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OF Fists and Swords —
Kaleidoscope of Hong Kong Martial
Arts Films

Action films have always been one of the world’s most popular film genres,

and Hong Kong is a rare example of an industry that has challenged Hollywood'’s

dominance in this area, successfully establishing a strong action film tradition of its own.

Deftly capitalising on its cultural resources, Hong Kong developed its own distinct style

of wuxia, martial arts, and action films, which not only ruled the local box office, but also
garnered an international following and have been immensely influential on world, not least @
Hollywood, action cinema.

After the Second World War, Hong Kong absorbed influences from 1920s and 1930s Mainland'’s wuxia
film series such as The Burning of Red Lotus Temple and Swordswoman of Huangjiang, as well as many of
their talents. 1949 marked a turning point with The Story of Wong Fei-hung, Part I: Wong Fei-hung’s Whip
that Smacks the Candle, establishing a new southern martial arts film tradition. The series spawn numerous
sequels, and its success helped make wuxia and martial arts films a key genre in Hong Kong cinema.

Renowned director Chang Cheh reinvigorated the genre in the 1960s with his hypermasculine aesthetic,
paving the way forthe 1970s martial arts and action craze. Bruce Lee’s physical skills electrified audiences,
thus heralding a wave of martial arts films emphasising performers’ real martial arts chops. Aided by the
expert action choreography of Lau Kar-leung and Tong Kai, Chang also helmed a series of imaginative,
energetic Mandarin martial arts productions. Lau later transitioned into directing, devoting himself to
showcasing his southern-style kung-fu authentically onscreen while continuously pushing the envelope on
action choreography design. Hong Kong filmmakers continued to innovate, firstly with the development
of action comedies and later by incorporating the gymnastic-style moves of Chinese wushu into their fight
choreography.

Wuxia films also saw great leaps forward with continual improvements in filmmaking technology and
effects, making possible an astonishing array of imaginative action scenes, ranging from the graceful to the
eerie and the ferocious. Even before the digital age, flmmakers used extensive wirework, practical effects,
and other techniques from abroad to conjure epic fantasy scenes of flying swords and magical combat.
Instead of simple back-and-forth blows between opponents, fight scenes now in recent decades involve
more risk-taking, dangerous location-based stunts, and creative improvisations—so as to send audiences’
hearts racing. Indeed, the unique, multi-faceted nature of Hong Kong martial arts films stems from such
determination to constantly redefine the genre.

As part of the Hong Kong Pop Culture Festival 2024, ‘Of Fists and Swords—Kaleidoscope of Hong Kong
Martial Arts Films’ brings together 23 wuxia and martial arts films from the 1970s onwards, grouped under
six sections: ‘Tales of Chivalry’ is a collection of period martial arts films with imaginative takes on the
world of wuxia. While ‘Fists of Fury’ showcases the authentic, hard-hitting martial skills of some of Hong
Kong's greatest action stars, in 'Yin Over Yang' we revisit the key works of the action heroines. ‘Entertaining
Remixes’ features genre crossovers where action meet comedy and fantasy and in ‘Legends
Reimagined’, we see how the real-life stories of martial arts grandmasters

get interpreted as onscreen heroes. Finally, in ‘Behind-the-Scenes Stories’,

the all-too-often neglected experiences of action choreographers and stunt

performers are given the spotlight. With the martial arts fantasy epic Zu:

Warriors from the Magic Mountain (1983) (4K Digitally Restored Version) as

its opening film, and closing with The Grandmaster (2013), an arthouse take

on the genre, ‘Of Fists and Swords’ showcases some of Hong Kong'’s

most representative martial arts films. Apart from highlighting the

evolution of action design and choreography over the years,

the programme also demonstrates the diversity and vibrancy

of one of Hong Kong cinema'’s key genres.
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Dir: Tsui Hark

Scr: Szeto Cheuk-hon

Martial Arts Choreographers:

Corey Yuen Kwai, Yuen Biao, Fung Hak-

on, Mang Hoi

Prod Co: Golden Harvest

Cast: Adam Cheng, Brigitte Lin,
Damian Lau Chung-yan,
Yuen Biao, Mang Hoi, Judy Ongg,
Moon Lee

1983 Colour DCP Cantonese

Chi & Eng Subtitles 98min
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With this adaptation of Huanzhu Louzhu'’s Legend of the Swordsmen of the Mountains of
Shu, Tsui Hark delved into the world of wuxia and fantasy, for which he had long held a
fascination. Set in Mount Zu during the Uprising of the Five Barbarians era, the film'’s plot
centres around Ding Yin (Adam Cheng), a master swordsman who has been possessed

by Blood Demon. Three youths manage to escape Ding’s attack, and together they
embark on a journey to ask for help from the powerful Li Yigi (Judy Ongg).

Not only did Tsui Hark convince Golden Harvest to invest in Zu: Warriors from the
Magic Mountain, he also hired Hollywood special effects experts who had worked
on Star Wars (1977). In addition, he set up his own visual effects team and used
numerous practical effects. His design of the fortress where one of the film's key
battles takes place was inspired by the Mogao Caves in Dunhuang; while the twin
Purple and Green Swords were created using special optical effects. Crucially, Zu
represents Tsui's imaginative efforts to modernise traditional Chinese mythology,
blending it together with the wuxia genre and Chinese history to present a
spectacular, fantastical vision that is distinctly Eastern in flavour. Drawing from
Confucianism, Taoism, and Buddhism, the film's story covers the realms of humans,
demons and go\:js. Epic in scale, the grandeur of Zu is matched by the vivid
imaginativeness of its images. In times of crisis, everyone must unite to overcome
disaster, even when one's instinct may be to withdraw and protect one’s interests—
ultimately, the film expresses a_éuentiment very typical of Tsui's martial arts cinema.
’*‘\,: .
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© 2010 Fortune Star Media Limited All Rights Reserve
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The Grandmaster
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Dir/Story: Wong Kar-wai
Scrs: Zou Jingzhi, Xu Haofeng,
Wong Kar-wai
Action Dir: Yuen Wo-ping
Martial Arts Choreographers:
Yuen Shun-i, Ling Chi-wah,
Yuen Cheung-yan
Prod Cos: Sil-Metropole,
Block 2 Pictures
Cast: Tony Leung Chiu-wai,
Zhang Ziyi, Chang Chen,
Zhao Benshan, Xiao Shenyang,
Wang Qingxiang
2013 Colour DCP Cantonese
Chi & Eng Subtitles 130min

