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Exhibition

29/7/2022-12/2/2023
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Ready for more brilliance? The Hong Kong
Film Archive is sharing with the public
more wonderful tales about the great film
company D & B! ‘More Brilliance, Still
Different — The D & B Story Redux’, the
sequel to our 2020 exhibition, will focus on
the magnificent people who made D & B
possible, featuring oral history interviews
with stars, directors and other filmmakers,
complemented by seldom-seen artefacts
such as stills, scripts, props and award
trophies. Let us relish yet again the glory
of D & B’s Different Brilliance!
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Exhibition Hall, Hong Kong Film Archive
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Free Admission
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Special thanks to

Dickson Poon, Sammo Hung, John Sham, Stephen Shin, Michelle Yeoh,
Sylvia Chang, Yuen Wo-ping, Leong Po-chih, John Chan Koon-chung,
Linda Kuk, Shu Kei, Ip Kwong-kim, Norman Chan, Gordon Chan,
Chan Hing-kai, Chan Kiu-ying, Otto Leong, Terence Chang, Yank Wong,
Mabel Cheung, Alex Law, Kam Kwok-leung, Bai Ying, Richard Ng Yiu-hon,
Chin Ka-lok, Cecilia Yip, Chan Wui-ngai, Tsang Kan-cheong, Poon Hang-sang,
Stanley Kwan, Stephen Ho, Loletta Lee, Mang Hoi, Chiang Kwok-kuen,
Manfred Wong, Lowell Lo, Allan Fung, Tony Au, William Chang, Paul Chun,

Philip Chan, Ng Chun-hung, William Yuen, Joyce Yang, Alfred Ng Man-leung,
Yip Hoi-man, Ni Ling, Lawrence Wong Ka-hee...for offering interviews
and providing photos, creative works and other archival materials that
made this programme possible.
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Seminars

15/10/2022
2:30pm (7N Sat)
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Born in 1984

Speaker:
Dr Ng Chun-hung

18/12/2022
2:30pm (H Sun)
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The Promotion
Strategy of D & B
Speakers:

Shu Kei

William Yuen

5/2/2023

2:30pm (H Sun)
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20/11/2022
2:30pm (H Sun)
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The Creative
Trinity of D & B

Speakers:

Ip Kwong-kim
Gordon Chan
Chan Hing-kai

29/1/2023

2:30pm (H Sun)

e PR Ak S| Rl -
v [
—=4E

W

o] KL

e

From MP & GI
toD & B:

30 Years of
the Good Life
Speakers:

Sam Ho

Joyce Yang

Photographer
on The Island
Speakers:

Poon Hang-sang
Janice Chow
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Venue : Cinema, Hong Kong Film Archive
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Seminars are conducted in Cantonese. Free admission.

Limited seats available on a first-come, first-served basis.
Audiences are welcome to queue up at 1/F Foyer 45 minutes

before the seminar begins.
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Screenings
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Founded by Dickson Poon, Sammo Hung and John Sham in 1984, D & B Films Company established
its own theatre circuit the next year, realising a vertically-integrated operation and quickly joining
ranks with Golden Harvest and Cinema City to become one of the film industry’s Big Three. The
Hong Kong Film Archive published a book and organised an exhibition on the company in 2020.
This year, we are presenting a screening programme on D & B, together with another exhibition,
seminars and post-screening talks, providing audiences with a deeper and wider understanding
of the celebrated company.

D & B, with a short lifespan of only eight years, produced 67 films, leaving behind a number of
cherished classics. One unique aspect of the company is its dedication to alternative productions.
It not only offered calculated crowd-pleasers like the comedies The Return of Pom Pom (1984) and
It’s a Mad, Mad, Mad World (1987) as well as actioners like Yes, Madam! series, but also works by
young, unproven directors as well as films on subject matters considered less than marketable,
such as The Lunatics (1986), Final Victory (1987) and An Autumn’s Tale (1987). A wide variety
of topics were examined, complemented by a diversity of creative approaches while forging an
appeal to the sensibilities of a newly-emerged middle-class. Such forward-looking works testify to
the extraordinary visions of the company and how it expanded the creative scope of Hong Kong’s
mostly commerce-driven film industry.

With the full support of Fortune Star Media Limited, this retrospective showcases 30 films of
various genres from D & B’s 67-title catalogue, including the 4K restored version of An Autumn’s
Tale. Several cherished classics will also be screened in 3smm format, by now a rarity.

With this sequel to our book and previous exhibition, the HKFA is sharing with the public more

new information on D & B’s films and filmmakers, introducing more of the company’s brilliance,
which is always characterised for being different.
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30/7 (< Sat)
2:30pm
MR G T AL

Post-screening talk with
Eric Tsang Siu-wang

‘We played a little trick, deliberately not letting the
two leads know about the ending. Both actors felt that
the character who died would likely win the Best Actor
award, so they were eager to die!

— John Chan Koon-chung
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A study of resilience in the face of adversity, the film follows the love
triangle between Kim-fei (Chow Yun-fat), Hak-keung (Alex Man), and
Yuk-nam (Cecilia Yip), whose friendship, courage, and moral principles
are put to the challenge during the Japanese occupation of Hong Kong.
Will their values and virtues survive unsullied? The timeless romantic
theme of sense and sensibility, as well as the conflict between desire
and compromise, are here dramatised with skills and explored with
subtlety. But wickedness equally pervades in the times of war. Not
only condemning the brutal Japanese invasion and critiquing the
impotent British colonial regime, the film also takes a long hard look
at individual villainy—the greedy racketeers and the ruthless triad
members. It depicts a panorama of human nature.

B R AR R W S ) R B
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Dir: Leong Po-chih Ser: John Chan Koon-chung Prod Co: D & B, Bo Ho
Cast: Chow Yun-fat, Alex Man, Cecilia Yip, Sek Kin, Kuk Fung

1984 ¥ 35mm HiFE o 101578
1984 Colour 3smm Cantonese Chi & Eng Subtitles 101min
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The Return of
Pom Pom

weWUR O i P EL

Post-screening talk with Shu Kei

1984 ¥ DCP
B8 HECSCTER 94578

1984 Colour DCP
Cantonese Chi & Eng Subtitles 94min
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Carry on
Dancing
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Post-screening talk with
Matthew Cheng

1988 ¥ DCP E3f 9077 #
1088 Colour DCP Cantonese gomin

30/7 (s Sat)
11:00am
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The first production of D & B founded by Sammo Hung and John Sham, is a sequel to
the box-office hit Pom Pom (1984), which starred Sham himself alongside Richard Ng
Yiu-hon following their success in Winners & Sinners (1983). Sham and Ng continue
to display their fun chemistry as a pair of cops who are as close as brothers despite
mismatched personalities. They work seamlessly but fight against each other at times,
mixing action, comedy, slapstick, and even romance into one. The romantic sub-plot
between Sham and Kara Wai, the daughter of the notorious thief whom the duo is set to
track down, creates a strong dramatic effect that draws the audience in, guaranteeing
another triumph at the box office.
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Dir: Philip Chan Ser: D & B Creative Team Prod Co: D & B
Cast: Richard Ng Yiu-hon, John Sham, Kara Wai, Philip Chan, Deanie Ip, Lam Ching-ying

31/7(H Sun)
11:00am
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As a follow-up to Wonder Women (1987), maverick Kam Kwok-leung co-directed
with New Wave auteur Leong Po-chih his second project, again making biting social
commentary with his absurd sense of humour. Cora Miao the heroine swaps identity
with her twin sister to stay at the mental institution, the latter has been hospitalised.
Reluctant at first to mingle with her fellow inmates, the elder sister gradually fits
in, as the thin line between the sane and the insane begins to blur. This fun-loving,
free-wheeling and heart-warming drama offers fresh insights into how an individual
relates to the larger environment. The exhilarating cameos by A-listers also make it an
unmissable treat for film buffs.

AR R H T SRR AT Y R
By R BRAR & 23
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Dirs: Leong Po-chih, Kam Kwok-leung Scrs: Kam Kwok-leung, Winnie Yu Prod Co: D & B
Cast: Cora Miao, Richard Ng Yiu-hon, James Wong, Sun Ma Si-tsang, Eric Tsang
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The Lunatics

WU i B mi

Post-screening talk with Pierre Lam

1986 ¥t 35mm
WAL RYSCTRE 9257 8

1986 Colour 3smm
Cantonese Chi & Eng Subtitles 92min

The Island

WU Gl BB

Post-screening talk with Lau Yam

1985 ¥ 35mm
WEE FYssT R 9357

1985 Colour 35mm
Cantonese Chi & Eng Subtitles 93min
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31/7(H Sun)
2:30pm

A AR RS 0 J2 B T e 1k (X5 e o REL A <SG TBAS 24 T R0 RE Y 7
B H A B R SRR 2 S LL U A U R 2 5 O
TBA RASE RS < 198 T 5% e ST B D o] (2 E 22 1 o MR 28 i R 3 B 1
U0 B T RS AR A B e i — e DR A ) > SR ER TR RS AR I TR B
HH 2 S S ) A A2 B ARV o 51 PR B S8 L — BRI 5 A B 1 98 24 2 2 A ]
W NFE R [F) BB R AR L & N LB RERE R i o TR 2RI 2T A TEE AR B 2
A BERE AR B IR A S B A o

Derek Yee’s directorial debut confronts the entrenched taboo of mental illness head-
on. The director had wanted to cast new actors in the film, but producer John Sham
felt that the film’s dark tone would be better realised by more experienced actors and
convinced Chow Yun-fat and Tony Leung Chiu-wai to join the cast. The story sheds light
on the plight of the mentally ill, challenging common misconceptions about them. The
violent ending featuring Paul Chun drew criticism, partly for its resemblance to a 1982
mass-stabbing at a kindergarten, but Chun’s performance was so compelling that he
clinched Best Supporting Actor honours at both the Hong Kong Film Awards and the
Golden Horse Awards.

KRR AR B ) B
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Dir/Scr: Derek Yee Prod Co:D & B
Cast: Deanie Ip, Stanley Fung, Paul Chun, Chow Yun-fat, Tony Leung Chiu-wai

13/8 (7~ Sat)
2:30pm
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Among D & B’s early works scripted collectively by its creative team, the film is set in
an outlying island in Hong Kong best known for its topographic wonders. A geography
teacher brings six students on an excursion, which then descends into bloody mayhem
as they run into three savage brothers, the only inhabitants there. The abandoned island
soon becomes a dungeon where the combat between the civilised and the barbaric
unfolds. Is modern civilisation a means of pacification or just a fragile thing in front of
violence? For the first time, Leong Po-chih moves his urban battles to the barren lands.
The unfamiliar location easily stirs unease in the viewers, many still dreading seeing
the horrible trio to this day.

