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Front cover:  White Dragon, Part Two (1937): The gallant Sit Kok-sin is smitten with wifey material Wong Man-lei
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i EE—-REFEIZEHZEE36FEMI Cynthia was the inaugural HKFA Head. Since her retirement was approaching, her
b T {E#E former colleagues at HKFA gathered together for this special occasion to celebrate

Happy retirement: Ms Cynthia Liu, former Deputy her illustrated career and their lifelong friendship.
Director of Leisure and Cultural Services (Culture),

retired in December of last year. On November 28,

the Training Section of the Administration Division

held a ‘DD(C) Chat’ where she shared her 36-year

experience with her colleagues.
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Ms Cynthia Liu founded the Newsletter while she was still leading the Planning Office of the Hong Kong
Film Archive. Perhaps you may be perplexed by the fact that the Film Archive has only been opened for 14
years yet the Newsletter has been published for 17, but that is only an example of our pragmatic approach
even before our current building was open. Besides that, the Film Archive has also joined the International
Federation of Film Archives (FIAF) as an official member 16 years ago. We have strived to reach the
international standard at every matter. Recently, Cynthia has retired. We are grateful for her kindness and
friendship, which shall grow stronger with each passing day. On this special occasion, we wish her the very
best from the bottom of our hearts!

The reappearance of several fims from the 1930s and 1940s have presented us with one jaw-dropping
image after another, including a twenty-something Wong Man-lei in White Dragon, Part Two (1937) and
Cheung Ying in Follow Your Dream (1941). Besides, Cheung Wood-yau's turm as a romantic writer in The
Rich House (1942) is also undeniably eye-catching. Surely, this is just the beginning and we will be back for
further analysis and materials that will help us in documenting a more complete history of Hong Kong cinema
in the prewar and postwar era. [clkwok@lcsd.gov.hk]
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Acknowledgements: Kong Chiao Film Company; Shaw Movie City Hong Kong Ltd; Tainan University of the Arts; Tomson (Hong Kong) Films
Company Limited; Cultural Management Team, The University of Hong Kong; Mr John Chu; Mr Elbe Lau; Mr Jack Lee Fong; Mr Lui Pui-yuen;
Mr Po Fung; MrWong Han-min; Mr Lawrence Wong Ka-hee; Mr Yu Siu-wah
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More available in the e Newsletter. For details of HKFA programmes please refer to ProFolio and our website.
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The Light of Women (1937): Li Yi-nin's transformation
from a mischief-maker to lifelong educator.
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Bitter Phoenix, Sorrowful Oriole (produced in 1941,
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The Rich House (1942): Cheung Wood-yau the poor
but charming writer
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Yung Yuk-yi is energetic and adorable in her husband

released in 1947): Ma Si-tsang the quirky detective
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and director Hung Suk-wan's The Rich House (1942)
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(REARY (1941) : sRIRGEH S
Follow Your Dream (1941): Cheung Ying the
struggling idealist

EE (R EAR) (1941) : REEEASRS (REARB) HEHIEEE
TRERTMIEETE - SEFEREN « EHAEFIRRNtTTMINESE
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MERER R RBENEREEEME - ANERBIBEEREIEAN
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Restoring Follow Your Dream (1941): Our conservators first repaired the perforations
and edges of Follow Your Dream’s film stock before scanning it digitally. It was then sent
to Haghefilm Digitaal B.V., a film restoration company in the Netherlands, for digital
restoration. Image flickers, jitters, scratches and excessive background noises were some
of the problems being dealt with in this process. Since we only had four months for this
project, only the more serious problems have been addressed at this stage.

MR WocER# 2T JAE I
Selected Film Commentator Reference Film Date

Tz ke TiEF e ek ok 4142015 (7%)
The Light of Women, 1937 Yau Ching Sworn Sisters, 1954 (Sat)

HE REE - R B B s 18/4/2015(H )
White Dragon, Part Two, 1937 May Ng, Winnie Fu The Grand Duchess and the Waiter, 1926 | (Sun)

KR LR E EEN AT 11/4/2015(7)
Incident in the Pacific, 1938 Lau Yam March of Youth, 1937 (Sat)

LA Rk

Fortress of Flesh and Blood, 1938

KEAR BB BAEESE A SR 29/3/2015 (H )
Follow Your Dreams, 1941 Wong Ain-ling The Crime of Monsieur Lange, 1936 (Sun)

HRE i R Jal i AT 28/3/2015 (73 )
Bitter Phoenix, Sorrowful Oriole Sam Ho The Thin Man, 1934 (Sat)

1941 HF8 > 1947 Lk

produced in 1941, released in 1947

HEMEE B FAex 30/4/2015 (7%)
The Rich House, 1942 Mary Wong Shuk-han | Camille, 1936 (Sat)

T A R R Jisy i 23/4/2015 (7%)
Love Song of the South Island, 1947 Law Kar Malaya Love Affair, 1954 (Sat)

SR G 2 AR A 3043 1E T WE T S BRI RS2 1T The above seminars will be held at the HKFA at 4:30 pm on the respective dates.
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or decades, in a basement somewhere in San Francisco lies a treasure trove of Hong Kong films from the 1930s and
1940s. For the general populace, these rusty cans containing reels of nitrate prints might not worth a penny. But for
cinephiles and researchers interested in rare motion pictures from that era, this coup is far more exciting than the discovery of

any antique or relic.