22/6/2024 xsa)
7:30pm

A ek IR
Grand Theatre,
Hong Kong Cultural Centre

by the courtesy of Block 2 Distribution
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Nine years after 2046 (2004), Wong Kar-wai and Tony Leung Chiu-wai worked
together once again to bring to life the story of Ip Man. Based on copious research
by Wong, the film is an imaginative reconstruction of the Republic-era martial arts
scene. Leung's take on Ip is an accomplished martial artist with an elegant, cultured
air, serving as a foil to the changing times portrayed in the film and various other
personalities of the martial arts world. Through him, Wong explores not only the
themes of inheritance and legacy, but also the vicissitudes of life.

The Grandmaster features many different martial arts styles, and action choreographer
Yuen Wo-ping takes great care to design highly detailed, grounded, but also unique
fight sequences. But Wong's focus is not so much on the ‘martial’ as it is on the ‘arts’,
as well as the related rules, ethics, and spirit of martial practice. In other words, he
takes interest in the martial arts as a form of self-cultivation, and in the worldviews
incorporated within. Gong Yutian (Wang Qingxiang) uses kneaded pastry as a
philosophical metaphor, while Ding Lianshan (Zhao Benshan) illustrates humility
with the lighting of a pipe—two most revelatory scenes about these martial artists’
spiritual worlds. Wong uses the martial arts world as a metaphor for the struggles and
hardships of the passing on and inheritance of Chinese culture. Hidden analogies
abound in the film: the subplot about the divide between northern and southern

martial art schools is a commentary on the necessity of generational passage and
Photos and footages of “The Grandmaster” y yorg P g

integration; and the relationship between Ip Man and Gong Er (Zhang Ziyi) highlights
how ‘in life, as in chess, a move once made stays on the board.’ The film is full of
philosophical musings about life choices: to quit, to persist, to remember. Gong
Yutian describes three stages in the practice of martial arts: understanding oneself,
understanding the world, understanding all life. These are also the three stages of
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Dir/Scr/Prod: King Hu
Martial Arts Choreographer:
Chu Yuen-lung (aka Sammo Hung)
Prod Co: King Hu
Cast: Hsu Feng, Bai Ying, Roy Chiao,
Ng Ming-choi (aka Ng Ming-toi),
Lau Kong
1975 Colour DCP Mandarin
Chi & Eng Subtitles  105min
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Hong Kong Film Archive
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Post-screening talk with
Lau Kong & Sam Ho
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During the reign of Ming dynasty's Jiajing Emperor, the southeastern coast of China
was infested with pirates, who worked together with corrupt imperial officials. The
righteous General Yu Daiyou (Roy Chiao) leads a team of loyal fighters to infiltrate
the pirates’ power base and despite their heroic, self-sacrificing efforts, they gain but
a temporary victory. The film ends on a dark note, acknowledging that in the long
run, the heroes fail to fully exterminate the pirates, nor are they able to resolve the
issue of political corruption. After The Fate of Lee Khan (1973), King Hu produced
The Valiant Ones in Hong Kong, drawing from Peking opera traditions and cleverly
exploiting the precipitous terrain of the outlying islands to create a condensed,
controlled masterpiece.

Hu was well-versed in Ming history, and the film's production and costume designs
were based on serious and meticulous historical research. The character design
of the villain Hakatatsu (Sammo Hung) is especially memorable. Hung, who also
choreographed the film’s action, used northern-style martial arts. In the final fight
on the rocky beach, to highlight the intense ferocity of Wu Jiyuan'’s (Bai Ying) attack
on Hakatatsu, the scene was actually filmed with Bai and a stunt double circling
round Hung to create the illusion of speed—to stunning, jaw-dropping effect. Hung
belonged to the Peking opera troupe ‘Seven Little Fortunes’, and fellow troupe
member Ng Ming-choi had a leading role in the film as well. Other would-be-famous

§ ‘L tle Fortunes’, such as Yuen Biao, Corey Yuen Kwai, and Yuen Wah, all played bit

parts. Stephen Tung Wei also had a small role.

W AR SR
Courtesy of King Hu Foundation USA
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Dir: Tsui Hark

Scrs: Lam Chi-ming, Lam Fan

Kung Fu Instructor:

Jimmy Wong Shee-tong

Prod Co: Seasonal

Cast: Lau Siu-ming, Chang Kuo-chu,
Jimmy Wong Shee-tong,
Michelle Yim, Eddy Ko Hung

1979 Colour DCP Cantonese

Chi & Eng Subtitles 90min
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Post-screening talk with

Michelle Yim, Lawrence Lau,

Gogo Wong & Eric Tsang Siu-wang
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Tsui Hark firmly established himself as a key Hong Kong filmmaker with The Butterfly
Murders, his directorial debut that challenges martial arts conventions with its
unique aesthetics. Celebrated as a ‘futuristic’ take on the genre, it seamlessly blends
together elements of swordplay, suspense, and detective and science fiction, making
it a pioneering work of the Hong Kong New Wave during the late 1970s. Tsui's earlier
acclaimed martial arts TV series, The Gold Dagger Romance, had already showcased
his creativity, but he took his ideas even further in the highly stylised The Butterfly
Murders, a captivating tale that unravels one mystery after another. Narrated by a
scholar-writer chronicling events and tales of the mattial arts world, the film centres
around his investigation into murders executed by mysterious killer butterflies. As
he delves deeper, he uncovers a complex conspiracy driven by the human greed
for power. Much of the film unfolds in underground spaces, boasting innovative
set designs unprecedented in Hong Kong cinema. Equally ground-breaking is the
costume design, featuring Western-style-cloaks and heavy armour. These bold
choices epitomise Tsui Hark’s courageous innovations within the wuxia genre,
solidifying his status as a visionary auteur.
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The Enigmatic Gase
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Dir: Johnnie To

