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Things change, while people come and go. But thoughts about life remain.
Generations of human beings ponder the same issues over and over again—
through artistic expressions, from poems to paintings, from songs to dances, and
cinema is a form where many riches of those expressions meet. Filmmakers from
different eras have shared their insights, reflections and epiphanies by integrating
creativity, craft and technology to produce works that comment on the human
condition.

What is experienced and remembered will ultimately result in resonance. The
Hong Kong Film Archive has, since 2019, been embarking on an effort to digitise
our collection. Many films that we have been unable to screen because of the poor
condition of the celluloid prints or because they are the sole copy in the collection
can now be shown. Following the previous chapter, the programme continues to
pair up and juxtapose titles from the 1950s and 1960s with films that deal with
similar topics, in an attempt to create dialogue across time. Experts from different
fields will conduct post-screening talks to explore the cinematic projections and
historical trajectories of events and issues of vital interest.

* SR H R PR T I RE - SERAE21H -

Discounts will be available for purchasing tickets for screenings on the same day.
Please see P.21 for details.
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Swordplay Fantasies
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Hong Kong was an important arena for the development of Chinese wuxia films. The genre has undergone many changes
since the 1940s, with various sub-genres developed, leaving long lasting impact on Chinese language cinema. In the early
1950s, many wuxia films inherited characteristics of those made in Shanghai, but productions were also rooted in Cantonese
culture, some about kung fu masters of the Southern School. Five Great Heroes from Shaolin (1951) is a good example of how
a swordplay film blends different conventions of Chinese language films. Half a century later, the swordplay genre was
rejuvenated with special effects and computer graphics in Tsui Hark’s The Legend of Zu (2001). The film, using computer
graphics to create the spectacular landscape of an imaginary world filled with elements of Chinese culture, demonstrates
ambitions in widening the horizons of the Chinese wuxia genre.
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The Emei Sect holds the Yuen Yeung Swords, a pair of blades with special
significance—yuen yeung the Chinese words for mandarin ducks, symbols of faithful
love in traditional culture for their habit of living in pairs of male and female. Bik
(Chung Shiu-lee) and Kam (Wong Hok-sing), are sworn lovers, but Chi Sin (Sek Yin-tsi)
and Bak Mei (Cui Tsi-chiu) both have crushes on Bik, and the latter steals her Yuen
sword. Years later, the sword is handed back to Bik by Chi Sin, who, heartbroken,

has become a monk; allowing Bik and Kam to finally get married. Meanwhile, Ng
(Yu So-chow) who has a crush on Chi Sin, decides to follow his path and becomes a nun.

Produced during the wuxia heatwave in the early 1950s, the film cross-referenced
the Emei and Wudang Sects conflicts, fantastical weapons and visual styles from
supernatural wuxia films or swordplay novels such as Legend of the Swordsmen
of the Mountains of Shu. The characters are also based on legends of the southern
Shaolin school. An interesting collage of popular trends, the film injects laughter and
thrill into the traditional wuxia genre. The film also highlights the masters’ youthful
romances, suggesting that their heroic legends originated from love loss and
emotional regrets, an interesting narrative touch long before Wong Kar-wai’s Ashes
of Time (1994).

Please note that this version of the film is incomplete, with unintended cuts.
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Dir/Scr: Fung Chi-kong  Prod Co: Sansan

Cast: Yu So-chow, Sek Yin-tsi, Chung Shiu-lee, Chow Kit-wan, Wong Hok-sing

1951 M1 DCP HiE 5953k
1951 B&W DCP Cantonese 59min
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Dawn (Cecilia Cheung), head of the Kunlun Sect on the Mountain of Zu, is killed
by the demon Insomnia and her disciple and lover King Sky (Ekin Cheng) retires to
the woods. When Insomnia re-emerges 200 years later, Emei elder White Brows
(Sammo Hung) appoints King Sky to lead Emei for the fight against the demon. Emei
apprentice Enigma (Cheung) resembles Dawn, and is captured by possessed Red
(Louis Koo). Insomnia eventually assaults with the bloodied clouds, King Sky and
the rest of Emei come together and fight the final battle. Tsui Hark orchestrated this
fantastical wuxia world of endless fights between factions. The young apprentice in
Tsui’s 1983 work Zu: Warriors from the Magic Mountain has now become a masterful
leader, who now has the brains, guts and compassion. Tsui reactivated the classical
wuxia genre at a time when the Hong Kong film industry was struggling, developing
new technologies to depict the wondrous worlds of swordsmanship. Back when the
film was released, many questioned his overuse of computer-generated effects. It is
time now to revisit this seminal work.
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Dir/Prod: Tsui Hark Scrs: Tsui Hark, Lee Man-choi  Prod Co: One Hundred Years of Film
Cast: Ekin Cheng, Cecilia Cheung, Louis Koo, Sammo Hung, Kelly Lin

2001 ¥ta DCP HIE 10458
2001 Colour DCP Cantonese 104min 5
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Re-Inventing Kung Fu Legends
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Since the late 1940s, Southern Shaolin legends and Lingnan boxers hold an important place in Chinese wuxia films, largely
thanks to cinematic contributions of Fong Sai-yuk and Wong Fei-hung series. In the beginning, most of these films were
autobiographical. Martial arts practitioners at the time were often featured or starred to give credibility to the production.
One example is The White Crane Hero (1956), a film dedicated to master of the White Crane sect Chu Tsi-yiu. The film had the
backing of the White Crane sect and it reflected the spirit of the time, though it did not develop into a series. Also settled in
Hong Kong during that time was Ip Man (1893-1972), master of Wing Chun, a school that had become household name today
while Ip’s legendary life had inspired a number of popular films and reinvigorated interests in Hong Kong’s wuxia heritage.
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Chu (Kwan Tak-hing) is a master of the White Crane Sect, who trained in his youth
under the Sing Lung Master in Zhaoqing. Chu’s family and friends back in his village
are bullied by Lui (Sek Kin), and Chu returns to fight against the bully. The cunning
Lui is eventually defeated and the village is restored to order. The Wong Fei-hung
film series was popular in 1956, and the crew of the franchise produced this film on
another legendary southern master. The story is different from the familiar plots
of the Wong Fei-hung series, with more emphasis on the villagers’ resistance to the
thugs. Unlike Wong who always stays calm and tries to ease tension, Chu outwardly
shows his anger and vengefulness. His kung fu actions are quick and fierce, giving
the film an intensive visual energy. The film has a sense of local leftist cinema from
the 1940s with ideas of class struggle; the kung fu master has become somewhat a
leader of the revolution, a bold move to expand the content of southern wuxia genre.
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Dir: WuPang Scr: Wong Fung Prod Co: White Crane Athletic Association

