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MORNING MATINEE

%K%%E’ftﬁ%ﬂﬁ CARTEAREBRE
AL 71950 F 1990 F M RIE T 8B 28069 8
®o BEEZ EMEE  HRFALENRE
MEBRNERRE > BABERIR - MEEW
SBEE > Twme 'ZHEE NEBAY -

FREXRE) WHRELR ~ THHEEA BE
KB TRESR) NREBED > sl Mg
—i%5iT) ERAG > tIgEEREEW - BT
TERIEHNERAZ  HERERARSTH
W BRESH DEEHACESH TEEE
Bl - ALESHMEZHE=+EF » EHER
OB+ N\ BB S Fam > DRR TR ERE
BATRANER  ERNZHERBETENE
B BAYE > BFRMA—BEK-

ang Bik-wan was a household name of the

1950s and 60s’ Hong Kong film industry.
Credited with over 280 movies of numerous genres
and themes made between 1950 and 1990, including
many adaptations from her Cantonese opera
masterpieces, she was hailed the ‘Versatile Opera
Queen’. Tang breathed life into her characters — the
sorrowful lady; the comical sister; the classic beauty;
even the charming dandy or the one and only
‘Ma Da’ (mother). Her many brilliant performances
had graced the silver screen and are remembered
even till today. In commemoration of the 30th
Anniversary of the death of Tang, the Archive is
showcasing 18 classical works of her five distinctive
personas and many of them are rare gems that have
not been presented at the Archive before.
FRUIRHEE R 2 2 R ERAR TR LA B AR IS -

Special thanks to Helen Lui Oi-yin, daughter of Tang Bik-wan for
her generous support to this programme.



In Comnmemoration of

the 50th Anniversary of* the Death of
the "Versatile Opera Queen

lang Bik-wan
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BIOGRAPHY

Tang Bik-wan (1926-1991), born Tang Cheuk-fu, was a
Guangdong native. At a young age, she received vocal
training from Cantonese opera composer Liu Liu-liu, before
moving to Hong Kong in 1937. There she became an
apprentice under renowned male huadan Tang Chiu Lan
Fong, and played minor roles in opera troupes including Tai
Ping. Fearing of the war, she moved to Macau in 1942 and
rose to stardom after performing in The Hanging of Kwan Lai-
chun. Tang subsequently joined numerous Cantonese opera
troupes as the leading huadan. In 1947, she formed Bik Wan
Tin Cantonese Opera Troupe and presented notable acts —
The Gardener’s Daughter, The Unmanly Man, Moving House,
among others. Princess and the Poor Scholar staged in 1977
was her last opera performance. Tang found success with
her versatility to perform various characters, and even sheng
roles, which gave her the moniker the ‘Versatile Opera Queen’.

In 1950, Tang Bik-wan ventured into film and starred in
multiple popular titles, including The Mad Monk by the Sea
(1953) and Mad Monk (1958), Lady with a Silver and Bitter
Tongue (1956), The Secret Book (1961), Delicious Snacks
(1965), and many more. She achieved fame with her portrayal
of numerous distinctively different personas. Her comical acts
were particularly remarkable, with the ability to freely switch
between dialects while remaining articulate. Tang was also
founder of three film companies, Baobao, Baohua and Kam
Big, which had produced 46 films.

Tang had already become a top star since the late 1950s and
was twice awarded the ‘Queen of Huadan' by the newspaper
in 1959 and 1961. An avid promoter of Cantonese operatic
culture, Tang toured with her troupe to Singapore, Malaysia
and the United States in 1963 and 1971, and groomed
protégés such as Cecilia Lee Fung-sing, Chan Leung-chung
and Chan Ka Ming. Tang returned to film and television in the
1980s, and starred as the notable ‘Ma Da’ in long-running
drama The Seasons (1987-1989). She passed away in March
1991.
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The Sorrowful Lady
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Two Sisters in Phoenix Bower
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1954 BH BESER BiF PXER 9849

Dirs/Scrs: Ling Wan, Yeung Kung-leong

Orig Story: Lee Siu-wan Prod Co: Dafang

Co-starring: Cheung Ying, Lam Ye, Yuen Siu-fai, Yee Chau-shui, Helen Lui Oi-yin
1954 B&W Digital File Cantonese Chinese Lyrics 98min
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Adapted from the Cantonese opera of the same name featuring Yam
Kim-fai, Pak Suet-sin, Ma Si-tsang and Hung Sin Nui, the fim marks
the rare occasion of Tang Bik-wan sharing the silver screen with her
real-life daughter. Also appearing together for the frst time are Tang
and Yuen Siu-fai, the enduring mother-and-son screen pairing. Tang
is the innocent village maiden Yip whose husband Mang (Cheung
Ying) through arranged marriage decides to marry the rich Pak (Lam
Ye) instead. Raising up her son Kam-yi (Yuen Siu-fai) by herself, Yip
resorts to being a dance escort. Ashamed of his mother, Kam-yi leaves
home for his father. This causes a rift between Mang and Pak, and
leads to the revelation of the unexpected bond between Pak and Yip.
Tang gives a riveting performance as Yip perseveres through hardship
and feels despair when misunderstood by her son. She performs
two songs in the film with her deep sultry voice which touches the
audiences’ heart. Yuen also shines as the sensible kid transformed into
a headstrong youngster forced to grow up before his time.

RIREH - BERICERR - RE

Post-screening talk with Prof Yuen Siu-fai and Yuen Tsz-ying
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Paying Nocturnal Sacrifice o kam-kiu
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1954 BH DBeta EiEF PXIE: 9174E

Dir:ChanPei Scr:Lee Sau-kei Prod Co: Jieli Company

Co-starring: Yam Kim-fai, Law Yim-hing, Sima Luk-long (aka Luk King-hung),
Ma Siu-ying, Cheung Sang

1954 B&W DBeta Cantonese ChineseLyrics 91min
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Paying Nocturnal Sacrifice to Kam-kiu originates from a solo
Cantonese operatic song recorded by Yam Kim-fai in 1952, which tells
a tragic love story between a rich young man in love with a courtesan
based on a true story in Guangzhou. Adapted to the silver screen by
director Chan Pei, Yam is the young noble Poon who falls head over
heels over the courtesan Kam-kiu played by Tang Bik-wan. Against
his own wish, Poon is forced by his father to marry Ng (Law Yim-
hing) instead. When Poon continues to have rendezvous with Kam-
kiu, his father persuades Kam-kiu to end the illicit affair. Yam’s layered
character remains dedicated to Kam-kiu while being harsh with Ng,
and Tang is a dazzling beauty dressed in an assortment of stylish Little
Phoenix dresses featuring three quarter sleeve jackets with slim waist
and A-line skirt. Good friends in real life, Yam and Tang co-starred
in nearly 28 films with this fim being the earliest musical still extant
featuring the duo as the male and female leads.

5/11/2021 (& Fri) 11:00am
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in the incident, the imperturbable ‘self-combed’” woman and the mother who sacrificed for her son. Tang

Q Imost every actress has to play in sad stories at some point — the wronged wife, the songstress who died

brought these typical tragic images to life with her singing voice, and touched the hearts of many audiences.

Silk Factory Girl
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1955 R DBeta BiE HXIE: 1037388

Dir:ChanPei Scr:Lee Sau-kei Prod Co: Baobao

Co-starring: Chan Kam-tong, Fung Wong Nui, Yee Chau-shui,
Lam Mui-mui, Cheng Kwan-min

1955 B&W DBeta Cantonese ChineseLyrics 103min
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The film commences with Ching (Tang Bik-wan) lamenting over her
bleak life through singing: her mother died early and her stepmother
(Lam Mui-mui) is wicked. The song precedes her appearance in
the house while the cinematography helps to tug at the emotional
heartstrings. Because of her debt-ridden father, Ching is forced by the
stepmother to marry an old invalid. To prevent the marriage, Ching’s
lover Ho (Chan Kam-tong) raises money by agreeing to marry his
own cousin (Fung Wong Nui). Ching’s life is doomed, yet, when the
stepmother absconds with the money. With all her hopes dashed to
the ground, Ching decides to opt out of marriage for life. However,
witnessing her 'self-combed" sworn sisters being bullied even to the
point of committing suicide further devastates her. This tragic heroine
comes to life through Tang’s masterful performance both as a singer
and an actor. The climatic and tear-jerking scene of Ching dying is
defnitely a highlight of the fim.

The image and sound quality are short of ideal. We appreciate your
understanding.

12/11/2021 (& Fri) 11:00am
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The Three Sisters
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1965 BH IEER BiE 8978 (L5) 9178 (TEALER)
Dir: ChuKea Scr/Pro: Lee Siu-wan Prod Co: Lux Film
Co-starring: Yu Lai-zhen, Woo Fung, Patricia Lam Fung,
Lee Hong-kum, Kam Lui
1965 B&W Digital File Cantonese 89min (PartOne) 91min (Part Two)
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In the 1960s, eight famous actresses became stage sisters and
formed 'Eight Peonies', three of which, Tang Bik-wan, Yu Lai-zhen
and Patricia Lam Fung, appeared together in this fim marked their frst
collaboration. The story revolves around the Fu family in which Tang
plays the wife of Fu’s second son, Chan, who is framed for adultery by
her stepmother-in-law Lau (Lee Hong-kum) and left her sister-in-law
Lam (Yu Lai-zhen) to take care of her sick son Chi Chung. Chan even
resorts to prostitution to pay for Chi Chung’s medical expenses. Years
later, Chi Chung (Woo Fung) and Lau's daughter Wai Man (Patricia
Lam Fung) grow up and become classmates...Filled with high drama,
the three stage sisters all owned their moments on screen. Tang is
particularly outstanding, evoking empathy from the audience in her
role as a resilient mother who endures all hardships for the sake of her
child.