Scr: Chu Yan

Martial Arts Choreographers:

Yu Hong, Ng Keung

Prod Cos: Feng Huang, Zeus

Cast: Damian Lau Chung-yan,
Cherie Chung, Jiang Han,
Lau Kong, Ting Leung

1980 Colour DCP Cantonese

Chi & Eng Subtitles 87min
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Post-screening talk with
Lau Kong, Chu Kar-ning & Shu Kei
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In the Ming dynasty, swordsman Lo Tin-quen (Damian Lau Chung-yan) becomes
embroiled in a robbery case involving a large cache of imperial gold. The official in
charge of escorting the gold, Yau Yick-yu (Jiang Han), commits suicide for failing his
mission. After the three robbers mysteriously die in a fire, the gold vanishes. Lo is
falsely accused as their accomplice and is sent to prison. He escapes, and with the
late official's daughter, Yau Pui-pui (Cherie Chung), he returns to the scene of the
crime to search for the truth. In the late 1970s, Feng Huang Motion Picture Co. was
seeking to bring in new blood to invigorate the company. At that time, Johnnie To
was assistant producer at a television company, but was already beginning to make
a name for himself. He was recommended by Lau to direct The Enigmatic Case,
his debut film. With a tight, fast-paced, and mystery-filled script by Chu Yan, the
entire film was shot on location in the mountainous region of northern Guangdong
Province, of which To took full advantage by highlighting its rivers, grasslands, karst
caves, and ancient towns. His action scenes also took inspiration from westerns—
a hint of the unique style that To would later be known for. Chung Yung's (aka David
Chung) cinematography is particularly noteworthy, such as how the shifts in lighting
contribute to the suspense and tension of the duel in the cave. This was also Cherie
Chung’s big-screen debut, and her fresh-faced sweetness and star quality in the film
suggest already the big name she would become.
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Dir: Patrick Tam

Orig Story: Wong Ying

Scrs: Lau Tin-chi, Lo Chi-keung,
Wong Ying, Patrick Tam

Martial Arts Choreographers: Tony

Ching Siu-tung, Tang Tak-cheung

Prod Co: Golden Harvest

Cast: Adam Cheng, Tsui Siu-keung,
Chen Chi-chi, Tian Feng,
Ngai Chau-wah, Eddy Ko Hung

1980 Colour DCP Cantonese

Chi & Eng Subtitles 89min

13/4/2024 :sap)

11:00am

T AR B b
Cinema,
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Matthew Cheng
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This is a film of many firsts. It was Patrick Tam’s directorial debut, and although
cinematographer Bill Wong had previously worked with Tam on the television series
Seven Women Jade, this was his first time shooting a period wuxia film. Martial arts
choreographer Tony Ching Siu-tung began a new phase in his career with this film
after years in the television industry, while two wuxia heroes from television, Adam
Cheng and Tsui Siu-keung, were paired onscreen for the first time. Despite the big
names in his cast and crew, Patrick Tam tells an unconventional tale where the fights
over two famous swords expose the martial arts world's futile obsession with victory
and fame. Ching had shot to fame with his work on the television series The Roving
Swordsman, Reincarnated, and It Takes a Thief, where his choreography emphasised
mise-en-scéne design, as well as the beauty and speed of movement. Tam matched
these techniques with fast-paced editing and camera movements. In addition to
the action, he put a lot of focus on the lighting, visual effects, and creating the right
atmosphere, so that each fight sequence in the film is unique and memorable in its
own way.

In the two night-time duels between Chen Ti-yi (Eddy Ko Hung) and Li Mak-yin (Adam
Cheng), the former moves in and out of sight like a Japanese ninja, while Li's rapid-
fire attacks and defences allowed Cheng to show off the rhythm and beauty of his
dance-like swordplay movements. The ending scene where Tsui's character leaps
up to attack, only to get sliced in two, became the talk of the town for its shocking
brutality.

© 2010 2= AL A PR AT R B A RER
© 2010 Fortune Star Media Limited All Rights Reserved
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Dir/Prod: Tsui Hark
Orig Story: Liang Yusheng
Scrs: Tsui Hark, Cheung Chi-sing,

Chun Tin-nam

Action Dir: Lau Kar-leung
Martials Arts Choreographers:
Stephen Tung Wai, Xiong Xinxin,
Lau Kar-wing
Prod Cos: Beijing Ciwen Digital
Oriental Film & TV Production,
Boram Entertainment, Meridian Pictures
Cast: Leon Lai, Donnie Yen,

Charlie Yeung, Sun Honglei, Lu Yi
2005 Colour DCP
Mandarin, Cantonese & Korean
Chi & Eng Subtitles  150min
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Adapted from a beloved martial arts novel, Seven Swords unfolds against
the backdrop of the Qing dynasty, in a period when the Manchurian regime
outlawed martial arts across China. The film boasts spectacular swordplay scenes
choreographed by the renowned Lau Kar-leung, serving as his final masterpiece
before his passing in 2013. Lau also assumes the role of one of the seven skilled,
sword-wielding heroes challenging the oppressive Qing rule and a merciless bounty
hunter preying on martial artists across the country. Director Tsui Hark, heavily
influenced by the Western genre and Japanese samurai films, once again showcases
his distinctive aesthetics while injecting new energy into the martial arts genre. He
includes in this film a cave scene reminiscent of his debut The Butterfly Murders
(1979). Meanwhile, Lau also makes reference to his acclaimed Martial Club (1981)
with a gripping alley fight scene between Donnie Yen, one of the seven protagonists,
and Sun Honglei, who plays the formidable bounty hunter. Shot amidst the stunning
natural landscapes of northwestern China, Seven Swords juxtaposes magnificent
scenery with breath-taking combat sequences, offering viewers a visually enthralling
cinematic experience. Seven Swords was winner of Best Action Choreography at the
42nd Golden Horse Awards.
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The lllay of the Dl‘agnn (4K Digitally Restored Version)
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B PR 99578
Dir/Scr: Bruce Lee
Action Instructors:
Bruce Lee, Unicorn Chan
Prod Co: Concord
Cast: Bruce Lee, Nora Miao,