B R B UL RR LRI
B ORISRt e
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Dir: Leong Po-chih Prod Co: D & B
Cast: John Sham, Tse Ching-yuen, Ronald Wong, Timothy Zao, Kitty Ngan



‘I like Silent Love very much. Ching-wan wasn’t a star [ FRfR =S E TR BN 5255 ) ° RIS A
yet, but I thought he was good. Casting him in thelead =&k pgis 41 B M RAFE > R
was great” I T AR

e

— Sammo Hung
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Like Derek Yee’s The Lunatics (1986), released in the same year, John
Chiang’s Silent Love turns to the subject of the marginalised and
the disenfranchised in society. Both take a realist approach to their
subject, exploring the viewpoint of their characters while at the same
time exposing social prejudices and institutional discrimination. The
film revolves around the friendship between a gang of pickpockets—
all hard of hearing and speaking—and the ex-convict Kee (Sean Lau
Ching-wan). Will their shared experience of disenfranchisement ‘
connect them despite the challenge of communication? Avoiding

didacticism, Chiang instead invites us to reflect on the nature of

A0 JUDIS

the community, the difficulty of personal relationships, under the »
unforgiving social reality. This screen debut of Lau gives us a glimpse A
of a star actor in the making. —A

FaH B 22 RITR BoR B 2

Dir: John Chiang Sers: Siu Kwok-wah, Ivy Ho Prod Co: D & B
Cast: Sean Lau Ching-wan, Season Ma, Ronald Wong, Louis Fan
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31/7(H Sun)
1986 Fth 35mm BEiE U 91578 -
1986 Colour 35mm Cantonese Chi & Eng Subtitles 91min 7:()Opln
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Bless This House

1988 ¥ 35mm
BiE hIESCF R 83578

1988 Colour 35mm
Cantonese Chi & Eng Subtitles 83min

Conduct Zero

1986 ¥.tt DCP B3 87474#
1986 Colour DCP Cantonese 87min
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13/8 (< Sat)
7:00pm
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Horror comedies began to gain popularity in the late 1980s. D & B integrated the genre
into its It’s a Mad, Mad, Mad World series, resulting in fashionable titles that bore a
distinct D & B mark. Bill is handed the keys to a luxury villa by his boss. After moving
in with his family, strange things begin to happen. The previous owner burnt his entire
family to death, and they are still around wreaking havoc. The film is funny but doesn’t
have the explosion of punchlines of It’s a Mad, Mad, Mad World. The story is brisk and
straightforward, the horror scenes are well-paced, and the various elements are well
balanced. Director pays close attention to atmospheric aesthetics, meticulously fine-
tuning the colour tone, the countryside, villa and temple morph smoothly into large
fantastical and eerie spaces.
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Dir: Ronny Yu Secrs: James Yuen, John Ng, Clifton Ko Chi-sum, Joe Ma Wai-ho Prod Co: D & B
Cast: Bill Tung, Loletta Lee, Deborah Lee, Stephen Ho, Leung Siu-lung

21/8(H Sun)
11:00am

AR AN B AR 2O LT R AR - 928 008 B LRI R L EL 9 WL HH T i RE 0 T 2
PREG I E Oy B PR o PO fE /D R0 25 A A - BRSO Y R B B R BT R
Ko tE—REBERDCELHEEFGUT 2N LRI % T — M5 - BB 52 A A
MNP A TR AN S EE T B 28 22 NRIA SR Bl & E A MR R B T A
175 > AL AR AT B T A HE A o Bk BLET R R0 A B0 S LE B I SRR BT 22 22
RIFIRRLT R RN Z R ED (2015) ©

A social problem film with the plot of a sports drama, Conduct Zero recounts the
rehabilitation of a group of juvenile delinquents as they enter the world of competitive
bicycle racing. With the help of their caring probation officer, the marginalised teenagers
not only aim to redeem themselves but also prove their worth to society. If Jean Vigo’s
Zéro de conduit (1933), alluded to in the film title, celebrates the anarchic spirit, Conduct
Zero maintains the possibilities of social acceptance and assimilation. Director Simon
Yip’s rounded portrayal of the characters invites us to sympathise with them without
tipping into sentimentality. Stephen Ho was nominated for the Best New Performer at
the Hong Kong Film Awards for his naturalistic performance. The well-paced cutting
of the racing scenes presents a vicarious experience of the actions and their thrill; in
this respect, the film is far from pale against the acclaimed 2015 bicycle racing drama
To The Fore.
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Dir: Simon Yip Ser: Fung Lai-chi Prod Co: D & B
Cast: Stephen Ho, Chindy Lau, William Tang, Lam Yan-hong, Leung Siu-hung
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Kiss Me Goodbye

LR sl i i

Post-screening talk with Pierre Lam

1986 ¥4tt DCP H3E 9047 5#
1986 Colour DCP Cantonese gomin
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Devoted to You

1986 ¥.tt DCP EiE 92474%
1986 Colour DCP Cantonese 92min

21/8(H Sun)
2:30pm
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This directorial debut of the acclaimed lyricist Calvin Poon Yuen-leung brings together
two music icons of the 1980s: a brief appearance of Beyond and the musical score of
Tat Ming Pair. The vocalist of the latter group, Anthony Wong Yiu-ming, plays Sing, who
wishes to break into showbiz. He is in love with Icy (Loletta Lee) who similarly aspires
to have a career in music. If it is their common ambition that draws them together, its
achievement, sadly, risks tearing the couple apart. Kiss Me Goodbye shows us refreshing
individuals who are passionate, free, and open to chances. Like La La Land (2016), it
dramatises a key condition of love in modern society: the tension between career and
relationship, between what we desire and what we are willing to sacrifice.
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Dir/Scr: Calvin Poon Yuen-leung Scr: John Chan Koon-chung Prod Co: D & B
Cast: Loletta Lee, Anthony Wong Yiu-ming, Bowie Lam, Tats Lau, Joseph Leung

21/8(H Sun)
7:00pm
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When secondary school student Jane (Loletta Lee) is bullied by her classmates, May
(May Lo) comes to her rescue. And when the bullies seek revenge, Jane beats up the
mean girls. May and Jane become best friends. At around the same time, the girls fall
for different men but the arcs of their romances are parallel. The girls help each other
pursue their affairs, but each gets in trouble with their very different families. This
is the director’s portrayal of Hong Kong at the time: young people growing up amid
wealth gap and generation gap, with dysfunctional families at every economic level and
an education system that is mediocre at best. When their romances end, it seems as if
they have come of age—going into the unknown but without much optimism.

R SR R AR W Bk
BYE I BEFRNA H A I
Fa RIS B0 TREE A E R B

Dir/Scr: Clifton Ko Chi-sum Prod Co: D & B
Cast: Loletta Lee, May Lo, Jacky Cheung, Michael Wong, Priscilla Chan
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A Different Brilliance—The D & B Diversity Screening
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18/9(H Sun)
11:00am

“That experience (making Yes, Madam!) was rather
difficult. But I have a strong personality and am very
determined every time I try something new. I always
think: ‘If others can do it, why can’t I2’ ”

— Michelle Yeoh

19854 BT e ) HBHR 21 @ L A5 SRE—JmAL B45E T K
TR R o WE RIS (G5 BV KR E 42 I IR E (75 54
FAY 8 R T 8 55 > % o) S 1) DR ST E AR B v A — (1 S P T (W 53 5
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As the opening film of D & B’s own cinema circuit, Yes, Madam! also
established the career of Michelle Yeoh as a prominent female action
star. Three petty thieves inadvertently come to the possession of a
microfilm hidden in a murdered man’s passport. In their pursuit of
the murderer, Inspectors Ng (Yeoh) and Morris (Cynthia Rothrock)
confront triad leader Tin (James Tien), who is willing to retrieve the
film at all costs, in a series of dire scenarios. The film defies 1980s
generic conventions by celebrating female action. Rothrock’s strength
and Yeoh’s dexterity contrast but also complement each other; their
dynamics is exciting as it is captivating. D & B went on to produce a
cycle of Yes, Madam! films comparable to Jackie Chan’s Police Story
series.
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Dir: Corey Yuen Kwai Secr: Barry Wong Prod Co: D & B
Cast: Michelle Yeoh, John Sham, Cynthia Rothrock, Mang Hoi, James Tien

1985 ¥t DCP EiE thiisc 53t 94578
1985 Colour DCP Cantonese Chi & Eng Subtitles 94min
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In the Line of
Duty III

1988 ¥t DCP
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1988 Colour DCP
Cantonese Chi & Eng Subtitles 85min
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The third instalment of the Yes, Madam! series stars the twenty-year-old Cynthia Khan.
But the stunts she performs and the skills she possesses are as impressive as the leads
in the previous films. Two notorious thieves escape to Hong Kong after committing a
daring jewellery heist in Japan. Inspector Yeung (Khan) and officier Fujioka (Hiroshi
Fujioka) have to work together to bring them to justice. Tapping into the public’s growing
interest in Japan, the film features both Japanese locations and performers, adding
an international dimension to its narrative. Meticulous attention is paid to achieve a
rapport between space and action. The choreography of gunfights and hand-to-hand
combat, especially during the scenes in the shipyard and the children’s playground, are
inventive and breathtaking.
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Dirs: Brandy Yuen, Arthur Wong Ngok-tai

Scrs: Chan Kiu-ying, Man Law Tai-man Prod Co: D & B
Cast: Cynthia Khan, Hiroshi Fujioka, Stuart Ong, Michiko Nishiwaki, Elliot Yueh Hua
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In the Line of
Duty 4

1989 ¥ DCP
BiE PSR 96578

1989 Colour DCP
Cantonese Chi & Eng Subtitles 96min
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The success of the previous instalment allowed newcomer Cynthia Khan, who replaced
Michelle Yeoh as the action heroine then, to star again in the Yes, Madam! series. This
time she is paired up with the future international martial arts superstar Donnie Yen.
They play two cops assigned to protect a witness: one from Hong Kong and the other
from San Francisco; one acts with sympathy and the other acts in the name of the
law. Would they be able to set aside their differences for the good of the mission? With
the contributions of two veteran martial arts choreographers—Yuen Wo-ping and Yuen
Yat-chor—the film is a parade of sensational stunts and grappling action choreography,
showcasing the impressive talents of Khan and Yen.

HEH AT SRR RO SRR B VRN R S T e
BYHE TEEI YA N BT
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Dir: Yuen Wo-ping Sers: Anthony Wong Wing-fai, Cheung Chi-sing Prod Co: D & B
Cast: Cynthia Khan, Donnie Yen, Michael Wong, Yuen Yat-chor, Chiao Chiao
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Mr. Boo Meets
Pom Pom

1985 ¥t DCP
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Cantonese Chi & Eng Subtitles 94min
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It’s a Mad, Mad,
Mad World

1987 ¥t DCP
BEE hISCFRE 9657 8

1987 Colour DCP
Cantonese Chi & Eng Subtitles 96min
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When Richard Ng Yiu-hon and John Sham’s bumbling cop duo meet comedy king
Michael Hui, hilarity ensues. This story revolves around a top forensic expert (Hui),
who, despite his success, is a henpecked man flinching from the fact that he is losing
his wife to a handsome billionaire. The only time he shows his machismo is when he
imagines a scenario in his head, acting out in a solo play as the man in charge when his
wife is not actually there. In this iconic scene, Hui showcases his mastery of physical
comedy, making the audience laugh with his over-the-top body movements and facial
expressions, but at the same time subtly channelling a sense of despair, creating a
character both comic and tragic. Even though the buddy-cop genre has proven to be a
winning formula, this time the duo takes a step back and lets the comedy master get the
spotlight, giving this popular film series a fresh twist.

TS G BRAE BEREY WY R
By IRMESR 28 Nk R
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Dir: Wu Ma Scr: Jo Chan Wai-yee Prod Co:D & B
Cast: Michael Hui, Richard Ng Yiu-hon, John Sham, Hu Yin-meng, Philip Chan

1/10 (s Sat)
2:30pm
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Released during CNY in 1987, this is D & B’s highest-grossing blockbuster of all times,
and its two sequels were as popular, constituting a well-known series. Mrs Bill always
dreams of getting rich. After winning the lottery, however, the Bills are going to face
unforeseen troubles...Slapstick and witticism well depict the societal panorama of the
1980s. Also thanks to the performance of the classic duo, Mr and Mrs Bill, their three
daughters, nosy neighbours, snobbish relatives and Mr Bill’s erratic boss, this film
brought the house down. Comedy aside, the themes are still relatable nowadays, adding
to the richness and realism.

EW R A BRI B T
DYz L EFRNA H A Y
Fai : HE PR RS 2R RS B R

Dir/Scr: Clifton Ko Chi-sum Prod Co: D & B
Cast: Bill Tung, Lydia Sum, Elsie Chan, Loletta Lee, Pauline Kwan
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The Wrong
Couples
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1987 Colour DCP Cantonese 93min
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Where’s
Officer Tuba?