In 2012, thanks to the hard work of
our Acquisition Unit and the generous
assistance of theatre owner Mr Jack
Lee Fong, these valuable prints finally
made their journey from San Francisco
to Hong Kong. After a rigorous
restoration process that included
cleaning, scanning and test-screenings
conducted by our Conservation Unit,
a total of ten films were fully digitised at
2K resolution. Meanwhile, our Research
Unit examined and organised the crucial
background information of these films.
After consulting with our advisors and
other industry veterans, we decided
to send director Lo Dun’s Follow Your
Dream (1941) to the Netherlands for
digital restoration. To reinforce public
interest in this early collection, the
Film Archive selected eight of the films
for a major retrospective that runs
from March to May. Apart from the
screenings at the Film Archive, two
free outdoor screenings have been
scheduled at the Piazza of the Hong
Kong Cultural Centre.

Produced between 1937 and
1947, this priceless collection of films
demands attention and in-depth study,
precisely because they represent
a variety of genres and creative
backgrounds. The 1930s is considered
to be Hong Kong film industry’s first
golden era. In the preceding 16 years
(1914-29), only around ten films were
made, mostly directed by the Lai
brothers, William Lo Kok-fei or Chan
Pei. In stark contrast, the industry
chumed out close to 300 productions
from 1933 to 1939. For a long time,
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only two films from this period had been
preserved: Sable Cicada (1938) and
Twin Sisters of the South (1939). Now
four more films have been added to
the list, including The Light of Women
(1937), White Dragon, Part Two aka
The Platinum Dragon, Part Two (1937),
Incident in the Pacific (1938) and
Fortress of Flesh and Blood (1938). If
we include 1940 and 1941, the years
before the Japanese Occupation of
Hong Kong, the number of Hong Kong
films produced in this era would total
close to 500, and the number of films
preserved would jump from six to a
dozen.

These eight early gems fill in many
of the blanks in the history of Hong
Kong cinema, in terms of directing
techniques and aesthetics, as well
as serving as cultural artefacts of the
period. In retrospect, the aspirations of
Hong Kong film producers to venture
into overseas markets and to pursue
new technologies, and the evolution
of Hong Kong cinema in terms of the
aesthetic choices of director-writers,
acting styles, genres and narrative
structures can all be traced back to
these early films.

Hou Yao's two acclaimed ‘National
Defense Movies': Incident in the Pacific
and Fortress of Flesh and Blood, are
emotionally stirring dramas, filled with
patriotic spirit and heroism. Hou, the
legendary director of Way Down West
(1927) and A Poet from the Sea (1927)
migrated from Beijing to Hong Kong.
He worked as a teacher and columnist
before returning to directing. To a

certain extent, these two patriotic films
reflected the tense conditions in China
amidst the threat of civil war and the
Japanese invasion. '

White Dragon, Part Two (co-
directed by Gao Lihen and Sit Kok-
sin) and Bitter Phoenix, Sorrowful Oriole
(production finished in 1941, released
in 1947) ? (directed by Yeung Kung-
leung) are examples of the early forays
of Cantonese Opera legends Sit Kok-
sin and Ma Si-tsang, into film acting.
Coincidentally, both films adopted
Cantonese Opera sequences into
the narrative structures of Western
melodrama and detective story. The
former film is a modern-day romance
about the complex relationship
between three attractive women
(played by Tong Suet-hing, Lam Mui-
mui and Wong Man-Lei) and Sit Kok-
sin’s titular protagonist. Despite its flaws
in plot and direction, the film offers
much insight into the relationship that
local entertainers had with Southeast
Asian audiences and helps explain
the popularity of the ‘White Dragon’
character. The latter is a detective
story loosely based on a Hollywood
screwball comedy The Thin Man
(1934). This entertaining picture adapts
Cantonese Opera into a cinematic
drama, a style that fits well with the
‘clown’ role which Ma Si-tsang was
renowned for. Throughout the film, Ma
plays opposite actress Cheung Yuet-
yee as a delightful couple.

As for Lo Dun’'s Follow Your
Dream © and Hung Suk-wan’s The Rich
House * (1942), both films show us



what life was like in Hong Kong across
the social spectrum during the Second
Sino-Japanese War. While the earlier
film adopts a realist approach in terms
of storytelling, the other embraces
a more romantic tone. Follow Your
Dream tells the story of migrant artists
and writers from the mainland coping
with the dilemma between aspirations
and survival. Here, lead actor Cheung
Ying’s turn as an impoverished and
cynical writer preceded the classic
archetype in director Lee Tit's classic
In the Face of Demolition (1953) by
12 years! On the other hand, The
Rich House —an adaptation of Lui
Lun’'s novella Clara—is a romantic
tragicomedy that embodies the peculiar
multicultural sensibilities of the Chinese-
Western blend while portraying two
young people in love (played by
Cheung Wood-yau and Lu Ming) as
complex, fully realised characters.