Cast: Kwan Tak-hing, Tso Tat-wah, Mui Zhen, Yam Yin, Sek Kin

1956 HPH DCP HgE 9848
1956 B&W DCP Cantonese 98min
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In the 1950s, master Ip Man settled in Hong Kong to teach the Wing Chun style,
nurturing many students and contributing greatly to the eventual establishment
of the style’s worldwide reputation. In the film, Ip (Donnie Yen) teaches Wing Chun
on the rooftop of his apartment. While gaining respect from other local masters,
Ip refuses to pay protection fees to the foreign police officer and is forced to move
his class to the park. A British boxer openly scorns Chinese martial arts and Hung
Kuen master Hung (Sammo Hung) challenges him but loses. Ip steps up to protect the
dignity of the nation and Chinese martial arts. The film depicts in detail Ip’s unique
qualities—a gentle peacemaker, but also resolute and unyielding when national pride
is at stake. Hong Kong was a very hardworking city, and there were some rules still
practised with racial prejudice. Master Hung’s fate in the film is a vivid illustration
of that situation and Ip’s forthright call for equality a rightful approach towards it.
This Ip Man sequel extends the contemporary wuxia cinema practice of upholding
national pride and standing up against racial justice. Together with depictions of
old Hong Kong and nostalgic animation of family values, a humanised image of a
grandmaster is fostered.
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Dir: Wilson Yip Ser: Edmond Wong

Presenters: Mandarin, Henan Movie Group, Beijing Shengshi Huarui, Desen

Cast: Donnie Yen, Sammo Hung, Huang Xiaoming, Lynn Xiong, Kent Cheng

2010 ®f 35mm BE PHSCFE 109 536
2010 Colour 35mm Cantonese Chi&Eng Subtitles 109min
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Showing the Master-Pupil Bond
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The bond between the master and his apprentices is a major theme in kung fu films. Traditional values that were losing
significance in modern society were being revived and celebrated. The Wong Fei-hung series was marked by a reverence
for the master, often animated with humour and warmth. Master Wong s disciple Leung Foon, a popular figure with the
audience and beloved for his upright character and straightforward personality, is the central character in at least four

films made in the 1950s. In Champion Lion Dancer Leung Foon's Big Fight at Tiger Valley (1958), Leung the disciple has
graduated to being a master, finding himself in the shoes of Master Wong, dealing with troubles caused by immature
disciples and eventually combatting brutes who trigger the trouble. The recent production Gallants (2010) creatively
references 1970s wuxia films, its story spanning across three generations: a laid back master, a senior disciple going through
mid-life crisis, and an ambitious youthful newcomer. Set against the backdrop of a capitalistic metropolis, the story is at
once a homage to the former glories of wuxia films and an update of the martial arts spirit.
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Leung Foon (Tso Tat-wah)’s disciple rescued a songstress from the nephew of a
Canton government official, and boxer Ching (Sek Kin) is tasked with arresting
Leung in retaliation. Foon takes shelter in a temple but is cut off by Ching’s forces.
Businessman Ku Fuk takes him in and he changes his name to Leung Biu. Ching
convinces burglar Leung Koon (Lam Kau) to steal in Foon’s name and Ku'’s niece (Law
Yim-hing) mistakes Koon as Foon and hides him in Ku's home, also assuming the alias
Leung Biu..Leung Foon takes the helm at Wong Fei-hung’s absence and teaches lion
dancing in the film together with other legendary kung fu figures Wong Ching-ho
and Beggar So. The eventful plot takes inspiration from Western thrillers, full of

twists and turns that touch on several different dramatic themes. A film that takes
the Wong Fei-hung franchise into new territories.
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Dir: Ma Yuet-tung Scr/Prod: Fung Yat-wai Prod Co: Tai Hing Hong
Cast: Tso Tat-wah, Law Yim-hing, Lam Kau, Sek Kin

1958 MRE DCP B FXIEE 100 536
1958 B&W DCP Cantonese Chinese Lyrics 100min
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This is one of the most impressive productions by new filmmakers in recent years.
Real estate agent Cheung (Wong You-nam) is sent to reclaim a property and
befriends kung fu experts Chun (Leung Siu-lung) and Shing (Chan Koon-tai). For
30 years Chun and Shing have been guarding their master Law (Teddy Robin), who
has been comatose. Law suddenly wakes up and trains the three, in preparation of
Pong (Michael Chan Wai-man)’s boxing contest. The film pays tribute to 1970s and
80s kung fu films, recreating fight scenes with wuxia stars of the day. Chan Koon-
tai’s sturdy presence and Leung Siu-lung’s amazing leg moves are complemented by
a narration by Cantonese cinema star Tam Bing-man. The traditional bond between
master and disciples is recreated on screen. Motivated by principle rather than
pragmatism, the teacher gives his best in the final fight, inspiring the students to face
adversities in life with the same determination. Gallants injects new energy into the
classic genre, celebrating the importance of traditional values in the modern days.
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Dirs: Derek Kwok, Clement Cheng  Scrs: Derek Kwok, Clement Cheng, Frankie Tam
Presenters: Focus, Sil-Metropole, Zhejiang Bona

Cast: Leung Siu-lung, Chan Koon-tai, Teddy Robin, Wong You-nam, Michael Chan Wai-man

2010 ®{n DCP W% hyisgit 97478
2010 Colour DCP Cantonese Chi&Eng Subtitles 97min
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The Trajectories of Cantonese Opera Films (I)
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The cross-media integration of Cantonese cinema and Cantonese opera has a long history. From the 1930s to the 1960s,
Cantonese opera films, totaling over 1,000 titles, accounted for almost one third of all Cantonese films. The two forms of art
influenced each other, with actors starring in productions of both, yielding notable results in both artistic and commercial
terms. Law Tung Conquers the North (1957), a prime example of the luogu (gong-and-drum) film, is a costume drama
with actors performing in Cantonese opera conventions, while also featuring elements of modern romantic comedies.
Hu-Du-Men (1996), on the other hand, examines the role of regional opera culture in an urban setting. The film combines
the traditional and the modern, with the narrative traversing onstage and off, following an opera actress’ struggles in

contemporary society.
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Ng Kwan-lai and Sun Ma Si-tsang were top stars of both stage and screen in the 1950s
and had joined hands for many films. Law Tung Conquers the North, adapted from
Qing dynasty fiction, is one of their early collaborations. Law (Sun Ma) is a general
in the Tang dynasty with a mission to save the emperor who is trapped by the
princess of the Tibetan Empire (Ng). The princess kills Law’s brother and captures
Law, forcing him into marriage. Law pretends to agree while seeking revenge, but
the princess herself is not without tricks up her sleeve..Ng is renowned for her
acrobatic fighting skills and she puts them on spectacular display in this film, draped
in sumptuous opera costumes and yielding elaborately crafted props. The film was
made at a time when Ng, heeding the advice of genius librettist-director Tong Tik-
sang, was working to refine her dramatic skills in an effort to expand her repertoire.
The romantic dimension of the film allows her to exercise those skills, realising a
wide range of emotions. Law Tung Conquers the North is an exemplar of Ng’s early
attempts to perfect herself as an all-round actress.
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Dir: Wong Hok-sing  Scr/Prod: Luk Wan-fung Prod Co: Wan Fung

Cast: Sun Ma Si-tsang, Ng Kwan-lai, Lee Hoi-chuen, Lee Bo-ying, Cheung Sing-fei

1957 M1 DCP HgE PXIEHE 107 458
1957 B&W DCP Cantonese ChineseLyrics 107min
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Hu-Du-Men is a rare film about Cantonese opera set in a contemporary setting, using
the faded glory of the traditional art form to reference the changing Hong Kong
society and the growing pain of the people at the turn of the millennium. Josephine
Siao Fong-fong plays a renowned Cantonese opera actress specialising in male roles,
who is joining—reluctantly—the 1990s emigration tide with her husband. Yet she
remains passionate about opera and devotes much of her energy to the daily grind
of troupe businesses. Bidding farewell to the stage is hard, but dealing with people
around her is even tougher. She is haunted by her husband’s failing business, the
enigma of her daughter’s sexual orientation and the return of an illegitimate son...
Hudumen (tiger gate) is the imaginary entrance to the opera stage, marking the divide
between the fictional and the real. Likewise, the film switches between the lives—
on-stage and off—of an opera actress. Siao plays this challenging role to perfection,
a charismatic stage artist leading the cast in one scene, an ordinary wife and mother
in the next. In a rapidly changing world, Cantonese opera as well as a woman
practitioner of the art form are striving to find balance at the juncture of social and
cultural transitions.
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Dir/Edi: ShuKei Scr/Orig Story: Raymond To

