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Cover  Karena Lam in July Rhapsody (2002) Photo by Jupiter Wong
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Page 3 Karena Lam in the theatrical work The Wild Boar (2012) Photo by Jupiter Wong
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Two illustrious actresses from two generations cross paths with each other in this issue. As fate
would have it, both Pak Yin and Karena Lam left home as a young adolescent, travelling to a
faraway, foreign place where they could start anew under a different sky. We would like to thank
Karena for the cherishable opportunity to converse with us about growing up as an actress.

There is no denying the fact that Pak Yin is a household name. From the very special films
made in the 1930s and 1940s that we uncovered in recent years, we see Pak's malleability in
her early acting career. Fitting in the missing pieces, Wong Ain-ling's essay helps to deliver a fuller
picture of who Pak is on screen.

In his essay 'Post-war Cantonese Pulp Fiction and Cinema', Law Kar chronicles the relationships
between Cantonese pulp fiction and cinema in the late 1940s. For example, A Poor Lover's Tears
(1948), which starred Pak Yin as the leading actress, was adapted from a novel by Mong Wan.

Last but not least, Professor Yu Siu-wah sheds some interesting light on Brother Cheung (Sun Ma
Si-tsang) and Sister Fong (Fong Yim-fun) in his take on how musical tradition evolves from Cantonese
operas to contemporary films. Not to be missed is his special mention to the movie scene, where
Brother Cheung declares to the bride 'I don't love you' in the nuptial chamber. More is left for the
readers to explore. And it is fair to say, in the early 1950s, Brother Cheung successfully inherited the
signature roles of a prodigal son and a heartbreaker—which were mostly filed by Kwong Shan-siu in
the 1930s to 1940s. On second thought, these cinematic fragments of seemingly unrelated people
and time, somehow find a way to echo to one another. [clkwok@lcsd.gov.hk]

5% REBF - EFETE (FB) ARAR - BBMNERER - B (HEF) EFEZAR
Lam & Lamb Entertainment Ltd. ~ RE54E ~ FRIGEE « ROFEHR - FEELE - RELL L~
MEMRZ L« REMRLL BEERLT EFRLL @M L BFELE

Acknowledgements: Emperor Motion Pictures; Filmko Pictures (Hong Kong) Co., Limited; Hong Kong Design Institute; Lam &
Lamb Entertainment Ltd.; Lui Ming (International) Film Enterprises; Mr Jack Lee Fong; Ms Winnie Fu; Ms Karena Lam; Mr Law
Kar; Ms Coei Leung; Mr Li Ngaw; Ms Siu Sheung; Ms Wong Ain-ling; Mr Jupiter Wong; Prof Yu Siu-wah; Ms Yuen Tsz-ying

EZRRRAE (BH) BER > "BRENRY, © 'STHREQ —FERPERED, -

B "REES) SHEFER (BE) REMESES -

More available in the e-Newsletter. For details of HKFA programmes please refer to ProFolio and our website.

© 2017 HKFA JE& G Not for Sale



=z5 | Interview | R

BHA - 20165F128168  #bE5 : agnes b.’s LIBRAIRIE GALERIE 55 /18X : SEFFE « Si5e

*D MBS EEBEER @ AR ENETESRETUMIESR - HIEFHZZANHERERE @ HTRERMXE

EERPIAR BRAESLUEERBROVBEIMZEBSEBAT LR - &
HIBNE—IBE - BNEIRFENMBEMZEZAESLBBES -
RMEMR—LIANEBCBRE—BEE -

FIBME

HEELRONB-—FEBR B
PIE—REHE—MEM - BRI E
BE  HEMORERSEIIF—FIE
FL—IEIR - BIVERIEX » £158
RRBEENPEEMS » RQFHAK
BEB - REHE - iR ERRARS
EENAIGOCR  RETEBEAN
1S 155X 6EERE - MRNFSHE
B 0 IR - BRESHREBESE
hfF it T RECHEEESE,
AMBRNMEEBERES - &
DABENEN  LERBETE
& BITAEN—B © 235K & B0
B’ (BAOT) - EREWMALNE

RRE o

(SBAML+) SRBXEAER
16ARIREERBELMEIMY ( BLE
BRER) o FRUBAREER o ABIRSH - TE
ROK S » ERBERERH » —=R7N
Fo, BENEBPIOIBLERTDH
ANERF - BIRFFEFERAANEE -
BBBIAENRR 260 —DRE R 68
FENHDO  REMRERS "BR®R
B, BOPERERIMH - BER
SR EFAEEEZNANNE @ B8
BREEH S —BREBNVDER
15 RIBIRRILE o

BREHNRRANS  BHE—
1B " BIZENREREREMEIMIE
BIWR - SIRAER - RIEBEC °

2 (BAMM+)Y (2002) BII[MHKEM
BZEERTMEENRBIERZN - BEREBE -
IRRMEER , B SR B ENEBES o

SHMABEBR  #ZBEZEIR
HERR2BEE REZBSERER
S K o HZREIFIAN (FFEEE )

