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hanghai was the birthplace of Chinese cinema. The development of Hong
SKong films was_subsequently shaped by contributions from the large
number of filmmakers who migrated south from Shanghai (such as the Shaw
brothers, Zhang Shankun, Tong Yuejuan, Li Lihua and Griffin Yue Feng, etc.).
This thematic programme is being explored in the current screening of eight
classic arthouse films produced by the Shanghai Film Studio.The selected titles
share the literary tone and showcase techniques of handling the crossover
from literature to film with diverse characters and styles. A huge thanks to the
Shanghai Film Museum and Shanghai Film Archive for lending these works
and related materials from their collection, so that Hong Kong audiences could
enjoy the incredibly diverse film adaptations of classic literature from Shanghai

on the big screen.
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“The Text and Image of Scars

13/11 (75 Sat) 2:30pm
#88 Speaker: BIIEHFR Prof Stephen Sze Man- hung

TR I PSS I P e — %&m&m& B

Ethical Tension in a Changing Time

14/11 (H Sun?) 2:30pm
$87%& Speaker: [B{& 118 < Dr Lo Wai- Iuk

R i« Fe L A R

Before Dawn: Cinematic Renditions of the Novels by
Lu Xun and Mao Dun

20/11 (7 Sat) 2:30pm

588 Speaker: REI#EL Dr Kenny Ng

SCEARERY I 20 1 ) i B i &

Female Bonding and Resistance in L1terary Screen Adaptatlons

21/11 (H Sun) 2:30pm :
$&% Speaker: FFEEE =+ Dr Timmy Chen Chih-ting

e

iﬂj,i!fﬁ Venue : BHEEHEREEER/ Cinema, Hong Kong Film Archive
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Conducted in Cantonese. Free admission. Limited seats available on a first-come, first-served basis. Audiences
are welcome to queue up at 1/F Foyer 45 minutes before the seminar begins.
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CHBEY » (E3550) Miske : 13/11

Seminar on Bangzi Melody and Hibiscus Town: (5 sat)
> 2:30pm

(CYE P aEicA :

The Text and Image of Scars

&8 Speaker: BEITIBHIR Prof Stephen Sze Man-hung




Both Hibiscus Town (1986) and Bangzi Melody (2017) render the .
weight and absurdity of history through the lens of movements, .
while also showing that even in the darkest of places the light of .
humanity still burr'lls; a little balm for a crazy age and the scars that were *

left behind.

INTROSPECTION
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There are no intense conflicts in Bangzi Melody, but a tragic end depicting the
everlasting sorrow brought by historical incidents. The film was adapted by merging
three nouvelles from The Best Collected Stories of Jia Dashan. In 1982, the Under-
secretary Wang of a remote village announces the staging of a traditional piece
Chastising the Princess instead of official propagandistic drama and the country
leadership will appear to watch the performance. Lu has in mind his daughter Fen
as the female protagonist, and is then engaging the industrious to replace the
talented actor whom Fen loves by pledging the excuse that his mentally disturbed
father Wang is a trouble-maker: Some ten years ago, Wang caught his little daughter
stealing peanuts at his land and his punishment unintentionally caused her death. He
then-became mentally disturbed. Lu even uses a drama to ridicule that Wang killed
his own daughter, making Wang mentally collapse and sending him to an asylum, in
order to seize Wang's land.

The absence of the composed film score is a key characteristic of the film, which
enhances the realistic simplicity and minimalistic atmosphere. Performances of non-
professional casts are all very mundanely convincing as well. Using mainly black
and white while glaring red and green to imply the theme is remarkable; against
commercial practice the implantation of extreme wide shots and soft focus close up
on, symbolic details also enhance the pathetical situations of the protagonists and the
artistic values of the film. : :

13/11 (7% Sat) 11:00am
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1986 8 DCP EiE:E HHEXFE 1659

Dir/Scr: Xie Jin Orig Story: Gu Hua

Scr: Zhong Acheng

Prod Co: Shanghai Film Studio

Cast: Liu Xiaoging, Jiang Wen, Zheng Zaishi,
Zhang Guangbei, Xu Songzi

1986 Colour DCP Putonghua Chi&Eng Subtitles 165min
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The story was divided into four parts chronologically depicting how the life of the female protagonist, Hu,
was teased by different waves of movements from 1963 to 1979. Director not only adapted the main
plots and dialogues in the novel, to-maintain a similar experience between watching the film and reading
the book, but also recreated some details to imply his interpretation, such as the scene where Li, who is
promoted after the rehabilitation, meets the rehabilitated Chin on a ferry returning to the town, Chin greets
Li without resentment and expresses his wish of a good life in the future; and the last scene of opportunist
Wang becoming insane and showing his worries about the future.