Prod Cos: Ko Chi Sum, Golden Harvest

Cast: Josephine Siao Fong-fong, Anita Yuen, Daniel Chan, Waise Lee, Chung King-fai

1996 #® DCP B wWICFH 1015046
1996 Colour DCP Cantonese Chi&Eng Subtitles 10lmin
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The Cantonese opera cinema of Hong Kong is a phenomena among Chinese opera films, its popularity translating into a
prolific genre, making room for a number of outstanding works and impressive talents. The opera Zhuang Zi Tests His Wife,
based on a well-known folk tale, was once banned in some areas for its supernatural and erotic elements. But it was made
into a film in Hong Kong. Butterfly Dream (1956) retains the opera’s plot and sensational elements while adding to the story
components of traditional morality commonly celebrated in Cantonese cinema. Librettist Nam Hoi Sap-sam Long, whose life
is chronicled in The Mad Phoenix (1997), was a renowned playwright in the 1930s and 1940s. The film is in turn adapted from
a popular play, product of the 1990s nostalgia wave. The story harks back to the war years and the post-war era, tracing the
writer’s rise to opera renown, his jump from stage to screen and his descent to mental illness and a state of down and out.
His story may be tragic but his faithfulness to artistic sanctity of Cantonese opera and his dedication to artistic excellence
pursuit take on special resonance today.
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Post-screening talk with
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Courtesy of Orange Sky Golden Harvest

Entertainment Group
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Zhuang Zi was a Taoist philosopher of the Warring States era. Later playwrights
fabricated stories about him, and one of them is Zhuang Zi Tests His Wife, which has
been adapted into different regional operas. The play had also been adapted for screen,
including one that was arguably the first film of Hong Kong, and also Butterfly Dream.
The story starts with Zhuang Zi helping a widow to dry her deceased husband’s tomb,
and the widow offers to be his concubine. Zhuang’s wife despises the widow and vows
she will remain loyal to him. Zhuang suddenly falls ill and dies, and soon his wife falls for
a visiting prince, who claims to be ill and needs to eat the brain of a man. The wife opens
Zhuang’s coffin to get the brain but the dead husband suddenly comes back to life..The
film’s plot basically follows the classic play, with new characters like Zhuang’s father
added. Zhuang is caught between pursuing philosophical studies and his filial duty to
produce offspring and this conflict is brought to life by the opera-film star Sun Ma Si-
tsang, complemented beautifully by Fung Wong Nui as the spirited and flirtatious wife.
The father who demands Zhuang to bear children is played with amusing brilliance by
Lee Hoi-chuen. An opera classic featuring interplay of the sensual and the philosophical
is adapted into a film with appeal for the popular audience.
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Dir/Ser: Wong Hok-sing  Prod Co: Xiongying

Cast: Sun Ma Si-tsang, Fung Wong Nui, Choi Zhen-chu, Lee Hoi-chuen

1956 HH DCP HEE th=CUEE 120 578
1956 B&W DCP Cantonese ChineseLyrics 120min
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Adapted from a renowned play by the playwright Raymond To himself, The Mad Phoenix
chronicles the life of another playwright, the legendary Kong Yue-kau. Widely known by
his pseudonym Nam Hoi Sap-sam Long (Thirteenth Son of Nanhai), Kong’s gift for words
is evident at an early age. His talent is discovered by the renowned opera star Sit Kok-sin
and rise to quick fame as a prolific playwright in the 1930s, turning to writing patriotic
plays during WWIL After the war, he comes to resist the pressure to entertain and his
career begins to falter. Mental illness ensues and he becomes homeless..A biographical
film, The Mad Phoenix re-enacts many life episodes of the legendary figure who had
penned over a hundred plays, his devotion to Cantonese opera equaled by his patriotism.
Conflicted between principle and compromise, steadfast insistence on the former results
in the ruination the exceptional artist’s career and life. The film offers a compelling
portrait of a playwright, highlighting the confluence his intelligence, perseverance, and

righteousness, against the backdrop of Cantonese opera in Hong Kong and Guangzhou in
the 1930s and 1940s.
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Dir/Prod/Edi: Clifton Ko Chi-sum  Ser/Orig Story: Raymond To  Prod Co: Golden Harvest
Cast: Tse Kwan-ho, Louisa So, Elaine Wu, James Wong, Poon Chan-leung

1997 ¥ DCP W% rPHsCy R 110 Sy
1997 Colour DCP Cantonese Chi&Eng Subtitles 110min
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War and Changes in Revolutionary Operas
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More and more Hong Kong filmmakers began directing ‘main melody’ productions in the mainland of China since the
2000s, a continuation of the ongoing interactions between the cinemas of Hong Kong and the mainland of China. After the
establishment of the People’s Republic of China in 1949, the leftist camp of the Hong Kong film industry began making films
with ideological inclinations while also trying to appeal to local audiences. Later in the 1960s, they ventured into emulating
China’s revolutionary films in both style and content, one example being Operation Child Hunt (1967). Fast forward to 2014,
director Tsui Hark s The Taking of Tiger Mountain is an adaptation of a novel on the fight against bandits during the Civil

War, expanding the scope of ‘main melody’ films with Hong Kong'’s genre film impulses.
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Lau Yam
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A hidden gem produced at the height of the Hong Kong left-wing cinema. The
Japanese army wants to force resistance leader Cheung (Bow Fong) to appear by
capturing his family. Cheung’s wife dies and, despite the protection by the nurse
Yeung (Chu Hung) and other villagers, Cheung’s daughter is captured. In the end
Cheung’s subordinate Lee Fu (Jiang Han) regroups with the resistance and saves
the day, defeating the enemy and rescuing everyone. This film clearly references
wartime productions in the mainland of China, with elements such as the Japanese
taking hostages, resistance guerilla fighters, and the contrast between ‘heroes’ and
‘villains’ made obvious through camerawork and make-up designs. Street scenes shot
in Macau merge seamlessly with studio scenes to recreate northern Chinese towns.
War epics were not a strong suit of Hong Kong cinema. This film takes inspirations
from Euro-American spy films and pays attention to character development and the
mise-en-scéne. Director George Shen was a well-learned man (later serving as
Chief Editor of the Hong Kong Economic Journal) and this film is a production that
successfully blends elements of the mainland of China with local ones.