The earliest among the eight films
in the series is director Gao Lihen's The
Light of Women, which is clearly less
sophisticated in terms of production
value and sound quality when
compared with later films. However,
during the premiere of a newly scanned
copy of this film at the ‘Transcending
Space and Time—Early Cinematic
Experience of Hong Kong' series
last year, cultural theorist Yau Ching
demonstrated an important cultural
reading of this film by discussing the
evolution of gender roles in Hong
Kong and the custom of zi shu ni
(‘women who combed up their hair'—
a vow of chastity in exchange for some
measure of independence). Her unique
discourse on the female characters
in The Light of Women is worthy of
further study and elaboration. Naturally,
Yau's ideas will be included in the post-

1 (EREEE) (1937) | BENESRNIRHF AT ERMIKK

White Dragon, Part Two (1937): Wong Man-lei outwits Lam Mui-mui.

2 (EPEEE) (1937) : MEHKEZSEH

White Dragon, Part Two (1937): Lam Mui-mui exudes style and poise.

3 (mpREY (1938) | FREFMEERLZEIL

Fortress of Flesh and Blood (1938): Nancy Chan and Hou Yao play a daughter-father duo with a common goal.

4 (FEEARBH) (1947) ERMERTE

el

Love Song of the South Island (1947):Wong Hao and Ji Hezi sing the praise of love in South Asia.

screening seminar this time around.

The last title on the list is Tam
Sun-fung's Love Song of South Island
(1947), a film distinguished by its cross-
cultural setting. It tells the story of an
heir of a wealthy Hong Kong family
who falls in love with a beautiful, sweet-
natured Malay woman during his brief
visit to Malaya. His tyrannical father
(Lo Dun) condemns the relationship
and vows to break the couple apart.
Wang Hao and Ji Hezi might not have
been the most glamorous of on-screen
couples, but the production did its best
to authentically recreate the atmosphere
of the tropical region, from the set and
costumes design to the music and
local customs. A prime example of how
postwar Cantonese productions made
great efforts to cater to the tastes of
Southeast-Asian audiences, the fim is
a cultural artefact ripe for further studly.

In many ways, these films chronicle
the development of the Hong Kong film
industry and local culture during the
1930s and 1940s. To increase public
awareness and deepen understanding
of these films, we have invited leading
research specialists to moderate a
series of public seminars. For additional
context, the commentators have also
selected a reference film for each
screening to enliven the discussion.
Apart from Yau Ching, the roster of
guest commentators includes Law Kar,
Wong Ain-ling, Sam Ho, Mary Wong
Shuk-han, May Ng and Lau Yam.
(Please see the seminar timetable on
page 5 for details.)

In present-day Hong Kong, it is
more important than ever to reflect
on our history as we attempt to
determine the mission of our times.
From the public anxiety and resistance
effort during wartime to the personal

strife in romance, these cinematic
documents offer a glimpse of the trials
and tribulations of Hong Kong society
throughout the 1930s and 1940s. We
would like to offer our gratitude to Mr
Jack Lee Fong again for donating this
precious collection of nitrate films. Mr
Fong, owner of San Francisco's Palace
Theatre during the 1960s and 1970s,
saved these prints even after the
theatre closed down in 1974, Thanks
to his dedication to preservation over
the decades, these gems have another
chance to be screened again®. (Translated
by Sandy Ng) M

Winnie Fu is Programmer of the HKFA.

Special thanks to Mr Jack Lee Fong, owner of
the Palace Theatre, San Francisco

Notes

1 For extensive articles on the works of
Hou Yao, please refer to the e-book
Transcending Space and Time—Early
Cinematic Experience of Hong Kong:
http://www.lcsd.gov.hk/CE/CulturalService/
HKFA/documents/2005525/2007294/
ebrochure_02.pdf.

2 For analysis related toBitter Phoenix,
Sorrowful Oriole, please refer to Sam
Ho’s ‘The Thin Man and the Bohemians:
Discoveries in Pre-war Hong Kong Films’,
Hong Kong Film Archive Newsletter, Issue
69, August 2014.

3 For analysis related toFollow Your Dream,
please refer to Wong Ain-ling’s ‘People
of Paradise’, Hong Kong Film Archive
Newsletter, Issue 68, May 2014.

4 For analysis related to The Rich House,
please refer to Wong Ain-ling’s ‘Some
Thoughts on The Rich House’, Hong
Kong Film Archive Newsletter, Issue 70,
November 2014.