Hcut WAZNW PEFE? B
874 0 RRBSHERRBIE SB—
7>T‘<LU ° g

2UE (BAB+) RIHET
ERBEXLBRETHFRORENR
BENLlcA  BitiHAR - hER
TEERE - | HBREEHR KA
B RABLEHEENZEM  R2
EIBEE » BEF - BXIGEIBEEK
BEE o |

RMESLHEE - BEmEHA
SEMOMERPIAES » MEEE
HEESHEEBEMS L -



UBM\ UIH ieH  BUOAA (1A :dnaxien

RKiE (BAMLT)Y » ZMEES
(BEZR) (2002) A0 (BEE4T
2) (2002) (=RER2002F=H
iR ) BB R0 HE OB EE

ERRENERS  REEEBIRE
BB LBIBENE o

HREEHE "FF, REEHE
(REZ[E) 61F B ESER
BUEBHRBINE o "HANSFSHTS
BT tEIRFHE - BT EESD
FTVE—ZH TR c HIRRE @ B
U5 o HhERFEFIPISTREN - B 48 AR
— R o MIRFNT - FHMBEE - 8
R S HBACREE o oo SFEREIBER
15 BRAAKER  BIME—F
R - LER BT M BER
SBINEERIT - HORKETS o .

ZR (RdsY (2004) - $RIEBE
BEAe BB ERRE®REENEE
MEEBER @ ARE—EFETRE
BRRNES o TRKEBBBRIark

(f268) - BB E—BEREESEB
& (BZNRGEER)  BRFES
1% WIRER » REIRIBEIIHRT
AAEBRKB S Hpower (BEMY ) FL
BX o FLIHAZERRE - I AR
E5 0 BEEGIY 0 RAIRAIE

4 HKFA Newsletter February 2017

= . T3 e fa AL —
MEENK = T R T AR
= = =Ko ==
TrmEE -~ REEHM o
Karena Lam: “The art of acting in the present
is the only thing that is most real and cherished!
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Karena Lam and Jacky Cheung in
July Rhapsody (2002)
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Date: 16 December 2016
Venue: agnes b.’s LIBRAIRIE GALERIE

Interview & Article: Kwok Ching-ling, Natasha Wong

he warm glow of sunlight streams into the library through rows of bookshelves, casting flickering shadows of Woo

Choi-lam who is swaying enticingly. She is the one who defines the tempo and aura of the room. A tenderly obstinate

little thing, Woo sets the heart of Lam Yiu-kwok, a teacher assuming the pretence of reading a newspaper, aflutter. Such

was the first scene that Karena Lam shot for July Rhapsody (2002). Discussing the film in an interview with the Hong Kong

Film Archive, Lam thinks of the scene as symbolic of the tension and battle between the sexes, the dawning moment when

she realised she wanted to be an actress. Tenderly obstinate, she observes, is a trait she shares with her character, Woo

Choi-lam.

Arising star
The appearance of Woo Choi-lam
heralded the arrival of a new star—
Karena Lam. Despite this instant claim
to fame, her acting career was off to a
bumpy start. Lam was born in Canada
to a Taiwanese mother of mixed
Chinese and Japanese ancestries
and a father from Hong Kong. It was
her parent’s divorce that planted the
seeds in her to start over, and by that,
it means leaving her birthplace and
forging a career in showbiz. By the age
of 15, she was already a teen idol in
Taiwan with albums under her name.
When a contract problem stopped her
in her tracks for the following five years,
she ‘took responsibility for [her] own
decision’, working as an English tutor
to make ends meet. Even at a tender
age, Lam already demonstrated strong
conviction and an unyielding spirit. Her
turning point came when the 23-year-
old was cast in July Rhapsodly.

Derek Yee, producer of the film,
remembered her from a music video
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of Jacky Cheung which she made at
16 and called her for an audition. She
remembers, ‘The audition went well and
Filmko Pictures offered me a contract—
for six years.’ Always candid, she
admitted to being clueless about acting,
only that the director gave her a free rein
to explore and strut her stuff on the set.
There was one story in particular that
stuck out in her mind. ‘There was this
scene where | had a fight with Jacky
Cheung’s character, Lam Yiu-kwok. To
my chagrin, no tears would come no
matter how hard | tried. While the rest
of them moved to a new set, | went
alone to a park, kicking at a pile of fallen
leaves by a wall in frustration. | glanced
back at Jacky and my eyes welled up.
Then [our director] Ann [Hui] shouted
“Cut!” and before | could blurt out “What
just happened?”, she already had the
scene captured on camera.’

Lam won both the Best Supporting
Actress and Best Newcomer prizes
at the Golden Horse and Hong Kong
Film Awards for her role. She was both

pleasantly surprised and frighteningly
flattered by the accolades. Known
for her disarming smile, she was
determined not to be typecast as the
sweet girl-next-door and undertook
more than her fair share of challenging
gritty roles.