L £ Part One

19/11/2021 (& Fri) 11:00am
TEXLER Part Two
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The Strange Lady Sit Yat-neung
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1962 BE BIBER BE X8R 9849
Dir: Luk Bong  Scr: Lau Cheung-ching (aka Chan Wan) Prod Co: Wai Kei
Co-starring: Mak Bing-wing, Cheng Bik-ying, Poon Yat On,
Cheung Sing-fei, Siu Chung-kwan
1962 B&W Digital File Cantonese Chinese Lyrics 98min
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In search for her perfect groom, Sit (Tang Bik-wan) goes to a bordello
and falls in love with talented Lee (Mak Bing-wing). Burning with
jealousy, the Imperial Tutor’s son (Siu Chung-kwan) frames Lee for
treason, yet accidentally gets killed by Sit when she rescues Lee.
To avenge his son’s death, the Imperial Tutor tricks the couple into
joining force in overthrowing the emperor and plans to accuse them
of treason. Sit, who turns out to be the emperor’s long-lost daughter,
follows Lee to the palace for investigation. In the fim, Tang Bik-wan
put on various guises in her character, e.g. dressing as an ugly and
Zhongshan dialect-speaking woman when she weds, disguising as
a man while investigating. She proved herself a well-rounded diva
with her marvellous singing, switching between different dialects and
operatic styles. The scenes with Mak Bing-wing also show great
chemistry, as the duo evolve from quarrelsome lovers to husband and
wife.

RREHK  BERES
Post-screening talk with Ng Ngok-ching

3/12/2021 (& Fri) 11:00am
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Iron-beaked Hen's Sudden Rise o Power
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1957 RE BISER BE U8R 9599

Dir:ChanPei Scr:WongHak Prod Co: Baohua

Co-starring: Leung Mo-sheung, Leung Sing-por, Chow Kwun-ling,
Wong Cho-shan, Chow Hoi-tong

1957 B&W Digital File Cantonese ChineseLyrics 95min
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The 'lron-beaked Hen' is one of Tang Bik-wan’s iconic comedic
characters in her prolifc career. She dresses up in multiple roles in a
variety of settings along with Leung Sing-por in the fim. Together with
Leung Mo-sheung and Chow Kwun-ling, the ensemble cast shines on
the silver screen. When travelling to the city to resolve conficts for the
elderly (Wong Cho-shan), Iron-beaked Hen and her assistant Fatso
Bo rescue the lovers To (Leung Mo-sheung) and Yu (Chow Kwun-ling)
who plan to commit suicide together. It turns out To’s uncle forces him
to marry someone in order to seize the family fortune. The resourceful
Iron-beaked Hen devises a clever plot to swap the bride. She and Bo
even pretend to be the wedding chaperone and county magistrate.
Sparks fy when the sharp-witted Tang shares the screen with comedy
master Leung Sing-por, creating sharp contrast between being svelte
and fat, and sharp wit and brazen silliness. Their onscreen chemistry
makes this fim a buoyant and joyful spectacle.

The image and sound quality are short of ideal. We appreciate your
understanding.

10/12/2021 (& Fri) 11:00am
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was one of her signature acts, as she switched between dialects eloquently. Tang had put her lively personality

Tang was the acclaimed diva who could perform a wide range of roles. The comedic eristic ‘lron-beaked Hen’

into her characters. She was daring to try out new roles to prove her artistic skills instead of settling for any

roles with merely a pretty face.
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Mr Wong's Adventures with the Unruly Girl
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1959 2H ﬁﬁ%ﬁﬁ BE g 110548

Dir: Wong Hok-sing  Scr: Yeung Chit  Prod Co: Yulin

Co-starring: Sun Ma Si-tsang, Tam Lan-hing, Suet Yim-mui, Sima Wah-lung
1959 B&W Digital File Cantonese ChineselLyrics 110min
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The fim is adapted from Chinese classic comic series Mr Wong, with
Tang Bik-wan joining hands with the magnificent Sun Ma Si-tsang
and Tam Lan-hing to give a dazzling performance. Wong (Sun Ma Si-
tsang) passes off as the company’s manager to pursue the beauty
Hui (Tang Bik-wan) behind his fearsome wife's (Tam Lan-hing) back.
Unbeknown to him, Hui is actually the fiancée of his nephew (Sima
Wah-lung), to whom he has refused to lend money. Scenes in which
Hui plays pranks on him and tricks him into providing funds for her are
spiced up by the lively acting of Sun Ma as a wife-fearing perv and
Tang as a sassy girl with a sharp tongue. The film ends with Wong
making excuses to meet Hui at a hotel but getting caught by his feisty
wife. Whilst both are acclaimed comedians in their own right, brassy
Tam and composed Tang together pull Sun Ma's leg in an unmissable
classic slapstick.

17/12/2021 (& Fri) 11:00am
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A Reserve Bride
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1966 BE HEEER ZE 9394

Dir:WongYiu Scr:SapNgLong Prod Co: Kwok Pong

Co-starring: Woo Fung, Tam Lan-hing, Yu Ming, Hung Hung, Lee Hong-kum
1966 B&W Digital File Cantonese 93min
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As a young director, Wong Yiu'’s talent was quickly noticed by Tang
Bik-wan’s husband Lui Wai-chau (aka Lui Kei) and directed many fims
with Tang as the lead actress. The two had made a number of box
office hit comedies together, including A Reserve Bride. A series of
misunderstandings lay the foundation of the story: Lee (Woo Fung) and
Wong (Tang Bik-wan) are a loving couple while Wong fnds out she has
only two more months to live after a health check. Scheming with her
mother (Tam Lan-hing), Wong set out to fnd the nurse So (Hung Hung)
to be the back-up bride to look after her family. She tries to fx So and
Lee up and meanwhile pretends to have an affair with her friend Judy
(Lee Hong-kum) who is disguised as a man, only to fnd out later that
she has misread the report! Tang put on a breakthrough performance
by playing the neurotic young wife flirting with cross-dressed Lee
Hong-kum. The harmonic mother and daughter depicted by Tang and
Tam Lan-hing who share a long history of being on-screen bickering
duo was also unprecedented.

24/12/2021 (& Fri) 11:00am
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The Classic Beauty
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The Colourful Phoenix Lamp
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1960 ERE HEBER B:E OUER 11998

Dir/Scr: Fung Chi-kong  Orig Story: So Ting-chi  Prod Co: Baobao

Co-starring: Sun Ma Si-tsang, Chan Kam-tong, Fung Wong Nui, Poon Yat On,
FuYung Lai

1960 B&W Digital File Cantonese ChineseLyrics 119min
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The flm was originally a radio drama that was put on stage in 1959
by Tang Bik-wan’s Bik Wan Tin Opera Troupe and then adapted on
screen with the same cast. The engaged couple Sheung-kwun (Sun
Ma Si-tsang) and Mang (Tang Bik-wan) have a colourful phoenix lamp
as the keepsake for their relationship. Yet, provincial commander’s
son Chin (Chan Kam-tong) attempts to force Mang to marry him,
and falsely accuses her father of treason. Mang tries to flee, but is
kidnapped and sold to a drinking club. Disguising himself as a woman
to look for Mang, Sheung-kwun fails to rescue her. Apart from the
enthralling characters and unexpected plot twists, the cross-dressing
performances by Tang and Sun Ma are also worth watching.

The image quality is short of ideal. We appreciate your understanding.

RREH - BERREIR - URE
Post-screening talk with Chan Ka Ming and Yuen Tsz-ying

31/12/2021 (& Fri) 11:00am
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The Seven Humiliations of Su Qin
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1957 BE BEEER B U8 11354

Dir/Scr: Fung Chi-kong  Prod Co: Gan'ge

Co-starring: Ho Fei-fan, Tam Lan-hing, Hui Ying-sau, Siu Chung-kwan, Kam Lo
1957 B&W Digital File Cantonese ChineseLyrics 113min
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Based on the story of political strategist Su Qin during the Warring
States period, Tang Bik-wan played Su’s wife who is, as opposed
to true history, supportive of her husband. Su Qin (Ho Fei-fan) is an
academic lacking in business acumen, hence looked down by his
parents and sister-in-law (Tam Lan-hing). He later travels to the state
of Qin to persuade the king to conquer the other six states, but is
ridiculed. Unable to bear his family’s disses, Su leaves home to stay
at an abandoned temple. To encourage him, his wife disguises as an
ugly, scornful woman to visit him. Later Su manages to persuade the
six states to form the Vertical Alliance against Qin and is made Prime
Minister. When he returns to home in glory, he finally discovers that
the ugly woman is his wife. The performance of the main cast was
a tour de force. Ho Fei-fan proved himself a great showman as he
successfully captures Su’s transformation from an insecure scholar into
a proud statesman while Tang gave a vivid portrayal of the good wife
who tries every possible means to support her husband.

The image quality is short of ideal. We appreciate your understanding.

7/1/2022 (& Fri) 11:00am
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fims were both Tang’s typical acts. She was known as the ‘Blue Peony’ in the famous ‘Eight Peonies’; her

Q s the most sought-after huadan of her times, periodic costumed performances in Cantonese operas and

portrayal of beautiful periodic sweethearts situated in different scenes were simply unforgettable.
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Su Siu-mui Thrice Tricks the Groom

TR IBIR RE iR AXE REESE

Fao (SR BNE 4GRS BA D EDK MM EEYT

AR L HEEY « FHE - RFX  REEE

1958 BE HISER E:E X8R 999%E

Dir: Yeung Kung-leong  ScryLibrettist: Wu Man-sum

Orig Story: Feng Menglong  Prod Co: Xiongxing Company

Co-starring: Sun Ma Si-tsang, Poon Yat On, Chan Ho-kau, Cheung Sing-fei
1958 B&W Digital File Cantonese ChineseLyrics 99min
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Adapted from a chapter of the same title in Lasting Words to Awaken
the World written by Feng Menglong, the fim stars Tang Bik-wan as
the beautiful and well-read Su who falls in love with the talented Chun
played by Sun Ma Si-tsang. Su, dressed as a man, meets Chun in a
literary gathering. The two play literary games against each other and
develop mutual admiration. When Chun returns to his hometown, Su
sees him off and hints that 'he' wants Chun to marry 'his sister'. Chun
subsequently visits Su’s family, yet is repeatedly teased by her. Even
on the wedding night, Su makes Chun solve three difficult puzzles!
Tang's charismatic performance as a lettered gentleman in the frst half
of the fim is particularly captivating. Her excellent singing in both zihou
(falsetto voice) and pinghou (modal voice) is on display in the scene
adapting the plot of ‘walking 18 miles to send off his sworn brother" in
the Chinese tale, Butterfly Lovers.

The image quality is short of ideal. We appreciate your understanding.