5 For more information about Mr Jack Lee
Fong and the work of our Acquisition Unit,
please refer to Priscilla Chan’s ‘Mr Jack
Lee Fong and His Time Capsule’, Hong
Kong Film Archive Newsletter, Issue 66,
November 2013.
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The office of Shaw Organisation on
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postwar expansion
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The original Capitol Theatre
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Malay Film Production
Limited

The original Empire Theatre
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'The Foundation of Run Run Shaw’s
Cinema Empire' runs till 5 April.
Schools, registered charitable and
non-profit-making organisations are
welcome to sign up for free guided
tours. Gallery walkthroughs also
available for the public on Sunday.
Please call 2119 7385 for details.



un Run Shaw's contribution to Hong Kong cinema has long inspired many to write about this film titan. Most notably,
R since he took control of the Shaw Brothers (Hong Kong) in 1957 and subsequently built the enormous Shaw Studio in
Clear Water Bay, his exploits in film production, market development, business expansion and talent development have already
been widely documented in various books and writing. Hence when | was preparing for an exhibition in memory of him, | was
pigued to learn more about his early career in Singapore and Malaysia since there is not a lot of information about that time of
his life, which most moviegoers know little about. Also, by learming more about this chapter in his career, we will gain a better
understanding of the evolution from Shanghai's Tianyi Film Company, to Hong Kong's Nanyang Film Company, Shaw & Sons
and then finally Shaw Brothers (HK)—a movie empire that spanned from the 1920s to the 1990s. Therefore, the exhibition
is titled ‘The Foundation of Run Run Shaw’s Cinema Empire’ because we would like to put the focus on the beginning and

expansion of Shaw's film career.

(£H8) FEl  BER  ARFREE
REFHERRE (L3R ) EEHR
(From left) Su Zhangkai, Wong Han-min, HKFA
Research Officer May Ng and Programmer
(Cultural Exchange) Cecilia Wong
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In order to find out more about
Shaw's early career history in
Singapore, | travelled to the Lion City in
October of last year and checked out
several locations that have strong ties
with Shaw, as well as visiting collector
Mr Wong Han-min, who allowed me
to study his huge collection of local
cinema memorabilia, magazines, old
photographs—all that helped to paint a
Clearer picture of Shaw's early years in
Southeast Asia.

Chinatown, which is also known as Niu
Che Shui, was a settlement for the first
Chinese immigrants in Singapore. My
first stop in the city was a new hotel that
was remodelled from an old building.
By sheer coincidence, across the street
from the hotel—at the intersection
of Tanjong Pagar Road and Maxwell
Road—is a rented church building
which happened to be the former site

of Empire Theatre—a cinema started
by Run Run Shaw and brother Runme
Shaw in 1927,

During the mid-1920s, after the
trying times of outdoor screenings
without a stable location, the Shaws
finally rented the Empire Theatre in the
Big Town area to show their distributed
films. There is a little backstory to this
theatre: Back when the Shaw Brothers
started to distribute films, Singapore
already had some movie theatres, but
most of them were run by Cantonese
and Fujianese in the Small Town area.
The Shaw Brothers were one of the few
companies that distributed films from
mainland China, yet their company’s
vast potential was hindered by the lack
of screening venues. Later, they got
acquainted with the owner of Empire
Theatre, Kung Tien Siong, who—
like the Shaws—was also a native of
Ningbo, China. After much persuasion,
the brothers were finally able to rent



the Empire Theatre as their screening

venue in 1927,

Aside from catching a glimpse
of the now unrecognisable Empire
Theatre, | also spotted the Shaw's last
running theatre in Chinatown before
World War Il broke out—Sung Seng
Theatre. Though it has now revamped
into a boutique hotel, the inner structure
largely remained the same.

With the help of two Singaporean
scholars, Professor Yung Sai-shing
and Mr Su Zhangkai, | was able to
review Hai Seng—the Shaw Brothers’
promotional publication in Singapore —
on microfilm at the National University of
Singapore. The first page of Hai Seng’s
inaugural issue revealed that the office
of the Shaw Brothers was located at 58
Robinson Road in Big Town, which was
their Singaporean headquarters. The
office was there since the 1920s and
had continued to expand as the Shaw
Brothers’ career developed.

Among Mr Wong Han-min's
many memorabilia are the postal
correspondences between the Shaw
Brothers (Singapore) and the local
community conceming the operation
of its business. According to Mr Wong,
one can tell whether the letters were
sent before or after World War |l based
on the office address printed on the

upper left cormer of the envelope—the
Shaws’ offices were located at 116
Robinson Road before the war while it
expanded from 116 to 120 Robinson
Road after the war was over.

For the sake of gathering more
information on Shaw's career in
Singapore and with the blessing of
the Shaw Organisation (Singapore),
| was fortunate to visit the National
Archive of Singapore and listen to
Shaw’s 15-minute oral history that
was done in July, 1994, Even though
much of the content is quite familiar,
Shaw's recollection of the rebuilding of
Capitol Theatre after the war was highly
fascinating.

After Singapore was liberated
in September, 1945, the Shaws
expedited the renovation of the theatres
they owned or managed, including
Capitol Theatre, which was located at
the city’'s centre. At the time, Run Run
Shaw suggested to the shareholders
that aside from improving the screening
equipment and seats, they should also
install air-conditioning in the theatres.
Upon hearing Shaw's recommendation,
one of the shareholders swiftly
responded, ‘If you made your theatre
air-conditioned, people would not come
to your theatre. Air conditioning is so
cold. After the pictures, they walk out

and catch a cold. Who would want to
come?’ Shaw cracked up and replied,
‘Let me try!"” Since then, the postwar
Shaw Organisation was always one
step ahead of their competitors when it
came to renovating their theatres with
air conditioning—a move that gradually
cemented its status as the pioneer in
the business!