On acting

Lam followed her debut with Inner
Senses (2002) and Tiramisu (2002). The
former is a psychological horror that
delves into the inner workings of twisted
minds; the latter is a sci-fi romantic
fantasy.

Inner Senses teamed her up with
Leslie Cheung for the first time. ‘Leslie
had always been empathetic on the
set. Any problems would be solved
as a team. When he was not filming,
he would show his care for his screen
partners behind the camera and give
them the limelight.” Her character Suen
Ling in Koma (2004), a psychological
thriller, was chalk and cheese from her
real life experiences and conveniently
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Karena Lam: Actors are a neurotic breed.

Sometimes we establish a normal perspective of the role,

and sometimes the otherwise.

We are constantly in a peculiar state of mind!

provided a blank canvas with which
she could take creative liberty. ‘Suen
Ling is a dark character. There was a
chasing scene [with her deadly nemesis
played by Angelica Lee] in a warehouse
where | was injured and short of breath.
Only one of us would come out alive. |
discovered a power that | didn’t know
exist within. There are things you don’t
usually put your mind to but acting
enables you to do it. It’s fun because
you’d never know where your character
would take you.’

Why did she take on the grotesque
role in Home Sweet Home (2005)?
‘I wanted to find out what influence
special effects makeup had on my inner
being as an actor.” Anna & Anna (2007)
saw her tackle another challenge,
pulling double duty in ‘an extremely
difficult feat without much success.’

As her filmography grew and
her acting range expanded, she was
short of time to prepare for her roles
on occasions. Ten fiims on and she
found herself lost and things not quite
right. She had arrived at a moment
that she became alarmed: 'l no longer
experienced the joy of making film!’

Learning acting

Lam received bodily movement training
from Jim Chim back when she was
filming Home Sweet Home and took

(EEZ=RIY (2002 ) Inner Senses (2002)
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further classes with the veteran thespian
and comedian. ‘I felt emotionally drained
as an actress and couldn’t do any
better.” So, in 2007, she further honed
her craft in France under the mentorship
of Philippe Gaulier, professor of theatre
and mentor of Chim.

What'’s the link between theatre
and film? ‘Theatre training helps strip
things down to the basics. Performing
on the stage, every breath you take
and every move you make become
magnified; you have complete control
of time like when to open your mouth
to deliver a line; everything is scrutinised
under a magnifying glass. Then you
return to film and draw on that training
to give your performance a boost.’

After six months in France she
took on the lead role in Claustrophobia
(2008), written and directed by Ivy Ho.
‘It's imbued with double meanings.
It makes you ask a lot of questions
and envision your character as your
imagination leads you.’ Lover’s
Discourse (2010) is ‘light, like basking in
the glow of being loved.’

Ever a free spirit, Lam got married
and became a mother during her
five-year hiatus from the cinema
between 2010 and 2014, which was
interspersed with acting workshops in
Spain, Malaysia and Hong Kong. ‘It’s
like taking regular exercise to keep you

ready at all times,’ she explains.

Internalising

Her two comeback films, Zinnia Flower
(2015) and Heaven in the Dark (2016),
held a special significance. Reflecting
on them, Lam was grateful that she
was able to digest and draw upon her
learning for her performance in Zinnia
Flower, which won her the Golden
Horse for Best Actress and bore the
fruits of her theatre training. ‘Filming the
scene of paying last respects, | saw
an otherworldly orb of cloud floating in
the sky just before getting out of the
car and was flooded with a surge of
emotion and melancholy. | had it bottled
up and only unleased it for the camera.
| learned how to internalise a character
(internalisation) from my theatre training.
Ten years ago | had an understanding
of the concept but it’s only now | get to
practise the things | learned from my
teacher.’

As for cultivating her talent, Lam
has her own approach to inhabit a
character: ‘I wouldn’t memorise the
lines verbatim but take time to digest
things, then get well prepared and
perform as the camera and situation
demand. Different co-stars and
arrangements of lighting evoke a
different delivery and feeling in me. A
director formulates his own vision of
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a story as his personality dictates and
it's the job of an actor to adhere to this
vision.” A decade of cultivation afforded
her a knack for raising ideas with the
directors and making her characters
multi-dimensional.

Lam and her husband, Steve
Yuen, worked on opposite sides of the
camera in Heaven in the Dark. She was
understandably anxious about the project
and took it upon herself the nitty-gritties
of filming. Maintaining concentration and
focus in her role as an actress became
a big challenge. Yet she brought herself
into the state of ‘stillness of the heart’
enough soon. ‘On set | would take in the
energy given off by the environment so
that when the world is spinning frantically
around, | remain at the calm eye of the
storm.” On being reunited on-screen with
Jacky Cheung, she remembers, ‘We
have a tacit understanding built over time
and playing against a good co-star is
like a snug, smooth game of throw and
catch.’