14/1/2022 (& Fri) 11:00am

BI\A FIEEsd
Poelic Genius

R EKE RH I ENE BRI MmE8= EEIEE B RUA
BRI BPEE  RERIK WA RMPER BSR Him BRE
AR RS BB~ ¥AR - HOE - FTEE
1960 RE BUBER BE JU8F 11498
Dir: Wong Hok-sing  Scr: TamKin-pak Prod Co: Bali
Co-starring: Law Kim-long, Fung Wong Nui, Poon Yat On, So Siu-tong,
Lee Hong-kum
1960 B&W Digital File Cantonese ChineseLyrics 114min
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EXNRAER  AREFSEEXEREHRERE
BEaEX -

Another classic love story between a talented poet and a beauty.
Leung (Law Kim-long) and Yeung (Tang Bik-wan) pledged to get
married without their parents’ permission after a series of romantic
conversations through letters. However, the lovers are later separated
due to a forced marriage and some misunderstandings, followed by
the imperial examination and the war. Yet, the fim offers a happy fnale
with the pair being reconciled with each other, much to the audience’s
delight. Among the numerous male stars Tang Bik-wan has partnered
with during the golden era of Cantonese films, Law was her most
frequent co-star and the two had collaborated in more than 60 fims.
This flm would provide a perfect reminiscence of this on-screen couple
well loved by their fans.

21/1/2022 (& Fri) 11:00am
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The Charming Dandy
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Tonight and Every Night

R HRE RECRE RE I ERE
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1956 2£H DCP BiE 103738#
Dir:ChanPei Scr:ChanWan Orig Story: Tong Tik-sang Prod Co: Sun Luen
Co-starring: Leung Mo-sheung, Leung Sing-por, Lo Duen, Ting Lai,
Chow Chung
1956 B&W DCP Cantonese 103min
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Adapted from a Cantonese opera of the same title by Ho Fei-fan and
Tang Bik-wan’s opera troupe in 1952, this film takes a farcical plot
of gender reversal with a sarcastic touch on patriarchal values. The
two protagonists, No-kiu (Leung Mo-sheung) and Po-wan (Tang Bik-
wan), are forced to cross-dress as the opposite sex respectively since
they are born due to the superstition of their fathers. The story unfolds
as the two later fall in love with each other and tie the knot despite
their fathers’ objection. Both acclaimed for their travesty roles, Leung
and Tang’s divine and intriguing performance playing both sexes is
undoubtedly the highlight of the flm and a feast for the eyes.

The image quality is short of ideal. We appreciate your understanding.

MBRiEH - WEREY
Post-screening talk with Yuen Tsz-ying

28/1/2022 (& Fri) 11:00am
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The Powerful Sword and the Magic Pen

TR EBRE R RR FE RSE BY WsE U RS
el RE BERCBEE BB UTE M iR

AR TR EEE L MK

1963 ¥ & BIEER BE hXIEE 975

Dir: Wong Hok-sing  Scr:Leong Sum  Orig Story: Cheung Mung-wan
Prod Co: Milkyway

Co-starring: Yu So-chow, Tso Tat-wah, Lee Hung, Hong Bo

1963 Colour Digital File Cantonese ChineseLyrics 97min
T
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Based on a number of mythical tales like The Seventh Heavenly
Maiden and The Legend of the White Snake, the film enchants the
audience with a magical element. The Chinese deity of Civil Star
(Tang Bik-wan) who owns a magic pen and the deity of Military Star
(Tso Tat-wah) with a powerful sword are demoted to the mortal world
to start an earthly life. After some dramatic events and deadly fghts
with the villains, the two Gods ranked frst in the imperial examination
and reunited with their other halves. Apart from Tang’s suave and
graceful rendition of the immortal character, the fim’s spectacular sets
and stunts are also worth watching. Whilst the existing film copy in
circulation is black and white, this coloured Cantonese version is not to
be missed.

4/2/2022 (F Fri) 11:00am
y N AR Y



cross-dressing as sheng roles. Whether dressed in traditional costume or in a tuxedo; conforming to parents’

Tang nailed different roles in her Cantonese opera stage and flm works, that included both huadan roles and

prejudicial expectations or disguising herself as a way of protection, Tang’s gender-bending performances

were nothing less than what a real male actor could deliver.
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1963 ERH HIBIER BE UER 10258

Dir:ChuKea Scr:LeeYuen-man Prod Co: Baobao

Co-starring: Cheng Bik-ying, Cecilia Lee Fung-sing, Poon Yat On, Ning Meng
1963 B&W Digital File Cantonese ChineseLlyrics 102min
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An adaptation from the inaugural operatic title The Unmanly Man of
Golden Phoenix Opera Troupe starring Fong Yim-fun, Pak Yuk-tong,
Poon Yat On and Mak Bing-wing in 1952; a cinema version was
also adapted as the inaugural production of Baobao Film Company
founded by Tang Bik-wan in 1953. The story revolves around two
pairs of brothers and sisters of the Man and Tse families (one of which
being a pair of twins played by Tang Bik-wan) who are betrothed to
each other for life. While the sister of the Man went missing and was
adopted by a beggar, the brother of the Tse turns out to become a
scholar years later. The audience will definitely be captivated by the
devious plot and hope for a happy reunion at last. Tang’s dazzling
portrayal of the dual characters and her collaboration with Cheng Bik-
ying are more than delightful.

11/2/2022 (& Fri) 11:00am
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Tur Tur's Adventure, Part One

TR EE RE I EE RE  IEE BY U5
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1964 BH BIEER ZiE 915

Dir:WongYiu Scr:LingWan Orig Story: Wong Heung-kam

Prod Co: Baobao

Co-starring: Yu So-chow, Lee Hong-kum, Lee Pang-fei, Lok Kung, Sek Kin
1964 B&W Digital File Cantonese 91min
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Tur Tur (Yu So-chow) is the daughter of an anti-Yuan-dynasty warrior
(Lok Kung) and prostitute Tsing-tsing (Lee Hong-kum) who is later
married to the Prime Minister (Lee Pang-fei) of Yuan dynasty. As Tur Tur
grows up, she reunites with her biological father and tries to take the
Prime Minister’s life, during which she meets his subordinate Chiang
(Tang Bik-wan) and falls in love with him. This story is full of quirky
twists, and the intertwined relationships between characters leave the
audience wondering throughout the fim, not to mention the surprising
martial arts scenes, machineries, sets and special effects. Though the
sequel is missing, this fim being the only martial arts fim where Tang
plays a male character already makes it a must-see.

18/2/2022 (& Fri) 11:00am
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The Eternal ‘Ma Da’
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©Licensed by Celestial Pictures Limited. All rights reserved.
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Mother Vs. Mother
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1988 ¥ DCP Bif HHENFRE Il

Dir: Tommy Leung Scr:NgYu Prod Co: Cosmopolitan

Co-starring: Jacky Cheung, Maggie Cheung, Bill Tung, Lydia Sum, Liu Wai-hung
1988 Colour DCP Cantonese Chi&EngSubtitles 91min

REE

n the late 1960s, Tang switched to performing in

television dramas. Her most notable role as Lee Suk-

tak in The Seasons (1987-1989) had earned her the
legendary ‘Ma Da’ title and the one and only mother
fgur e in television history. Tang even returned to cinema
in 1988 to reprise her role in Mother Vs. Mother,
alongside Bill Tung and Lydia Sum as the sparkling
comical trio.
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Tang Bik-wan is celebrated for her motherly character who nails it
in resolving any family disputes in the TV serial The Seasons (1987-
1989) under the variety show Enjoy Yourself Tonight. Her considerate
and decent mother image has not only earned her the nickname
of 'Everyone’s Mom', but also propelled her career to new heights.
Mother Vs. Mother is exactly a derivative following this success. In
this rare collaboration between Tang and another renowned comedic
actress Lydia Sum who plays the wife of Tang’s ex-lover (Bill Tung) in
the flm, sparks fy and tempers fare as the two mothers engage in a
hilarious fght over their children’s marriage. In addition to the youthful
performances by the then inexperienced Maggie Cheung and Jacky
Cheung, this fim simply keeps you amused at all times.

RBEH  BETER  REZ
Post-screening talk with Helen Lui Oi-yin and
Yuen Tsz-ying

25/2/2022 (& Fri) 11:00am
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Programme Celebrating the 20th Anniversary of the Hong Kong Film Archive
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Celebrating UNESCO's "World Day for Audiovisual Heritage'

Y B iXL Free Screening

S

Feast of a Rich Family

27/10 (= Wed) 7:30pm
bR BB
Grand Theatre, Hong Kong Cultural Centre

H B MR %¥ Free Ticket Distribution:
1. BB AR ERBE
Box Office, Hong Kong Film Archive
From 2/10 &
12:00nn - 8:00pm
(ZHI BRI except Tuesdays)

N

BHESUEP LR E

Enquiries Counter, Hong Kong Cultural Centre

From 4/10 &
9:00am - 9:00pm

ARG » JeE5e15 > IRFERIL o

Each person can obtain a maximum of two tickets.

Limited tickets available on a first come, first served basis.
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To show off his wife’s new diamond ring, nouveau-riche Fung plans to throw a
banquet, supposedly to celebrate his father’s beard. However, he is embarrassed at his
impoverished father’s thinness, and force-feeds him to a ridiculous degree. Fung’s sister
and her husband dislike Fung’s arrogance, and at the same time get into a fight over the
gift to bring. Meanwhile, Fung’s nemesis Ho also plans a party at the same time, luring
guests with gifts of gold. At the banquet, Fung’s father cannot stand it any more and rips
off his fake beard in front of the guests, exposing the lie. Numerous Cantonese filmmakers
as well as various Mandarin film stars enthusiastically supported the production. The script
writers’ branch of the SCFIWU split up into teams to handle plot development, writing
and editing the script of this now-classic Hong Kong film. From one banquet invitation,
the plot pans out and describes the situations in several families and the states of mind of
people in different economic strata. It is one of the signature films of the period.

BHEEEY LEERHSE

Courtesy of South China Film Industry Workers Union

TR D B BUS AR > IR AT B35 Al 30 70 8 7 S AL R BB MR RR SR P 22
NIRHCRE SR o AR - JeF5efs AL o

Limited walk-in seats available on a first-come, first-served basis. Visitors are welcome to queue up
outside the Grand Theatre of Hong Kong Cultural Centre 30 minutes before the screening begins. One
person can register for two tickets the maximum.