W B HR : BRE GRS c WERGM  99EE : OPMER

WPy e W RV R ORI VLB R BT 1R
Dir: George Shen Scr: Chan Chiu  Prod Co: Fenghuang

Cast: Chu Hung, Jiang Han, Shi Lei, Bow Fong, Hsu Li

1967 M DCP ik WIESCFR 97578
1967 B&W DCP Putonghua Chi&Eng Subtitles 97min
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Originally a ‘model play’ film from the 1960s, Tsui Hark recreates the classic with
Hong Kong aesthetics and 3D format. In post-war Northeast China, local gang leader
(Tony Leung Ka-fai) dominates the Tiger Mountain. The People’s Liberation Army
sends special agent Yang (Zhang Hanyu) to infiltrate and destroy the gang from
within. The story shows Tsui’s fascination with survival and honour in a harsh world:
Tiger Mountain is a place of evil, the gang agents of darkness, and the special forces
the selfless vigilantes. Gang members may be cruel and coarse, but they have their
own code of honour. The setting echoes the undercover plot of Hong Kong cinema.
Villagers grouping to battle the gang and a female villager being taken as hostage are
references to Akira Kurosawa’s Seven Samurai (1954). With thematic elements from
Hong Kong cinema, the use of new technologies, and his cinematic idiosyncrasy, Tsui
injects new energy into a ‘model play’ classic.
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Dir: Tsui Hark ~ Sers: Huang Xin, Li Yang, Tsui Hark, Wu Bing, Dong Zhe, Lin Chi-an

Orig Story: Qu Bo

Presenters: Bona Film Group, Huaxia, August First, Wanda, China Movie Channel,

Youku Tudou, Shanghai Real Thing, Dream Sky, Bona Entertainment
Cast: Tony Leung Ka-fai, Zhang Hanyu, Lin Gengxin, Yu Nan, Tong Liya

2014t DCP uGh  hRIETFRE 143 i
2014 Colour DCP Putonghua Chi& Eng Subtitles 143min
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Celebrating UNESCO’s
‘World Day for Audiovisual Heritage’
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SRHRRIEAEH L, - B R AR 2 MO U VB 2R A7 - FEBUIZE R
AH R E O E R o SO o T AE S OB B8R L v R R B
TH— CEREEZ) (2001) Kk (BEUEHEHE) (2003) DIEEE -

Badrh G R o 98 S T EBZ A, o 20018 B G B BB
XALEES 2 T NI URFIIE Y B B A AR, - E s LH R it
W IR E WL R BIE CRAER) - WAERNMS - Bl &6E
ARG T A (RIRIK ) - #BUR BN - By & s 00 &) - 18
200144 1 CEEEE) - MERBEHE (RUEFHHE) -

G A B R 2 W R i 2 R DS B EF BRI - HIREE
BHEEEIOH27H TR HEEEH |, RERfEm (RUdHH) &
Rk WAENHS AR F B b0 REIBREE R QERES) AKIER
Ji o WA HEBAE i B RS 2 il 5 R B R R W R Al - 5K K R SR AN EF
A -

Since 2005, the United Nations Educational, Scientific and Cultural Organization
(UNESCO) has designated 27 October as 'World Day for Audiovisual Heritage' to
acknowledge the importance of audiovisual heritage to regional culture, and to
enhance public knowledge of the preservation of audiovisual heritage. This year,
the Hong Kong Film Archive will present two treasured films from our collection,
Peony Pavilion (2001) and Breaking the Willow (2003).

Kunqu is an early form of Chinese opera, often regarded as the source of all
operatic genres. In 2001, it was included in UNESCO's list of 'Masterpieces of
the Oral and Intangible Heritage of Humanity' Director Yonfan fell in love with
kunqu after watching a performance of The Palace of Eternal Life by the Zhejiang
Kunqu Opera Troupe. Without elaborate set decorations, kunqu artists staged a
remarkable rendition of the classic ‘The Song of Everlasting Sorrow’. The audience
was profoundly moved and Yonfan, carrying with him memories of that profound
experience, made Peony Pavilion in 2001, following that two years later with
Breaking the Willow.

Yonfan digitally restored these two films in 2022. He also authorised the Archive
to present the premiere of the restored version of Breaking the Willow at the
Archive on 27 October on the ‘World Day for Audiovisual Heritage’ as well as
premiering the 4K restored version of Peony Pavilion at the Hong Kong Cultural
Centre on 5 November. Both films, marked by a notable integration of cinema and
opera, are must-see items for devotees and fans of film and opera.

* o PUEE — R A R B R IR 5 - AP R - S REE20H -
Enjoy 20% discount for every purchase of a pair of regular-priced tickets of different screenings.
Please see P.20 for details.
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Dir/Scr: Yonfan

Prod Co: Far-Sun

Cast: Rie Miyazawa, Joey Wang,
Daniel Wu, Zhao Zhigang,
Tang Mengjia

5/11/2022 (3:sa0)
7:30pm

Fiefbrpo KRB
Grand Theatre,
Hong Kong Cultural Centre
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Additional screening of director's
interview and Yun (aka Rhythm),
short film by the director for the
70th Venice International Film
Festival

A PLESLEERE H i TCe
Director Yonfan will attend the
screening
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_ Peony Pavili __
(4K Restored Version
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The idea for this film began when director Yonfan first heard kunqu opera and
immediately fell in love with it. His passion was ignited with The Palace of Eternal
Life, and came into full bloom with Peony Pavilion. Through Yonfan’s unique
aesthetic, the pavilion in 1930s Suzhou is portrayed in incredible, exquisite detail, as
we are brought back in time....

Courtesan singer Cuihua (Rie Miyazawa) married into a nobleman’s house, but was
subsequently neglected. Her only source of emotional support and friendship at the
pavilion comes from the nobleman’s cousin Ronglan (Joey Wang), also a dedicated
fan of kunqu opera. Inside the walls of the mansion, the youth and beauty of both
women are gradually worn away. And then young man Xing Zhigang (Daniel Wu)
walks into their lives, upsetting their homosexual relationship. Yonfan raises the
artistic standard of this film by engaging the ‘Prince of Yue opera’ Zhao Zhigang from
Shanghai to play a servant who has a crush on Cuihua; and the several kunqu arias
featured in the film are performed by Zhejiang Kunqu Opera Troupe singers Wang
Fengmei and Yang Juan. Rie Miyazawa has, in real life, experienced many hardships
from an early age; her beauty exudes an air of solitary loneliness and hidden
bitterness. Joey Wang, back on the screen after a prolonged absence, has cut off her
long hair, dresses a la Marlene Dietrich, and with her clear, beautiful eyes glittering
like pearls of glass, she is a gorgeous example of androgyny in style. Peony Pavilion
is like a moving museum, displaying amazing works of art such as an actual hand-
fan surface painted by Qiu Ying in the Ming dynasty, Tiffany stained-glass windows
and lamps and jade and diamond jewellery of Sotheby’s auction quality strewn
throughout the film. In addition, Anthony Lun’s score, which combines Chinese and
western music from older and more recent times, emphasises the classic beauty of
the gilded decadence throughout the ages. On the silver screen, this 4K restored
version is sultry and captivating, tantalising the viewers like a whisp of visual opium.