1986 ¥t DCP
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1986 Colour DCP
Cantonese Chi & Eng Subtitles 93min
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This is one of many successes realised by D & B’s production strategy. With a perceptive
finger on the market’s pulse, the company took calculated gambles on films, leaving
room for creativity. The Wrong Couples is a gentle comedy, informed by the spirit
of everyday realism. Inspired by Hollywood’s Kramer vs. Kramer (1979), laughter is
generated from the heightened ordinary life of common folks, their personal struggles
of family, career and aging set against a larger backdrop of politics, commerce and
law. Richard Ng Yiu-hon is delightfully touching playing a nomad who tries to be
a homebody. And Josephine Siao Fong-fong, with her unique comedic touches and
quirky mannerisms, is superb as a bourgeois woman facing spinsterhood, winning
Best Actress accolade at the Hong Kong Film Awards.
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Dir: John Chiang Scr: John Chan Koon-chung Prod Co: D & B
Cast: Josephine Siao Fong-fong, Richard Ng Yiu-hon, Paul Chun, Dennis Chan, Maggie Li

29/10(x Sat)
11:00am
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Already being addressed as a leader in Hong Kong film industry, Sammo Hung pairs
up with newcomer and singer Jacky Cheung in this action and humour-packed crime
comedy. Hung plays a cowardly cop who would rather spend his time in the police band
than get involved in anything remotely dangerous. But Hung is then haunted by the
ghost of a cop, who urges him to fulfil his promise in getting the criminals to avenge
his death. The script is filled with witty, tongue-in-cheek dialogue perfected by Hung’s
unique comic timing. First-timer Cheung gives his natural and poised performance
opposite the big film star.

LY MR BT AR EOOTRE B Y IR B
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Dirs: Lau Koon-wai, Philip Chan Secr: Barry Wong Prod Co: D & B
Cast: Sammo Hung, John Chiang, Jacky Cheung, Joey Wang
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Black Cat
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Post-screening talk with Winnie Fu
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Legacy of Rage
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In this smart imagination of Luc Besson’s Nikita (1990), young troublemaker Catherine
(Jade Leung) is transformed into a ruthless assassin as a ‘Black Cat’ microchip is
implanted in her brain by a secret government agency. Her mission in Hong Kong is
derailed when she finds herself in love with Thomas (Thomas Lam). In touch again with
her humanity, Catherine starts to question her loyalty to the agency and ponder issues
of personal identity: does she kill because of the chip in her head or because this is who
she really is? Emphasising its protagonist’s psychological torment, Black Cat stands out
from other female action films produced by D & B. Vividly conveying the urgency of this
torment, Leung shines in her award-winning screen debut.
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Dir/ Prod: Stephen Shin Secrs: Lam Wai-lun, Chan Bo-shun, Lam Tan-ping Prod Co: D & B
Cast: Jade Leung, Simon Yam, Thomas Lam

15/10 (7% Sat)
7:00pm

B 2R BEPR A A B A I R R SO BT I IA B SRR P IR
TR BiE R T AIASE TAFTRIE DR —RE 2 a2
FRIBEE T A RA WM IS BRI S S R A T R
WUE I o EATENE TR TR FR B K — A 1922 NREAH L - Ja [ 2R il t S DA ¢
WA PRI AT ENE T A LR 2R BN T AG R BRAA SR 55 — B i o 22
ZOEE P AR R IRIR M SR 8t 1 A R R T EZAES FEIA

In this story of betrayal, Brandon (Brandon Lee) seeks revenge on ex-friend Michael
(Michael Wong), who not only frames Brandon for his crime but also steals the love
of his life. It is unfair to expect Lee to be the next Bruce Lee, but the comparison
is unavoidable; his demeanour reminds us of his father even though his combat
performance hardly resembles the acrobatic flair of Bruce’s. Another challenge awaited
Lee: action films had evolved a lot since Bruce; they now featured martial arts scenes
as well as stylish gunfights. Would Lee be able to portray an action hero that honours
the legacy of his screen legend father? Regrettably, this is Brandon’s only starring role
in a Hong Kong production.
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Dir: Ronny Yu Sers: Clifton Ko Chi-sum, Raymond Fung Prod Co: D & B
Cast: Brandon Lee, Michael Wong, Michael Chan Wai-man, Mang Hoi, Regina Kent



‘I can’t tell you what genre Final Victory is, because
this is a Wong Kar-wai! And then there are actors
like Tsui Hark and Eric Tsang! How can you tell what
it is? But if you come watch the film, it’s good! They
have their own way of telling stories. From a creative
perspective, this is what filmmaking is about!”

— John Sham
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This is one of many remarkable but overlooked works by D & B. Eric
Tsang is a loser gangster who’s incompetent but loyal. Entrusted by
his imprisoned boss to find the latter’s girlfriend Loletta Lee in Tokyo,
he ends up saving her from a sex ring. While on the run, a romance
forbidden by triad rules blossoms between the two. Screenwriter Wong
Kar-wai gives this romanticised gangster film a comedic twist; while
director Patrick Tam was responsible for the unique cinematography
and editing. From Loletta Lee’s initial entrance to the car chase, every
scene manages to stir powerful emotions. Tsui Hark is exacting and
convincing as the vicious but sentimental crime boss. The scene of his
internal struggle after finding out about his lover and his myrmidon
is particularly moving.
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Dir: Patrick Tam Ser: Wong Kar-wai Prod Co: D & B
Cast: Eric Tsang, Loletta Lee, Margaret Li, Tsui Hark

1987 ¥t 35mm E3E HhHCTR 99575
1987 Colour 3smm Cantonese Chi & Eng Subtitles gomin
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Post-screening talk with Matthew Cheng
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‘A film like this has nothing, no action, no big laughs.
Smiles at most. I never thought it would have this kind
of box-office!l’

— Ip Kwong-kim
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Alex (George Lam), an advertising executive, is dumped by his
supermodel girlfriend Peggy (Rosamund Kwan). He casts his
student Vivian (Vivian Chow) to sing a commercial jingle and meets
her overprotective single mother Ngor (Dodo Cheng). At first, Ngor
misunderstands his intentions towards Vivian, but she tentatively
begins to fall in love with him. Then Peggy decides to go back to Alex.
Ngor mistakes chivalry for romance and is devastated to receive a
wedding invitation from Alex...The four leads are perfectly cast in
their roles and play them with less of the over-the-top style popular at
the time. The story for this romantic comedy was initially abandoned
by D & B, but Lam saved it and the film became one of the studio’s
greatest hits and started a well-known series.
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Dir/Prod: Stephen Shin Scrs: Nip Wang-fung (aka Chan Hing-kai), Siu Kwok-wah,
Gordon Chan, Ip Kwong-kim, So Fung-yee Prod Co:D & B
Cast: George Lam, Dodo Cheng, Rosamund Kwan, Vivian Chow, Elaine Jin

1988 ¥th DCP Bk rhiesg 5 98514
1988 Colour DCP Cantonese Chi & Eng Subtitles 98min



‘Around 1985, after watching the Qin dynasty Terracotta
exhibition in Hong Kong, I had an epiphany with
scriptwriter Chiu Kang-chien: Let’s make a movie on the
interaction of the past and present, a love story centred
around a Qin dynasty Terracotta warrior. We teamed up
with producer Vicky Leung and approached D & B’s John
Sham. Sparks flew! We were allowed to make the film just
as we had imagined it, 100%.

— Tony Au
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Renowned for his art direction in Hong Kong New Wave films, Tony
Au exercises his keen, artful sensibility in his directorial work
Dream Lovers. Pleasing to both the eye and the ear, the result further
interweaves interesting questions of arts, history, and philosophy.
Sung (Chow Yun-fat) and Yuet (Brigitte Lin) are strangers in real
life but lovers in their dreams. In fact, they were in love in their past
life, suffering a tragic end back in the Qin dynasty and they are given
a second chance two thousand years later. The confusion between
dream and reality permeates every level of the art direction, every
audio-visual detail—the picturesque composition, the meticulous
décor, the graceful performance, and the avant-garde music. Dream
Lovers has both style and substance; it has found an appropriate form
for its narrative.

W T SRR SR BRI (BNERRIEE) Ba: i/ bEs Bl S
B ARIRE M IR
A CARE B EE RS S e R

Dir: Tony Au Scrs: Manfred Wong, Chiu Kang-chien
Prod Co: D & B
Cast: Brigitte Lin, Chow Yun-fat, Cher Yeung, Elaine Jin, Wong Man-lei

1986 Fta 35mm EEE 96578
1986 Colour 3smm Cantonese 96min
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Post-screening talk with
Eric Tsang Siu-wang



M{—MOK)# 4 _LmLhs it Laser~
PRI ~ O > B 1% I 350 18k R 2 15 mT 1L
i e s BESE 1 o AR i PR S
A PDE AR A e
sk SRR T o

— DRACPR

252
JAOT] JOIUY V

10/12(7% Sat)
2:30pm

‘We used laser, flashes and smoke for A Bite of Love.
For the last scene, I felt that we could go for it. When
the vampire dies, I felt that the impact could be
enhanced by flashes and smoke. And we did it!

— Stephen Shin
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Director Stephen Shin shot this vampire romance in the UK. In place of
Qing dynasty kitsch and folk voodoo, it features the urban and middle-
class George Lam and the westernised Rosamund Kwan. Lam’s vampire
is a philandering Dracula-type earl who’s on the prowl after dark.
However, he never hurts women because ‘women are not for biting’. He
falls in love with Kwan, but the latter’s brother Tsui Siu-keung wants to
suck his blood to cure an illness because Lam’s blood has the ability
to grant eternal life. Shrewdly pairing popular elements from Western
Dracula films with Hong Kong-style wit, the film is amusing without
being over-the-top, characters are modern and charismatic, and the
UK setting is lovely. Action-wise, clever wirework and explosions take
the place of old-fashioned talisman drawing and curse chanting.
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Dir/Prod: Stephen Shin Scrs: Tony Leung Hung-wah, Cheng Siu-keung Prod Co: D & B
Cast: George Lam, Rosamund Kwan, Tsui Siu-keung, Jacky Cheng Pak-lam, Hui Shiu-hung

1990 ¥t DCP BiE hiisc 4 95575
1990 Colour DCP Cantonese Chi & Eng Subtitles 9smin
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Dreams of Glory,
a Boxer’s Story
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Love unto Wastes
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Contrary to the title, this is a story of two, not one, up-and-coming boxers. But despite
their differences, they similarly turn to the sport for more than glory and success. One is
gritty and asocial, seeking to fight off his angst and emptiness in the ring as he knocks
down his opponents; the other is desperate to test his life-long training in combat,
pursuing the deeper meaning of martial arts. The handheld cinematography adds to the
boxing scenes a sense of danger and realism,; it also allows us to see many of Hong Kong
familiar sights and spaces anew. Chan Tak-hing and Too Siu-chun, who are martial arts
experts, showcase their skills in the film and supervise the combats, while Jackie Lui
plays a quiet, melancholic boxer whose toughness hardly veils his inner vulnerability.
Both Chan and Lui were nominated for the Best New Performer at the Hong Kong Film
Awards.
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Dir: Lawrence Lau Sers: Chan Man-keung, Sin Kam-ching Prod Co: D & B
Cast: Jackie Lui, Too Siu-chun, Lam King-kong, Rain Lau, Chan Tak-hing
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One of the best examples of Hong Kong modernistic film, the film is an extraordinarily
poignant and graphic portrayal of life: strangers and friends, love and hate, privacy and
gossip, and ultimately life and death. Three young ladies who dream of becoming big
stars in Hong Kong befriend one another and they meet a young man. One of the young
ladies is killed, the detective who investigates the case ends up befriending them, and
dying of a terminal illness. The remaining three discover that they love themselves over
anyone else, but lack the courage to face the future alone. Stanley Kwan paints with
great panache and detail the lives of the four friends: Tony Leung Chiu-wai, Chow Yun-fat, Elaine
Jin and Irene Wan, who each portrays their quirky and emotionally fraught characters
with tremendous skill.
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Dir: Stanley Kwan Sers: Lai Kit, Chiu Kang-chien Prod Co:D & B
Cast: Tony Leung Chiu-wai, Elaine Jin, Irene Wan, Chow Yun-fat, Tsai Chin
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Fat couple Wu (Bill Tung) and Luk (Lydia Sum) runs a pizzeria and Luk dies of a
sudden cardiac arrest while resisting an unscrupulous eviction. Her spirit is granted

D oubl e Fattin ess a chance in the netherworld to possess Diana (Maggie Cheung) and revisit the human
world on the condition that her identity not be revealed. Tung and Sum had long
been an iconic duo since It’s a Mad, Mad, Mad World (1987), with Sum playing a
dual role in this supernatural comedy. What adds to the comic is Cheung’s mimicking
of Sum, which was quite a breakthrough from her established onscreen persona
characterised by feminine grace.