TH
R TR S

e

B N

]\

i BRE - 2 RE - BEE SRS EHEEBEATE Y AR 8 2PN "R REE B BlET  #inY
G EERE B BN RBE B RGN M4 1959 BE DCP B 102

Dirs: Lee Sun-fung, Lee Tit, Ng Wui, Law Chi-hung  Scr: South China Film Industry Workers Union’s Script Committee

Prod Co: South China Film Industry Workers Union ~ Cast: Ng Cho-fan, Cheung Ying, Lo Duen, Cheung Wood-yau, Mui Yee

1959 B&W DCP Cantonese 102min
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Vb B IS 4R BE S il 25 Interpretations of Evolution of
From Dream Factory = Hitchcock's Work in ~ Detectives' Persona
to Golden Plaza- the Changing Era

Two Hong Kong
Marriages on Film

Wi Speaker: wi# Speaker: ¥ Speaker:
ZI2 Lau Yam &P HL Shu Kei B B(E Matthew Cheng

7/11/2021 (H Sun) 2pm  5/12/2021 (H Sun) 2pm  2/1/2022 (H Sun) 2pm



ARCHIVAL GEMS
TIME AFTER TIME |l

ong Kong cinema touches on a great variety of topics and themes, and demonstrates much

diversity in styles and treatments. Filmmakers may approach the same theme in all different
ways, making Hong Kong cinema a real treasure of culture. The latest chapter of ‘Archival
Gems’ takes the audience down the history lane by showing black and white films from the
1950s and 60s, and juxtaposes them with films made in the new millennium in which some
motifs recur. While the interest on certain themes is shared by filmmakers across generations,
each film is peculiar to the epoch in which it was made, and we can see how each one is shaped
by the prevalent ideologies and technical conditions of the times.

Some films from the 1950s and 60s from the Hong Kong Film Archives’ collection have never
been screened publicly because the celluloid was in bad condition or there existed only one copy
of film stock. With a funding of $20 million allocated by the government, the Archive launched
a S-year digitisation project to transfer these kinds of collection from analogue to digital format.
The Conservation Unit of the Archive expects to digitise 150 films so that screenings of these
titles will not cause further damages to the original copies. Following the previous chapter of
this programme, ‘Archival Gems — Time After Time II” now brings to the audience seven of such
precious films that are screened in front of the contemporary audience for the first time at the
Archive.

A seminar will be held in between screenings of titles under the same theme to discuss how
these films are diversely interpreted across decades. Please also see page 33 for discount when
purchasing tickets for films on the same theme.

B A Ay Tk S & 1R Mt — REEEFIRRSE HENERRE
Female Characters in 7 #& 75 52 Bk S i Symbolicial System in  Psychic Expression of

Crime Films To Catch a Stoolie— Ghost Films Maternal Love
The Definitive
Subgenre of Hong
Kong Crime Cinema

i Speaker: W Speaker: W Speaker: i Speaker:

JZuf Pierre Lam ZI% Lau Yam ¥ 225/, Eric Tsang Siu-wang  #F3L Shu Kei

6/2/2022 (H Sun) 2pm

6/3/2022 (H Sun) 2pm

3/4/2022 (H Sun) 2pm

1/5/2022 (H Sun) 2pm

15



7 2 1 2 2 #6—— M 8 15 W 28 = il 1
From Dream Factory to Golden Plaza-
Two Hong Kong Marriages on Film

ook BXEEREXERFE  BHRETERHROXERE
&%ﬁﬁ’i‘ﬁ]ﬁﬁ%ﬂ&tﬂiﬁﬁ$ﬁ]ﬂ??ﬁ¥o (B EEA
) (1960) #1 (£ #) (2019) MU LMEAEAETAH  aiH
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B ? xﬁx ? ﬁ; B RS sé ? :'X | =4
The Doctor and the BIEX - BEMMARERERTY — KT8 A

i REENEEBLEMBEERENS  BESERT

Prima Donna # SEAREIENLE SEHBEETE F

SEBESEHMBERE  BEESDHT —AK

EXR  AREEEANELR - SR — SR8t

0y | URENHBORE EAFERDZE  EEEE
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Famous dancer and film actress Fong Nan (Mao Mei)
desires both a career and a family after marrying an
eminent doctor (Kwan Shan), who, however, wants
her to be a stay-at-home wife. They are on the brink of
divorce when he fnds out she secr etly rehearses for her
dance and movie...Taking inspirations from Hollywood
musical films, the movie is beautifully directed and
meticulously produced by Yuen Yang-an and his Sun
Sun Film Enterprises. While most films at the time
usually depict how grassroots people rise above
adversity, this one tells the story of a famed actress

HER0R - RET FE RRE who thrives for success and never gives up on her

O EHE 3E X artistic ambition. This reflects that women's liberation
RA REE A and employment was a dominating theme in left-wing
TR ¢ B B ORI FRE KA movies. The fnale was shot in Eastman colour negative
1960 ®E (REf®®) DCP EE H3UEH 102 35 film, which was rare before mid-60s given the limited

Dirs: Yuen Yang-an, Wu Jingping Scr: Yu Mushun

technical resources in Hong Kong film industry, and
Prod Co: Sun Sun

Cast: Mao Mei, Kwan Shan, Feng Lin, Li Ciyu, Fung Chiang thus a valgable record in the city's cinematic h[story.

1960 B&W (Partially shotin colour) DCP Mandarin NOt Only did ,Yuen make a cameo appearance in the

Chinese Lyrics 102min film, his son-in-law and line producer George Shen,
Nina Paw Hee ching and Cheng Pei pei were also
among the young and talented ensemble cast.

7/11/2021 (H SUN) 11:00am
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MITEFEEBAN BYEEHERNTERE wE/HH
HEL - BFRE - BBR  ETREHBEHBAL
E—tEBIEE8  HWALBEEXNAHRE -BEMT
JR1E > BARMAEH - BEXELHE -

Fong (Stephy Tang) and Edward (Chu Pak-hong) are a
cohabiting couple who both work in Golden Plaza, a
mall known for its wedding-related businesses. When
Edward is eager to tie the knot after eight years of
relationship, Fong is left scurrying to fix a long-buried
secret: she is still in a sham marriage with a mainlander,
which was arranged ten years ago when she needed
money. Fong tries to fix the problem with her fake
husband, who agrees to jointly fle for divorce but only
after she helps him in getting a one-way permit. But
when the secret is later exposed, all the grievances
accumulated over the years between the engaged
couple, as well as their disagreement on the idea of
marriage, also surface. This triumphant debut by Norris
Wong Yee-lam, the winner of Hong Kong Film Awards’
Best New Director is a contemplation on the notion
of love, marriage, and personal freedom from a Hong
Kong woman's perspective. The female protagonist
shows her insights and courage to mend and find
new meanings in her life. With its clever, layered
script and witty dialogue, the film authentically and
effortlessly portrays the complexities of modern love,
explores today’s marriage culture and the possibility
of establishing a life-long relationship that is based on
mutual trust and respect.

EEs%® Seminar

7/11/2021 (H Sun) 2pm
i#% Speaker: ZIgk Lau Yam

s marriage the grave of love or the goal of a romantic relationship? People

from different times hold different views, and indeed men and women often
understand marriage differently. The Doctor and the Prima Donna (1960) and
My Prince Edward (2019) both look at marriage, or more generally gender
relationships, from a feminist perspective and prompt the audience to reflect
on their own lives and values. The challenge for women might vary decades
ago - at least nowadays a married woman is rarely expected to sacrifice her
career — but the tension brought by marriage might be equally disturbing for
our female protagonists.

£ #b

My Prince Edward

R RE | AU

W AR B REE

BRI GREE - MEWR MR ERER WS EH

FE : BRREAR ~ SRAGEE ~ BEEERE - IR« M

2019 ¥& DCP HEFE HHENFH 93 9iE

Dir/Scr: Norris Wong Yee-lam

Prod Co: My Prince Edward Film

Cast: Stephy Tang, Chu Pak-hong, Nina Paw Hee-ching,

Jin Kaijie, Eman Lam

2019 Colour DCP Cantonese Chi& Eng Subtitles 93min

EHSEBEXERAR
Courtesy of Golden Scene Company Limited

7/11/2021 (H SUN) 4:00pm
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Interpretatlons of Hitchcock's Work

in the Changing Era

nty REEDFERZESEEMN  BRHITFRNBER EERLERRE -5 NTERK

E l%;ﬁ)#’i’irﬁlﬁuk%fﬁiﬂ BREIFTE-

EB EEEZRRMNKREHE  HAPFAE
((?Eﬁﬁﬁa)) (1955) - BEZETIHW -

Mk ZEFHE  REERIHE -RER
MIERE®HZ2E X (REEH) (1956) EIEB
BWHRAVET S - RUIE BRI A RS2 1E -

W (FERFY (2004) hESELFEHS (EEEMAEY (1968) HNERERRAK H HHHZE
HE—BENHFEH  BSLREME BERPERERE -

fle Bk 7 i

Black Cat,
the Cat Burglar

R ER RER BN
% EEiE MR EG He 0 XE
TE RN - GER - B2t (BIEE) -~ 2N - FBW
1956 £H DCP B 88 HiE
Dir: Wong Hang Scr: Yeung Fan
Prod Co: Mun Hua
Cast: Ng Cho-fan, Tsang Nam-sze, Ma Kam-ling (aka Ha Wa), Lai
Cheuk-cheuk, Wong Cho-shan
1956 B&W DCP Cantonese 88min

5/12/2021 (H SUN) 11:00am
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k%%néi—#ﬁéﬁ@u&  SEHEELRZ  BEBEK
ItHESRERESBEEEH R AEARHERE -
BEREIEEME - FREEK l%‘a'ﬁ s ETT S RS
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I BERZ T—b}TEFHBZﬁ””‘ C LR EER
R BERTHASEE T EHNNEE  BExE
FEBEALIBH -

Lee (Ng Cho-fan), who is the retired jewel thief the
Black Cat Burglar, is suspected by the police in a string
of burglaries. While feeing from the police’s search, he
realises he can only prove his innocence by catching
the new Cat in the act. Meanwhile, he is romantically
caught in between a young girl from overseas and his
goddaughter. As a Cantonese ripoff of Hitchcock’s To
Catch a Thief (1955), this remake does not have the
beautiful scenery from the French Riviera but is full of
economical wonders. Director Wong Hang employs
westernised filmmaking troops to enhance the film,
making it outstanding from other Cantonese films of
the same time. From high society gatherings to a hide-
and-seek in a masquerade, the flm demonstrates not
only an elegant style but the versatility and adaptability
of Cantonese films. Unlike Cary Grant, Ng Cho fan
manifests himself with a mysterious and artistic aura.