Wei Ping'ao, Huang Chung-hsin,

Chuck Norris
1972 Colour DCP
Cantonese & English
Chi & Eng Subtitles 99min
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After Bruce Lee returned to Hong Kong from the US and'shot to superstardom with
The Big Boss (1971) and Fist of Fury (1972), he formed a company with Raymond
Chow. The debut film for this company was The Way of the Dragon. Filmed on
location in Rome, it is the only film in which Lee was writer, director, lead actor,
and action instructor (his best friend Unicorn Chan was co-action instructor). Lee
incorporated his own martial arts philosophy into the film, which tells the story of
Tang Lung (Bruce Lee), who helps restaurant owner Chen Ching-hua (Nora Miao)
fend off local thugs threatening to evict her. Lee illustrates the hardships faced by the
overseas Chinese diaspora, including the abuses they have to tolerate and the ways
they need to defend themselves. Though Lee’s character is very much a continuation
his folk hero image from his previous works, Tang Lung is at the same time a country
bumpkin—the humourous cultural clashes‘in the film make it a decidedly more
comical offering than its predecessors. In addition to showing off his spectacular
nunchaku techniques, Lee also directs himself in fight scenes with international
martial arts experts such as Chuck Norrissand Whang Ing Sik, including the now-
classic showdown at the Coliseum. In addition to the its tight editing and brisk
rhythm, the scene also takes care to show how Lee picks up his defeated rival’s robe
and puts it back on him—a touching.demonstration of the martial spirit of honouring
one’s opponent.
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1974 ¥4 DCP [HE
PR R 107558
Dir: Chang Cheh
Scrs: Chang Cheh, Ni Kuang
Fighting Instructors:
Tong Kai, Lau Kar-leung
Prod Co: Chang's
Cast: Alexander Fu Sheng,
Chik Kun-kwan, Irene Chen | Ling,
Gordon Liu Chia-hui,
Tang Yen-tsan, Lau Kar-wing
1974 Colour DCP Mandarin
Chi & Eng Subtitles 107min
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With backing from Shaw Brothers, Chang Cheh founded Chang’s Film Co. in 1973,
and he promptly embarked on creating a series of kung-fu films focusing on Shaolin
and other southern martial arts schools, one of which was Shaolin Martial Arts. The
film is set in the Qing dynasty, where the imperial court views the Shaolin Temple
as a threat and attempts to suppress it. When conflict arises between a Manchurian
martial arts school and one established by Shaolin disciples, the former enlists two
fighters with extraordinary skills who massacre almost every man in the latter school.
Four protégés manage to escape, and they seek training from other masters to take
revenge. The film'’s fighting instructors are Lau Kar-leung and Tong Kai, Chang's long-
time collaborators. Although Chang was known for his signature, Peking-opera-
inspired panchang dazhan fight scenes (where the hero fights to a violent death),
Shaolin Martial Arts features action design not usually seen in the director’s work.
Lau introduces authentic hung kuen to the choreography, the martial arts style
Lau himself practised. The film also focuses heavily on the main characters’ formal
apprenticeship and their arduous training, while also offering insightful analysis on
different martial arts styles. The final showdown unfolds through rounds of combat—
a narrative trope which would influence many future martial arts films.
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SR 1025788

Dir: Lau Kar-leung

Scr: Ni Kuang

Fighting Instructors:

Lau Kar-leung, Ching Chu, Hsiao Hou

Prod Co: Shaw Brothers

Cast: Gordon Liu Chia-hui, Kara Wai,
Robert Mak Tak-law, Kuk Fung,
Hsiao Hou,
Johnny Wong Lung-wei

1981 Colour DCP Cantonese

Chi & Eng Subtitles 102min
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Post-screening talk with
Robert Mak Tak-law & Sam Ho
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Much respected for his martial arts skills, Lau Kar-leung apprenticed under his
father, whose teacher was a disciple of Wong Fei-hung, the celebrated folk hero in
modern Chinese history and frequent protagonist of martial arts films. As an action
choreographer-turned-director, Lau crafted a series of films since the 1970s that
emphasised both martial arts skills and traditional virtues. Martial Club opens with
an explanation of lion dancing before a breath-taking display of this traditional
dance atop a human pyramid featuring dozens of stuntmen, a spectacle unparalleled
in Hong Kong action cinema. The film chronicles the clashes between Wong Fei-
hung (Gordon Liu Chia-hui) and a rival martial arts school, culminating in a riveting
showdown between two masters (Wong's opponent is played by Johnny Wong Lung-
wei) in a narrow and winding alley. This scene, a stark contrast to the grandeur of
the film's opening, showcases the actors’ and choreographers’ superb dexterity and
skill. The film remains an exemplary work by Lau, demonstrating his commitment to
traditional martial arts and his brilliant cinematic techniques that bring his passionate
vision to life.
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The Shaolin Temple (4K Digitally Restored Version)
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Dir: Cheung Yam-yim
Scrs: Sit Hau, King Lo
Martial Arts Choreographers:
Ma Xianda, Yu Hai, Pan Qingfu,
Wang Changkai
Prod Co: Chung Yuen
Cast: Jet Li, Ding Lan, Yu Hai,
Yu Chenghui, Hu Jiangiang
1982 Colour DCP Mandarin
Chi & Eng Subtitles 100min