In the late 1930s, in order to meet the
demands of the huge cinema network
in Southeast Asia, the Shaw Brothers
had thoughts about investing in the
production of Malay films. First, there
was a great demand for films among
the Malays in Malaysia. Second,
competitors were yet to appear in the
market at the time. Third, the supply of
Malay films could meet the demands of
the market. So a studio named Malay
Fim Production Limited (MFP) was built
in 1937 and began to produce its own
movies.

Despite the closure of the studio
at 8 Jalan Ampas years ago, this pillar
of Malay films’ golden era is still a well-
preserved location. It was a shame that
| did not manage to visit it during this
trip. (Translated by Francisco Lo) Wl

Cecilia Wong is Programmer (Cultural
Exchange) of the HKFA.
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Events
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Seminars of Run Run Shaw’s Factory of Dreams

MPEIEE R, BHRKNBETE
Re-evaluating Sir Run Run Shaw
from the Perspective of ‘Chinese
Movie Magnate’

13/12/2014
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IBEE @ b RAS BB LXOIRE
=,

¥ - AE - T3
Reach for the Stars, the Songs
and the Glamour

10/1/2015
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BB ECR23KEXBRES
We Are the Fans and We Love
to Collect!

04./1 /2015
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EREE (7 ) EEZHE
Matthew Cheng (left) and Liu Hui

Film critic Matthew Cheng discussed in
details the path which the Shaw siblings
went from founding Tianyi Film Company
to later establishing the Shaw Brothers
(Hong Kong). Then Dr Liu Hui, Associate
Professor of Shenzhen University's College
of Mass Communication, explored the
groundbreaking contributions Shaw'’s fims
had on the style and content of Chinese
cinema, in addition to Run Run Shaw's
tremendous influence on the Shaw Brothers
and the Hong Kong film industry.
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RDE

Yu Siu-wah

Moving lyrics and timeless melodies often
tug at our heartstrings even long after the
viewing of a film. Yu Siu-wah, Associate
Professor of the Chinese University of
Hong Kong’'s Music Department began
the seminar with the history of music as
a narrative device before focusing on the
excellent songs composer Wang Fuling
wrote for many Shaw Brothers productions.
He also talked about the evolution of Hong
Kong film music under the influence of

Chinese, Japanese and Western music.

(8 ) W « AEHERAEEE - BERE
(From left) Cheng Fat-ming, HKFA Programmer Winnie
Fu and Au Ka-wah

Collector Cheng Fat-ming is a diehard
Shaw fans who used to flip through his
mother’s film magazines as a child and had
since developed the habit of collecting all
things related to Hong Kong cinema. He
was generous enough to showcase part
of his collection for this special occasion
and play some of the rare clips for the
lucky audience. Fellow collector Au Ka-
wah stated that his love for the Shaw fims'
diversity in genres and styles had led him to

watch (and re-watch) 90% of them.



BHEYSERODEVENE
Cine Attempts on Stage Operas
and the China Film Archive

(i) BFEE - NEERG M ~ PEEF
BREFREIER - STREME

(From left) Film director Li Tao, HKFA Head Janet Young,
China Film Archive Deputy Director Li Xin, Section Head
Gao Jinsong.
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With the collaboration and support of the
China Film Archive (CFA), we presented the
programme ‘From Real to Abstract—Cine
Attempts on Stage Operas’ in November of
last year. During that period, CFA's Deputy
Director Li Xin, Section Head Gao Jinsong
and film director Li Tao visited the HKFA for
the purpose of cultural exchange. Besides,
Li Tao also attended the post-screening talk
for his own films, The White Snake (2006)
and Suo Lin Nang (2011) and shared quite

a few memorable stories about the shoots.

FRODUTR  EHE
Dating Nana

RS (7)) MR
Honkaz Fung (left) and Elphonso Lam
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Honkaz Fung, Guest Curator of the ‘Dating
Nana' programme, and Hong Kong comic
artist Elphonso Lam discussed the charms
of classic young starlets in Hong Kong
cinema. Fung also showed scenes from
some of these actresses’ flms as he talked
about their lives and careers. Though
Lam is best known for his drawings of
contemporary pin-up girls, he stated that
drawing the beauty and naiveté of these
screen legends came quite natural to him
because their striking features were second
to none. He hoped that his drawings would
evoke the interest of a new generation of

film fans.

M YISISEREE , S
Philosophy and Skills Behind
Digital Restoration Projects

s @ §

aEE (5) BEEE
Calmen Lui (right) and Winnie Fu
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As part of our ‘Screen Makes Believe:
Universal Studios Centenary Restorations’
programme, the Film Archive had invited
Calmen Lui—a professional film technician
and colourist with 40-plus years of
experience —to join our Programmer Winnie
Fu in this seminar, where they explored
the difference in strategies between film
archives and commercial organisations
when it comes to film restoration. Their
discussion had expanded the audience’s
knowledge of the restoration process, as
well as the influences that digitisation of film

production had on post-production.
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A Sharing Session on Film

Restorahon
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Speakers: Kit Wong, Assistant Curator Il (Film-related Materials Conservation), HKFA
Stephen Fung, Assistant Curator Il (Film), HKFA

Collator:  Nicky Lam
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RAZREIEEBREZEENAT
Kit Wong (right) and Stephen Fung shared what
they learned from digital film restoration courses
with their colleagues on October 31, 2014.