EEEX® Seminar

5/12/2021 (H Sun) 2pm
i#%E Speaker: 2Fi# Shu Kei

Hong Kong cinema is known for action and gunfight scenes in the international arena - hardboiled, thrilling
and spectacular - that Hollywood sometimes likes to learn from. But some fifty years ago, Hong Kong crime
fiction movies often borrowed from Western films their storylines and styles, mixing action, suspense, romance
and comedy elements. For example, Black Cat, the Cat Burglar (1956) can be considered the Hong Kong remake of
Alfred Hitchcock’s To Catch a Thief (1955), keeping the original’s tempo and humour but adding a local flavor to the
protagonists’ romance. Johnnie To’s Yesterday Once More (2004) might have referenced the classic The Thomas
Crown Affair (1968) in terms of style, yet encompasses much more about marriage and relationships, elevating the

genre to a new level.

WPRABEER (BBEE -HBEX) EEBRK
Mo XA IGMEE - BHERAZSABERT
K - BALMBIR X R FIRH AE BIZHG - THEE
FRBEAEIE —ANEBERES  AEECER
i BEBRAKN - REXRFHARERERE >
NWANEREL  FEXEET —HSF - HEBHE =4
ZEFFEPNES BRERREERFNETR © 18
RAEENE  SRR|ESFLHEERE - FMEAFI
MRS EZMEE - FIEFE > WEMRRETE o
BMsirSHRL RBEFEEIR - BXE > AHBER
HELTTRGS - #o B - EERFEMER - 78

HRBAGER M ERUEFIBREER - BHEE
FERBRA Bz BB > tRAIEREBEERE
B BEREHE - BT RZIBIEE o

In the public's eyes, Mr and Mrs To (Andy Lau and
Sammi Cheng) are a decent upper-class couple.
However, they are actually disobedient thieves skilled
in stealing precious jewels from millionaires. Mr To
disappeared mysteriously after getting a divorce from
Ms To. Later a wealthy young man intent to marry Ms
To with jewellery, but it is stolen suddenly, which makes
Ms To realise that...Shot in ltaly with flamboyance and
charm, this Johnnie To's heist film incorporates the
remarriage narrative of romantic comedy while touching
upon the issue of gender conflict - the comic yet
serious motif of sexual attraction versus sexual tension.

HE JBLI

Yesterday Once More

R BEN I HEE RE B ERER

% - BBJk3& (HKSC)  BY#% : David Richardson

RE HEEE & B REP

R | BIEE - BEX - HARIE - RERE « MRE

2004 ¥ 35mm EiE HRENFE 98 HiE

Dir/Pro: Johnnie To Scrs: The Hermit, Au Kin-yee

Prod Co: Media Asia, Sil-Metropole

Cast: Andy Lau, Sammi Cheng, Jenny Woo, Carl Ng, Gordon Lam
2004 Colour 35mm Cantonese Chi& Eng Subtitles 98min

ISHIERHIRRT (FE) BRAR
Courtesy of Media Asia Film Distribution (HK) Limited

5/12/2021 (H SUN) 4:00pm
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Evolution of Detectives’' Persona

BTE REREEFENEZEAYER  GREFEAFAFANERSZ/HAE > EAEERER
RERBEER  —HEERE HBE FHES LHFEFEF  (mZE3}R) (1961)
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BEE BZHRE  MABARR  BEER - &
The Shadow F(BRER) FANBARZE/NMRELE— » TR
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BEEMANBEE MABEMNIREAEE BFX
ik Y EEMZEHERMERAEEA - JREFE
FmIREEHARE  FEREILFREEBHS - 8
SIBIRRMLEREE - SFHREEHERS - BFS
MBS BEERNRAE - BLEREEE - TR
REE -

Rich old man Sit (Lau Hark-suen) desires for the maid
Ku (Fung Wong Nui). Ku thus concocts a scheme with
her husband Wong (Sima Wah-lung) to swindle money
out of her lascivious boss. However, Sit is stabbed
to death during their secret rendezvous and Ku has
to flee into hiding. Detective Lui Hak (Law Kim-long)
investigates the murder at Sit’s house and arrests
Wong who has a sharp knife in his possession. Bearing
witness to the murder, their daughter Bo-bo (Fung
Bo-bo) fights to prove her father’s innocence. Upon
receiving a score of mysterious phone calls revealing
Ku’s whereabouts, Lui lures the woman out with Bo-bo

HEEE FEBE BEEEM as bait, subduing and detaining the suspect. Adapted

® ENR HiE: B from an extremely famous radio play, the flm version is
R REB RR B e X an even more suspenseful and enthralling dramatisation
TR - EAIRE - MEL KA - ASER - #RE of the original. Full of entertaining and socially
1961 ®H DCP B 615 conscious aspects, the rare gem is still deeply rooted in
Dir: Fung Fung Scr: Yeung Chit Orig Story: Fung Chin-ping the common ethics of Cantonese fims.

Prod Co: Yulin

Cast: Law Kim-long, Fung Wong Nui, Fung Bo-bo, Sima Wah-lung,
Lau Hark-suen

1961 B&W DCP  Cantonese 61min

2/1/2022 (H SUN) 11:00am
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EEsX® Seminar

2/1/2022 (H Sun) 2pm
i8& Speaker: BBE({E Matthew Cheng

he portrayal of detectives has always been fascinating in Hong Kong movies. In the early days, the detective
image in Hong Kong cinema often copied that from the West - trench coats, fedora hats and tobacco pipes. The
Shadow (1961) is a good example of how a detective in Western attire is investigating crime in a Hong Kong setting,
showing a perfect manifestation of Hong Kong’s hybrid culture. Mad Detective (2007) pushes the detective image
to another extreme. Instead of a well-attired suave professional, the detective looks more like a mad man. What
he uncovers is not only the truth but also people’s inner selves. Both films share a concern over humanity and go

beyond intriguing suspense and captivating narratives.

FREREAER SRRNEBESHLIRBEGKAIER
ERERBIZRE > (HR) BIARBEAERN LR
ZIE - MBERETEWAEMNK  E2E5E (KX
) BBk - RIEEANTELH - KERERAEZHER
MERGEE BEAENEEARE (ZEAR) HE
B FRRBAE ERMEEW (2IFE) 58 FEE
BEMBIACENR  MaBLtER--FHASE
REIES  XBEXEMERBAER  AREFHIEGE
HAMMNEF ; EEEMEE  ERRERREAYYN
FHHR > AP RRG > WML ED - BREBLUR
BEARLERBNANMEAE > EFHRBANSHLER -
TR=E, —BEEER (LEB/NE)Y (The Lady
from Shanghai) (1947) # (&BEEE) (1984)
RIERET » RESEMNEHBANGE - AFEEFTRE
BiEEE  SWEXHKRIEE -

Awarded the Best Screenplay at the Hong Kong
Film Awards and The Hong Kong Film Critics Society
Awards, Mad Detective has a special place in the
history of Hong Kong detective film. Inspector Ho (Andy
On), stuck in the case of a missing police gun used
in several robberies and murders, seeks help from his
former mentor Detective Bun (Lau Ching-wan). Bun
claims he can see ghosts in a person, and finds seven
of them in Inspector Chi-wai (Gordon Lam), the main
suspect. The plot unfolds gradually with intriguing twists
and turns, illustrating in the process the complicated
state of the human psyche. Inspired by Hollywood's
The Lady from Shanghai (1947) and our very own Long
Arm of the Law (1984), the gunfight scene in the mirror
room is a powerful depiction of the demons that lurk
inside humans.

R

A Mad Detective

BRI HEE - ERE G EBXE - BER

% . BBJks® (HKSC) BY#% : TinaBaz

KA EER WHEe —BEER

TR BEE - BEX MK - MEEE - FEB

2007 %8 DCP E:iF 91 9EE

Dirs/Pros: Johnnie To, Wai Ka-fai Scrs: Wai Ka-fai, Au Kin-yee

Prod Co: One Hundred Years of Film

Cast: Lau Ching-wan, Andy On, Gordon Lam, Kelly Lin, Lee Kwok-lun
2007 Colour DCP Cantonese 91min

BHPEEEE

Courtesy of China Star Entertainment Group

2/1/2022 (H SUN) 4:00pm
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Female Characters in Crime Films

BECHNEREESABERNRERS  AAZXHEABCRERS
HEMEBSFHINSE - B+FRE (EAEY (1956) & >
BETENAXIR/UERESENCEXESER - EFHY (REED
(2007) @ BHIREELHTHEEZFRZEWIEE BREATE > 5Tk
B RARBEEAFEHR MARKERTEREE  siEBBSHE
TABEBRER  EFEmANEE  RBEFFRP LR ERFBHRX

THIREFEERS B2 UHBAIE -

NG
An Unusual Crime
at Night

BE RO RFR EEH

BR L BiEMR B SRR

BOHY I ERE SR L RERE &M AR

TR LEHE  AEERE 28 BN &Z& (IERER)

1956 Z£H DCP =EE 8759

Dir: Ng Wui  Scr: Tam Mei-lung

Prod Co: Evergreen

Cast: Sheung-kwun Kwan-wai, Sima Wah-lung, Kam Lui, Lok Kung,
Wong Yee (aka Wong Chung-bo)

1956 B&W DCP Cantonese 87min

6/2/2022 (H SUN) 11:00am
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Rejected by Law (Sheung-kwun Kwan-wai), ruffan Koo
(Wong Yee) exacts his vengeance by making Law lose
her job. When her father is injured at work, her brother
Fai and boyfriend Tse resort to obtaining a loan. Koo
even Kills their creditor and frames the murder on Tse.
Law and her brother sow discord between Koo and his
mistress, eventually exposing their crime and leading to
Tse's acquittal. While retaining her feminie elegance and
charm in subtle details, Law resourcefully eliminates
all the threats and dangers. Unlike other conventional
detective dramas of Cantonese films, this film is filled
with a sense of community and grassroot sensibility.
Sheung-kwun Kwan-wai impressively demonstrates a
great fexibility and versatility in her characterisation and
performance of this female detective role.
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The protagonist does not fre a bullet, but Eye in the Sky
takes no prisoners. The longtime acclaimed screenwriter
and the backbone of Johnnie To’s Milkyway Image, Yau
Nai-hoi, gives us a fine directorial debut. Ka-bo (Kate
Tsui), a new recruit of the surveillance team in the police
force, is mentored by Wong (Simon Yam). Undergoing
on-job training while tracking down a gang of well
organised armed heist robbers, it becomes an almost
impossible quest for a newcomer like Ka-bo. Instead of
the conventional gun-fring scenes of the genre, the fim
is flled with images of eye contacts, spying signals and
parallel editing. All of these escalates to an enthralling
and frantic chase in this cops-and-robbers drama. With
the stunning performance she made in her silver screen
debut, Kate Tsui won the Best New Performer in the
27th Hong Kong Film Awards.