28/4/2024 i sun)

3:00pm
BRI

Cinema,

Z= AN R A AR 2T SR 8% S A 1 9 R Y2 N B TH AR a0 B AR B W) > B 2%
A TR DARFT T o Sifz B D A = AR By 2= R B A= Bl (T 2K D)) ©
SR D PR A 22 2% B BL 28 A 22 0 ZNARCR i R B Y 0 HOK BRI B
— AR PR DR BE 5 RAH S R o TREBR R B R EEIRITIGH R ER-E&
238 0 DA A 5% 22 15 > /D PR AR R TR A ~ I 2 ~ M 2R AN SR T 35 Y R
Y195 R BOK g8 /D bR 57— 355 > AR {8 B B SRR B (S 23 KRR iy
778 B~ ERANAR Z S B BT~ =R~ HH §  JUE RN 4 8 < o

Ja B A EUAl 45 225 0 (B R B 2 R il B B TR N At B A7 ek
H R E T PR BRI E AL U R T ANV B R R B H » 2 R Rl 28
2P B e R ¥ - R B el 728 B8l B Y B B 5 o 2 L Nl SUR B » T B AR
Jla 6 1% 0 LT S ~ BT HE NS A 5 LCRAE » LA BRI W) 88 TR (D MRS )
BB D PR R BN 2RI — RIRITE 2 8% Btk b o

Internationally acclaimed martial arts star Jet Li made his screen debut in 1982 with
Cheung Yam-yim's The Shaolin Temple. The 19-year-old Li plays Jue Yuan, who seeks
shelter in the Shaolin Temple after his father falls victim to a power struggle. Within
the temple walls, he embarks on a journey of martial arts mastery. Unlike traditional
portrayals in Chinese-language cinema, the Buddhist monks in this film, indulge
in earthly pleasures like alcohol and meat. Nor do they adhere to the Buddhist
commandment of not killing when facing the film’s villains. Played by real-life martial
arts athletes (like Li himself), these monks add a sense of authenticity to the film.
As director, Cheung allowed his actors to choreograph their own actions before
capturing these fight scenes using long takes. The Shaolin Temple inaugurated a
series of Shaolin-themed films in Hong Kong cinema, and catapulted Jet Li into the
limelight, firmly establishing him as an action and martial arts icon.
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Post-screening talk with
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Dir: Lau Kar-leung

Scrs: Lau Kar-leung, Li Tai-heng

Fighting Instructors: Lau Kar-leung,

Ching Chu, Hsiao Hou

Prod Co: Shaw Brothers

Cast: Lau Kar-leung, Kara Wai,
Hsiao Hou, Johnny Wong Lung-wei,
Wilson Tong

1981 Colour DCP Cantonese

Chi & Eng Subtitles 114min
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Lau Kar-leung’s martial arts films had made actors like Wong Yu, Gordon Liu Chia-
hui, and Hsiao Hou greatly popular, but with My Young Auntie, he turned his attention
to promoting the talents of a young female action star: Kara Wai. Despite her youth,
Wai's character is aunt to the significantly older Yu Zhengquan (Lau Kar-leung) and
great-aunt to Yu Tao (Hsiao Hou), who is of a similar age to her. The contrast between
Wai's young age and her elder status gives rise to.a lot of the film's comedic scenes
and at the same time also subverts traditional patriarchal structures in the martial arts
world. Lau also took care to showcase Wai's martial arts talent through meticulous
fight choreography, including her first appearance in along skirt that accentuates her
high kicks, as well as her impressive handling of the Chinese sword, her somersaults
and flips, and legwork. Wai did not disappoint and garnered the first Best Actress
prize at the inaugural Hong Kong Film Awards, becoming one of Hong Kong cinema's
most enduring female action icons. Apart from Wai's standout performance, Lau
also took on a leading role in the film. His majestic moves and powerful stances in
the final fight sequence of the film fully'demonstrate his skills as one of the greatest
martial arts masters ever to appear onscreen.
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YBS, Madam! (Digitally Restored Version)
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Dir: Corey Yuen Kwai

Scr: Barry Wong

Martial Arts Instructors:

Corey Yuen Kwai, Mang Hoi

Prod Co: D &B

Cast: Michelle Yeoh, John Sham,
Cynthia Rothrock, Mang Hoi,
James Tien

1985 Colour DCP Cantonese

Chi & Eng Subtitles 94min
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Yes, Madam! was the most important milestone for D & B Films and for Michelle Yeoh.
Produced by Sammo Hung and directed by Corey Yuen Kwai, written by Barry Wong
and with Corey Yuen and Mang Hoi as martial arts instructors, the film centres around
Inspector Ng (Michelle Yeoh), a policewoman who discovers that her good friend's
murder is connected with a major corporation forging contractual documents. The key
to cracking the case lies with three small-time thieves (John Sham, Mang Hoi, and Tsui
Hark). Ng works with Scotland Yard inspector Carrie (Cynthia Rothrock) to put the bad
guys behind bars.

