Anita Mui, Michelle Yeoh, Maggie Cheung, Damian Lau Chung-yan, Anthony Wong
1993 Colour 35mm Cantonese Chi & Eng Subtitles 87min
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25/6 (Sun) 2:00pm | Post-screening talk with Teddy Robin & Joyce Yang

Anita Mui transforms into Yoshiko Kawashima, the last princess of Manchuria who becomes
a cross-dressing spy in this historical epic—a big-budget production with filming locations
spanned across Beijing, Tianjin, Japan, Macau and Changchun, the former capital of the
Japanese puppet state Manchukuo.

Mui was at the peak of her career when she took this significant acting role, and she had
once shared in an interview that this film was one of her favourite works. Mui fully embodies
the famous historical figure's complexity and androgyny with her striking screen presence
and chameleonic performance. Not only does she capture the layers and transitions of
the princess spy, but she also seamlessly traverses through masculinity and femininity in
between the espionage and torrid love affairs, making it one of her most memorable and
highly acclaimed performances on screen.

Dir: Eddie Fong | Orig Story/Scr: Lillian Lee | Prod Cos: Golden Harvest, Friend Cheers
Cast: Anita Mui, Andy Lau, Derek Yee, Patrick Tse Yin, Idy Chan
1990 Colour 35mm Cantonese Chi & Eng Subtitles 96min
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2/12 (Sat) 5:30pm | Post-screening talk with Eric Tsang Siu-wang

A gender-reversed version of My Fair Lady (1964) with a comedic twist, The Greatest Lover is a
zany and erratic screwball comedy filled with ridiculous scenarios and vulgar, double entendre
dialogues—all unquestionably tailored to popular taste. A country bumpkin (Chow Yun-fat)
comes to Hong Kong illegally and crashes a high-society party, where he gets roped into a
makeover scheme to help a disgraced wealthy businessman take revenge on his unfaithful
socialite flancée. Etiquette coach Anita (Anita Mui) is hired to turn the clodhopper into a suave
gentleman. What follows is a rags-to-riches love story packed with lots of laugh-out-loud
moments.

Chow and Mui collaborated on-screen for the first time in this rom-com. Their rapport sparked
chemistry as they play the unlikely pair. From a heavy-footed rustic to a chivalrous man;
and from a dominatrix to a dainty lady—the superstar leads hilariously demonstrated their
versatility and comedy chops. Mui also flaunted her varied looks with a stunning wardrobe
put together by top costume designers Yee Chung-man, Shirley Chan and Bruce Yu. With
Fong Ying designing the exquisite set and Peter Pau helming the camera, this proves to be a
meticulously executed film that exhibits Clarence Fok's distinct visual style despite its farcical
nature.

Dir: Clarence Fok | Scrs: Stephen Shiu, Johnny Mak | Prod Cos: Golden Harvest, Johnny Mak
Cast: Anita Mui, Chow Yun-fat, Eric Tsang, Shing Fui-on, Wong Ching
1988 Colour DCP Cantonese Chi & Eng Subtitles 114min
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13/5 (Sat) 5:30pm | Post-screening talk with Dr Charles Cheung

The 1980s was a golden era of Cantopop. When the Hong Kong Coliseum, the city's most
prestigious performing arena, opened in 1983, it marked a new chapter of local pop concert
culture and its enduring craze. This 1985 musical is a true reflection of this milestone
moment in our entertainment industry, and a fascinating story about how superstars are
born. From the recording and dance studio to the ‘Red Pavilion'—the road to stardom,
however, is never a straight line. Pop diva Jannie Fong (Anita Mui) resolutely splits with
her brilliant-but-callous manager (James Wong), leading the self-conceited ‘golden agent’
to retaliate by stirring up a pop rivalry between her and Russell (Russell Wong), the next
superstar in the making.

Although Mui was still at the start of her music career and she was only playing a small
part in this musical, her show-stealing performance proves that she's got what it takes
to become the Queen of the Stage. Captured by award-winning cinematographer Arthur
Wong, her mesmerising stage scenes are a precious record of her unique charisma even
before rising to superstardom.

Dir/Prod: Dennis Yu | Scr: Lam Goon-kiu | Prod Co: Cinema City
Cast: Anita Mui, Russell Wong, James Wong, Cher Yeung
1985 Colour 35mm Cantonese Chi & Eng Subtitles 92min
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