B K fﬁ@l:éﬁﬁﬁ%’&ﬁ@l%*ﬁﬁi [ B e R

1988 ;42@ DCP %*&‘%@H{E 223 ?i Hfmu'@»g

B Wiy E 974 8 ERC VIR ﬁ%ﬁ B SRS R 2l

1988 Colour DCP Dir: John Chiang Scrs: Pang Chi-ming, Siu Kwok-wah, Gordon Chan Prod Co: D & B
Cantonese Chi & Eng Subtitles 97min Cast: Lydia Sum, Bill Tung, Eric Tsang, Maggie Cheung, Paul Chun

gﬁ ﬁ’% ,J » ﬂ% % ] 8/] 2Il(ll.zl() ()lcll?l?l

PESERE R E AR R B AL S GHEE B NREOER B 7 o Wi B2
R B [RIBAA NP ER B SRR T 2 7 4R D BOE — BB 44
AR B SEA B S N E LB R TR AR LABI A RS = B 8UR
BT 5 B > T JEE 4R v 2 ~ S I B SRR PR AR 0 — AT TE — R 422 Y A O AT o
TEA R RS BB TR 2 — IR 2R SOF 2ot 1 Bt H AR i T
RERR S — R

With an all-star cast, director Sammo Hung, also one of the leading men alongside
George Lam, gives this cops-and-robbers film a twist and a slight social conscience,

Th o 1 with a suspenseful but fun and touching storyline. Two retired master thieves are
e W1 Vs blackmailed by a mystery man, who has proof of their past crimes, into helping out
Bumbo at a youth probation centre where the juvenile delinquents give them a hard time.

With wildly contrasting physical images and public personas, Hung and Lam bring
electrifying and entertaining chemistry into the film. It also marks the film debut of
Michelle Yeoh, who plays a gentle and quiet social worker, a role that is very rare and
different from her later career as an action star.

W RS R REEY B IR
By LR HH R TR
T PR I AT R SR S TAE IR

1984 ¥t DCP HE3iE 102574# Dir/Prod: Sammo Hung Scr: Cheung Lai-ling Prod Co: D & B
1984 Colour DCP Cantonese 102min Cast: Sammo Hung, Michelle Yeoh, George Lam, Deanie Ip, Stanley Fung
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‘I could never imagine that a film like Wonder Women
can still be popular today! And I’'m thinking: if only I
had made more films like that back then!

— Cecilia Yip

H e R S MR IR R A B AR FE A A R AR 2 R B o2
T2 G ) B4R R Ee) HUE SR BB 2 T 8 LWt E 8 £
BABREAR 20 DT 5 S LRI AERLIE 28 T M T o SR B R
JHE TS 47 FE A 5 ] L B8P B ) S8 5 > BE B MDA & 02 W ERG- 12 A R
UK BEAT R B PR ET N 2B BB PRI T < b A RF 2 & s
S IR R A R~ S P A R Y R R TS R B A T IR
Mg

In this feminist comedy, roommates Lin (Cecilia Yip) and Leung (Dodo
Cheng) are beauty pageant rejects. Through their lives of job-hunting,
handling post-pageant publicity and dealing with a mysterious man
(Michael Wong), they portray the contrast between what Hong Kong
society expects of them at the time and what they want out of their
lives. When they stare hungrily into a display window of a luxury
goods shop, Lin expresses that she would be so proud to be able to
buy those things for herself, rather than relying on a man to buy for
her. That kind of forward-thinking ideas for the time, together with the
brilliant acting skills of Dodo Cheng and Cecilia Yip, made this one of
the Archive’s ‘100 Must-see Hong Kong Movies’.

B H e BRI ATER B LRI
DY R EIRE T i BT
Fai SRR B AL A P B

Dir/Scr: Kam Kwok-leung Prod Co: D & B
Cast: Dodo Cheng, Cecilia Yip, Michael Wong, Lawrence Cheng

1987 ¥ DCP HE3iE 9977
1987 Colour DCP Cantonese gomin

PR ) 81 T 5 R 19 2RAE
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17 [12(x Sat)
2:30pm
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Post-screening talk with Dr Jason Ho
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‘I dedicated this film to a good friend. Although he was a %z %R 8%k %8 3% — 18 47 1 ¢ > Bl SR Atk S — 118 W
roughneck and I don’t know how he ended up, I happened to v s R ARA1440] » B2 7 2E d v RS2k 7 s
have known such a person in my life. He helped me alot. Heis ) , fin &l 7 IRIRZ > fir 2 TSR0 A\ 2 P I 75

the best and most interesting person I’d ever known. A school SRR IR\ o R4 b B TR 1 — ST 2 » e S R

that I loved so much; a city that I loved so much. I recorded A 3 1 7 TR IR I 1 S S 3 T 3K T

the atmosphere of the time. I recorded the New York I knew,
the Chinatown I knew, the roughneck I knew, all the gangster
friends I knew. For me, that was part of growing up.

BHEoREUR PR R I8

— Mabel Cheung

TEB R AT R AE R SR BRI R R A E 22 R « SRE L B AR A A A B S
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T2 N0 R BSOS AE Y - SR T PR E AR (R PR FR R Y
R o PROR > T2 R Bl ) 52 1 LA 1 o 5] P % B Te A B RL B AR ST N
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This is a fairy tale, on screen and off. And D & B made it real. The film,
a romance set in New York, between a working-class loudmouth and
a nurtured college beauty, is a tale of coming together, a confluence
of classes, upbringings and personalities. Director Mabel Cheung and
writer Alex Law, whose work has exuded a fondness for immigration,
skillfully animate the ventures of displacement into a portrait of
bridging differences. Chow Yun-fat’s colourful rendition of the sailor-
turned Chinatown restaurant waiter is so memorable it has become
not only one of the legendary actor’s signature performances but
also an idealised projection of 1980s Hong Kong spirit. A low-budget
drama with no genre appeal, An Autumn’s Tale was initially turned
down by studios and producers until John Sham, the founder of D & B
embraced it. The film went on to become a huge hit, years later making
the list of the Archive’s ‘2100 Must-see Hong Kong Movies’.

MR AR ARG B S iR James Hayman##75 X
B4 R R FEH L A AR RN RS R HH S R
TR BB AL [ 5 SR B B

Dir: Mabel Cheung Scr: Alex Law Prod Co: D & B
Cast: Chow Yun-fat, Cherie Chung, Danny Chan, Cindy Ou, Gigi Wong

1987 ¥t DCP BiE e h 99578
1987 Colour DCP Cantonese Chi & Eng Subtitles ggmin
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Restored
Version

18/12.(H Sun)
7:00pm
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17/12(x Sat)
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‘That was a time when life was more relaxed and
simple, when people’s rhythm was much slower. Talks
were not only more polite, but also more gentle, with
a quality of grace and beauty. Ugly things wouldn’t be
laid open and everything was covered up. They would
pretend that it never happened.

— Sylvia Chang

PR IR TR ? 2 A BRI (i 22 ) WE 2 it /2 VR BRI IR ELHY
T OREEAS 2 T RIRITIL T o ) e~ 0 T8N — B RO SR S A2 i o 9
FBRR = BIR—E B A B RS 2R - AR
MRFAE SRILFEFNABTE N THAS 25 8 Wi 4y > AR AL A AR 1B « J5%
FRR IS RA RO B 22 (B P9 @A B IR O PP S SRR o SR SGE FE T
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BRI ERBEEEE

‘If you really let go, you’re letting go for the big picture, said Sylvia
Chang of Passion, the film she directed, wrote and acted in. Two best
friends are in love with the same man. The choice between friendship
and love looks simple—but only on the outside. Inside, emotions run
wild and deep. Chang, George Lam and Cora Miao play that triangle
and their subdued but heartfelt performances capture with poignance
the melancholic disenchantments of life. With tender pacing, the film
brings out with grace and subtlety a seldom-seen facet of middle-class
life at the time, one of principled gentility and discreet nobility. Chang’s
only film for D & B is a lyrical essay, portraying with literary redolence
the many shades of woman sensibilities. Winner of five Hong Kong
Film Awards and Golden Horse Awards.

E IR B S ) WY R
DY RBIRE A
Fa IRLGE TR RS SRR =

Dir/Scr: Sylvia Chang Prod Co: D & B
Cast: Sylvia Chang, George Lam, Cora Miao, Chung King-fai, Huang Man

1986 ¥t 35mm WiE iR 9077 #H
1986 Colour 3smm Cantonese Chi & Eng Subtitles gomin



27



JRWLED H 2%

Screening Schedule

m EECR T | Shematic

AR — PR RS ) A

o A S $45
More Brilliance, Still Different — The D & B Story Redux Tickets
Hl I Y B A b
Date Time Cinema, Hong Kong Film Archive

30/7 7% Sat 1:00am R A

The Return of Pom Pom

T
230pm AR ae
Hong Kong 1941

31/7 H Sun 11:00am ﬂg@lﬁkﬁ A

Carry on Dancing

2:30pm ﬁ%ﬁ@ A6

The Lunatics

7:00pm PEAREES &

Silent Love

13/8 7N Sat 2:30pm EHELE @

The Island

7:00pm ﬁ%ﬂﬁﬂlﬁﬁ% 2

Bless This House

21/8 H Sun 11:00am ﬁfﬁigﬁ

Conduct Zero

2:30pm MRETH A
Kiss Me Goodbye

7:00pm ?’fﬁ)ﬂ\ﬂ‘]ﬁ

Devoted to You

18/9 H Sun 11:00am BRI ¢

Yes, Madam!

2:30pm %%Eﬂiﬂﬂlllzwkﬁjtﬁ"ﬁ 4

In the Line of Duty III

7:00pm %%Eﬂiﬁﬂl‘]ﬁ%ﬁ}\ L 4

In the Line of Duty 4

1/10 7% Sat 11:00am PH —-FHe

Mr. Boo Meets Pom Pom

2:30pm ‘;E-?ﬁig}\ L 2

It’s a Mad, Mad, Mad World

7:00pm Z:iEE'%%Z:%@

The Wrong Couples
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Date Time Cinema, Hong Kong Film Archive

15/10 7 sat 1:00am B a0

Black Cat

7:00pm AELETLIN &

Legacy of Rage

29/10 7 sat 1:00am HRE KM o

Where’s Officer Tuba?