The cinematography deploys a lot of low key-lighting, as well as cold and dim tone to portray the years
of struggles, which contrast the warm and delightful tone of the marriage sequence of Hu and Chin. The
camera movements are slow and measured, lacking the former exaggerated melodramatic use of fast
pan shots and track in shots in the previous works of the director like The Story of Cloud Mountain (1980)
and Horseman (1982). This manifests his maturity and stark realism. Liu Xiaoqging, who played the female
protagonist, is very capable of presenting the multifarious feelings of Hu with her transition from being
wilful and hardworking to distressed and despairing during the period of tumult. Her excellent performance
earned her the Golden Rooster Awards for Best Actress.

* kA EER This is a colour film

13/11 (75 Sat) 4:30pm
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Seminar on The Family and Thunderstorm: (H Sun)
2:30
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Ethical Tension in a Changing Time
:83& Speaker: [E{& /118 Dr Lo Wai-luk




at is ‘Home’? Is it where the heart is? Is it where one’s duty lies?

Or rather the shackles to progressive thinking? Both Cao Yu's

Thunderstorm and Ba Jin's Family expose the despotism of the feudal

family. By using strong dramatic paradoxes and complex character

relationships, the films denounce the decay and oppressive ideas of the

past, prompting each new generation to reflect on inherent prejudices of
existing society and seek out a trajectory for meaningful change.

TRAPPINGS OF
‘HOME’

B
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The Family
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1956 2H DCP EiFzE 12598

Dir/Scr:.Chen Xihe Dir: Ye Ming

Orig Story: Ba Jin  Prod Co: Shanghai Film Studio
Cast: Wei Heling, Jiang Rui, Cheng Zhi, Dai Yun, Ma Chi
1956 B&W DCP Putonghua 125min
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Unlike Thunderstorm ending with a total tragedy, Ba Jin's passionate and widely
acclaimed Torrent Trilogy depicts how the young generation struggles hard in the
feudal family, which has moved countless Chinese youth to change the traditional
societal system. Its first volume, Family, has been popular and adapted at least
four times, each adaptation being applauded by the general public.

! Although Ba Jin was good friends with the director Chen Xihe and had already
seen the first and the fourth draft before the shooting of this 1956 film, he later
publicly criticised that this adaptation lacked originality and depth. Plus the
characterisation was flat and one dimensional. What's more, the mise-en-scene,
including the props and the actresses' hairstyle and costume, was not aesthetic.

In Chen's own defense, he was attempting to convey an aura of darkness owing
to a corrupt and soulless household portrayed in the novel. His hard work was
recognised by some critiques. One of them, Meng Liye, contended that this
adaptation has lifelike characters and beautiful framing which echoes with the
plot, and considered the film faithful to the original and a masterpiece of realism.

S

14/11/2021 (H Sun) 11:00am
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Comparing with the famous film adaptation of Thunderstorm in 1957, which starred superstar
Bruce Lee, this 1984 adaptation directed by Sun Daolin preserves stronger dramatic tension by
strictly- adhering to the playwright's preference for a centralised setting and actlons except for
having the first and the last scenes of the original play-deleted.

The story revolves around the happenings on an oppressive summer night at the Zhou Mansion.
As an inevitable corollary of the long-running feud between the Zhous and the Lus, hypocrisy of
the father Zhou Puyuan and his elder son-Zhou Ping is exposed to the public eye. Secrets from the
past to the present are revealed one by one. Cruel and ostentatious, Zhou Puyuan is an obdurate
defender of the dying-out patriarchal system whereas Zhou Ping, fails to stand up to-his father's
oppression, leaving yet again the karmic debt unsettled, perhaps to be settled by his second son
Lu Dahai who is deemed to be ‘a newborn force’ by the playwright himself.