EEEX® Seminar

6/2/2022 (H Sun) 2pm
%% Speaker: K13 Pierre Lam

Detective films are often male-led, but there are exceptions to this masculine genre
in which a female detective role ably unveils the truth in crime. An Unusual Crime
at Night (1956) follows a female factory worker who is determined to investigate a
homicide case, when the real culprit sets her boyfriend up to be the scapegoat. In Eye
in the Sky (2007), a newbie female cop is assignhed to surveillance suspects, and she is
equally resolute to track down the robber who has once escaped her eyes. The urban
Hong Kong milieu shares the stage with our female protagonists in both films, making
them telling of Hong Kong’s urban landscape and social ethos in their respective eras.

el Bit

Evye in the Sky

TR RE EhE &R ERESR

|% | IR (HKSC) Bj#% : David Richardson

AR D MIHZE RN WE CEBER & BB

HIE | EEE - BR)E /T - HE - BREHR

2007 ¥t DCP BEiE HHENFE 90 9i#

Dir/Scr: Yau Nai-hoi Scr: Au Kin-yee

Prod Co: Sundream

Cast: Simon Yam, Tony Leung Ka-fai, Kate Tsui,

Lam Suet, Maggie Shiu

2007 Colour DCP Cantonese Chi& Eng Subtitles 90min

6/2/2022 (H SUN) 4:00pm
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To Catch a Stoolie—

The Definitive Subgenre of Hong Kong Crime Cinema

EMRARETERURETEEEFNBEAY  EEE2REEDL HET —E
REE -G EBERE NHNEESH  BREMEDASEKY  EFETHEE B
BHZRBERVBRIFE - (LA XME) (1956) 2IREEITEBE - EAEEZE
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The Murder Case at

R ENE &R K8

|BR BEL B EVE

BORY BRI BUR O BARIR S ALE

TR BETF - B - MR RV REE

1956 2H DCP HEiE HXMiE:#H 7945

Dir: Ku Wen-chung Scr: Chu Chiu

Prod Co: Lap Tat

Cast: Sek Yin-tsi, Law Yim-hing, Lam Kau, Chun Siu-lei, Chan Lo-wah
1956 B&W DCP Cantonese Chinese Lyrics 79min

6/3/2022 (H SUN) 11:00am
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Club 99 is not just a hideout for triad gangsters, but
also a haven for smuggling jewelleries from robbery.
When detective Law is investigating a jewellery heist,
he is ambushed by the men from Dog Stone (Sek
Yin-tsi) who is the owner of Club 99. Then, Law’s
daughter Fong (Law Yim-hing) helps her father to be
undercover and disguises herself as a dancer in the
club and gambler Lung (Lam Kau) is also an informant
for the police force. While Dog Stone is cunning
enough to discover their identities, there are in fact
more undercover agents in the club...Influenced by
Hollywood’s semi-documentary style, the film has
a detailed yet complex portrayal of human nature
undercover anxieties, domineering gangsters and
moral ambiguity. With its realistic chasing and action
sequences, the film is nonetheless a very entertaining
piece of cinema.



enforcers and mobsters.
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Policeman Don (Nick Cheung) often works with
informants but numerous too-close calls and failed
missions cause him to see the world as one betrayal
after another. Then, he meets Ghost, Jr. (Nicholas Tse),
and is given a new chance to change his views. Despite
not having the word ‘beast’ in its title like his previous
film, The Stool Pigeon is a solid Hong Kong film by
Dante Lam that expresses and explores the themes
of redemption and grief beneath the surface of a dog-
eat-dog world. With its striking imagery and camera
designs, The Stool Pigeon unfailingly pours in blood
and tears to portray the informant as a sentimental yet
tragic hero. Nicholas Tse has won The Best Actor in the
30th Hong Kong Film Awards.

EERX® Seminar
6/3/2022 (H Sun) 2pm
%% Speaker: 2I8% Lau Yam

ndercovers and informants are typical roles in crime fiction, and are often
Uspotlighted in films, so much so that films about these characters have formed
a sub-genre. These people find themselves in difficult positions in crime syndicates,
and the dilemma they face is often what creates dramatic tensions in movies. The
Murder Case at Club 99 (1956) meticulously unfolds the police’s investigative process
and delves into undercovers’ psyche. The Stool Pigeon (2010), likewise, looks into
the inner world of crime informants in great detail, and extends the exploration to the
moral awakening of officers managing these stool pigeons sandwiched between law

The Stool Pigeon

R NEE RE  RIBfR

R MBE (HKSC) B3 | BRiEE (HKSE) - #FfEf%

BeBY D PR RAE EA ®A BTG REH

e HE - FEHAS - RS

TR | HER  R’RIE  EmEE  BERE - BER

2010 ¥& 35mm EiF PEXFE 112 5

Dir: Dante Lam Scr: Jack Ng

Prod Cos: Emperor, Huayi Brothers, Sil-Metropole

Cast: Nicholas Tse, Nick Cheung, Kwai Lun-mei, Liu Kai-chi, Lu Yi
2010 Colour 35mm Cantonese Chi& Eng Subtitles 112min

6/3/2022 (H SUN) 4:00pm
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HEREEYTIRARS
Symbolicial System in Ghost Films

Heg "EBAFTAENETEER ., 2— (BRE

SEE) M1985FRAMBSIEBRFSHFM BB
NBERFABITHERETNR  GIABEBRK - B
ERE  HEFANFLUEWNERBMANZR - %3&'
ER—EFEEEMNSSE  BEEE TSR (&E
BEY (1955) EFFMAIZIE - ¥dA§E1§E‘E§§E’~J@1t
EMEL  EFR (KEBEX)Y (2017) RME
WERBREMEAMNER — MR RRER

RITE & °

1 e

Stealing the Beauty's
Corpse at Night

R HIL R SR RRS | RS

R BN - HEE - BER  RFZ HRE

1955 EH DCP BiE XIS 83 453i#

Dir: Tse Hung Scr: Cheung Yeung

Cast: Law Yim-hing, Wong Chiu-mo, Cheng Wai-sum,
Leung So-kam, Lau Hark-suen

1955 B&W DCP Cantonese Chinese Lyrics 88min

3/4/2022 (H SUN) 11:00am
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it o PAZHERR - BEE (REBER ) AE/NIL
MBI RBRESBARFRERERE  H— R/
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It is a simple story with-a deep meaning. When the
beautiful chanteuse Hung (Law Yim-hing) is forced to
marry Commander Lau (Lau Hark-suen), her brother
(Cheng Wai sum) interferes but is brutally beaten to
death. Hung also falls to her death when she tries to
escape. The siblings are only hastily buried in a coffn
home, which is haunted soon afterwards. Hung’s
lover Wong (Wong Chiu-mo) later sneaks into the
haunted house hoping to see her for one last time; Lau,
meanwhile, insists-on inspecting the coffin home and
the corpses to prove that ghosts do not exist...The
flm creates an eerie and uncanny atmosphere with its
well-designed camera angles, sound and editing. The
haunting looks of the two ghost characters are a nod to
Hong Kong’s typically told horror stories.



EE3%E® Seminar
3/4/2022 (H Sun) 2pm
i##& Speaker: %55 Eric Tsang Siu-wang

he vampire (jiangshi) genre reached its peak in the 1980s with a

wave beginning with Mr Vampire (1985), which is one of the ‘100
Must-See Hong Kong Movies’ named by the Hong Kong Film Archive.
Yet vampire films have a much longer history in Hong Kong, and are
still loved by moviegoers and filmmakers alike nowadays. Stealing
the Beauty's Corpse at Night (1955) features the coffin home and
transformation of corpses that are commonly seen in the vampire wave
in the 1980s, and Vampire Cleanup Department (2017) carries on some
of the traditions from that wave while attributing a human twist to one of
such supernatural creatures.

EERAAEEEMNEREGE  RWHB+FEAE
o Rk BN ER IR EE i EME o (KURBEX)
DifEsig A c BN EBAEB B BRI 0
— RO EBELFTABBEKRSEEBENSE - BEEH
EHRERER  BFSREWNE *BF'EJVCD (Vampire
Cleanup Department) RI2 - VCDRXERETR (EH
8) m/ﬁfiﬁﬁﬁﬁa}nﬁ » BR AR Be B 3 R AT (beﬁ”
E) M (8/0F) FASE-RITHERKIERZE
/WE (MEAME ) PR - /J\EWEUH@E‘HRE%  BAB
i REER AL BEEXBELE - ¥R
B S M ERIER AR hT o SR EERA
MRARE - MEMUERTEEAN » WEEZHE
THRR A M EAEE BIEREAS B - TRALL—REDE
A& -

Hong Kong cinema has long been famous for its fair
share of genre-blending and unabashedly original
jiangshi (hopping vampire) films, which match up and
even stand out from their foreign counterparts. This
flm is a modern twist and tribute to the local vampire
classics — an old-school vampire hunting story with a
romantic love tale at its core. In the film, the undead
has been haunting the city for centuries. The titular
secret government department is dedicated to vampire
slaying. Tim (BabyJohn Choi Hon-yick) is recruited to
the squad for his natural immunity to vampire bites. As
he follows his seniors Uncle Chung (Richard Ng Yiu-
hon) and Chau (Chin Siu-ho) to his first mission, he
meets a female vampire Summer (Lin Min-chen), who
slowly transforms from a living dead back into human
form after biting him. The two fall in love as Tim secretly
trains her to be human again. The fim is a homage to
traditional jiangshi genre in many aspects, throwing
in genre staples like Taoist paper spells and wooden
swords. A heady mix of newcomers and veterans also
signifies the inheritance of, as well as introduction of
fresh blood, to this unique genre.