2:30pm Bz ae

Final Victory

20/11 H Sun 11:00am Ej\ﬂiﬁ <&

Hearts to Hearts

7:00pm 2T e

Dreams of Glory, a Boxer’s Story

10/12 7N Sat 11:00am %FPA A

Dream Lovers

2:30pm —IKOK &

A Bite of Love

7:00pm NSRS

Love unto Wastes

17/12 7% Sat 1:00am LRGP o

Double Fattiness

2:30pm PhEY LK A

‘Wonder Women

7:00pm %ﬁ L 2

Passion

18/12  H sun 11:00am SH A8 B/ RS

The Owl vs Bumbo

7:00pm O NN (4KfE&ER) &

An Autumn’s Tale (4K Restored Version)

PIZE7 1 2 FRE Ryl £ S 4l 3% 1

Tickets available at URBTIX from 2 July
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The Queen of Huadan —

L] $3o

Celebrating the Stage and Screen Career of Fong Yim-fun Tickets

R IR TR B B B
Date Time Cinema, Hong Kong Film Archive
29/7 i Fi mooam  ALZEIMLcg0

Mysterious Murder, Part One
(aka Hongling’s Blood, Part One)

5/8 i Fri 11:00am AL Z ML crao

Mysterious Murder, Part Two
(aka Hongling’s Blood, Part Two)

12/8 . Fri 1:00am St AT R

All the Love Heaven Allows

19/8 . Fri 11:00am B K

She Said ‘No’ to Marriage but Now She Says ‘Yes’

26/8 . Fri 11:00am _‘ﬂi_‘lg,,“ﬁﬁfﬂé(l953)

The Swallows Return

2/9 F. Fri 1:00am N = =i T

Crossroads

9/9 F Fri 1:00am $REL

Silver Phoenix

16/9 7i. Fri 1:00am NESETE RS Tk

The Story of Little Cabbage and Yeung Nai-mo

23/9 F. Fri 11:00am #fﬁ}ﬂ%’ﬁﬁ%}k

Return on a Snowy Night

309 #HFi 1:00am S

The Sorrowful Lute

7/10 Fi. Fri 11:00am il e

The Fairy Shepherdess

14/10 % Fri 11:00am BER

Lovers’ Tears

21/10 % Fri 1:00am PRI

A Red Spot

28/10 i Fri 1:00am — A —JE e SRR (1958)

Swallows Come Home

4/11 Fi. Fri 11:00am Eﬂﬂﬂ?

How Third Madam Educated Her Son

mmn % Fri 1:00am ALIR

Red Maid, the Matchmaker

18/11  # Fri 1:00am BERE

Love Follows Fortune

25/11  # Fri 11:00am HEERER

Follow the Husband

2/12 #. Fri 1:00am = L YL S

All the Love Heaven Allows

9/12 F. Fri 11:00am @%Rﬁ%{

She Said ‘No’ to Marriage but Now She Says ‘Yes’

16/12 % Fri 11:00am PRIEED

A Red Spot

PIZE7 H 2 HARR R T £ S 4 3% 4

Tickets available at URBTIX from 2 July
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Tai Kwun Movie Steps X Hong Kong Film Archive LN ON
A Cinematic Portrait of Song & Dance Free admission
EFY I KEFTEARI 1 P

Date Time Laundry Steps, Tai Kwun

3/7 H sun 4:00pm REFHIBLEE Cutn: b tomm)

Calendar Girl

10/7 H Sun 4:00pm HFUAEHE -1

Hong Kong Nocturne

17/7 H Sun 4:00pm fl*::ﬁ ER:IBS

Summer and Spring

24/7 H Sun 4:00pm ﬁ%?ﬁg oo

Let’s Rock

317 H sun 4:00pm PRBEFE FRZK) <1

I Love You, You’re Perfect, Now Change!

7/8 Sevm A REFHEVEE g Hs i) < A

Calendar Girl

14/8 H Sun 4:00pm é‘II?EH ﬁ |

Hong Kong Nocturne

21/8 H Sun 4:00pm FEHAE < a

Summer and Spring

28/8 H Sun 4:00pm KRR <

Let’s Rock
=R | go™ "

HHSULMIRE x B 20PN
SEM - AEN—ZDE RELAL

Hong Kong Heritage Museum X Hong Kong Film Archive Free admission
A Man Beyond the Ordinary — Bruce Lee

ELY] (] B SAL T iR — R e

Date Time 1/F Theatre, Hong Kong Heritage Museum

30/7 s sat 12:00pm NS < &

The Orphan

s % # A Free admission s 7 Download on the
A LR Post-screening talks Eﬁwﬂ\. o App Store

W 52 B Fh 4% With Chinese subtitles
})0 Google Play

@ 5 i FR 255 With Chinese and English subtitles

2B B P SR AR A R R

USSR EORHN 2R R TEATE 5> DUR B 5 R Sl A TS o 1 AR B WSO N 78 L OREB 23 2 AINAR » 2 G TERTACA IR IR E IR A AR A 45 R A
A& Betacam REFFE IR & » BECRE e o R iR (B TERRANT DAZ 35 (R A7 » T P RE 24 e TS 5 2% K (o8 58 2% R RO )1 AE B A9 B i

The contents of the programmes do not represent the views of the presenter.

Most of the films in the Hong Kong Film Archive collection are lone prints. Betacam tapes are made of those prints for screenings to prevent the inevitable
wear and tear that occur when prints are run through projectors. The Betacam format suffers from slight losses of visual qualities but is much less
expensive than striking new prints. It is the most cost-effective way to at once preserve Hong Kong’s cinema heritage and share it with audiences.
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GO

3/7-28/8

FLIBRECEERR B2 M (AE H AL HA) e 2 i8ifg, > Participate in the screening of Calendar Girl and
Summer and Spring to receive a complimentary

SELGIN IS MR BARWIE i Lk o limited edition postcard after screening. Quantity is
B B 3% 5e RNk - limited while stocks last.

RE TN Free Screenings

j(ﬁﬁ Laundry Steps,

‘Zf’ﬁ iE j%El‘% Tai Kwun

3/7(FHsun)4:00pm ﬁgﬂ] )@,ﬁ (X% HIgCED)

7/8(Hsun) 4:00pm* Calendar Girl

LURE ~ SRS AL — A SR gR I #E K Bkcha-cha-cha
1858 74 Gl — b AR FE B AR 5 BRSO 2 SO
B[RS 5 BT £ BEL(ELISR rh — R 1 BR800 55 0 B o = Wk
A EE A T BRE R GRS SRR R
HH I CGETB R D e 518 P BRI CBORBORIRE R B | B8
EVAN LRI AR SaE = E Ly EPINPSE SR RERE L 3 | S N
SHE FE RIS BICE D) (1961) <2 JURIHE HEERR
A SRR IR+ SR IR ta 3B HD B L 2k Rt
DV DYCRE SRR 25 4 Rl 7 JE — B S BT B g o
Dir/Scr: RS R R
Helen Li Mei and Diana Chang Chung-wen, two of the most iconic Doe Ching BT AT 5
beauties of the last century, shined in this urban musical masterpiece Prod Co: B -

! ‘ TS ! BREE R
as they played two sisters chasing and accomplishing their father’s MP & GI SR e - ki
dream with their song and dance troupe. Propelled by charming Cast: ‘ﬁﬁﬁgﬁﬁﬁfl

i i i Helen Li Mei e
performances from its leads, Calendar Girl opens with an ensemble . 5 B
dance sequence set to the lively and jubilant song ‘I Love Cha-Cha’. Diana Chang Chung-wen, . % *’%;
The film captivates its audiences with its simple storytelling verve Peter Chen Ho, o 2853 e P
and fantastically choreographed musical numbers matched with Lo Wei, Lin Jing TR gEﬁJj{;
exquisitely made costumes and stage décor. Yao Min took the musical RS ~ A PR
helm on the rearrangement of 12 contemporary numbers, including
‘Drizzle’ and the world-famous ‘Rose, Rose, I Love You’. This sound
repaired version has reconstructed the 40-minute lost soundtrack in
the original coloured film copy with a DVD provided by a cinephile.

WSEH R 2R -Kerisi A FANA RAH] SR SR AT
Courtesy of Cathay-Keris Films Pte Ltd. Post-screening t;lk :vith Shu Kei
7y 1 AR RGBT RS SO IBUS — R HA

TR T A A2 TR L S5t 1959 K Bluray HEE 11457 8#
For a better viewing experience, audience are invited to put on 1959 Colour Blu-ray Mandarin 114min
the silent-disco headphones and enjoy the screening.
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H MR
L Umetsugu Inoue
LBl

g5 B — Shaw Brothers
Efﬁﬂﬂi Peter Chen Ho, Cheng
ARES . Pei-pei, Chin Ping,
oI~ BRI~ 2358 Lily Ho, Ling Yun
AL 122 22

1067 ¥ DVD [BgE HSCFH 123578
1967 Colour DVD Mandarin Chinese Subtitles 123min

HIE
B (BArEEER) Wong Yiu
EJ‘E Wong Pak-shek
1‘9[11—15 (aka Ho Pik-kin)
] Chi Leun
IR
Epos =l Lui Kay, Connie Chan Po-chu,
sy Cheung Yee, Cheng Kwan-min,
E7 BB JEM  Yip Ching
LUPSFIRE 323
IR S R L~ N A

Post-screening talk with Angela Law & Eric Tsang Siu-wang

1067 ¥ Bluray BEiE o557
1967 Colour Blu-ray Cantonese 9smin
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10/7(HSun)4:00pm
14/8(HSun)4:00pm

TR B EEE 7 1 B A S BRI 1 i iR
HCER 7 B E HART S (ECRIRHAE SR AL 1) (1963) > X
SRR ORIEIE B L B L A AR & R AR A% FOCHE
FHREE) (1959) — bR LU [ (Rl 4 5t i s e I i
HER A [ et R S o 772 19 6.6 4 R AR ERIRF 4[] A
B S0~ JEE D' ~ SRR BRI DIE JERER 8 S s 25 o SR RIS R
0 2R )5 BRI R AR I - Sl AR AL R AR T R
EENE B IT D SR R S FE N — I 2 288 IR
SR A EE A S BEARUES > tH 28 R HA B ek H SR 0% T L 2
R TR ke

Helmed by famed Japanese director Umetsugu Inoue, Hong
Kong Nocturne was his first large-scale musical film after he
joined Shaw Brothers in 1966 and became one of the studio’s
most landmark films. A remake of his earlier Japanese film
Tonight We’ll Dance (1963) against new backdrops, the story
follows three beautiful sisters—played by three of Shaw’s most
charismatic stars Lily Ho, Cheng Pei-pei and Chin Ping—on their
journey to pursue love and stardom. It is a Hollywoodesque
musical extravaganza filled with glitzy numbers and dazzling
sets, as the director continued to collaborate with his long-
time partners in art direction, lighting, dance, and music. While
the catchy and exuberant songs, written by Japanese veteran
composer Ryoichi Hattori, were performed by iconic singers like
Tsin Ting and Mona Fong, the lead actresses lit up the screen
in every show-stopping musical number with their impressive
dance-floor skills and irresistible charm.

JiHE R RS A BR A R 2= il A
©Licensed by Celestial Pictures Limited. All rights reserved.

17/7 (FSun) 4:00pm
21/8(HSun) 4:00pm*

IS EARHIER A BREER #0505  BER MG R AL TR
R YMRIEL 7E B35 5 LG T 59 — I A & a8 = i
Uit o 7 R CHE H A 1A ) 1 o 5 5 A4S DL 9] 309 1200 3 o % 1 25
3 H B AE ELE S R D) ~ 1 4 BRUVET B = AT C PR
A EEWIEE N TR =BG o /T BER AT A
Bl B @50 vHPL A H AR B d m A S Hp— &
T NEIEAEHER B3 2 4R H Edith Piaf {La Vie En Rose) [1¥
AR EE P o SRS RIS S 0 BB A B AREL A R
H A Ee

In the mid to late 1960s, Cantonese coming-of-age musicals
stirred up a new wave of sensation as popular teen idols like
Connie Chan Po-chu, Josephine Siao Fong-fong and Nancy Sit
Kar-yin picked up the torch from ‘Jade Girl’ Patricia Lam Fung
and became new generation silver screen sweethearts who can
act, sing and dance. While Mandarin musical films were also
prevalent, Summer and Spring won over movie-goers with its
more approachable and relatable Cantonese songs. Connie Chan
Po-chu and Lui Kay, who played a pair of sweet lovebirds, were
also the most beloved silver screen duo of the time. In the film,
the onscreen couple captivated audiences with many exotic
singing and dancing performances. The dreamy and romantic
scene where they sang a Cantonese version of Edith Piaf’s ‘La Vie
En Rose’ and danced against the backdrop of the Eiffel Tower is
no doubt a mesmerising and memorable sequence.