2001 ¥t DCP Blifi WHSCyHRE 12253
2001 Colour DCP Mandarin Chi& Eng Subtitles 122min
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Dir/Presenter/Pho: Yonfan

Prod Co: Far-Sun

Cast: Zhang Jiging, Wang Fang,
Zhao Wenlin

27/10/2022 (13 1hu)
7:30pm

Y R B R B
Cinema, Hong Kong Film
Archive

(7] 353 0 e 2583 3 ) e i
Additional screening of
director's interview

the Willow

(Restored Vesion)

WitE B EGE GRS - AR E R —2 o i TR 25 ) TS
By (s ) o Wl N IRTH AMEE R > RRBUE » MARBTE W » &
BN 5 CHTHIRGER ) RIGEHL /D BRI SR - S/ - S 7 7
H B - ATFOEET - @8R - Wi 78 LIS G 2 # OB - 5F
EER W (HE) PSR E I — 5t B T ERFEN G
M BERRAIAR 2 HE o J Y AR T BRG WO R A T B O R T ST -
RN TE IS SRR ~ —URAATRE T - EIREZ] - 2800 - IREFH SR
RIS » SRR R E SRS - IEFUR T 380 20 T8 v Bk iy BX B AR
2o BHEEBAZMN - AHEENS LS > BELHRREE N HRERAFH
B - AR B AR EARIARME CHAE) o B E RN R E SRS
#* o

Love is but a dream, as told by the two opera excerpts in this kunqu documentary.
Zhang Jiqing, better known as the ‘Queen of Kunqu/, plays a wilful woman who
divorces her dirt-poor husband, only to find greater woes lying ahead. The other is
about a royalty bidding a tearful farewell to her commander husband, who ends up
marrying someone else. The happenings on stage, contrasted with the cityscape of
present-day Suzhou in the film, come across as all the more dreamy and distant. And
yet, Zhang Jiging, who shifts in and out of character seamlessly when talking about
her art, is a living testimony to this age-old legacy. The film ends on Zhang guiding
young actors through The Peony Pavilion; the magnum opus of kunqu. Yonfan’s
dedication to perpetuating this dream is there for all to see.

2003 F(a DCP #IEh wHIECyH 110 S
2003 Colour DCP Putonghua Chi&Eng Subtitles 110min
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Celebrating UNESCO's ‘World Day for Audiovisual Heritage’

HiY ERS S ERHE b

Date Time Cinema, Hong Kong Film Archive

27/10/2022  P4Thu  7:30pm JEGE N H (IB1ERR) &
Breaking the Willow (Restored Version)

EL] ERS HiEs L REI b

Date Time Grand Theatre, Hong Kong Cultural Centre

5/11/2022 Jssat  7:30pm WEEL (AKIB1ERR) o
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Peony Pavilion (4K Restored Version)
Tickets available at URBTIX from 1 Oct

Package Discount (available for “Celebrating UNESCO’s ‘World Day for Audiovisual
Heritage' only)

For “Celebrating UNESCO's ‘World Day for Audiovisual Heritage'”,
purchase of a pair of regular-priced tickets of different screenings.

enjoy 20% discount for every

Booking Discount (available for all programmes)

Half-price ticket for senior citizens aged 60 or above, people with disabilities and one
accompanying-carer, full-time students and Comprehensive Social Security Assistance recipients.
Patrons can enjoy only one of the above discount schemes for the purchase of each ticket. For

purchase of concessionary tickets, please inform box office staff of the eligible discount type at the
time of purchase.

W H AR mm §45
20th Anniversary of Cantonese Opera Day Tickets
Hi R HH AR b
Date Time Cinema, Hong Kong Film Archive
26/11/2022  75sat  12:00pm SUALALL (IB1EHR) A @
Butterfly and Red Pear Blossom (Restored Version)
4:30pm %?Igjf‘é
The Story of Heroine Fan Lei-fa
27/11/2022 Hl sun 12:00pm BERITE A
The Story of Heroine Fan Lei-fa
&
4:30pm WAL (B 1ER) <
Butterfly and Red Pear Blossom (Restored Version)
FHE210 H 14 H R 8 = 4g 3 8 Tickets available at URBTIX from 14 Oct
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Border Crossings in Hong Kong Cinema — Thailand
FI39 5T TR R B R b
Date Time Cinema, Hong Kong Film Archive
6/11/2022 Hsun  1230pm  HETOKFE ae
Flame in Ashes (aka Underground Sparks)
4:30pm "%[ﬂl%m A®
The Killer
FIE210 H 14 H R 8 = Ag 3 8 Tickets available at URBTIX from 14 Oct
=0 A [
e s —aEE T W8I o 352

Archival Gems — Time After Time Il

Hiy IR R L (A T
Date Time Cinema, Hong Kong Film Archive
4/12/2022 Hsun  11:00am  URWEGEIR (X4 /D HORATR) A
Five Great Heroes from Shaolin
3:00pm %m% A
The Legend of Zu
1/1/2023 H sun 11:00am EH S DL HE(EE A
The White Crane Hero
3:00pm B2 A e
Ip Man 2
5/2/2023 Hsun  11:00am M EZREFLIRDL A
Champion Lion Dancer Leung Foon's Big Fight at Tiger Valley
5:00pm *T*ﬁél\ A
Gallants
5/3/2023 Hsun  11:00am  SEafdb a
Law Tung Conquers the North
3:00pm RIS A @
Hu-Du-Men
2/4/2023 Hsun  11:00am  fEJSISIIEES A
Butterfly Dream
3:00pm FilF =M ae
The Mad Phoenix
7/5/2023 Hsun  1100am  JEKIIIE A @
Operation Child Hunt
3:00pm %‘HXE&B%”J Ao

FISE1TH 4 HARGR Ik 8 524 5% 1

SR (L 1= R 4 T D
JUHE B —AH W 5k T B BT 1 =——§ AR SINIEIIEEN
[R5 2RI IEAE P 52 > 5% AH SR T 52 T ) \ 47 (B
PrinfERE (A H 2D
PR E L b e A R R — A4 AT R
2 H il B2 A AR S AL ORI R B 2 A H
AT R M S i 2 m = —fe S B A S A M SR IR S )
%?%)\EEEWEE?—FO

The Taking of Tiger Mountain

Tickets available at URBTIX from 4 Nov

Package Discount (available for ‘Archival Gems — Time After Time II' only)
For ‘Archival Gems — Time After Time II', enjoy 20% discount for every purchase of a pair of
regular-priced tickets of different screenings on the same day.

Booking Discount (available for all programmes)
Half-price ticket for senior citizens aged 60 or above, people with disabilities and one
accompanying-carer, full-time students and Comprehensive Social Security Assistance recipients.

Patrons can enjoy only one of the above discount schemes for the purchase of each ticket. For
purchase of concessionary tickets, please inform box office staff of the eligible discount type at
the time of purchase.
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More Brilliance, Still Different — The D & B Story Redux

Hl 1 B ORI A b
Date Time Cinema, Hong Kong Film Archive

15/10/2022 7% Sat 11:00am miliae
Black Cat

7:00pm AELETLIY &

Legacy of Rage

29/10/2022 7 sat 11:00am HRERMI &

Where’s Officer Tuba?