Corey Yuen Kwai and Mang Hoi designed broadly comical choreography for the
three thieves running for their lives, while at the same time custom-tailoring physical
combat scenes, gunfights, car chases, and explosions for Yeoh and American action
actress Cynthia Rothrock. The interaction of the two actresses, a study in contrasting
styles, brought a freshness to the genre. The stunt team successfully exploited Yeoh's
background in dance, highlighting the beauty, ferocity, and power of her movements.
In the final showdown, Yeoh shows off her flexibility and accomplished legwork with
difficult and eye-catching moves, performing full splits, hanging upside down, and
crashing through glass panes. Yes, Madam! made her a household name and firmly
established her as an action star. The film spawned multiple sequels, and heavily
influenced the Inspector Wears:Sk g\elifizkening the arrival of the era of the action
heroine. N ,
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Dir: Yuen Wo-ping

Scrs: Ng See-yuen, Hsi Hua-an

Martial Arts Dirs:

Yuen Wo-ping, Hsu Hsia

Prod Co: Seasonal

Cast: Jackie Chan, Simon Yuen Siu-tin,
Wong Ching-lee, Dean Shek,
Lam Kau

1978 Colour DCP Cantonese

Chi & Eng Subtitles  111min
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Producer Ng See-yuen, director Yuen Wo-ping, and then-rookie actor Jackie Chan’s
Snake in the Eagle’s Shadow (1978) received commercial and critical success, so
the trio quickly joined forces to make Drunken Master. The two works share many
similarities: their titles both refer to special martial arts styles; they both inject
comedy into acrobatic and combat techniques; and two arduous training sequences
form integral parts of both films. In Drunken Master, Chan plays the young Wong
Fei-hung, under the tutelage of Beggar So (Simon Yuen Siu-tin). In a particularly
memorable training scene, Chan hangs himself upside down, performing sit-ups in
order to fill an empty bucket with water using two tiny cups. Chan’s strong foundation
in northern style acrobatics, explosive energy, and agile physique are on full display.

Yuen and his father Simon Yuen Siu-tin worked together both in front of and behind
the camera for this film. Its story concerns not only the inheritance of martial arts
skills, but is also a youthful take on the experiences of growing pains, setbacks, and
perseverance. In creating his own version of the eighth style of drunken fist, Wong
embodies the film's message that the new generation cannot simply follow the old
ways, but must incorporate new elements into their inherited legacies. Drunken
Master made Chan one of the biggest action stars of his generation, and also started
the trend of new onscreen interpretations of traditional heroes like Wong Fei-hung.
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Dir: Sammo Hung

Scrs: Sammo Hung, Barry Wong

Martial Arts Choreographers:

Sammo Hung, Yuen Biao,

Lam Ching-ying, Bee Chan

Prod Co: Golden Harvest

Cast: Sammo Hung, Yuen Biao,
Frankie Chan, Lam Ching-ying,
Fat Chung

1981 Colour DCP Cantonese
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In Warriors Two (1978), Sammo Hung had already adapted the story of Leung Jan
for the silver screen. In The Prodigal Son, he once again directed and starred, but this
time the focus is placed on Yuen Biao, who plays the young Leung Jan. Leung starts
out as an arrogant youth obsessed with street-fighting, but after experiencing severe
setback, he hones his craft under his master, and eventually becomes his own man
after taking revenge. The film in fact features two spoiled prodigal sons: Leung Jan
and Ngai Fei (Frankie Chan), step-son of a Manchu duke—their trouble-making as
a result of being excessively coddled by their parents is a clear moral commentary
on the film's behalf. The first half of The Prodigal Son is a fascinating introduction to
the rules, traditions, and culture of opera troupe, and Lam Ching-ying's portrayal of a
male dan performer combines opera and martial skills to amazing effect—all these
elements harken back to Hung's background in Peking opera.

The focus of the film is on Leung Yee-tai (Lam Ching-ying) and Wong Wah-bo (Sammo
Hung) teaching Wing Chun to Leung Jan. The film's four martial arts choreographers—
Hung, Yuen, Lam, and Bee Chan—together with Wing Chun consultant Lai Ying-chau,
take care to display in full detail Wing Chun’s stances, mantras, and moves. Leung
Jan’s two teachers offer different perspectives, highlighting not only the importance

“ ofjadhering to the mantras, but also tactics during actual combat. The Prodigal Son

won the award for Best Action Choreography at the 2nd Hong Kong Film Awards.
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Police Stﬂl‘!.l (4K Digitally Restored Version)
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Cast: Jackie Chan, Brigitte Lin,

Maggie Cheung, Bill Tung, S BEENE )5 7 p B > R COERERCERD B R R A R oA { RS e
Chor Yuen EONE e AL SR N e AN AL (R

1985 Colour DCP Cantonese . 1 % .
Chi & Eng Subtitles  101min The most important work of Jackie Chan's career, Police Story saw him successfully

transitioning from early Republic-era kung-fu comedies to contemporary police

dramas and action films. Chan was director, writer, lead actor of the film while at the

same time leading the choreography work of the Jackie Chan Stunt Team. Departing

from the sound stage sets and the visual styles of his earlier studio productions, Chan

embraced a more realistic-looking aesthetic, and the urban landscape of Hong Kong

served as his inspiration and his playground. In addition, he freed himself from the

influences of Sammo Hung and Yuen Biao, trading acrobatics and kung-fu comedy

for large-scale action sequences featuring car stunts, explosions, gunfights, jumping

off buildings and chases taking place in shopping malls. Every scene was thoroughly

. planned and choreographed, showing Chan’s knack for capturing and making use
a’iﬂ#&ﬁﬁﬁﬁ%%&ﬁkﬁ of bigger spaces (e.g. a squatter settlement, a major highway and a multi-storey
g‘:i’:%ii:mg el shopping mall), as well as his ability to keep up with the times. Police Story was
y 9 awarded Best Film and Best Action Choreography at the 5th Hong Kong Film Awards.
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Black Mask (Digitally Restored Version)
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1996 ¥t DCP B3R

rhiic R 984538

Dir: Daniel Lee

Scrs: Tsui Hark, Koan Hui, Teddy Chen,
Joe Ma

Martial Arts Dir: Yuen Wo-ping

Martial Arts Coordinators:

Ku Huen-chiu, Dion Lam

Prod Co: Win's Entertainment

Cast: Jet Li, Sean Lau,
Karen Mok Man-wai, Francoise Yip,
Patrick Lung Kong

1996 Colour DCP Cantonese

Chi & Eng Subtitles 98min
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Post-screening talk with