2 ER(AZ)1E2013F 11 BEIFMEKEZ
AR TRAUBED AL ET -
In November 2013, Kit Wong (2nd left) was
trained in Singapore for six days, when attendees
worked in groups at the workshop.

3 BEMTE2014F6 BEIEARSMAELER
iz BE=RE - TRIRS L tEEETR
fRERIE °
In June 2014, Stephen Fung attended a three-
week course in Italy, which required a seven-week
distance learning class before his trip.
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The structure of black-and-white and colour films
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( Digital Cinema Package @ B IR iF K
B0 BN BT 185 D 6% 150 B B9 B8S &2 BT 57
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2 DCP ~ BB WIE BN/ AN TE -
HEIEHIBESNIERBREM
B ° B{EFZFZLATINERY ©
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Z18a (£ ) ~
2R (S 5EMIRAD)
(1960 ) JEM
Nobody'’s Child (1960)
before (left) and after
restoration
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BRIRFE DI RIR RS ERRIRAD
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Dust-Laden View:

The Talwanese-language

film Xue Ping-gui and
\Wang Bao-chuan

REE May Ng

= FiR  FEREREEXNFIRERT - —(FEEXWHLEL - R
BB BEARAZELEENED - MTHHESESRBHRE © 20135
BX  SPRMAZ (MEX) SRICREXEEENRAITIFERTEaRESE

TR ZBENFE KM EEESR

(R FEREEH —F=5 (1956 ) B
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DEEIEEEE) - DIBEEE -

MEABSEZ=5BFEE
BRFABEIF EEEFTRIE
PIZNEDEBIRMFRREER
EHEIE - MMERBARZRIZESTE
BXEREEBERMR  RESHE
IS EIHISIER A B ©

E - 8ERRRER

BB L ERRO+ZENTFERID
E  FITE/INEIRGEPIFES 0 H
A+FRPHEBRITES —T3F60
B85 IREFEDMES SERHY
MET  MBBIEER  GRyE
BRT RIS - BREZHRESE
BEL > R194IFH(SEEE)
BEREESHE R EHBHBRE,
Bt EEHEENE SR NSRS
mz - "#HB,88R LR 8EF

BIRSERAHHBERE  TATER
PREWBIBEER - F—EEHEE
EMEBEL -~ SEESE ~ 1955567
NIROIMSEIE R, (74 5 FBREE)
BER162K @ EHIR3SZXRTABY
BRBEIRIR - MRXREE - FIRE=KE
R HR¥FXRBHEEFBEE

BEFY) BEE_LEH

AR

(ETEETE) (1956) AL LR
BE ((BEIRY - 1956F184H)
The advertisement for Xue Ping-gui and Wang Bao-
chuan (1956) during its release in Taipei. (United
Daily News, January 4, 1956)

EEREE L (E8)H
HDE 8 P 16518 5 B £ B
W~ REIE - SPRAREE

At the restoration’s public
address: (from left) Ray Jiing,
film restoration lecturer Wang
Mingshan, Hou Shou-feng and
director Joseph Kuo Nan-hung.
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Z1ERIEN (BETEHEEE) 2/
The image quality of Xue Ping gui and Wang
Bao chuan before and after restoration
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SRS 3 TR HE-09PRE » SBRAEES
EERENSH BRERAME—E
FIRIESM - AL EREBHNREIE -
B LSBENES  MBLLARE @ 2
BHEEJE S o - HIT AR R
FREENMBRE  ARPHEEEDS
SRBEIRBIECR - MERANEERE -
EARERHENERBBIMEDL
BT BRI - WINRE (S )6

/‘ 8 HKFA Newsletter February 2015

ISEE BT KZIRHAES  Photos courtesy of Tainan University of the Arts
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HEEREYE
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B)) EEBSEEBEISTMR - MmILIR
BESEBPINGEER/BIENR o W

REFASBEXERNERARTE
May Ng is Research Officer of the HKFA.

English version in e-Newsletter

(BEEEE (LETH
REER)) REBTHIR
HEE ((EERR)
19584F4H22H)

The advertisement
for The Return of Shi

Pinggui during its release
in Bangkok (Sing Sian Yit
Pao Daily News, April 22,
1958)
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1 BAPRBI) &1L 19495F 9816
E| o

2 BEREE : (BHEE ER6EE
FmMBR) - 610 BEXESEBR
AT > 1999 » 67 ©

3 BREREE: (Bt2F&E L REESE
S/MEER) 0 AL - H69 o

4 BE/BB(1955-1981))  BES
REEOMEBRZ LA : (BEBRIENR
(=0 61t MEEARREZER
BB 1994 o

5 BCEFESHESHI.TEAML
(HEIRY » &4t - 19558128278 °

6 RB%w: (TEFEEFE LD H
S3RY > ©1t > 1956518608 -

7T BiiER: (AEABESEEI35
B(ZEIXEFEER(EFEREE
Y (EFPERTE: Slrar
BRASTTFM 6& MEEAR
REFERE BIESEEMAE
2014 » B17-19 °

51 . FEAGRN) 1 7R
BRERE—sRmEmBER LIS
21T BERELRZIEERE/)IKER
SRE/NK - FULLSEIEIEGR |

Writer's note: In the previous issue, Ji An
Tang Chief Executive Zeng Xiaomi's name
was misstated as Cao Xiaomi on page
17. We would like to offer our correction
and apology.