Watching children play is a joyful
thing to do for the mother of two these
days. She has been taking mental
notes of the interactive and imaginative
elements at play and channelled
them into the illustrated book series
she created for children. Last year
saw her dabble in exhibition curation.

A ISEMERE - REFKE - EIEF
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Asked how she managed to balance
multiple roles/identities in her life and
find satisfaction in them, she replies
with a hearty smile, ‘But they are all
me!” To her, life, the arts and creation
are intricately woven together, arming
her with experiences that nourish the
one role that Karena Lam is most
recognised for and receives the earnest
expectation—as an actress—so that
she can breathe life into her characters
and make her performances all the
more convincing.

Postscript

Let the Wind Carry Me (2009), featuring
Taiwanese cinematographer Mark
Lee Ping-bing, contains behind-the-
scenes footage of Claustrophobia
where the cinematographer, a hunky
bear of a man, said to Lam in a most
gentle voice, Try not to unleash all your
emotions in rehearsal, [in case] they
might run dry... This is very good...” He
concludes, ‘It's the actor’s performance
that touches you.’

Since entering the Hong Kong
film industry in 2001, Lam has played
characters treading the fine line
between good and evil, alongside
iconoclasts who are independent and
have little regard for boundaries, all

(EEZ=R) )

carrying with them a complexity of mind
and weight of drama. Her characters
are as unique as they are memorably
distinguished. A casting favourite in
urban romances, she unfailingly injects
a fresh vibe into the trite and mundane.
In Truth or Dare: 6th Floor Rear Flat
(20083), she is an aspiring writer who falls
for her editor, whom she only knows
through their phone conversations. Her
nuanced performance crystallised the
hopes and doubts of a smitten young
girl. She broke the bottleneck of her
career with Claustrophobia: utilising her
newly acquired theatre training, she got
under the skin of the office girl, Pearl,
and unveiled the layers of emotions
that bridled rages behind a placid
countenance.

By then, she was ready to tackle
even more tumultuous ebbs and flows
of a character’s mind. While Shin
Min in Zinnia Flower is going through
emotional turmoil following the loss of
her fiancé, Lam the actress had just lost
her father half a year before the filming.
It is especially poignant that playing
the role somehow helped her come to
terms with her own loss in real life.

Just as Lam remarks, ‘Everything
has its own time. You cannot force it
and can only embrace it when it arrives.’
(Translated by Agnes Lam)

Photo Credits: Courtesy of Ms Karena Lam, Mr Jupiter Wong, Filmko Pictures (Hong Kong) Co., Limited (stills from July Rhapsody and Inner Senses)
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(BRALRY (1948) - BRE (B#) FORRES » RLMTHERERS  SBRETE -
A Poor Lover's Tears (1948): Having been fooled by a philanderer at a young age, Ka Tzui-fung (played by Pak Yin)
becomes disillusioned with love and transforms into a girl of easy virtue.

n 1938, an 18-year-old Pak Yin, who made her film debut around two years earlier, was in the midst of her magnificent

youth. Despite her relatively young age, she had already established herself as a favourite of the press. In one magazine
article, she called herself ‘a movie fan and Norma Shearer the one [fim star] she most admired.”’ In that milieu, cinema was
the most popular form of urban entertainment and trendy youngsters were making a beeline for Hollywood productions.
Even Lu Xun, one of the pioneer influences of the New Culture and May Fourth Movement, was said to have spent many
fine hours soaking up the sights and sounds that Hollywood had to offer.” The 1930s was an era studded with screen
sirens, counting among its ranks the mysterious Greta Garbo, the cool and alluring Marlene Dietrich, the glamorous Joan
Crawford, the sensuous Jean Harlow and the canny and astute Barbara Stanwyck, each claiming a spot in the limelight
in their own right. While it’s little wonder that they became a reference for Chinese filmmakers, the reason of Pak making
a special mention of Shearer was not immediately obvious. Who is Norma Shearer and why did she hold such a great

attraction for Pak?

American cinema, which made an
immensely successful transition from
silent fims to talkies in the late 1920s,
was among the hardest hit by the Great
Depression that began in 1929. When
the American Dream was shattered and
the audience was getting cynical by
the day, the business-savvy Hollywood
was more than happy to offer an
avenue for venting frustration. At the
time, different states were free to adopt
their own codes of censorship and
images deemed immoral in mainstream
American ideologies (bound especially
by Roman Catholic doctrines) suffered
heavy cuts and was a major blow to film
budgets. When self-censorship seemed
a preferable outcome, the industry
came up with the Motion Picture
Production Code in 1930. Lax in its
enforcement until the Code was strictly
adhered to in 1934, the industry enjoyed
the brief, heady era between 1930 and
1934 known as Pre-Code Hollywood.
As a result, strong, direct and forthright

female characters were ubiquitous on
the screen. Shearer was an outstanding
exemplar of this new breed: a wife who
has no qualms and with a tiny little price
to pay for cheating on her adulterous
husband in The Divorcée (1930); an
engaged woman who lays bare her
desires for a charming mobster in A
Free Soul (1931); a spurned but never
bitter lover who takes a cruise to Europe
and makes merry among hunky men
in Strangers May Kiss (1931); a wife
who admits adultery with his husband’s
psychiatrist and even bears the doctor’s
child in Strange Interlude (1932).