Daniel Lee, Ku Huen-chiu &
Thomas Shin
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Producer Tsui Hark handpicked Daniel Lee to direct Black Mask after seeing Lee’s
directorial debut What Price Survival (1994), a homage to Chang Cheh'’s iconic The
One-Armed Swordsman (1967). Lee even received praise from Chang himself for his
approach in handling the martial arts genre. Tsui's penchant for science fiction mixes
with Lee’s modern urban martial arts style, giving birth to a Hong Kong superhero
film. Jet Li stars as a retired genetically engineered assassin seeking peace until
his former mentor and protégé disrupt the city’s tranquillity. Daniel Lee, with his
extensive art direction experience, builds a visually arresting dystopian future in the
film. Jet Li's costume is a nod to Bruce Lee's in his iconic role as Kato in The Green
Hornet in the 1960s. Yuen Wo-ping’s meticulously crafted action choreography,
featuring gunfights, explosions, and hand-to-hand combat in sealed chambers,
complements the film's rich, sci-fi-inspired visual language. Following this venture,
both Jet Li and Yuen Wo-ping embarked on highly successful Hollywood journeys.
Li starred in the box-office hit Lethal Weapon 4 (1998), while Yuen became action
choreographer for the now-classic The Matrix (1999).
\
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Once Upon a Time in China
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1991 ¥ DCP Ha
B TR 134578
Dir: Tsui Hark
Scrs: Tsui Hark, Yuen Kai-chi,

Leung Yiu-ming,

Tang Pik-yin (aka Elsa Tang)
Martials Arts Choreographers:
Yuen Cheung-yan, Yuen Shun-i,

Lau Kar-wing
Prod Co: Golden Harvest
Cast: Jet Li, Yuen Biao, Jacky Cheung,

Rosamund Kwan, Kent Cheng,

Yam Sai-koon
1991 Colour DCP Cantonese
Chi & Eng Subtitles  134min
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Cinema,
Hong Kong Film Archive
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Post-screening talk with
Lau Kar-wing & Thomas Shin

{S5781H Legends Reimagined
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Wong Fei-hung remains an enduring, classic character in Hong Kong martial arts
cinema, and Tsui Hark’s Once Upon a Time in China recasts this legendary kung-fu
master in the late Qing dynasty, a period of Chinese history marked by widespread
unrest and vulnerability to Western aggression. Jet Li's performance brings the
character of Wong to life by highlighting both his traditional Confucian virtues and
kind-heartedness, and also his bewilderment at Western culture and advancements
in technology. The newly introduced character, Thirteenth Aunt (Rosamund Kwan), is
not only Wong's love interest, but someone who inspires him to embrace change and
modernity. The climax of the film is an enthralling showdown on bamboo ladders
within an enclosed warehouse space between Wong and his rival Yim (Yam Sai-koon).
A perfect showcase of Li's dextrous skills, Tsui’s meticulous mise-en-scéne, and action
choreography by Yuen Cheung-yan, Yuen Shun-i, and Lau Kar-wing, the fight scene is
one for the history books. In the end Yim dies by gunshot, and his corpse is collected
by his student Leung Foon (Yuen Biao)—a dual commentary on the clashes between
the East and the West, as well as traditional bonds between teacher and student in
Chinese martial arts culture. The film clinched four wins at the 11th Hong Kong Film
Awards, including Best Director and Best Action Choreography.
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Dir: Wilson Yip Wai-shun
Scr: Edmond Wong
Action Dir: Sammo Hung
Action Choreographer: Leung Siu-hung
Prod Cos: Mandarin,
Time Antaeus Media
Cast: Donnie Yen, Simon Yam,
Lynn Xiong, Hiroyuki Ikeuchi,
Lam Ka-tung, Louis Fan Siu-wong
2008 Colour 35mm
Cantonese, Mandarin & Japanese
Chi & Eng Subtitles 107min
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Post-screening talk with Wilson

Yip Wai-shun & Thomas Shin
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Live Stream on Hong Kong Film
Archive’s YouTube ‘channel
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This is the first biographical film based on the life of Wing Chun master Ip Man.
The story begins in 1935, where Foshan martial artist Ip Man lives a life of leisure,
concerned only with practising martial arts. During the war against the Japanese,
his fortunes decline, and his family settles in Hong Kong after the war. Ip is a loyal
family man who cherishes his wife (Lynn Xiong). When a duel is about to take place
inside their home, Ip’s wife warns him, ‘Fight if you want; just don’t break anything.’
The line sums up the director’s family values and philosophy: the character of Ip Man
transforms from a son from a wealthy family to a martial arts grandmaster not only

because of his superior skills, but more importantly, his love for his family, his sense
of justice, and his flexibility and endurance.