18i%E A Donors 5.9.2014 12.1.2015

EREFHABIRAT SREHERAT ISES—fomn
RRSEZEBRAT BE (B8 ) BBRAT BEigE
LR BRAT RSN BERNDBRERAT SR E
BRSNS BBRAT Pacific GLM Limited ®mBszL
BEEIRFIEBRAT Pineast Pictures Limited PN S TRy
PEEBEESERAT BEgAStE FREgt
SEEIBHRIBRAT FRET T SRTI
SBEEFEY O B5E%E FRR AN
R ZBEEEBRAT ®=xBzt

BUBSE
SRRt
R+
SEESE
Bkt
BRI
FERELTLT

AEENFILEGES | Thank You !
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H#EE Po Fung
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SEREBESSEEERS
BRATER

Lui Pui-yuen and a teenage Josephine
Siao Fong-fong posed for a picture at
Wader Studio in the 1960s.

SIER (RGN ) MEESE (A=) SEARRA
SR (FRUAEERRES) (1963) %5

Lui Pui-yuen (back row 4th right), Zhou Lanping (middle row 3rd
right) and company during the recording session for The Love
Eterne (1963) at the Shaw Studio.

1973 FE P EZEZFHKETERIESR
(Zie) BB LBRBEE  BTERRETHE
WG~ ETTE - BIEE  BRAGEE

A photo with Chinese composer Professor Chao Yuen-

ren; (from left) Taiwanese music scholar Han Guohuang,
Chao'’s daughter Rulan Chao Pian, Chao Yuen-ren, Lui
Pui-yuen and Chao's wife Buwei Yang Chao.
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BUMTECBE T BORNIBARAEY (2010)

Po Fung is a seasoned film critic and former
Research Officer of the HKFA. He is the author
of An Analysis of Martial Arts Film and Its
Context (2010).

English version in e-Newsletter
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RZZAEE

\X/hen a I—Ieroine Bestowed

Her Sword 1o Us

BRFZE Priscilla Chan

014%F68 -

SR EFERNERIZEERIREERATRE ISR L LTHIEE -

MEHB®BK > RIYESRFML

TRSRBEBEN 18R HNEA ZRUIREHEETBEXENEFXARE -

& (Z£2) EEREAN(ZE—) BR (AR
TFM—RETF) (1991) ‘eFRES L
Hsu Feng (2nd left) and younger sister Jade Hsu (1st
left) at the press conference for Five Girls and a Rope
(1991)

BB ENERZENTNG
#&HR19984F » F S 16{BER @ R
BrRENEEBYEER @ SXEE
Et]ﬁfgﬁﬁwg °
FIM1066F IR EBREF &

197145 - EREMAERE

A X
BE/DJ
& BB, —A - ZARET
Eﬁ% IR NDEBNER IS

MBBONGEIER  SEE
aé@lﬁ@l o {fRRZz) (1971 )BIRRIY -
EEFEHRNTENFRIBEIRIE
BRI - 1B RIS BHIER
R REBBEBLE - BARBESEEREE
RoMREBEBE B—XEB
RIS IR, ©
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1980 F RSB ER  I=2YH
ES3-A:0): IR AVERS - =sUNST I
5c2I0 5 26%E/R, 0 HP (AAZS
AN—RIES) (B8E 1991 B :
1993 ) BB AV BRI - BLIEIE
ARAFERESME AR
R ° TERRINED 5 BREINEHL -
1992 BB KB ERIMEY (1993 ) 38
RYEFRERNE - 32 B3 ZERIMNTL
R1993FESRINTBEIFERES 1
ZERFRRIE - Eb@Jzoﬁ"*ﬂiﬁﬁm
RESESREE B8R 2S
DEBACER © 19984 - ,\ﬂ@ﬁﬁ%m
ERNETREBRRERRH AL KB
HBTEE R/ OGN ©

mEATENBENETER
BIEGRR) (B8 1984 B
1986) ~ KEWRLYFR) (1986) ~ (T
BEINIBX) (1986) ~ (EBHE)

(6 1987 T :1988) « BIE

(RIRALE) (1990 ) SRENEES :

BE ~ 1 - MEE ~ ]E - RA%K

Hon, Edith Cheung; (Back row 1st left) Poon Hang-sang.