At this stage of her career, Shearer,
inhabiting the roles of a modern,
independent woman who is remorseless
in her pursuit of love and lust, had cast
off the shackles of the passive, self-
supressed female archetypes etched
into Victorian literature—a trait that
endeared her to the young audience.
Such an iconoclastic female role was
sure to strike a chord with a generation

of females whose self-expression and
individuality were congenial to May
Fourth literary and social ideas. On
the other side of the divide was Pak.
Pak’s father was a native of Huizhou,
Guangdong, who escaped a marriage
arranged by his feudal family with a
child bride four years his senior. He ran
away and later started a new family in
the Nanguan District in Guangzhou with
the wife of his choice-Pak’s mother.
The daughter was brought up in a
household where old and new values
collided. The story of her parents was
one that would be a theme revisited
by Cantonese cinema time and again
throughout the 1950s and 1960s. In
her memoir, Pak wrote, ‘The two giant
doors of our house in Nanguan cut us
off from the outside world. The tides
of new culture were raging high, but
inside the house the old and traditional
remained indomitable like a mountain.”
Although the doors were clamped shut,
they couldn’t keep the waves of the

W



CERAmALY (1947) : BFRICEENEERIEBNET - BEERRBER -

The Inscrutable Heart of Women (1947): Pak Yin takes centre stage in the film as a

psychologically complicated and heinous wife.

times from crashing in. Pak was sent by
the father to a modern school to receive
education in the city of Guangzhou, the
only sea port open to international trade
where the cinema, wenming xi (civilised/
enlightened drama) and vernacular
plays made up the trendiest forms of
mass entertainment.* A complicated
family background lent her a maturity
beyond her years and exposure to the
latest entertainment opened up her
horizon. Making her screen debut at
the tender age of 16, Pak seemed to
be a determined go-getter who had a
confident, worldly wise and luminous
energy running through her.

Pak was best remembered for her
roles as a dutiful wife and mother but
it was her ability to nail the complex
psyche of an intellectual woman that
put her in a different league to her
Cantonese acting peers, as evidenced
by It was a Cold Winter Night (1955),
Three Stages of Love (1955), Anna
(1955), Aduitery (1958), Autumn Comes
to Crape Myrtle Garden (1958), Human
Relationships (1959) and Rainbow
(1960). This is an observation | first put
forward in an essay written several years
ago comparing Pak with Mui Yee. Yet
there were precious few titles of early
Cantonese cinema available for viewing
at the time and even fewer featuring the
up-and-coming Pak, save for Blood-
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stained Azaleas (1951) directed by Lee
Sun-fung. In a stark contrast to her
usual demure protagonist roles, her
performance as a ruthless, scheming
manipulator in the film came as a
surprising delight to the eye.’

It was opportune, thanks to the
arrangements made by the staff of the
Hong Kong Film Archive, that about a
dozen of early Cantonese films were
available for viewing recently. Pak
starred in eight of these, mostly post-
war productions of the 1940s, when
she had already established herself as
the leading actress of South China.
Since breaking into the film industry in
the mid-1930s with The Magnificent
Country (1937), Pak, a natural, was the
uncontested leading lady. She brought
a star appeal to the silver screen
unrivalled by her Cantonese peers,
with perhaps the exception of Nancy
Chan, though her versatile character
range remained unmatched: she plays
a fallen woman in The Blooming Flower
(produced in 1941; released in 1947),
Stubborn Lovers (1943) and A Devoted
Soul (1949); a calculating, heinous wife
in The Inscrutable Heart of Women
(1947); an original soul who lives and
breathes love in To Kill the Love (1949)
and Never Too Late to Meet (1949); a
spoilt, unruly spouse in Long Live the
Wife (1948) and the bad girl of easy

virtue in A Poor Lover’s Tears (1948).
Boasting an eclectic array of characters,
these early cinematic works paint,
collectively, a different portrait of Pak
before her metamorphosis into the
archetypal good woman for good.