The scenes of the Japanese occupation, the role of the traitor Li (Lam Ka-tung),
and the scene where Ip fights ten opponents in the Japanese military prison are all
homages to the Bruce Lee classic, Fist of Fury (1972). They are a subtle nod to the
fact that Ip Man and his disciple, Lee, had met in Hong Kong, and later both became
local legends. Ip Man won Best Film and Best Action Choreography at the 28th Hong
Kong Film Awards.
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2012 ¥f4 Blu-ray [HzE
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Dir: Stephen Fung
Story: Chen Kuo-fu
Scrs: Cheng Hsiao-tse, Chang Chia-lu
Action Dir: Sammo Hung
Prod Cos: Huayi Brothers Media,
Huayi Brothers International,
Shanghai Stone-Capital Culture,
Hunan Richland Culture Media
Cast: Tony Leung Ka-fai, Angelababy,
Jayden Yuan, Eddie Peng,
Feng Shaofeng, Shu Qi
2012 Colour Blu-ray Mandarin
Chinese Subtitles 98min/102min
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Around 10 minutes intermission
between Tai Chi Zero and Tai Chi
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Director Stephen Fung and Daniel Wu transitioned from acting to producing,
launching Diversion Pictures, and revitalised the martial arts genre with Tai Chi Zero
and its sequel Tai Chi Hero. Focusing on the Tai Chi master Yang Luchan, these films
employ computer-generated special effects to bring to life a story set in the late
Qing dynasty, a period marked by China’s technological lag behind the West. The
inclusion of Western technologies and inventions, the tank-like monster ‘Troy’, and
the flying device ‘Heaven’s Wings' indicates-the infusion of new elements of comics
and video games into martial arts cinema. As director, Fung diverges from martial
arts conventions, adding a Hollywood supérhero flair to his film. Martial artist Jayden
Yuan makes his screen debut as Yang, sharing the spotlight with Tony Leung Ka-
fai, who portrays Yang’s master. As the master finally embraces his estranged son
(Feng Shaofeng) and his wacky innevations, the films highlight the reinvention of the
martial arts genre, in terms of plot, cast, as much as production technology.
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Painted Faces (Digitally Restored Version)
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1988 ¥4 DCP HEE
FRBCR 107535
Dir: Alex Law
Scrs: Alex Law, Mabel Cheung
Martial Arts Choreographers:
Yuen Wah, Sammo Hung Stunt Team
Prod Cos: Shaw Brothers,
Golden Harvest
Cast: Sammo Hung, Cheng Pei-pei,
Lam Ching-ying, John Sham,
Wu Ma
1988 Colour DCP Cantonese
Chi & Eng Subtitles 107min
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Post-screening talk with
Eric Tsang Siu-wang
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Peking opera master Yu Zhanyuan founded the China Drama Academy in 1949,
where many major Hong Kong action stars, choreographers, and directors honed
their skills in traditional opera-style acrobatics. The late Alex Law co-wrote the script
with Mabel Cheung for his directorial debut, adapting Yu's story for the big screen.
The film portrays the strenuous training process Yu's protégés, the ‘Seven Little
Fortunes’, had to go through, as well as the tragic experiences of the older generation
of opera performers. After the academy’s closure due to dwindling interest in the
traditional art form, Yu's apprentices, now full-fledged adults, all embark on different
journeys—some of course becoming legendary action stars. Law’s passionate,
nostalgic portrayal lovingly depicts now-bygone urban landmarks such as Lee
Theatre, Tak Wan Teahouse, and Lai Chi Kok Amusement Park. Sammo Hung plays his
mentor Yu, earning him the Best Actor accolade at the 8th Hong Kong Film Awards.
The interweaving of onscreen fiction with real-life, behind-the-scenes stories makes
this film a sincere tribute to action filmmakers and their arduous training. Hung later
directed the segment ‘Exercise’ in Septet: The Story of Hong Kong (2022), based on
his personal memories of martial arts and opera training as part of the ‘Seven Little
Fortunes’. He ‘passes on’ the role of Yu to his son, Timmy Hung—a callback, perhaps,
to Painted Faces. »
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Dir: Ann Hui
Scrs: Chan Man-keung, Chan Kin-chung
Martial Arts Dir: Tony Ching Siu-tung
Prod Cos: Golden Harvest,

Daca Entertainment

Cast: Michelle Yeoh, Sammo Hung,

Jimmy Wong, Ken Lo, Mang Hoi
1996 Colour DCP Cantonese
Chi & Eng Subtitles 96min
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Ah Kam (Michelle Yeoh), who grew up and trained in martial arts in the Mainland,
arrives in Hong Kong and joins Tung’s (Sammo Hung) stunt team. Starting as a
stunt double, she gradually gains praise and acceptance, and becomes an action
choreographer. At one point she gives up her career for love, moving to Shenzhen to
manage her boyfriend’s (Jimmy Wong) karaoke bar. She eventually returns to the film
industry, but tragedy strikes as Tung gets murdered by gangsters. The film offers a
rare, behind-the-scenes look at film production through the eyes of a stunt performer
by dramatising their trials and tribulations, and also touches upon the contemporary
issue of the influence of organised crime on the film industry. Hung gives a superb,
naturalistic performance as a caring and righteous ‘Big Brother'—as he is known in
real life. As with Summer Snow (1995), director Ann Hui adds a woman’s touch to
the story by focusing on the conflicts and dilemmas faced by professional women
entering middle age. Yeoh shows off her dramatic chops in the role of a stunt
performer who is tough and composed on the outside, but emotional and sensitive
on the inside. She gives a layered, emotionally charged, and deeply impressive
performance. Yeoh actually sustained a heavy injury when shooting the scene where
she jumps off a flyover, and the footage has been included in the end credits as a
salute to her selfless professionalism.
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Courtesy of Orange Sky Golden Harvest Entertainment Group
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Zu: Warriors from the Magic Mountain (4K Digitally Restored Version)
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The Grandmaster

BT AR A TR

Cinema, Hong Kong Film Archive
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The Valiant Ones (4K Digitally Restored Version)
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The Butterfly Murders (Digitally Restored Version)
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The Sword
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The Enigmatic Case

e

Drunken Master
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Seven Swords (4K Digitally Restored Version)

AR (AKBUSIETERR) Ae

The Way of the Dragon (4K Digitally Restored Version)
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Shaolin Martial Arts

Kfifae

Martial Club
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The Shaolin Temple (4K Digitally Restored Version)
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My Young Auntie
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Once Upon a Time in China
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Yes, Madam! (Digitally Restored Version)
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The Prodigal Son
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Black Mask (Digitally Restored Version)
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Police Story (4K Digitally Restored Version)
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Ip Man
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Tai Chi Zero & Tai Chi Hero
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Painted Faces (Digitally Restored Version)
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Tickets available at URBTIX from 1 March
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Box Office and Resource Centre L e rf Live stream on Hon Kong Film

Location plan and opening hours of

. Archive’s YouTube channel
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https://www.urbtix.hk
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