24/7(HSun)4:00pm
28/8(HSun)4:00pm

IR SEIE R AL B T & BAE & Mirror SR > SR 1E A
+AERTAES 2 B S 2 The Wynnerse197 3R 44K
JCEE » DU BRF 1) A B 2% JEURH Y T4 T 5 SR R DL R
i i o P A B TR AR I AR - ¥ AL Sband (AR RZ FE > X
T8 S NS 5E S [ Bl 5 4 5 - AR HH R R AR th SR iR
FAL R NAT o RS Tk ) A5 FE e Hh e M B sl B[] R
RS2 1Y B B USR8 2 R VB ST 8
LR L THREAE R IEE AR 58 2 AR R
R IBEE A A AT 2 B SR (EAE &

The wild popularity of boy bands in Hong Kong today is
unquestionable, but if we flashback to the golden age of The
Wynners and see how they rose to fame and succeeded
throughout the decades—well, they may have been the one who
sow the seeds of the whole boy band craze 50 years ago! Formed
in 1973, The Wynners started out singing English pop songs
which were not yet popular in the city at the time. Yet they soon
made it a phenomenon and gained fame not only locally, but also
in Southeast Asia. Seeing the enormous potential in these five
young talents, the legendary James Wong wrote and directed
this musical film for them, in which they starred with teen idols
Candice Yu On-on and Chelsia Chan. It was the first time The
Wynners sang Cantopop songs, which were originally scored
for the film also by James Wong. As the film and the original
soundtrack became a huge commercial smash, their popularity
reached an unprecedented height. It is a dream-chasing and
inspiring story of a group of young people aspiring to succeed in
1970s Hong Kong, both on and off screen.

31/7(HSun)4:00pm

JRPR AN R R 75 21 5 SR > 20054 Hh Jor B )
A B R AR YRR FREER FEAR 1) FLE N TH 3 o
55 - VAR A2 F AR IR R S e B DR SR N _E SR
T B R A R P (B R B - =R BT SR R o
P53 B i ER POz 88 S o B 7N PO A G BB R AR DU
FHL 52~ BB 55 S~ T B 55 18 B S~ 75 0 FR A SR S A U R e
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This musical comedy is the directorial debut of Hong Kong
comedian Wong Cho-lam based on Windmill Grass Theatre’s
2005 popular Cantonese adaptation of the eponymous long-
running Off-Broadway musical hit. The actor-turned-director
previously wrote Cantonese lyrics for the stage work, and 14
years later he directed, wrote and starred in this film adaptation
that consists of four chapters and 13 units exploring different
stages of romantic relationship. A large ensemble cast of local
stars as well as the original stage actors from Windmill Grass
are gathered to retell this timeless story about love and life as
they bluntly and unapologetically sing and dance through the
journey from courtship, marriage, parenthood to final farewell.
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Dir: Lee Sun-fung

Orig Story: Auyeung Tin

Scr/Prod: Ng Cho-fan

Prod Co: Hwa Lien

Cast: Ng Cho-fan, Bruce Lee, Pak Yin,
Fung Fung, Lee Yuet-ching

1960 Fta WSt Bah hUSCTR 10758
1960 Colour Digital File Cantonese Chi & Eng Subtitles 107min
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Following the Movie Steps screenings, the Archive
continues to take other movies on the road. In
July, the film The Orphan will be presented at
the Hong Kong Heritage Museum accompanying
the ‘A Man Beyond the Ordinary — Bruce Lee’
exhibition. Speakers after the film include actor
and Bruce Lee fan Stephen Au as well as film
researchers Shu Kei and Sam Ho. Please check
the HKHM and HKFA websites for details.
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The entire film was shot on Eastman colour stock, and shipped
to Rank Film Laboratories in the UK for development and
printing. This colour version took over 30 years to return
to Hong Kong. Ng Cho-fan was heavily inspired by American
film Men of Boys Town (1941) to make a film with educational
significance. He wrote and produced the film, and acted in the
role of the head of the orphanage (in a role similar to Spencer
Tracy’s Father Flanagan). Sam, his estranged son (Bruce Lee),
also showed some of the rebelliousness and cocky swagger
displayed by Mickey Rooney. This film had an enormous budget.
Ng Cho-fan admitted that ‘this film was made in the spirit of
martyrdom. Success and failure is not an issue’ Bruce Lee’s
performance was multi-faceted and ever-changing. It was the
piece de résistance of his pre-US career, to be passed down to
future generations.
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Morning Matinee

Celebrating the

Screen Career o
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Buy tickets of 6 different screenings of 'The Queen of Huadan — Celebrating the Stage and Screen Career of Fong Yim-fun’ to receive
a complimentary limited edition ticket holder.

To redeem the ticket holder, please bring along your tickets to the screenings of the programme from 5/8 to 25/11. The redemption is

available 30 minutes prior to the screening at the entrance of the Hong Kong Film Archive Cinema. The gift will be offered on a random
basis. Available on a first-come, first-served basis while stocks last.

Rr N Al - 5 BT B~ B SCAY ATk R SRIE S5
Special thanks to: Fong Yim-fun, Law Kar, James Wong, Cissy Ho, Edith Cheung
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Queen of Huadan! Fong Yim-fun was a renowned and
beloved actress on screen as well as on the Cantonese
opera stage (huadan is an opera term meaning ‘young
female’). First winning accolades for her gentle and
dignified portrayal of virtuous heroines on stage, Fong
further enhanced her stardom with eclectic and often
colourful turns in film. 20 years ago, the Hong Kong
Archive presented the screening programme ‘Fragrant
Screen — The Exquisite Fong Yim-fun’, offering a
meaningful review of Fong’s work. Since then, the
Archive has added more of her films to our collection.
The time is thus ripe to take another look at Her Majesty!

Fong Yim-fun (1928-), born Leung Yin-fong, began
learning Cantonese opera at the tender age of ten. So
outstanding was her skills and star quality that she
had reached the status of principal huadan (female
lead) by sixteen. So accomplished was her artistry that
her signature vocal approach was brand-named ‘Fong
style’. And so popular was Fong with audiences that she
was voted ‘The Queen of Huadan’ for two consecutive
years—1952 and 1953—in ‘The Three Champions of
the Opera World’ contest organised by the Hong Kong
newspaper Amusement News. Fong entered the film
world in 1949, debuting with The Flower Drops by the
Red Chamber (1950). Before retiring after her 1959
marriage, Fong had performed in nearly 150 films.

Ever versatile, Fong had played many different
characters in film, but with the distinction of never
having played a villain. She is perhaps most beloved
and revered for playing the good woman who has
suffered from fateful misfortunes or the unkindness
of humankind, but who manages to rise above the
hardships with courage, strength and determination,
all the while holding true to her own genteel femininity.
Such a persona is very much an embodiment of the
spirit of her time, finding heartfelt response and ready
resonance among contemporary audiences, especially
women. She is attractively modern in city clothing
and elegantly beautiful in period costume, excelling
in a wide range of dramas, sometimes as a songstress,
sometimes as an impoverished daughter, other times
a pretty maid or an upstanding wife. By turns subtle
and explosive, she is funny and vivacious in comedies.
At once mournfully sad but reserved with dignity, she
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is sorrowful and sympathetic in melodramas, even
tear-jerkers. After her retirement, Fong reappeared on
stage only for charitable causes, in several Cantonese
opera performances in the 1980s. Her compassion
and kindness shone through behind the scenes too,
establishing the ‘Kwan Fong Charitable Foundation’ in
1984.

Fong’s ten-year tenure in film was a period of vigorous
development for Hong Kong cinema. In the Cantonese
sing-song films that flourished after the war, Fong
croons in almost every one of her appearances, many
of the numbers going on to become popular hits, some
of them cherished classics. In films with contemporary
settings, she embodies the modern women, negotiating
life in the mid century climate of ever-changing
mores, realising performances seldom seen on the
opera stage. Starting in the mid-1950s, big-name
opera stars began adapting their stage work to film,
enthusiastically applauded by the audience. Fong
jumped on the bandwagon, making a number of opera
films, preserving on celluloid many important works of
Cantonese operas and giving audiences today a chance
to enjoy her wonderful performances and relish her
artistry.

Fong withdrew from showbiz at the peak of Cantonese
cinema’s development, having worked with such noted
directors as Tong Tik-sang, Chow Sze-luk, Tso Kea, Chu
Kea, Mok Hong-si, Chiang Wai-kwong and Lung To.
She had also shared the on-screen stage with many
celebrated actors like Yam Kim-fai, Sun Ma Si-tsang,
Lam Kar-sing, Leung Sing-por, Law Kim-long, amongst
others. Watching the classics of Fong offers a precious
entry into 1950s cinema, a golden age of Cantonese film.

This ‘Morning Matinee’ programme features 18
of Fong’s films, with genres ranging from period
dramas, melodrama films during the Republic era to
contemporary comedies. Four of them have never been
shown at the Archive, namely She Said ‘No’to Marriage
but Now She Says ‘Yes’ (1952), All the Love Heaven Allows
(1952), A Red Spot (1958) and The Fairy Shepherdess
(1958). Precious films not to be missed!
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Mysterious Murder, Part One
(aka Hongling’s Blood, Part One)
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Mysterious Murder, Part Two
(aka Hongling’s Blood, Part Two)
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Fong Yim-fun made her screen debut with The Flower Drops
by the Red Chamber (1950). She was so unhappy with it that
she stopped appearing in films, until renowned librettist-
scriptwriter-director Tong Tik-sang came along. Tong and Astor
Theatre’s Ho Chak-chong formed Chak Sang Co Motion Picture
Services with the goal of making films with better artistic and
production values, and they convinced Fong to be the jewel in
the company’s crown. Adapted from the Cantonese opera of
the same title, Mysterious Murder is set in contemporary times,
about the tragic fate of So Ying-suet, a poor family’s daughter.
She becomes pregnant with her lover but is forced to marry
the ailing son of a former warlord. Ying-suet is ostracised by
the warlord’s family and things get only worse when she gives
birth to a daughter and her husband dies of illness...Mysterious
Murder, a signature work in the early stage of Fong’s film tenure,
finds the actress trying to strike a balance between stage and
screen, beautifully exuding a wide range of emotions, from
gentility to despondence, from vivacity to sorrow.

1951 M BUBfEZE EHiE g Qoﬁﬁé
1951 B&W Digital File Cantonese Chinese Lyrics 9omin
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Ying-suet’s hardships continue...In Part Two of Mysterious
Murder, she is bullied by her sister-in-law, who demands to
take over the household’s plentiful finances by questioning
the legitimacy of Ying-suet’s daughter. Ying-suet accidentally
kills the sister-in-law, plunging her future down the abyss.
Her former lover suddenly reappears and the simple young
man of the past is now a famous detective. Is this salvation for
Ying-suet? Or damnation?

Ying-suet has become a complex character, from a girl to a
woman, embroiled in love and desire but is forced to suppress her
true feelings. Fong, playing a role with such complexity on screen
for the first time, handles the transformation beautifully. She
embodies Ying-suet with both subtlety and vigour, animating the
character’s emotions in subtle expressions that are profoundly
moving. The masterful Tong directs and scripts the screen
version of his own opera, complemented by cinematographer Ho
Look-ying’s expertly composed images that underscore the film’s
dramatic cadence. The calibrated expressiveness of the pictorial
style strikes an inspired balance between film noir visuals of
1940s western films and the melancholic lyricism of the Chinese
poetic tradition. The high level of artistic achievement and
commercial acclaim of the film helped convince Fong to continue
making films, becoming a true star of both stage and screen.
Mysterious Murder has a comfortable place in the pantheon of
Cantonese black-and-white cinema.

1951 S BBESE BEEE o350
1951 B&W Digital File Cantonese 93min
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Fong Yim-fun worked with writer-director Chiang Wai-kwong on about 35 films. Many
of them romantic comedies, a Chiang specialty. In All the Love Heaven Allows, Fong
partners with Chow Kwun-ling to play popular radio singers, pursued by a couple
of young workers posing as rich kids, whose bosses, lusting after the girls, reveal
the workers’ true identities...Fong puts on full display her musical talents, and then
some. Singing the bouncy tune ‘Blowing Kisses Everywhere’, she bounces around
in radiant beauty wearing a western gown; crooning a love song to her man (played
by Cheung Wood-yau), she is sweet, gentle and dreamy. The film offers also loads of
laughs, furnished by a roster of comedic characters. Funny man Tang Kei-chen, as
one of the young workers, shows off his acting prowess playing several characters.
Veteran To Sam-ku, as a despicable mum who makes money off her daughter, is at
once loathsome and amusing, even a bit lovable when she starts romancing a man,
played by Yee Chau-shui, another master comedian. On top of these, the film goes on
location in several scenes, providing precious records of the urban prosperity and
bucolic rurality of 1950s Hong Kong.