14/11 (H Sun) 4:30pm
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Thunderstorm

HE RS REE RECER B BHA
Bii%  ERIE WA SEM WS LSEERARK
78 TRIEE - BEKIE - BEEE R SR

1984 ¥ DCP EiBiE 119 988

Dir/Scr: Sun Daolin  Orig Story: Cao Yu
Prod Co: Shanghai Film Studio

Cast: Sun Daolin, Gu Yongfei, Ma Xiaowei, Zhang Yu, Qin Yi
1984 Colour DCP Putonghua 119min
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(T (Bl Q IEMY P e : 20/11
Seminar on Midnight and (75 Sat)
The True Story of Ab Q: 2:30pm

R Zy : FECERNERERE
Before Dawn: Cinematic Renditions of
the Novels by Lu Xun and Mao Dun

#83E Speaker: REUIHIET Dr Kenny Ng
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The acclaimed poet Lin Mang once said in 1957, ‘If there were
only two great works from the last 20 years of the New Culture
Movement, they would be The True Story of Ab Q and Midnight.’
In a tumultuous world, is mental vigour a panacea for obstacles in
life pursuits, or rather is it a tonic to quench one’s soul? In the deep
darkness of midnight, who can bear to stand alone? Lu Xun and Mao
Dun used their pens to awaken readers to the failings of human nature
and reflect on the ills of society at the time.

AWAKENINGS

B
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1981 ¥f&8 DCP EiF:zE 147 i

Dir/Scr: Sang Hu Dir: Fu Jinggong

Orig Story: Mao Dun

Prod Co: Shanghai Film Studio

Cast: Li Rentang, Qiao Qi, Gu Yelu,

Cheng Xiaoying, Zhang Min

1981 Colour DCP Putonghua 147min
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While The True Story of Ah Q (1981) focuses on an ordinary person and the made-up village, this long novel
of Mao Dun, published in 1933, depicts the social milieu of Shanghai in the early 1930s, with characters
from various social classes and the real situations encountered by the industries. The film adaptation faithfully
captures the.most moving characters and details from the novel: the era of war among warlords, imperialist
control of Chinese economy, the corruption and incompetence of the government, and cronyism of the
government officials with the capitalists. These all render the domestic industrial entrepreneurs totally helpless.

Regarding the film technique, it was typical of Chinese cinema in the early 1980s to merge realism with
melodrama. The camera operations also characterise the films from that period, such as the flashback of Wu'’s
father in his deathbed about how he escaped to Shanghai from the countryside. There is also the subjective
camera of the inebriated courtesan Xu Manli, standing on the table of the cruise boat, panning quickly from
one side to the other and back. These were all common camera languages at that time. Meanwhile, the
background music is mainly symphonic orchestral, fusing pieces of music common in the 1930s or earlier to
achieve realistic and melodramatic effects.

* kAR EER This is a colour film

20/11 (75 Sat) 11:00am
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The True Story of Ah Q, the masterpiece of revered novelist Lu Xun,
exposes how the bad qualities of people could become the obstacle
of social progress in the early 20th century. This 1981 adaptation was
made as a centennial commemoration of Lu Xun. The very first scene is a
soliloquy of the author himself on his worries of writing the novel, whose
ideas are extracted from the preface of the original novel. Later, exact
wordings from the original text are also used in the voiceover in several
scenes, all to ease down the complexity of the otherwise intricate plot.
One example is to strike a balance between the dark humour as well as
sarcasm employed in the first chapter and the author's underlying gravitas
in reproaching the bad qualities of people.

With the enormous emotions Lu Xun had poured into the novel, it is still
hard for the film to completely delineate his thoughts. In an attempt to
ameliorate the plot, the screenwriter Chen Baichen has in fact added
elements from other novels by Lu Xun, such as Xian Heng Hotel and Mrs
Xia. Chen also portrays the connection between the supporting characters
who are relevant to Ah Q's death sentence to a fuller extent in order that
the audience can have a clearer picture of the dénouement.

* kAR EER This is a colour film

20/11 (75 Sat) 4:30pm
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The True Story of Ah Q

_Cast Yan Shunkan -L1'We| JmY'kang, Wang-5uya Sh| ng -
1931 -Celoun DCP PutonghUa 114mm SUEER
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Seminar on Sunrise and (H Sun)
My Memories of Old Beijing: 2:30pm

SCEARRZ I 2P ] B Bl i
Female Bonding and Resistance in
Literary Screen Adaptations

#% Speaker: FREEEE L Dr Timmy Chen Chih-ting ‘_




ile protagonist Yingzi from My Memories of Old Beijing (1983)

retains her purity of heart, even as she observes with clear

eyes the turbulent changes around her, Chen Bailu, of Sunrise (1985)
unwittingly sinks into a life of insatiable material desires. When dealing
with life’s myriad of hardéhips, choices presented to traditional heroines
are often limited and distorted by prevailing sensibilities of the zeitgeist.