BUE/FIE

Vamplre Cleanup
Department

TR AR HEE RR AR - ki - EER

WY &ttt HiEERR BN ER-REE WA REEG
e B BIRBAHEE  EE  WmE

+E | EBE - MEN - B)VR - RIBE - B

2017 ¥t DCP EiE HHENFH 94 9iE

Dirs: Yan Pak-wing, Chiu Sin-hang

Scrs: Yan Pak-wing, Ho Wing-hong, Ashley Cheung

Pro Cos: Media Asia, Entertaining Power, Samart, mm2 Studios
Cast: BabyJohn Choi Hon-yick, Lin Min-chen,

Chin Siu-ho, Richard Ng Yiu-hon, Law Mon

2017 Colour DCP Cantonese Chi& EngSubtitles 94min

3/4/2022 (H SUN) 4:00pm
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BEMERRE ».
Psychic Expression of Maternal Love 1

g DA BRI IR T ERBE s LY
IE 28 AREHY  ADABLE  EMERN - A
ERREHR  EBBRARERFLE  RMARBH—
mEo - B (ERFAEA) (1958) - (EE#M) (2005) B
IRMESBMBMLR "RIE, FRFA FTHER 6
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m (LEBE) ENEERREREHER @ BIEEAS
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E‘Ew '%,‘I 5$ 1 13 2
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FHg TR E TR IBMA TR - MR (T 12 85 ik 48
W EWRET AERY  RMAMZEERS (1
BE) « (BHE) - (BHBATF) WISEH £
FR 1Ll AR5 o

Centuries-old, bone-chilling folklore has it that vampires
revive by basking in the rays of the full moon. But the
story of the vampire in this flm is a rather heartrending
one. Star-crossed lovers Siu-mui (Sheung-kwun
Kwan-wai) and Hoi-ping (Sima Wah-lung) are forcibly
separated when Hoi-ping is made to marry Li (Chan
Lo-mei) although Siu-mui is already pregnant with his
child. Li becomes fer cely jealous when she knows the
two are still seeing each other, and plots to harm Siu-
mui by letting her to be a concubine. Siu-mui is later
killed, leaving behind her half-year-old son, when she
discovers the affair between Li and her cousin (Kam
Lui). After her tragic death, myth about a vampire

HECBRE ORERWR paying offerings to the moon at midnight begins to

¥R HiERA spread and passes down the generations...The film
RRRE e BT breaks conventional undead tropes and is more a
TR LEHE OEER - RER 8 « BER poignant tale focusing on the depiction of humanity
1958 ®HB DCP B 934 than a spooky horror story, with touches of The Dream
Dir: Chu Kea Orig Story: Suen Siu-ming Pro Co: Shunli of the Red Chamber, The Injustice Done to Dou E and

Cast: Sheung-kwun Kwan-wai, Sima Wah-lung, Chan Lo-mei,
Kam Lui, Cheng Kwan-min
1958 B&W DCP Cantonese 93min

How a Dead Cat Was Substituted for a New-born
Prince in between.

1/5/2022 (H SUN) 11:00am
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May (Shu Qi) moves into a new apartment with her
husband Ray (Alex Fong) and son Chi-lo, only to
find out that the building is erected over a squatter
area, where some of the residents died in a riot when
they refused to move out. The family decides to stay
nevertheless, but soon, Chi-lo mysteriously disappears
without a trace. May desperately searches for her
missing son and finds the disturbing fact that he is
kidnapped by a hideous ‘monster’ lurking in secret
through the ventilation and trash pipes, who is driven
insane by the loss of her own son. The film starts
by building up tension with intriguing paranormal
suspense, keeps the audience guessing until the truth
about the ‘monster’ is revealed, and fnally shows the
audience two kinds of maternal love and how love can
turn someone into a ‘monster’.

EEs%® Seminar

1/5/2022 (H Sun) 2pm
i#%E Speaker: 2Fi# Shu Kei

host film as a genre has always been popular in Hong Kong cinema.

Sometimes the genre crosses-over with action and comedy, and
at other times they are purely scary and spooky. Ghosts might even
be absent in some 'ghost films', but human beings in them might be
even more spectral. In A Vampire Pays Offerings to the Moon (1958)
and Home Sweet Home (2005), the female leads have become horrible
‘ghosts’ because of love for their children. Though the two films come
from different eras and demonstrate different cinematic treatments, they
are both exploring human natures that are timeless and universal.

55 4]

Home Sweet Home

BE . BRE KR . SE8RE - BHF

W% ZKIE (HKSC) B : MZ5E B8 B - EXEE - FREK
A EEE WS 2

EE  MERR - EFH - G BT - ME

2005 ¥f&8 DBeta BiE 959iE

Dir: Soi Cheang Scrs: Szeto Kam-yuen, Tang Lik-kei

Pro Co: Filmko

Cast: Karena Lam, Shu Qi, Alex Fong, Tam Chun-ho, Lam Suet
2005 Colour DBeta Cantonese 95min

BHERE (F8) BRAF
Courtesy of Filmko Pictures (Hong Kong) Co., Ltd

1/5/2022 (H SUN) 4:00pm
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"IN Rt

OUT OF THE PAST
FROM THE TAI PING TREASURE TROVE

MALTHOID ROOFING
;. 3 COKE BRERZE

5 vk 7B 52 &R i e S s
EXHIBITION HALL, HONG KONG FILM ARCHIVE
% 2 AV} Free Admission

AR iR 360°
AL e B

Join 360° Online Virtual
Tour Anytime, Anywhere
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TR KPR

Explore More Stories
of Tai Ping

T
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i.-*r’.; K r'r*l

30




RBE EXHIBITION

5.11

TALES

(o OF THE

A
STILLS

13.3
2O

BAHMHAL ﬁEEEEﬁEE’JE”HE)JEH[iﬂ:F FEERAERTAER D
= RERK  REEXRENFE ?ER—BABNEL ?BTRATE !l:&}]
| B LBIEE - aﬁ%ﬁp)ﬂﬂﬂﬁ’?%ﬁ 7E§ZD—§’]§E%ZIDH&%‘T—
EEIRP & BIRESTRKEI  BEEREMNE ? BIRMNE
v BRERFZENBR *UBRE "SXEIRBYE ) FnMems - —
o= If you view the photo albums in your smartphone, what memories do you “l:l
| recall? A spectacular sunset at the coast in high summer, a lonely night
= after a breakup at railway station or the romantic first snow with your

beloved ones? With all the unforgettable moments stored, photography
| allows us to go back to the scene and linger in the memory. One photo
speaks volumes. When a feature film is condensed into one still image, how
can the captured moment convey million stories behind? How can a still
| s photographer present the soul of a film by a mere photo? Let's listen to the
stories of creating photography masterpieces through our exhibition ‘Tales
of the Film Stills".

BAEXENERERE
Exh|b|t|on Hall, Hong Kong Film Archive

BB A5 Free admission

BAREEEERER R R RN R NN

PRPT R R B
The Scenes They Saw Through Their Viewfinder

TRIFERBIBIRETAE 2 Z AT I BR0eEE - T
HEREBEERRDRE -

Film stills photographers from different generations will
share their strategies of capturing the best moment on set
and amusing anecdotes about creating significant film stills.
18/12/2021 (7 Sat) 2:00pm

EBEBEIR AR BB (WE)
Speakers: Chow Po-ki, Fong Ho-yuen, Karen Tang
FiF: BEE

Moderator: Winnie Fu‘

%u)‘%%& ITEE *ﬁ
Brief Introduction on Photography

MR GBI B — K E RO HRESEER T 5XE
FERIS SRR AR RERIRTS o

How can we capture stunning images like a film stills
photographer? Photography professionals will briefly
introduce basic theories and techniques of photo-taking.

HEEEEENEREE -
Stay tuned for details on HKFA's website.

HEh Venue | BEEEZE EHEEEEFR Cinema, Hong Kong Film Archive
BEIE RBAS ) EMBIR TRERS c BIRAREASFHAFISDENR —IEREERALE

Conducted in Cantonese. Free admission. Limited seats available on a first-come, first-served basis. Audiences are welcome to queue up at 1/F

Foyer 45 minutes before the seminar begins.
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MBRETE R Screening Schedule

BEEE 5= Archival Gems
Hg T, B

Time After Time II =8 Tickets : $55
B 2 &EErENEETR SRS

E2{E Tickets : $55
ERETENEER R

Cinema, Hong Kong Film Archive

Time Cinema, Hong Kong Film Archive Time

7/11/21 HSun  11:00am ZEEERATA 3/4/22 HSun  11:00am 7B
The Doctor and the Prima Donna Stealing the Beauty's Corpse at Night
HSun  2:00pm  EEEXE Seminar % HSun  2:00pm  [EEEXE Seminar %
HETHERSH— SRIBBRERNERM
BTSN B R 8 E Symbolicial System in Ghost Films
From Dream Factory Fo Golden.Plaza— Hsun  400pm SIEERER &
Two Hong Kong Marriages on Film Vampire Cleanup Department
HSun  400pm &# 0 1522 HSun  11:00am EBRFEA
My Prince Edward A Vampire Pays Offerings to the Moon
. By SR st - .
512/21 HSun  11:00am  FRELRSH HSun  2:00pm [EEEKE Seminar %
Black Cat, the Cat Burglar BENRREEE
HSun  2:00pm  [EEERE Seminar % Psychic Expression of Maternal Love
SBH gk (o 2n gm
%/D ﬁ%ﬂ Eﬂ‘{tui%ﬂ# El Sun 4:00Pm ,‘\%%
Interpretations of Hitchcock’s Work in
Home Sweet Home
the Changing Era
HSun  400pm ZEELT & FIR1087 BN ERERE
Tickets available at URBTIX from 7 October
Yesterday Once More
2/1/22 HSun  11:00am M EDR
The Shadow EZEE (RR "REES 8% "8, 81, 8/)
RNBE— MK "REES—B% "8, & 1|, RERRSBRWIESM
H Sun  2:00pm  EEKE Seminar % R o ZAAMRPIR AR/ \FTER -
BRIV GIER BT (FRAHBER)
. L, 7N s ES N B —ZRITRAE - B4 KR
Evolution of Detectives’ Persona ANTEREIULS]RAL - BREALR—RRTELE - 2052
ANSRERDZEALHEE -
Fisun  400pm R A IBSEMERS TS —BEEEY  AREERAAEEASEHE
Mad Detective HHE o
6/2/22 H Sun 11:00am AT Package Discount (available for Archival Gems—Time After Time Il only)
An Unusual Crime at Night For ‘Archival Gems—Time After Time II’, enjoy 20% discount for every purchase
of a pair of regular-priced tickets of different screenings on the same day.
H Sun  2:00pm  EEEKE Seminar % Booking D ] )
ooking Discount (available for all programmes
574 A7
EEEIH AL Half-price ticket for senior citizens aged 60 or above, people with disabilities
Female Characters in Crime Films and one accompanying-carer, full-time students and Comprehensive Social
Security Assistance recipients.
HSun  4:00pm R &
. Patrons can enjoy only one of the above discount schemes for the purchase
Eye in the Sk
Y Y of each ticket. For purchase of concessionary tickets, please inform box
6/3/22 H Sun 11:00am  FAAKIME offce staff of the eligible discount type at the time of purchase.
The Murder Case at Club 99
H Sun  2:00pm  [EERKE Seminar % * EAEUEETE RBAL  EMER - SEEE - BRI
N & = A— i o
et E R — BB EES BPART A ARSI on Lim
. o Seminars are conducted in Cantonese. Free admission. Limited seats
To Catch a Stoolie~The Definitive available on a first-come, first-served basis. Audiences are welcome to
Subgenre of Hong Kong Crime Cinema queue up at 1/F Foyer 45 minutes before the seminar begins.
HsSun  400pm #EA &