All the Love Heaven Allows had not been shown for years and the Archive is proudly
presenting this screening as part of our project to digitise our collection. However,
quality of some of the images is short of ideal, while some segments are fragmented. We
appreciate your understanding.
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Dir/Scr: Chiang Wai-kwong
Prod Co: Tai Seng
Co-starring:

Chow Kwun-ling,

Cheung Wood-yau,

Tang Kei-chen,

Yee Chau-shui,

To Sam-ku
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Dir/Scr: Chiang Wai-kwong
Prod Co: Tai Seng
Co-starring:

Chow Kwun-ling,

Cheung Wood-yau,

Yu Kai,

Lam Kar-yee
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She Says ‘No’to Marriage (1950), a romantic comedy written and directed by Chiang Wai-kwong
and starring Fong Yim-fun, was a big hit in Hong Kong and Singapore, prompting them
to team up again for a sequel, continuing the singer Yuk-lan’s bumpy road to love. In
She Said ‘No’ to Marriage but Now She Says ‘Yes’, ten years have passed and Yuk-lan is
now a popular star. One day, she hears two kids performing on the street for money,
singing her signature work “She Says ‘No’ to Marriage”. One of the kids turns out to be
the son of her ex-lover Yiu-man (Cheung Wood-yau), who’s living an impoverished life
with his family. Still harbouring deep affections for Yiu-man, she helps him establish
a transportation business in Southeast Asia. His wife (Chow Kwun-ling), critically ill,
urges Yuk-lan to marry him on her death bed...Au Hon-kei (aka Auyeung Chik-yee),
Fong’s personal secretary and an accomplished actress herself, also plays a role. Au
later worked behind the camera in Fong’s outfit Zhili Film Company.

She said ‘No’ to Marriage but Now She Says ‘Yes’ had not been shown for years and
the Archive is proudly presenting this screening as part of our project to digitise our
collection.
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The Swallows Return is adapted from the opera of the same title, a
huge hit earlier in 1953. Adapted by writer Lo Yu-kei, the original’s
period setting was changed from historical to contemporary.
Fong Yim-fun later praised the adaptation, preferring it over
the subsequent opera version. The film may be set in modern
times, but Fong’s character is struck by sorrowful fate just the
same. Shang-hing, believing that her fiancé had perished at sea,
agrees to wed the fiancé’s good friend, into a marriage inevitably
haunted. When the fiancé returns, the husband suspects
adultery and kicks her out in a jealous rage, allowing her to visit
their son only once a year, during Mid-Autumn Festival. 18 years
later, the son unknowingly falls in love with his own biological
sister, taking the story to even more tragic proportions...

The film stars ‘The Three Champions of the Opera World’,
chosen by popular vote in the 1952 Amusement News poll: Fong
Yim-fun, The Queen of Huadan; Sun Ma Si-tsang, The King of
Wenwusheng (prime male lead); and Leung Sing-por, The King
of Chousheng (prime male clown). Fong is equally brilliant in
singing technique and acting skills, her role aging from youthful
to elderly and singing songs mostly in nanyin (Southern
tunes). The contemporary setting highlights the contentious
relationship between husband and wife, switching the authority
to kick her out from the original opera’s mother-in-law to the
husband.
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The Swallows Return was tailor-made as an opera by the genius
librettist Tong Tik-sang for Fong Yim-fun and her co-star Yam
Kim-fai, who team up together again for this film version. While
the period setting is changed from historical to contemporary
in an earlier 1953 adaptation, it is returned to the original’s
historical era this time around. The starring of Fong with Yam
also presents the performances in forms closer to the original,
thus preserving precious records of the classic opera.

Fong and Yam had played lovers in over 20 films, working
together as many as six times in 1958 alone. Here, they play not
only husband and wife but also mother and son. Luk (Fong)
marries General Lee (Yam) but is abused by his mother, who
falsely accuses her of infidelity and kicks her out, allowing her
to visit her son only once a year. Luk struggles for the next 18
years to raise her daughter, who unwittingly falls in love with
her biological brother...The film is a showcase of virtuoso acting.

Fong, ever adept at playing the suffering daughter-in-law,
embodies her character with compelling pathos, offering a
blatant contrast with the mean mother-in-law, played by the
veteran Poon Yat On in one of his many cross-dressing roles. And
Yam, playing both the husband torn between wife and mother
and the rash son who misjudges his own mother, seamlessly
switches from one character to the other.
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The Chinese masterpiece Crossroads (1937), remade in Hong
Kong as a Cantonese light comedy! Renowned director Mok
Hong-si partners with writer Lo Yu-kei to adapt Shen Xiling’s
classic of social realism, moving the setting from war-torn
Shanghai to post-war Hong Kong, embellishing it with local
colours. And Fong Yim-fun partners with the great Cheung Ying
to play unemployed youths who misunderstand each other as
members of rich families, determined to con their ways into
wealth through romance. What happens if they discover that
they actually live next door to each other in poverty? Mok takes
full advantage of Fong’s dignified gentility and Cheung’s polished
appearance and their acting skills, milking the comic capacity of
the plebeian posing as the highborn and situations of mistaken
identities. A subplot was added to the original script, with Cheng
Bik-ying and comedian Tang Kei-chen playing a pair of bickering
lovers, their constant sparring generating sparkling chemistry.
Loaded with social satire and moral gravity, the Hong Kong
Crossroads takes the path of a feet-on-the-ground simplicity that
exemplifies the best of Cantonese cinema.
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Fong Yim-fun usually plays tragic, suffering characters in
melodramas and the piteous village girl tormented by members
of a thuggish gentry in this film is a typical example. The film is
set in the early Republican era, when women were often victims
of draconian feudalistic traditions and practices. Silver Phoenix,
the beautiful and pure titled character, is lusted after by the
vicious son of the powerful Shum family. When he tries to rape
her, Silver Phoenix’s lover accidentally kills him while coming to
her rescue. To protect her father and the lover, the lass confesses
to the murder and lies that she is pregnant with the dead rapist’s
progeny, prompting the tyrannical Shum patriarch to demand
that she marry the already-dead son and, in the name of chastity,
commit suicide after giving birth...Fong portrays with exquisite
details her character’s transformation from an innocent girl
to a tragic young woman, her expressions of profound sorrow
and agonising distress over being wronged powerfully touching.
Unusual for the Cantonese films of its day, this story is told in
flashback, opening with Phoenix going through the harrowing
ritual of wedding the ghost groom, recalling her fatefully tragic
life in tears. Director Chow Sze-luk’s precision in mise-en-scéne
and editing in this and later scenes is an emphatic demonstration
of Hong Kong cinema’s mid-1950s artistry.
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The Story of Little Cabbage and Yeung Nai-mo
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Return on a Snowy Night
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Dir: Chow Sze-luk
Scr: Lo Yu-kei
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“Yeung Nai-mo and Little Cabbage’ is one of four notorious
court cases in late Qing and has been adapted into numerous
folk tales, operas, films and television shows over the years.
This adaptation focuses on the romantic aspect of the case, the
heartrending story between the titled characters. Little Cabbage,
sold into a family as a child bride, falls ill one day and is treated
by the healer Yeung. Great affection develops between them but
their relationship remains chaste, staying within the bounds
of traditional morality. An official’s son covets Little Cabbage’s
beauty and poisons her husband, framing Yeung for the crime,
but also implicating Little Cabbage...With her affecting smiles
and enchanting glances, Fong embodies the gorgeous Little
Cabbage in all her glories, fostering great chemistry with Yam
Kim-fai, who plays Yeung. Their duet of suffering and sorrow,
sung in jail, captures beautifully the profound sadness of their
predicament. This is also a rare film in which Fong performs
in Qing dynasty costumes on screen. Also worth mentioning
outstanding is Yam Bing-yee, playing a speech impaired girl,
stealing the show without singing a note in this sing-song film.
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Dir: Chow Sze-luk

Orig Story: Tong Tik-sang
Scr: Lo Yu-kei, Kong Yeung
Prod Co: J.K. Willy & Co.
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Adapted from the tentpole production of the Golden Phoenix
Opera Troupe, the setting is changed from a war-torn era in
historical times to the early Republican period, when the nation
is ravaged by warlords, with Fong Yim-fun playing a blind
orphan girl. Fong is teamed with two of the biggest names in
Cantonese cinema, Cheung Wood-yau and Ng Cho-fan, playing a
kindhearted doctor and a tyrannical warlord, respectively. The
girl is in love with the doctor but is separated by war and her
sight is restored by the warlord, who forces her to marry him.
She comes across the doctor again and is shocked to discover
that he is her husband’s cousin! They plan to elope but the
warlord returns from battle, badly injured. She is now torn
between love and loyalty...

Fong once again demonstrates her command in playing a woman
at once gentle and strong, animating her character’s courage in
pursuing her own happiness, in line with the modern Chinese
pursuit for freedom in love and marriage. Ng Cho-fan has a
fun day playing the villain, embodying the vicious nature of
strongman politics in the Republican era.
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Ng Tung,

Lee Yuet-ching
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Adapted from Hollywood’s Love Me or Leave Me (1955), directed by Charles Vidor and
starring Doris Day, the setting of the 1920s American nightclub is changed to a rooftop
amusement park in Guangzhou during the Republican era. Tso Kea, a top 1950s director,
beautifully transplants the story of a singer’s trials and tribulations on her road to fame
onto the Cantonese opera world, making this one of Fong Yim-fun’s signature films. Her
character evolves from a girl with career determination to a young woman consumed
by sadness, putting on display the amazing range of her acting skills. The girl starts off
as an opera enthusiast, in love with a musician (Wong Chin-sui) but, desperate for fame
and fortune, gravitates towards the entrapping niche of a local ruffian (Ng Cho-fan).
The performance of the opera excerpt ‘The Fengyi Pavilion’ by Fong and Wong is not
only a delightful interpretation of a cherished scene but also an organic contribution to
the film’s narrative development, the love triangle in the excerpt paralleling the girl’s
situation. Ng offers a moving portrayal of a person handicapped both physically and
emotionally, at once arrogant and domineering but also passionate and devoted. A
deeply moving drama.