FATE
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1985 ¥:f8 DCP EilzE 156 Hi#

Dir: Yu Benzheng Orig Story/Scr: Cao Yu

Scr: Wan Fang  Prod Co: Shanghai Film Studio

Cast: Fang Shu, Wang Shihuai, Wang Fuli, Wang Futang, Yan Xiang
1985 Colour DCP Putonghua 156min
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= Thls 1985 ﬂlm (S Silely of the adaptation of the drama wrltten in 1936 combines realism and melodrama. The
- director furnished the original four acts drama, which contains only two scenes, with street scenes, bank office,
homes of the bank manager to project filmic realism. The dtreotor also respectfully deploys the:beautiful and moving
lines from the original drama scrlpt 1o dep|ot the depraved and squandering life of Chen.and the upper classes,

~which made the film to be a profound and broad revelation of the inter-relationship between different social classes

of traditional China. The wearied but kind prostltute Chuixi who protects Xiao Dong Xi after she is sold to the brothel
~(act lll:in drama) further brings out the dismal fact of the underworld and reflects the humanity of the grassroots,
which-highly contrasts the hypocnsy and viciousness of the upper classes.

‘Using a popular Chinese song, How Can |-Not Think of Her, in different scenes as leitmotiv and the camera-work of
this film: indicates that the Chinese mainstream cinema at that time was reminiscent of the commercial Hollywood
-cinema. Besides, actresses of Chen, Mrs Zhang and Chuixi are particularly impressive because their characters
are all exploited, manipulated and forced to live in the social crevices, which provide them with more room of
expression, unlike the other stereotyped characters. :

21/11 (H Sun) 11:00am
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My Memories of Old Beijing
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1983 ¥t DCP Ei#zE 93 4ofE

:

Dir: Wu Yigong Orig Story: Lin Haiyin

Scr: Yi Ming  Prod Co: Shanghai Film Studio

Cast: Shen Jie, Zhang Fengyi, Zhang Min, Zheng Zhenyao, Yan Xiang
1983 Colour DCP Putonghua 93min
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The original story is about how little girl Yingzi spent her time from ages six to
thirteen in the old Beijing town. To preserve Yingzi's innocence, more edits are
made to this adaptation so that she does not need to mature. One chapter is
deleted in which she would have to save her parents' marriage by tricking the
mistress. Likewise, instead of realising she has to grow up at the end, Yingzi in
the film remains a child innocent as always even in the face of her father's death,
which in turn preserves the film's tonal consistency and the audience's impression
of Yingzi's carefree childhood.

Such is actress Shen Jie’s innocent bliss that contributes to the success of this
1983 film. Wearing a pretty plump face and unblemished eyes, Shen competently
visualises Yingzi's purity. The scene in which she states in the presence of a thief
that she ‘cannot tell the sky from the sea, a good guy from a bad one’ is rather
impressive. As director Wu Yigong once revealed, he had been looking for an
actress who could radiate innocence and curiosity about the adult world to play
Yingzi and he picked Shen because she still possessed a certain trueness rather
than a desire to act and impress.
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MR ER B 3= Screening Schedule
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Adaptations of Literature from Shanghai EE(H Tickets : $55

BEERENEE R

Cinema, Hong Kong Film Archive

13/11/2021 7N Sat 11:00am

L ¢
Bangzi Melody

2:30pm

FEZ% € Seminar *
BRI FEE B
The Text and Image of Scars

4:30pm

14/11/2021 H Sun 11:00am

KEGE
Hibiscus Town

=

EN
The Family

2:30pm

FEZX @ Seminar *
FERARENREFE —EBNER REEX AR

Ethical Tension in a Changing Time

4:30pm

Thunderstorm

20/11/2021 7~ Sat 11:00am

TR
Midnight

2:30pm

FEZK € Seminar »
ZRCH  BARFENERXRE
Before Dawn: Cinematic Renditions of the Novels of Lu Xun and Mao Dun