The Stool Pigeon

& TR MihEE3Z5 % With Chinese and English subtitles

oY =#kFH Category Il film :
RIBBEREMRE  REFEFT \BRALASHE -
Under the Film Censorship Ordinance, only persons aged 18 or above shall
be admitted to the screening of the film.
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MBRETBE FR Screening Schedule

W TR Morning Matinee

AR
il =R

In Commemoration of the 30th
Anniversary of the Death of
the "Versatile Opera Queen'
Tang Bik-wan

Z(8 Tickets : $30

EEETZEMNESTR

Cinema, Hong Kong Film Archive
29/10/21 E Fri  11:00am  EREIEEIIHKTE A

Two Sisters in Phoenix Bower
5/11/21 FHFi  11:00am RSB

Paying Nocturnal Sacrifice to Kam-kiu
12/11/21 F Fri 11:00am fe b gy

Silk Factory Girl
19/11/21 A Fri  11:00am =418 ( L&)

The Three Sisters, Part One
26/11/21 FFri  11:00am = ( FERER)

The Three Sisters, Part Two
3/12/21 FH Fri  11:00am HUE—IR A

The Strange Lady Sit Yat-neung
10/12/21 F Fri  11:00am  $8BETEK 52 BRI FE

Iron-beaked Hen's Sudden Rise to Power
17/12/21 F Fri 11:00am  FLEAETFRES

MrWong's Adventures with the Unruly

Girl
24/12/21 F Fri  11:00am  EEHIR

A Reserve Bride
31/12/21 FH Fri  11:00am  ZEE A

The Colourful Phoenix Lamp
711/22  FAFi 11:00am +tREZE

The Seven Humiliations of Su Qin
14/1/22 FFri  11:00am &R/ =HHES

Su Siu-mui Thrice Tricks the Groom
21122 FHFi  11:00am  FEN\AFEED

Poetic Genius
28/1/22 FH Fi  11:00am HRIDE A

Tonight and Every Night
42122 FFi  11:00am KRGl

The Powerful Sword and the Magic Pen
11/2/22 FFri  11:00am  REHR

A Funny Match
18/2/22 F Fri  11:00am  ZREIEISE (L&)

Tur Tur's Adventure, Part One
25/2/22 FEFri 11:00am  EiLiEIT A @

Mother Vs. Mother

PI10R7HEREHERBRE
Tickets available at URBTIX from 7 October
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T LRI 20 MEREBEE H

Programme Celebrating the 20th Anniversary of
the Hong Kong Film Archive

kS B 2Rl SO ik
TR

Celebrating UNESCO's '"World Day
for Audiovisual Heritage'

AR5

BEEFEHESE R
Cinema, Hong Kong Film Archive
SMRE

Feast of a Rich Family

Time

27/10/21 =Wed 7:30pm

BEREAS - BRMEEIFS - #20P13 -

For details of free ticket distribution, please see P.13.

E%@Eﬁ@ Exhibition Seminars
?/EIJ A1)

Tales of the Fllm Stills
ERETCENEEY R

Cinema, Hong Kong Film Archive

RPIRHRALEE %
The Scenes They Saw Through Their

18/12/21 7<Sat  2:00pm

Viewfinder

R TOERENT %
Brief Introduction on Photography

RETBC

* EREMEETE  RBAL  EUER - SIS - BRI
SRS D EER —IEREFRARE -
Seminars are conducted in Cantonese. Free admission. Limited seats
available on a first-come, first-served basis. Audiences are welcome to
queue up at 1/F Foyer 45 minutes before the seminar begins.

% BEAIS Free admission
A :RBR{ZEX Post-screening talks

& SR HMithZEsZ52 5 With Chinese and English subtitles

% /\ Treasure
1 uni

Stories

% ‘ r1’\pp Store

BHE AT RERESHEBNTR -

The contents of the programmes do not represent the views of the presenter.
HEETENESENMEMNER - MERTHRTIFNEDR - EAERERIEZERAR
BRI - BSRIEMBMIREIZEIE - ANEEAS TR B S R ABetacam BTG ERIRF
& REREEHE  BFEMAGURERE  MARELRBNZERELSE 5
SRR A AR R R -

Most of the films in the Hong Kong Film Archive collection are lone prints. Betacam
tapes are made of those prints for screenings to prevent the inevitable wear and tear
that occur when prints are run through projectors. The Betacam format suffers from
slight losses of visual qualities but is much less expensive than striking new prints. It

is the most cost-effective way to at once preserve Hong Kong’s cinema heritage and
share it with audiences.

R SRS RTERE -

For details, please consult our website.

URBTIX
h EZ R




FRIRES R A B B e IS SRS R B (E A E) - SRR R -

Opening hours and programmes may be changed due to special circumstance. Please consult our website for updated information.

eSS

28— =FR | EF 105 ER Lo
BRI S REBHERS ¢ L1 0RFE T 50F
EH— (ARBERRIN) ~ BEF—R_IKE

RIARNERBIMESRAT ¢

IR
]

2B
Eff— =FH : PR 12HEAEREXHSAN /) \BFERE_Eeky

HEiRut

EH—=F7A : FF1005ER L7RF

EHIR ¢ B 0B FF5RE

EHRARARBRE | 1R

RIS RERERTS | BRPORETEA/NEER ;
FE=A-t+n BERA =R 2EHBE  BREATRATERS
LI ES#ALHE -

RERE (RBAS)
REAREERITHR  FEEREEAEFE -
Ef— =FH | L 1085E LeiF

FBRA
BRI EHHERERE -
R R IES o

ATEHLEEBAL « BREALR—REITREE 2 RHSER
BABEREENALEE
SEMBRINGOE RS EE AN - TR B — TR E—T
HE R

Opening Hours
Monday, Wednesday to Sunday: 10am - 8pm

Christmas Eve and Chinese New Year's Eve: 10am - 5pm

Closed on Tuesdays (except public holidays), and the first two days of the Chinese New Year

The opening hours of the various facilities are:

Box Office

Monday, Wednesday to Sunday: 12noon or from 1 hour before the first screening to 8pm

Resource Centre

Monday, Wednesday to Friday: 10am - 7pm
Saturday: 10am - 5pm

Sunday and public holidays: 1pm - 5pm

AV materials viewing service: The centre has a number of viewing booths of different capacities;

Year Card HK$320. Day Card HK$53. Half price for full-time students, people with disabilities and

senior citizens aged 60 or above.

Exhibition Hall (Free admission)

The Exhibition Hall only opens when an exhibition is being held in the venue. Please refer to

programme information about events in the Exhibition Hall.

Monday, Wednesday to Sunday: 10am - 8pm

Ticketing Information
Tickets are available at URBTIX.

Persons aged under 6 will not be admitted.

Half-price tickets for senior citizens aged 60 or above, people with disabilities and one

accompanying carer, full-time students and Comprehensive Social Security Assistance recipients.

The price of each discount ticket will be rounded up to the nearest dollar.

HEER
Programme Enquiries

BEETENE

Hong Kong Film Archive
2739 2139
BEEBTEANE

Hong Kong Film Archive

Z¥% Ticketing
37616661

#3 &= Internet Booking
www.urbtix.hk

EREEERE
Credit Card Telephone Booking
2111 5999

EEH} E-mail
hkfa@lcsd.gov.hk

VNCE

(F)

FESE Lei KingWan

BRBRRERER

Korean International School

Taikoo Shing

: FEEA RO
% Sai Wan Ho Health Centre

BER

mEE  BERU BREHREAR @
idand East  HongTung Lei King Wan Leisure Area
Sports Estate

Centre

Sassssnsn———— i R Hong Cheung Street

@m;%ze@

Felicity Garden

AR s
Tai On Building o8

¥ EEEXRRL
Sai Wan Ho
Civic Centre

(G)

LHEHEE Shau Kei Wan Road

#8311t Website
www.filmarchive.gov.hk

YouTube #838 Channel
o

A U5 5 8 0 WL E S 055

50 Lei King Road, Sai Wan Ho, Hong Kong
F VG Y Y S A T B AT T A TR 1540 5
e S B AT L

15-minute walk from Exit A, Sai Wan Ho MTR Station
Fee-paying parking available at the basement

B35 Bus Stop R For reference only

Qo™

() 227,825, 99,608,
722 99, 307P, 720, A12
77,825, 85A, 99, 110,

307P, 606, 606A
682X, 720, A12

(D 1021027, 105, 106R 3024, 608, 613, 678, 682,
682A, 6828, 682C, 682X

6 2,8H, 18X, 19P, 77, 77A, 81, 81A, 82, 85, 85A,

2,8H, 18X, 81, 81A, 82, 82X, 85, 85A, 102, 102P,
106, 106P, 613, 682, 682A, 682B, 682D, 682P,

® 2A,2X, 14, 77,99, 608, ‘B 2A, 2X, 14, 33X, 77, 77X, 828, 99, 99X, 106P,

694, 720, 720X, 722
720A, 722

110, 307P, 606, 606A, 608, 678, 682C, 694, 720,

Hilf 4 Direction for vehicles
T ANB&H Direction for pedestrians
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