2:30pm %@%*‘J A

Final Victory

17112022 ptha 700m  FEIEIEIE @ [ M5,

The Lunatics SCIeening

20/11/2022 H Sun 11:00am = ANt o

Heart to Hearts

7:00pm %EE L 2

Dreams of Glory, a Boxer’s Story

30/11/2022 ~ =Wed  7:00pm PRI G AKIE1ER) o w5

An Autumn’s Tale (4K Restored Version) Screening

10/12/2022 7% Sat 11:00am 2\ A

Dream Lovers

2:30pm —IKOK ¢

A Bite of Love

7:00pm ﬂﬂ?‘% 2

Love unto Wastes

17/12/2022 7 sat 11:00am HANEGY o

Double Fattiness

2:30pm hay 4Pk a

Wonder Women

7:00pm %ﬁ 2

Passion

18/12/2022 =) Sur 11:00am SHUE S BLINVR S

The Owl vs Bumbo

7:00pm BRI G (AKIE1ERR)

An Autumn’s Tale (4K Restored Version)

P Rk B B A A Tickets available at URBTIX now

@ﬁﬂ’i%ﬁ@ Exhibition Seminars
TR TR Gl ) A

More Brilliance, Still Different — The D & B Story Redux

Ef ] B 7 ik FE R ORI TR RE Bt
Date Time Cinema, Hong Kong Film Archive

15/10/2022 7% Sat 2:30pm 4521984 <
Born in 1984

20/11/2022 Elstn 2:30pm =A== N5

The Creative Trinity of D & B

18/12/2022 ) G 2:30pm P v b B e {SERL

The Promotion Strategy of D & B

29/1/2023 HsSun  2:30pm e B R Rl EY v R = 4E

From MP & Gl to D & B: 30 Years of the Good Life

5/2/2023 Bisun220pm YHTECAERESRS) E IRz <

Photographer on The Island

RERE S DU RE T e A EAL AR Se B IS S e Seminars are conducted in Cantonese. Free admission.
LA TS A 5 DA AT A5 73 S — MR SFAG% A Limited seats available on a first-come, first-served basis. Audiences are welcome to queue up at

1/F Foyer 45 minutes before the seminar begins.
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%ﬁ%&"% Morning Matinee Tic%e% $30
75 ZERE——KEAUE DRSSy

The Queen of Huadan - Celebrating the Stage and
Screen Career of Fong Yim-fun

F1181 w1 B 2RI B A b

Date Time Cinema, Hong Kong Film Archive

7/10/2022 = [ 11:00am e

The Fairy Shepherdess

14/10/2022 F Fri 11:00am BEIR
Lovers' Tears

21/10/2022 £ Fri 11:00am I EET
A Red Spot

28/10/2022  F Fri 11:00am —AE— MR AR (1958)

Swallows Come Home

4/11/2022 T Fri 11:00am (L

How Third Madam Educated Her Son
11/11/2022 = 11:00am LR

Red Maid, the Matchmaker
18/11/2022 £ Fri 11:00am BEEE

Love Follows Fortune

25/11/2022 == 11:00am HERE R

Follow the Husband

2/12/2022 i 11:00am - YIS

All the Love Heaven Allows

9/12/2022 = [ 11:00am B S5

She Said 'No' to Marriage but Now She Says 'Yes'

16/12/2022 55 it 11:00am PRIHES
A Red Spot
23/12/2022 £ Fri 11:00am BER [Addmm]
Lovers’ Tears -Screening
30/12/2022 £ Fri 11:00am BB [Add.t,ml]
Love Follows Fortune -Screening
6/1/2023 # Fri 1:00am  BRIEGD [28]
Screening

A Red Spot

13/1/2023 = o 11:00am HGERER [t ]

Follow the Husband LScreening

BB CUR YT B AR Tickets available at URBTIX now

3+ 28 A35 Free admission E E Download on the
A LI SK Post-screening talks [JRBTIX ’fﬁ.w ' App Store
@ 5B AR B Sc 3 With Chinese and English subtitles iR

1 ] ANDROID APP ON

=] >¢ Google Play

BONAS S I HEAR A R R e

B A B R R IEMRE B DU B R B SE T 550 o AR AR WORE A9 38 B R HER 53 25 INAR » 2 S SERR TR IRHHIAL R 18 AR BERE 5 T 7 EL 4G S i Betacam REAF/E IR FH & »
HEYCRE R R (B TEMRAIG A 35 CR 17 T AR 2 B RHEN+5 H 2 {5 58 2 AR R = AE SRR S imi o

The contents of the programmes do not represent the views of the presenter.

Most of the films in the Hong Kong Film Archive collection are lone prints. Betacam tapes are made of those prints for screenings to prevent the inevitable wear and tear that occur when
prints are run through projectors. The Betacam format suffers from slight losses of visual qualities but is much less expensive than striking new prints. It is the most cost-effective way to at
once preserve Hong Kong's cinema heritage and share it with audiences.
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Border Crossings
in Hong Kong
Cinema -

W ERM
B : BRI
BB : WIS
i RS (FW) R (FBE)
F RAPSC S B BRUE S BFIRE  FEBUE
Dir: Wong Tin-lam
Scr: Suuh Lusalokara
Prod Co: China United (Hong Kong),
Neramitr Film (Thailand)
Cast: Diana Chang Chung-wen, Chin Feng,
Wilaiwan Watthanaphanit,
Surasit Sattayawong,
Pan Yue-wu

1958 Wts WEEHER B ISR 0% Sy
1958 Colour Digital File Mandarin ntonese
Chi & Eng Subtitles 104min y

HEBWER TS —HmREHESE -
g 5% B 28 f 22 W] o ANy g R Y
T+ 55 AR C B 4 B e i 246 22 ot 16 5 57 9%
& BIEHA - BB R EERE - BARE
RS - RAHEREHlFEER LS
FJ N SVE SR - Foopoh g & BAKH
R NAE T 2 R B S EE
W HIMER B _ EMAERGH N A (K
Y (1957) » R&EEE (HHHEE)
(1961) K CHERBEREFM) (1962) %{E
o EERRGHN - SE XA %
s g - AE R RERI R & BER AR
B MRS P ORER T IS R - 24 B
SR B RS8R -

%ﬁﬁ%%%%%é@ﬁ%’%ﬁéﬁ

© & Rl N HE R 5 H S8 R 40 ol B ZE
l%é%ﬁ%$%Aﬁ 11 H & e
BEERRE - ISR DL B EI
Froo &R U7 1 R B R W SR EE R ¢ B
KM - Filsm BN S FE T AE L
G Gl FKIEY (1958) fEHEBEIE
RIS B ERAERWEE (FRUE) -
I 2 BRI AN DL By i AR A 52 = THBRESE 5 W52
PPN (UM EEREY (1989) » EH
R WG TE » HR B BRBE
5 H 1% Z JukS Ky 35 -




The Hong Kong film industry has a long history of border-crossing endeavours, striving
to expand its market by reaching audiences beyond the city’s boundaries. Since the 1940s
and 50s, Hong Kong companies have been collaborating with nearby industries, like that of
Japan, Korea and Southeast Asian nations. Thailand, with which Hong Kong has had many
contacts on cultural and commercial fronts, was a frequent collaborator.

China United Film Company and Hsin Hwa Motion Picture Company were among the
most active of Hong Kong companies working with Thailand. Each produced a number of
co-productions, including the first Hong Kong-Thailand collaboration released in Hong
Kong, The Autumn Phoenix (1957), followed by The Lovers and the Python (1961), House Boat
(1962) and others. With those co-productions, both parties would provide actors, with the
Hong Kong companies responsible for the creative and production tasks. Much location
shooting would take place in Thailand, in an attempt to provide Hong Kong audiences with
fresh and interesting vistas.

To commemorate this meaningful cooperation, the Hong Kong Film Archive and
the Film Programmes Office, co-organising with the Royal Thai Consulate-General
in Hong Kong respectively, will screen several Thai films and Hong Kong-Thai
co-productions at the Archive’s Cinema in November. The Archive also contributes to
the event with a selection of two films from our collection. One is Flame in Ashes (aka
Underground Sparks) (1958), a co-production directed by famed director Wong Tin-lam and
starring the entrancing Diana Chang. The film won Best Actor, Best Script and Best Film
Set at a Thai awards ceremony. The other is The Killer (1989), the international megahit by
director John Woo. In addition to being widely considered a classic of Hong Kong cinema,
the film is relished for its poignant depiction of brotherly relationship between the leading
characters, a portrayal that served as inspiration for some Thai directors.