A far cry from her post-1950s
screen persona, the design and
characterisation of Pak’s title roles in
The Inscrutable Heart of Women, Long
Live the Wife and A Poor Lover's Tears
strike one as particularly interesting.
Directed from a screenplay by Ng Kei-
man, Long Live the Wife was released
in the same year as the film adaptation
of the same title penned by Eileen
Chang, each painting a vastly different
portrait of a modern day housewife.
In Chang’s writing, the Shanghainese
wife is dressed in modern outfits and
high heels, listening to the radio, known
as the wireless, at home. At heart,
she is none other than a traditional
housewife mentally chained to the
kitchen stove, always exercising self-
restraint and forbearance. Under Ng's
pen, however, the Hong Kong wife is
spoilt, competitive and is no slouch in
getting the man she wants while flexing
her tigress claws to snatch her husband
back from the embrace of a tender
songstress. Pak breathed a new lease
of life into her character with a haughty
air and fire in the belly. In A Poor Lover’s



CRFRIETEY (1949) : BERBIREESHE

Tears, Pak played the aptly named Ka
Tzui-fung (literally, a phoenix pretending
to be drunk), daughter of a scholarly
family by birth, a factory worker by
circumstance and a disillusioned
material girl by choice after running
away with her lover to Shanghai, where
the man is exposed to be a fraud and
she narrowly escapes being forced into
prostitution. Losing her faith in love,
she turns herself into a material girl
who detachedly sees the world as a
game. Who would have pictured Pak
as a hedonistic and materialistic good-
time girl? The fact that her behaviour is
rewarded with a carrot, not punished
by a stick, takes a special meaning and
makes it a rarity in a Cantonese cinema
that was bridled by morality.

In terms of complexity and
murkiness of character, The Inscrutable
Heart of Women indisputably stands
out as the definitive showcase of Pak’s
graceful ease and range of acting. As
its Chinese title suggests, the film was
most likely inspired by the Hollywood
film noir, Leave Her to Heaven (1945),
which bore the same title in Chinese
when released in Hong Kong. In the
Hollywood original, a beautiful socialite
meets a writer and charms him with
her extraordinary and exotic beauty.
The two soon decide to marry and
thus begin their idyllic life in a remote

paradise island. That being said, she
commits several crimes motivated
by her pathological jealousy and
possessive instinct, claiming the lives
of the husband’s physically disabled
brother, her dear sister and even her
own unborn child.

Written by Sung Kim-chiu and
directed by But Fu, The Inscrutable
Heart of Women retains the sinister
nature of Pak’s character but the original
plotline is tailored to fit the schema of a
Cantonese family melodrama—the time-
honoured scenario of a husband and
two wives. Still, the less-than-impressive
script is more than made up by Pak’s
presence, who lent a dramatic aura and
intensity to the narratives. Film noir was
all the rage in the 1940s Hollywood and
had at one time exerted its influence in
Hong Kong cinema, with Pak at least
twice cast in the role of the femme
fatale in the 1950s. In Blood-stained
Azaleas, written by Fung Yat-wai and
directed by Lee Sun-fung, Pak is a merry
widow spinning a honey web to entrap
a damoiseau in distress. But ultimately,
it was in Her Fickle Heart (1954), written
by Cheng Kang and directed by Ng
Waui, where Pak’s character underwent a
complete transformation, morphing from
a blushing bud of innocence to a thorny
rose of sin—a woman who sacrifices
her own happiness for her sister, only to

To Kill the Love (1949): The dream of reunion is shattered though the bond is deep.

have her humanity withered by jealousy
and desire, pushing her to the point of
no return.

Moral standards deemed
inappropriate during peacetime may
not be so during wartime, when human
existence was perilous and vicissitudes
were part and parcel of life, casting
shades of grey on cinema and imparting
an exotic hue to this most popular form
of mass entertainment. It is from this
batch of early cinematic works that we

unearthed a Pak as never seen before.
(Translated by Agnes Lam)

Notes

1 ‘Pak Yin’, Artland, No. 37, Hong Kong: Da
Tong Trading Co, 1 September 1938 (in
Chinese).

2 Liu Siping and Xing Zuwen (eds), Lu Xun Yu
Dianying (iliao Huibian) (Lu Xun and Cinema
[Reference Materials]), Beijing: China Film
Press, 1981 (in Chinese).

3 Pak Yin, Jinxiu Qingchun (The Manificent
Youth), Hong Kong: Weiqing Bookstore, 1956,
pp11-12 (in Chinese).

4 I|bid, p23.

5 Wong Ain-ling, ‘Swallow at the Threshold,
Plum Blossom by the Bridge’ in Grace
Ng (ed), One for All: The Union Film Spirit,
Hong Kong: Hong Kong Film Archive, 2011,
pp146-154.

Wong Ain-ling is a veteran film critic and formerty
Research Officer of the Hong Kong Film Archive.
She is the author of An Affair with Film and Dreamy
Talks, the editor of Fei Mu—FPoet Director, among
many other titles.