4:30pm

fIQIEE
The True Story of Ah Q

21/11/2021 H Sun 11:00am

B

Sunrise

2:30pm

& Seminar *
XEBBFNX IR B

Female Bonding and Resistance in Literary Screen Adaptations

4:30pm

HrRES
My Memories of Old Beijing

PIE10B 15AERIHEERRE
Tickets available at URBTIX from 15 October

oy
URBTIX ;@E@w@
ﬂm.:!ﬂl m

o Dawn
« AppStore

HEABLEFRMEBIBNTR -

& SR HihEEsZ= = With Chinese and English subtitles

* EREMEETE  fEBEAS  BUEAR - %S - BRUREXSHAR462ER
—BREFIRALE -
Seminars are conducted in Cantonese. Free admission. Limited seats available on a first-
come, first-served basis. Audiences are welcome to queue up at 1/F Foyer 45 minutes
before the seminar begins.

The contents of the programme do not represent the views of the presenter.
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Opening hours and programmes may be changed due to special circumstance. Please consult our website for updated information.

EaliSiE Opening Hours
EH— - =FH : £ 1085ZERM L 8RF Monday, Wednesday to Sunday: 10am - 8pm
BRI S MREERRS - B9 10RFE T F5RF Christmas Eve and Chinese New Year's Eve: 10am - 5pm

BH~ (ARRERIN) - BEBEFY)— K _{KEE  Closed on Tuesdays (except public holidays), and the first two days of the
Chinese New Year

FIREAVBIREREIAN T ¢ The opening hours of the various facilities are:

EEE Box Office

EHl— - =ZZFH : hF 12052 BB ERBERB] Monday, Wednesday to Sunday: 12noon or from 1 hour before the first screening

1/\FFZE 06 | 8RF to 8pm

BEEAEA Ticketing Information

BREMMRPIREHHERERE - Tickets are available at URBTIX.

FRERLU TR HB1F o Persons aged under 6 will not be admitted.

ZHEIEE « R+ERE L ES#A L C BREA LR —  Half-price tickets for senior citizens aged 60 or above, people with disabilities

ZETRRNE RirE Tt EREE A THE - and one accompanying carer, full-time students and Comprehensive Social

ERMAEMNANEERSTEEEME  TEABM  Security Assistance recipients.

—JLIME—TTLETE © The price of each discount ticket will be rounded up to the nearest dollar.
b 2
ED E Eﬁﬁ] . 8% Lei KingWan
Programme Enquiries

N it
2 30 sliof = Sai Wan Ho Health Centre
BEBREANE I g
Hong Kong Film Archive Wiceinier- RS R R
: o)
27392139 /g;\g%}é@lﬂngﬁ%d H =
Z74 Ticketing EERLANE .
- oyl EEBRBAR
37616661 dionstions Himicie Iﬁ’fg’f . f}fﬁig Lei KingwWan Lekure Avea @
Sports Estate
#3_EBEZE Internet Booking S
www.urbtix.hk :
Sassssnnsn———— : BEFEAT Hong Cheung Street
ERFEEER (DI
Credit Card Telephone Booking Taﬁ?;ﬁng o g oo
21115999 @ Tionidg &
X EEASURRL
: Sai Wan Ho

EHP E-mail @ Civic Centre
hkfa@lCSd'gov'hk LHER Shau Kei Wan Road

#3811t Website 6 @
B 135 Bus Stop Re8% For reference only.

www.filmarchive.gov.hk > Sy "
ﬁ%ﬁ {@f 3(@@%3&505,}% Qo™ @ 162212282;0;218?&23%, 608, 613, 678, 682,
Youtube $83&8 Channel 50 Lei King Road, Sai Wan Ho, Hong Kong @ XS, (@) 2 BT TTA S, B1A 525,85

99, 307P, 720, A12

PG SO A B AT RTS8 Ourmeam — © o twwon ow on sos camn

682X, 720, A12

L = i 2A, 2X, 14,77, 99, 608, 2A, 2X, 14, 33X, 77, 77X, 828, 99, 99X, 106P,
i& ’ig‘ X “%k %; E $: % @ 694, 720, 720X, 722 ‘D 110, 307P, 606, 606A, 608, 678, 682C, 694, 720,
15-minute walk from Exit A, Sai Wan Ho MTR Station 7oA T2
Fee-paying parking available at the basement FLRIFR Direction for vehicles e

T NBE# Direction for pedestrians

cdutainment 22 o) academy &

CHANNEL BB XX E & & 488 ©oar APIRE

29


www.filmarchive.gov.hk
www.urbtix.hk
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