It is the hope of the Hong Kong Film Archive that, through this programme, cross-cultural
exchanges between Hong Kong and Thailand will be enhanced, extending the spirit of
cooperation between the two territories.

FHHEE-NALOFNRTCHBESIE - Ho DS B 1 P B O i A T8 - 1957862 =
RPN REGH P - BTN ERERRY o MW H BRI - 2B E M HRAT kR ek
BFARATIER e - — AR BERR R - By IR SR E S AL T ER K, AR
FiEREAEN Y ) WP SRS PEROR B - TPIETR A G S - BEAE R S EEIE - S
B~ HBLRIEENLCTERE ST o AP FTFING S - BB EE - SRR )= RO A R - &)y AP
B SRARIERBH 2B ATERSERNNTBERE - Gl £H
MR T A —H o R R A R o M R B R R R T e S = KA -
Hong Kong has been co-producing films with Thailand since the 1950s. One of the most active companies was
China United (Hong Kong) headed by Hu Jinkang, having co-produced three films with Thailand between 1957
and 1962, including this suspense/ cops-and-robbers film. The plot: during the war against the Japanese, an ethnic
Chinese banker was murdered under strange circumstances. The killer soon also perished. The whole series of
events was very confusing. The police suspected that a syndicate posing as a patriotic organisation, the Green
Fingernail Gang, was involved. Diana Chang Chung-wen, played a member of the gang. Her character, at once
good and evil, her sensuality emphasised by tight-fitting cheongsam, expresses the mysterious, sultry charm
of a Chinese woman. The film is laden with physical combat and gunfights. Numerous traps and a tense general
atmosphere stimulated the senses. The entire film was shot on Eastman Colour film. All exterior and interior
locations were shot in Thailand, making it a rare Hong Kong film that recorded 1950s Bangkok scenery. In
addition to the three prestigious awards from Thailand, the film played for twenty-one continuous days in Hong
Kong, and set a new box-office record for a Mandarin film.

6/11/2022 (i sun) 12:30pm

WU - i 2l
Post-screening talk with Joyce Yang
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The Killer

B R TR

BiR : 75

R+ HOKE ~ GRENG (HIARERE)

Bk : SR

BERRE - B/NR - B

i s EAE

A IR - FEE - BER0 R ML

Dir/Scr: John Woo

Prod Co: Golden Princess

Cast: Chow Yun-fat, Danny Lee, Sally Yeh,
Paul Chu, Kenneth Tsang Kong

1989 Kt DCP M3k hiExXFH 11535
1989 Colour DCP Cantonese Chi& Eng Subtitles 11lmin

6/11/2022 (11 sun) 4:30pm
W - SRR

Post-screening talk with Joyce Yang & Dr Dickson Cheung

© 20102 ZEH SO AT IR A F) OB A HER
© 2010 Fortune Star Media Limited All Rights Reserved
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SRR TR ) A 1 RS TR
AL DL RN F T B - SR B DY U RIS e
SCREE » PRI T - JESE SR
fE CMRIMFHEY (1997 ) fEE—H - BT P
(FREE ) B A (BERESC) BRW - ST
BN RR —HAEE - Al ABRERE M3 R EEAR
BEI TR BE - PGB SRR s (RER) AR
—H o IR R AR TR o T IESE - RRTARE
Bk o (WRMmEEAE) fEBLQEPEY FPEAER T
ZIE R P TLIIE R 5 FRBOE Ry A5
FEOR - WA KB (105~ BB B B TR BE G
ke o AT A AL - B SRR e T R
B AGR B I (2 N b A B 2 - M6 A ERERLAN T SR
WABRNEFBEL ) -
This most auteur film of John Woo’s ‘Heroic Series’ not
only propelled Woo to international renown, it profoundly
influenced many western and Asian filmmakers. An
outstanding example is Thai New Wave director Nonzee
Nimibutr’s debut film Young Gangsters (1997). In The Killer,
professional assassin Jong (Chow Yun-fat) accidentally
injures a songstress (Sally Yeh). To raise the medical
expenses for her eye surgery, he takes on one final job, but
ends up caught between a gangster power struggle and an
intense police investigation. Supposedly, police detective
Li Ying (Danny Lee) and Jong respectively represented
good and evil, but gradually they develop a bond as
they go through life-and-death experiences together.
Here, righteousness is redefined by John Woo. Inside the
framework of a contemporary cops-and-robbers film
structure, a kind of martial ‘bromance’ is portrayed. At the
same time, the John Woo aesthetic sense came into its own:
blood-filled gunfights contrasting with doves, candlelight
and religious symbols in a church, rendering the stirring,
tragic image of the blood-stained hero. The film won Best
Director and Best Editor in the 9th Hong Kong Film Awards,
and has been included among the ‘100 Must-see Hong Kong
Movies’ issued by the Archive.
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Exhibition

29/7/2022 - 12/2/2023

&

\
/

More Brilliance, Still Different —

The D& B
Story

Redux

Il

MBS HE  BRmE

T v R ER R TR e
Exhibition Hall, Hong Kong Film Archive
% E A\Y; Free Admission
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Anniversary
of Cantonese
Opera Day

B H R A

wE TEBIH ) BANE T HEFEE - FEER AR
] 758 R g R ORI AE RS - 5o il EH AT R K R B R 9 A i
- WAL H B AR 35 K AE - IBUG REFE Lk ofF Bl
CEBORTEA o B TRERAE | RS - W L
PR AS SR - R EH R~ > BRI RS R E
Bl WEEE LB E R EE "R R L, 2
% o

The Hong Kong Film Archive is presenting two Cantonese
opera films to celebrate the 20th Anniversary of Cantonese
Opera Day, one starring 'Opera Fans' Lover' Yam Kim-fai, the
other featuring 'Movie-fan Princess' Connie Chan Po-chu.
Yam and Chan are both matched with wonderful co-stars,
lighting up the screen with sparkling interactions. Both films
will be screened in the digital format, capturing the wonderful
artistry of Cantonese opera, part of our Intangible Cultural
Heritage.
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26/11/2022 (3:sa0)

12:00pm*

27/11/2022 (11 sun)

4:30pm

* BB o
B2 B o] B A

Post-screening talk with
Prof Chan Sau-yan & Sam Ho

30

A i 3% 35 T s VLRI e P T Y < v M T A - A Al e SR b Ao S
ERE o I e ORI - SRS (Al EEA ((ER
BE) SRR - AN (BURM) BITEE - SN ES (8
B ) MHBh - FEREIFERREET - S ABIRE 5807 A& o ZERAR—
EPUE RS - DA Ay SO B - il DA & ikt i Y BT 9 - IO AR S
RIS A A /T iR € - AT ~ B — BBl A T3 IS He g A -
£ B B JE R R 4 710 5 JE i X S50 W SRR T EE © B0RE R R 201948 2 7 Jr FE B
WSIEAR - SRR -

The film was originally made during the golden era of Cantonese opera crossing over
with Hong Kong film, and its superior artistic standard is undeniable. The screenplay
is adapted from a zaju opera by Zhang Shouging. The story is about a courtesan (Pak
Suet-sin) and a scholar (Yam Kim-fai) who fall in love while exchanging poems. Their
romance is thwarted by an official (Lan Chi Pak). In spite of the assistance by a good
friend (Leung Sing-por), under the masterful pen of playwright Tong Tik-sang, the
two love-birds don't meet until the final scene. Director Lee Tit retains his normal
subtle style, exquisitely combining the best of the two genres—Cantonese opera and
film with delicate camera movements and editing that matches the opera music.
Meanwhile, the elegant movements and opera stylings of the incredibly popular
combination of Yam and Pak fully express the rich multiple layers of the art of the
silver screen. The film has been digitally restored by the Archive in 2019, reinstating
its artistic glory.