Special thanks to Mr Jack Lee Fong, owner of the
Palace Theatre, San Francisco
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Ling Siu-sang captured sex
and materialism with all the
dexterity of a writer.
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A Poor Lover's Tears (1949 ) is an adaptation of Mong
Wan's novel. In the film, Pak Yin (left) and Cheang
Mang-ha (middle) are portrayed as sensuous, intelligent
and scheming women.
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Ko Hung published his social novel
The Diary of Broker Lai under the
pseudonym 'Broker Lai'.
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Ng Cho-fan (left) plays a totally depraved
man, who betrays his mentor (played by Lo
Duen) and rapes his mentor's wife (played by
Siu Yin Fei).
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Falling for the wrong man, Wong Man-lei (right)
ditches her job as a promising undercover and
becomes a single mother.
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The Evil Mind (1947), which is
based on the novel by Ling Siu-
sang, is sophisticated dramatically.
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Law Kar is a seasoned film scholar and
formerly Programmer of the Hong Kong Film
Archive. His publications include Hong Kong
Cinema—A Cross Cultural View (Revised
Chinese Edition) (co-author, 2011), etc.

ISHERE=FMEZEIRHRIETE
Special thanks to Mr Jack Lee Fong, owner of
the Palace Theatre, San Francisco
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‘Early Cinematic Treasures Rediscovered @’
is to be held from 11 February to 1 April 2017.
Please refer to ProFolio (Issue 84) for details.

English version in e-Newsletter
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Magic on the Screen:
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Hong Kong Cinematic Effects
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The exhibition will run through 26 March.
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(From left) May Ng, Assistant Curator | (Research & Editorial), Victor
Wong, HKFA Head Janet Young, Ken Lee, Yip Pak-to

From primitive hand-crafted props to computer-generated imageries (CGl), the
evolution of special effects in films has come a long way. The exhibition 'Magic
on the Screen: Hong Kong Cinematic Effects' aptly chronicles the journey
of special effects in Hong Kong films through rare artefacts and multimedia
installations. Two specially arranged seminars The Succession of CG in Film: A
Conversation' and ‘All about Special Effects Make-up’ were held on 21 January
and 12 February respectively.

The Succession of CG in Film: A Conversation

We were honoured to have Victor Wong, a renowned Visual Effects Director,
as the main speaker. Also in the conversation were Ken Lee and Yip Pak-to,
lecturers from the Hong Kong Design Institute. According to Wong, creating a
‘whole new world' for the enjoyment of the audience had become a popular
trend in cinematography; employing special effects for demanding shots could
also protect actors from risky and downright dangerous scenes. That being said,
creating computer special effects was not an isolated task made in closed-door
media labs, as Wong pointed out; special effects producers must communicate
openly with the film director and the crew so as to perfectly blend the real and the
virtual world. By showcasing a number of footage from The Guillotines (2012),
Out of Infemo (2013) and Rise of the Legend (2014), Wong demonstrated how
computer effects were incorporated in films under his supervision.

A group of students from the Hong Kong Design Institute were invited to
re-create hand-crafted special effects of yesteryear using CGl. Their finished
projects were curated under the title ‘Cantonese Films across the Past and the
Present’. Both lecturers were proud of the motivation of these young creators,
who shared with the audience their original ideas. Wong gave the students a
pat on the back with professional pointers.

All about Special Effects Make-up

Having been in the profession of special effects make-up and props production
for over 30 years, Jenson Ho made a decision in 2012 to donate over 700
working photos and over 30 self-made head moulds to the Archive, a few of
the latter were featured in the current exhibition. At the seminar, Ho chronicled
the different stages of his career and concisely explained the work flow of
applying special effects make-up with the help of head moulds, working
photos and fim footage. He also told of the efforts he had made to design and
create various props and moulds, which could be both physically and mentally
demanding. The seminar enabled the audience to have a greater grasp of the
development of cinematic special effects in Hong Kong back in the 1980s to
1990s, when computer-generated graphics were still in their infancy.
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Broadcast Heroes Turned Screen Stars
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Siu Sheung (middle) with Winnie Fu (left)
and Yuen Tsz-ying (right), hosts of the
post-screening talks
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Stephen Chan Chu-kwong

EF 9 BFH - EMNEEAIECE -
BIREG (12) BEE (F—) BIE
Last September was the Diamond Wedding
Anniversary for Li Ngaw and Siu Sheung.
Lau Tin-chi (back) and Peter Lai (1st right)
attended the occasion to share the bliss.

'Li Ngaw+Siu Sheung', a thematic line-up, kick-started the cinematic
programme 'Broadcast Heroes Turned Screen Stars' on 6 January.
After the screening of The Renewal of an Old Garden (1955), an
adaptation of Li Ngaw's 'Airwave Novel' in which Li also starred,
Li's wife, Siu Sheung, graced her presence at the post-screening
talk. Humorous at times and as spirited as ever, Siu looked back in
retrospect to the post-war period when Li had already established a
style of his own working as a broadcaster for Guangzhou's Fengxing
Radio, a time before the entertainment business fully recovered. His
unique style soon earned him a good reputation and various radio
companies competed to hire him. Li subsequently joined Hong Kong's
Rediffusion Radio and Macau's Radio Vilaverde making his mark as
a renowned 'Airwave Novel' broadcaster across Guangzhou, Hong
Kong and Macau.