WS B3R -KerisiZ R AA AN AR AT
Courtesy of Cathay-Keris Films Pte Ltd.
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Fong Yim-fun’s box-office magic strikes again! After her An Orphan Raised on Love

(1957) became a big hit, Chow Sze-luk, the film’s director and head of the Longfeng

Film Company that produced it, invited the diva for another run for the money. The

Fairy Shepherdess is a romantic musical with a fairy-tale setting, penned by the

gifted veteran Chan Wan, with music written by Ng Yat-siu, the composer reverently
crowned ‘King of Songs’. Fong plays the titled genie who comes back to earth as a

mortal to repay the benefactor who buried her father in her impoverished past life. 2 R R
The corporeal fairy offers shelter to the benefactor’s son and falls in love. They get B MR (RIBRER)
married, but, after a child is born, she is summoned back to the heavens...Will the 3= A INE R
loving couple be forever separated? Fong takes on many faces in the film, from elegant B 5w
fairy to simple shepherdess, disguised as an old woman to test the kindness of the e ih - S —
benefactor’s son, and as a mortal woman transforming from a lass to a young woman. Picess : s EE
She can beg on her knees in pity in one turn, but gets into an acrobatic fight in BB JE R
another, demonstrating her operatic action prowess. As if there is not enough visual W5 EEEL
excitement, Chow gives makeshift special effects the full employ, using animation, £ ZR IR B A
double exposures and cross dissolves to highlight the fairy’s celestial attributes, |

adding entertainment value to the film.
Dir: Chow Sze-luk
Scr: Lau Cheung-ching
(aka Chan Wan)
Prod Co: Longfeng
Co-starring:
Law Kim-long,
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Three years after Fong Yim-fun formed her own San Yim Yeung
Opera Troupe in 1953, renowned librettist Lee Siu-wan wrote
Lover’s Tears for the troupe, adapting it from the Kun opera
Zhong Yi Lie. It was later made into film, in which male lead
Sun Ma Si-tsang was replaced by Law Kim-long, with whom
Fong had often worked. He plays Chow, whose sworn brother
To is falsely accused by an evil minister, who demands that
Chow bring him To’s wife for ransom. Chow’s wife Bo (Fong)
goes instead, with designs to assassinate the minister. The plan
fails, and Chow is obliged by official duty to administer a savage
beating on his own wife. Later, To rises in the government ranks
to become Minister of Justice and, sentences Chow to death as
he wrongly believes that Chow betrayed him... Fong adds a touch
of principled comportment to her usual persona of the kindly,
supportive wife and her chemistry with Law as a loving couple
readily sacrificing themselves for each other and for friends is at
once delightful and moving. Director Chow Sze-luk, who started
his career as a cinematographer, animates the eventful story
with carefully-composed images and orchestrated camerawork,
complementing his splendid mise-en-scene with calibrated
editing that captures the tonal colours of this musical drama.

Some images of the film may be jolting due to print quality. We
appreciate your understanding.
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Scr/Librettist: Lee Yuen-man
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Chun-ngo (Fong Yim-fun) has to sell herself to raise money for
her father’s burial and is taken by the Minister of Works Sit
(Wong Chin-sui) as second concubine. Sit is presumed dead after
an accident during official duty and first concubine (Fung Wong
Nui) quickly grabs her share of the family fortunes and abandons
her son. Chun-ngo raises to manhood the boy, the family’s only
male heir, who grows up to become Imperial Exam’s Top Scholar
(Lam Kar-sing). After that, Sit is found to have survived...

How Third Madam Educated Her Son (aka How Chun-ngo
Educated Her Son) is a cherished traditional opera and the titled
character is an integral role in the repertoire of a zhengdan
(decent, dignified female roles). Fong, commonly lauded ‘Queen
of Huadan’, offers a text-book demonstration of the character,
personifying the virtues of suffering in silence while remaining
staunchly loyal to womanly obligations. Her duet with legendary
actor Leng Chi Bak, as the servant who remains devoted despite
all the difficulties, is a wonderful performance of the erhuang
singing mode, captured in full glory on screen for future
audiences to relish.
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A Red Spot is adapted from a Beijing opera classic which has also inspired adaptations
in other regional operas. Fong Yim-fun and opera star Mak Bing-wing play loving
newlyweds forced to separate when he joins the army in place of his uncle. His aunt
(Tam Lan-hing) plots with her nephew (Fung Fung) to kill the husband to usurp his
fortune and wife. Chiu (Fong’s character) staunchly refuses to remarry and is reduced
to homelessness with her mother-in-law, begging for a living in harsh conditions. The
husband manages to survive and returns as a war hero. While giving alms to the poor,
he chances on Chiu, recognising the red birthmark on her palm. Fong is completely at
home playing the virtuous, dignified woman, unwaveringly loyal to her late husband,
and unfailingly filial to her mother-in-law. Fong’s performance is perfectly matched by
the versatile Tam’s vivacious turn as the villain and Mak is brilliant in both dramatic
and action moments, his effective expressions in emotional scenes and acrobatic agility
in combat set pieces like lance fights ample demonstrations of his Cantonese opera
training. The scene ‘Herding Sheep on a Snowy Ridge’, with its bitter wintry setting, is
powerfully gripping, painting a piteous picture of profound suffering.

A Red Spot had not been shown in theatres for years. With the Archive’s digitisation

project, the film can finally be shared with the audience.
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Dir: Lung To

Prod Co: Tai Seng
Co-starring:

Mak Bing-wing,
Lam Kar-sing,
Tam Lan-hing,
Poon Yat On,
Fung Fung
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Production company Taoyuan chose for its inaugural film a
comedy and Fong Yim-fun gets to take a break from playing long-
suffering roles and showcase her talents in making us laugh! She
plays the spritely titled character, brandishing a fresh image.
The film is an adaptation of the literary classic Romance of the
Western Chamber, in which the Prime Minister’s daughter (Law
Yim-hing), under siege from rebel soldiers, is rescued by a plan
formulated by a poor scholar (Law Kim-long), with whom she is
in love. But her mother (Poon Yat On) reneges afterwards on her
promise to let the rescuer marry the daughter, and the clever
Red Maid steps up as go-between, devising a series of sharp-
witted tactics to help the lovers.

Red Maid is perhaps the most interesting character in Romance
of the Western Chamber and Fong animates her ingenuity and
nimble wit with charm. She is the ace of servants, constantly
arguing with the Minister’s wife, upsetting her employer with
stinging remarks that generate ample laughter. Adding to the
delightful performance is Fong’s spirited use of her eyes, shining
with sparkle whether reciting poetry or speaking in exaggerated
dialects. Law Yim-hing puts forth a rare performance as the
demure daughter and character actor Lau Hark-suen is perfectly
devious as the corrupt, lustful cousin. Director Lung To makes
impeccable use of off-screen sound, coordinated with an adroit
mise-en-scéne that enhances dramatic effects.

1058 S DCP EiE HIEE 10557 ##
1958 B&W DCP Cantonese Chinese Lyrics 105min

50

18/11 (. Fri)
11:00am

Dir: Chu Kea

Scr: Lee Yuen-man
Prod Co: Yongde
Co-starring:

Yam Kim-fai,

Tam Sin-hung,
Poon Yat On,
Cheung Sing-fei
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Impoverished scholar Leung (Yam Kim-fai) became a widower
and his in-laws give him 30 taels of silver to find a new wife. He
gives the money away to help an old man, a kindness witnessed
by the young woman To (Fong Yim-fun), who is impressed and
smitten. Needing to introduce his ‘new wife’ to the in-laws,
Leung seeks help from his cousin (Tam Sin-hung), whose
husband Wong (Poon Yat On) had just bought To as maid, lusting
after her. The cousin loans the maid to pose as Leung’s wife but
the jealous Wong poses as their servant to keep watch, creating
hilarious havoc that fail to hinder the love developing between
the scholar and the maid...Love Follows Fortune was released
for the important Chinese New Year slot and became a big hit,
playing six times a day and selling out each screening. Sparks
are guaranteed to fly when Fong the Queen of Huadan is teamed
with Yam the Sweetheart of Opera Fans, their chemistry further
enhanced by the comical antics of the seasoned Poon as the rich
man masquerading as a lowly servant, at once terrified of his
wife and lustful of another young woman.

1950 B BEREZE EIE HhsCiEE 8947 i
1959 B&W Digital File Cantonese Chinese Lyrics 89min
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“This is the final film before Fong Yim-fun’s wedding’, declare subtitles at the beginning
of Follow the Husband. Life imitated art when Fong indeed retired after marriage,
following her husband. She plays Lee, a rich girl pressured by her wealthy family to get
married, but the lass—at once quirky and spoiled—can’t find someone up to par. The
avid fisher meets engineer Ting (Law Kim-long) by the pond and next thing she knows,
they are married! Turns out that Ting’s family is male chauvinistic and Lee’s female-
centred, leaving the two sides at complete odds with each other. Audiences are familiar
with Fong playing the kind, nurturing wife, but such is her versatility that she is a real
pro at being a shrewish firecracker too. The newlyweds start arguing on their wedding
night, but at the end, they manage to reach a balance of mutual respect. The film is a
portrait of marriage, written expressly for an actress who was about to be married.
When the movie wrapped, Fong was cheered off the soundstage by the entire crew as
she took her first steps onto a brand-new stage.
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Dir: Chu Kea

Scr: Lo Yu-kei

Prod Co: Kwok Ching
Co-starring:

Law Kim-long,
Auyeung Kim,

Hui Ying-sau,

Lee Heung-kam
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‘Stars rely solely on themselves to build their own images. Whether they are
wrell styled or not—on camera or off—depends entirely on their own taste
and skills” Famed fashion designer William Tang wrote in 2002 that in 1950s
Cantonese films, the best-dressed person is undoubtedly Fong Yim-fun! That
inspired us to search in film for Fong’s taste in fashion.

We are blessed that Edith Cheung, Golden Horse Awards winner in
Best Costume and Makeup Design and Best Film Art Design as well as a
curator who ventures between art and commerce, has participated in the
preparation of this exhibition.

We combed through dozens of Fong’s films and selected several striking
images of the actress that are expressed through fashion. It is our hope that
audiences will be able to enjoy these beautiful spectacles while coming to an
appreciation of Fong Yim-fun’s sense of style and her talent in animating her
characters through clothing.
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For opening hours, see P.57
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In 2001, basking in the gentle breeze of February,
the inaugural issue of ProFolio was born. Now, in
2022, We are celebrating the publication’s centennial
instalment. From #1 to #100, the many issues of
ProFolio make up a grand collage that testifies to
the ideas, the inspirations and the hard work of the
Hong Kong Film Archive team, from the curators
to the researchers to the countless dedicated
members of the different departments. Many names
are familiar to the friends of HKFA, such as the
early screening programmers Law Kar, Sam Ho and
Winnie Fu; or the guest curators who contributed
their knowledge and wisdom to our programmes.
We are also blessed by the committed contributions
of many writers, translators, copyright holders, film
company associates and industry professionals
who have selflessly supported our work. We offer
our sincere gratitude to all of them.

The pages of ProFolio is an arena for encounters,
between lovers of film and Hong Kong cinema,
brought together by the screenings and exhibitions
in all their majesties. May the readers of ProFolio
continue to relish the encounters, as fresh and
precious here now as it was 100 issues ago.

Hong Kong Film Archive
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Opening hours and programmes (including seating arrangements) may be changed due to special circumstances.

Please consult our website for updated information.
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Opening Hours

Monday, Wednesday to Sunday: 10:00am - 8:00pm
Christmas Eve and Chinese New Year’s Eve:
10:00am - 5:00pm

Closed on Tuesdays (except public holidays),

and the first two days of the Chinese New Year

The opening hours of the various facilities are:
Box Office

Monday, Wednesday to Sunday:
12:00pm or from 1 hour before the first screening to 8:00pm

Resource Centre

Monday, Wednesday to Friday: 10:00am - 7:00pm
Saturday: 10:00am - 5:00pm

Sunday and public holidays: 1:00pm - 5:00pm

AV materials viewing service:

The centre has a number of viewing booths of different
capacities;

Year Card HK$328. Day Card HK$54.

Half price for full-time students, people with
disabilities and senior citizens aged 60 or above.

Exhibition Hall (Free admission)
The Exhibition Hall only opens when an exhibition is
being held in the venue. Please refer to programme

information about events in the Exhibition Hall.
Monday, Wednesday to Sunday: 10:00am - 8:00pm

Ticketing Information

Tickets are available at URBTIX.

Persons aged under 6 will not be admitted.

Half-price tickets for senior citizens aged 60 or above,
people with disabilities and one accompanying carer,
full-time students and Comprehensive Social Security
Assistance recipients.

The price of each discount ticket will be rounded up to
the nearest dollar.

(VA

Location Plan

B HE VU I A5 0%

50 Lei King Road, Sai Wan Ho, Hong Kong

PG HE S A TH T TR RS 1053 8
MRS TR R AL

10-minute walk from Exit A, Sai Wan Ho MTR Station
Fee-paying parking available at the basement

EREFEJR Island East Corridor

fRZTEE

Felicity Garden

MTR:E# [ =27

Sai Wan Ho

FEEASRA

Sai Wan Ho Civic Centre

EIRRAR

Direction for vehicles

ITARRER

Direction for pedestrians
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