W FE RS RSN HSRLER BIRE B RR

B T Ry ALIR i EHE

W R - ATl BURA SR - SRR

Dir: Lee Tit Orig Story: Zhang Shouqing

Scr/Librettist: Tong Tik-sang Prod Co: Hawks

Cast: Yam Kim-fai, Pak Suet-sin, Lan Chi Pak, Leung Sing-por, Cheung Sing-fei

1959 P DCP W% PsCy Rt 142 505
1959 B&W DCP Cantonese Chi&Eng Subtitles 142min
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FRGAT — g A S S e A E DR SRS MR - —FTBUS H H - R IRE U
ok SR - % R LR (AT A R+ B A b i TR R L o 2 O SR AR
PRERRN T | BREERR - ASH DL 50 U o B/ ) by R iR - SR SRR D)
56 B TR B K 3 20K B RUAE - B sk D 2 - A B e 2 FE B il 7K ¢
BIARREAE - SBAE R 5 "o ) PR TOREIRAE - Bmsidh ; #
42 T G BRI 5 A R S e - 2 R TR N S FRGBR R o

Centering on the legend of the four ancient Chinese heroines, the film was a
novelty for audiences at the time, as the singing performance was in Cantonese
and used huangmei operatic rhythms—a popular trend in the 1960s, yet it retained
traditional flavours by using operatic luogu (gong-and-drum) percussion in the battle
scenes. ‘Movie-fan Princess' Connie Chan Po-chu not only sings Cantonese songs
and huangmei tone solos in the film, she also wows the audience by taking up the
doumadan (female warrior) role for the first time as the Tang dynasty female general
Fan Lei-fa, showing off her superb operatic martial skills, together with Shum
Chi-wah, both inherited from Peking opera master Fen Ju Hua. Yu Kai's weaponry
prowess and renowned female comedian Tam Lan-hing cross-dressing as a male
general are also brilliant in this gem.

Sy

uJ-yue]
HJO 103§ 9 |,

JUI01I

i/ mR  ISER B RE .

Rl A WG UG 00 RS i A 26/11/2022 (:sa)
¢ DR R P Yo 4:30pm
Dir/Scr: Fung Chi-kong Librettist: Poon Cheuk Prod Co:Kin Lee

Cast: Connie Chan Po-chu, Tam Lan-hing, Yu Kai, Shum Chi-wah 27/11/2022 (El Sun)

12:00pm*

B - W
BT 209 B R
Post-screening talk with
Prof Chan Sau-yan & Sam Ho

1968 ¥t DCP Wik misCifs 103 438
1968 Colour DCP Cantonese ChineseLyrics 103min
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The Queen of Huadan —
Celebrating the Stage and
Screen Career of

Exhibition B

1/F Foyer, Hong Kong Film Archive SR
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BEAR - SRR !

Reprinted due to brisk sales of
the first edition.
Buy now while stocks last!

&dutainment 522

H= - B&R
A A - SaR

Language: Cantonese

FEOERERX/EX
Subtitles: Traditional
Chinese/English

Mt 4 BLIMF
Comes with a 64-page booklet

& Price: $135

W T 5 G R R S R G B
Hong Kong Film Archive
Restored Treasures Blu-ray Disc

The Secret

B R TS OmEr) (1979) > B
A HE L REI R URE  ERM A L4
RGBERE LSRR > A A R 22 i A2 8 i AR
AN S EBURPFE N ARBI A - STEHE
5 20 A B b > 3 B R Sk i 2 5
¥ EEANYOALOH - TR ASCHE -
RHEBEEHIRGMEBRY R - 2 KHiEE
B o Wk B SRR S DA B o

Penned by renowned screenwriter Joyce Chan, The Secret (1979) is
the first feature film of director Ann Hui. Based on a homicide case
in the 1970s, it utilises a non-linear narrative structure to unpeel
layer after layer of secrets and illusions. Its clever use of visual
contrast not only underscores the clashes between traditional and
modern cultures, but also mirrors the psychological tension of
characters. The film explores the dark side of the human psyche
and experiments with innovative styles, heralding the Hong Kong
New Wave. The nostalgic world of mystique created in The Secret is
now digitally restored to its original splendour.

lol s 58

WL ERHHAE - S S 2 SR E o
On sale at the Hong Kong Film Archive. For other sales outlets,
please refer to the Archive website.
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Opening hours and programmes (including seating arrangements) may be changed due to special circumstances.
Please consult our website for updated information.

Hiv H A

Programme Enquiries
B AR

Hong Kong Film Archive
2739 2139

]

Ticketing

37616661

LRl 3

Internet Booking
www.urbtix.hk

{5 R

Credit Card Telephone Booking
2111 5999

it

E-mail

hkfa@lcsd.gov.hk

“ank

Website
www.filmarchive.gov.hk
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Opening Hours

Monday, Wednesday to Sunday: 10:00am - 8:00pm
Christmas Eve and Chinese New Year's Eve:
10:00am - 5:00pm

Closed on Tuesdays (except public holidays),

and the first two days of the Chinese New Year

The opening hours of the various facilities are:
Box Office

Monday, Wednesday to Sunday:
12:00pm or from 1 hour before the first screening to
8:00pm

Resource Centre

Monday, Wednesday to Friday: 10:00am - 7:00pm
Saturday: 10:00am - 5:00pm

Sunday and public holidays: 1:00pm - 5:00pm

AV materials viewing service:

The centre has a number of viewing booths of different
capacities;

Year Card HK$328. Day Card HK$54.

Half price for full-time students, people with

disabilities and senior citizens aged 60 or above.

Exhibition Hall (Free admission)

The Exhibition Hall only opens when an exhibition is
being held in the venue. Please refer to programme
information about events in the Exhibition Hall.
Monday, Wednesday to Sunday: 10:00am - 8:00pm

Ticketing Information

Tickets are available at URBTIX.

Persons aged under 6 will not be admitted.

Half-price tickets for senior citizens aged 60 or above,
people with disabilities and one accompanying carer,
full-time students and Comprehensive Social Security
Assistance recipients.

The price of each discount ticket will be rounded up to
the nearest dollar.

(A ]
Location Plan
H USG5 5095

50 Lei King Road, Sai Wan Ho, Hong Kong
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10-minute walk from Exit A, Sai Wan Ho MTR Station
Fee-paying parking available at the basement

EREFEJR Island East Corridor

RSAEE

Felicity Garden

CRIVE ] A )

Sai Wan Ho

FREAISTIRAIL

Sai Wan Ho Civic Centre

EIRRAR

Direction for vehicles

TARRER

Direction for pedestrians
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