As part of the line-up, we featured the screening of Song of the
Exile (1990) on 27 January, in which Siu made her film debut. At the
post-screening talk, Siu reminisced the old days as a broadcaster
and how she learnt the trade from her husband; the gist of being a
radio drama host, as she revealed, was to maintain a clear head. As
a live demonstration, the light was switched off and Siu began voicing
different characters in the dark. What a feast to her fans!

In February, the Archive introduced another array of films for the
series ‘Stephen Chan Chu-kwong+Wan Fong-ling’, revisiting the
journey of how Chan and Wan rose to stardom after garnering fame in
the radio world. At the post-screening talk of The Love of a Rickshaw
Coolie (1965), Chan described his entrance in the radio profession
as ‘dramatic’. Taking an avid interest in theatres when he was still
studying, Chan became a part-time radio broadcaster with the help of
his uncle, who was then working at Rediffusion Radio. Although the
characters that he voiced were small roles, the experience became
some form of a predestinated sign for his future career. In the 1960s,
Chan joined Commercial Radio and became a sensation after the



FRETFAENEE
A treasured piece of calligraphy gifted by Li
Ngaw to the HKFA

success of his radio drama The Love of
a Rickshaw Coolie, thereby offering him
an opportunity to co-invest and star in
the namesake film. Chan recalled that
typhoon signal no. 8 was hoisted on the
day the film premiered, and his heart
still fluttered merely thinking of it. Out
of all expectations, it turned out to be
a full house! A sports lover and at 84,
he was as feisty as ever. He decided to
retire only last year from his career as
a dubbing artist, now spending quality
time with the four generations of his
family.

More often than not when we took
questions from the floor, the audience
grabbed the chance to tell us how
they would cling to the radio set back
in those days. Both the speakers on
stage and the audience in attendance
refreshed their collective memory of a
time when radio gave voice to words
and energy to sounds.
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The True Colours of Cecllia Lee Fung-sing
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Cecilia Lee Fung-sing (Sister Heung) was so used to playing female leads in films
under the screen name Lee Heung-ying in the early 1960s. At one critical moment,
she trained sweat and tears on the art of Cantonese opera and finally metamorphosed
into an adept and charismatic wenwusheng. In last November, Sister Heung took a
special trip from Australia to meet Hong Kong fans on the occasion of the programme
'Cecilia Lee Fung-sing: A Blazing Butterfly in Gender-Crossing'.

The seminar 'The Bittersweetness of Cecilia Lee Fung-sing's Operatic Life'
was held on 26 November. As usual, Sister Heung was energetic and candid about
her emotions. She chatted generously with the audience about the sweetness and
bitterness behind the mask of a wenwusheng. Already in her 20s, she was still
very much a greenhorn in terms of operatic training, and she made up for that with
relentless practices in singing and stage movements—not to mention spending days
and nights filming scenes. The bittersweet part was, a handful of mentors had guided
her along the way to whom she was forever grateful. Having settled in Australia for
more than 20 years, Sister Heung continued her active endeavours in promoting
Cantonese operatic art and nurturing emerging talents.

On 30 December, Sister Heung showed up with her on-screen daughter Annie
Liu at the post-screening talk of Floating Life (1996). The film probes into the mentality
of Asian immigrants, which to Sister Heung, was seemingly banal, but purposeful at
heart. Once an immigrant in Australia, Annie was on diet and put herself in a stressful
status on and off screen at the request of the director Clara Law. Fortunately with the
support from family and friends, Annie did not encounter difficulty separating herself
from the character.

4.10.2016- 9.1.2017
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FAE Yu Siu-wah

A Case Study of Films Starring Fong Yim-fun and Sun Ma Si-tsang
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Songstress White Lotus (played by Sister Fong)
delivers 'The Warbler's First Cry at Dawn' in
her feminine, mellifluous way. The melody of
the song is taken from a Mandarin pop tune.
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Who is Brother Cheung without his nanying?
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Y Another Chance for Love (1953)

BREBER - ERHIE (BEELA) -
The love birds reunite and croon out the duet piece
‘Another Chance for Love'.
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The Swallows' Return (1953):

A raging storm comes after the farewell,

erasing our love. From now on,

only the bright moon shines on our joy and grief.

(From right) 'Three Champions of the Opera World'":
Fong Yim-fun (The Queen of Huadan), Leung Sing-po
(The King of Chousheng) and Sun Ma Si-tsang

(The King of Wenwusheng); (far left) Luk Fei-hung
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Sister Fong (Fong Yim-fun) and Brother Cheung (Sun Ma Si-tsang) in
The Swallows' Return (1953)

"The Couple at Loggerheads'
Wife: Sighing mournfully to myself, I hide my beading tears.
Husband: Oh, how I detest you for changing your heart.

Now my heart withers in sorrow and coldness.
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