(BUHEACHE ) BESSEE -

(1&HFE— ) BIEE
Red Dust (1990) was honoured with eight Golden Horse awards: (Front
row from left) Josephine Koo, Yim Ho, Hsu Feng, Brigitte Lin, Chun

NBEEEHERHKREN CRRITE)
(1990) 'R (BB (1996)°

EXRFEREBEER BR
BABE - EINARPTEHALE
R HBREEBANVERCRIBER
EHYOM - MBBEEREBUGER
BREAEBZXHBE  DESTR
BLERWEZE o

BEISRIMRLZIFIREVERE) ~ 1B1ER
1T BRREITEDRSFNE
B, HFOREHZ oW

2

1 CORIRALEE) (1990) ESE2TEEEEHE
RENNRKRERRERIBH - RESE
(BE) ~ RIFUER(MEE)  REELR
BOREE)  RERS (BEE)
Mrskst (REAE ~ BRW) ~ RESHRET
(5RPEE ) RERIESFTL ( LHRFK) ©

ERfEE

R EREEEXENEETREETR

(BUBEAEE ) 131 « REE ~ WEE:
(&) B&i&

(Front row from left) Hsu Feng, Maggie
Cheung, Brigitte Lin; (Back) Yim Ho



wmE(E)RAAEE T BEXRT
(1986-1990) " (FIBFZE#R) =RU/NERZE
ZR - BIEE  BRERSR

Hsu Feng (back) promoting the Kung Fu Kids series
(1986 1990) in Japan, (Front row from left) with
the three young leading actors Chor How fu, Yan
Zhengguo, Chan Shui wing.

RIS 1998 FRIEES 1 BRINF RRE
A AR - BREVR(Z) ~ Z2R(F)HE
Hsu Feng received the Profession Producteur
Award at 51st Cannes Film Festival and was
congratulated by Chen Kaige (left) and Gong Li
(right).

(EA) (1996) BAMESR : (L&) TEFRHNMR - BR
R~ ER R EEREIS

Temptress Moon s (1996) all star line up: (from left) director Chen
Kaige, producer Hsu Feng, lead actors Gong Li and Leslie Cheung

n June 2014, the Hong Kong Film Archive (HKFA) received a phone call from Ms Wong Man-ling—the Operation Director of

Tomson International Entertainment Company Limited—who informed us with much excitement that their chairperson Ms Hsu

Feng had decided to donate the negatives of 18 of their films to the HKFA's permanent collection.

It has been 16 years since HKFA
and Tomson first crossed paths in
1998. This generous gift from Ms
Hsu will enrich not only our collection
but also our efforts in preserving film
culture.

Hsu first joined Union Film
Company Limited in 1966 and got
her first leading role as a sword-
wielding heroine in director King Hu's
A Touch of Zen (1971), which was
awarded the Technical Grand Prize
as the first wuxia film to participate in
the Main Competition of the Cannes
Film Festival. The success of Hu's
action epic gave Hsu her first taste of
Cannes, which left a lasting impression
on the young actress. She realised that
cinema is not limited by geographical
boundaries because as long as a
film is well-made, it will naturally win
the admiration of the international
community. One day, her persistence
would take her back to Cannes again.

In 1980, Hsu got married and
stepped away from the limelight but

her cinematic ambitions had not faded.

She established Tomson and produced
26 films, including the award-winning
Five Girls and a Rope (Taiwan: 1991;
HIK: 1993). Yet these accolades were
only part of the warm-up act for Hsu,
whose dreams were yet to be fulfilled.
After meeting director Chen Kaige at
Cannes, she produced his 1993 film
Farewell My Concubine, which was met
with unprecedented success—winning
the Palme d'Or at Cannes and over ten
other awards across the globe. It was
the first and remains the only Chinese-
language film to win the prestigious
top prize at Cannes. In 1998, Hsu
was honoured with the Profession
Producteur Award for her contributions
to the film industry at the 51st Cannes
Film Festival.

Tomson’s donation included films
such as The Woman of Wrath (Taiwan:
1984; HK: 1986), Soul (1986), The
Spring Qutside the Fence (1986), The
Game They Called Sex (Taiwan: 1987;
HIK: 1988), the Golden Horse-winning
Red Dust (1990) " and Temptress Moon
(19906).

Hsu wanted to donate the
negatives because she realised that
even though they may be considered
as useless by outsiders, they in fact
bear the heart and soul of the cast and
crew's hard work. And since HKFA hails
from the perspective of preserving and
spreading film culture, these negatives
will definitely be treated as treasures.

We are profoundly grateful to
have the approval, trust and support of
heroine Hsu Feng and receive these
battle-tested ‘fine swords’ from her.

(Translated by Francisco Lo) Il

Priscilla Chan is Film Acquisition Officer of the
HKFA.

Note

1 Red Dust (1990) was honoured with eight
wins at the 27th Golden Horse Film Awards,
including Best Feature Film, Best Director
(Yim Ho), Best Actress in Leading Role
(Brigitte Lin), Best Actress in Supporting
Role (Maggie Cheung), Best Art Design
(Edith Cheung and Jessinta Liu), Best
Makeup & Costume Design (Edith Cheung),
Best Cinematography (Poon Hang-sang)
and Best Feature Film Music (Shih Jei-
young).
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